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Bway Prods. Now 


Without That Elusive H wood Com 


Minor interest being shown by¢ 


Hollywood currently in the pur 
chase of high-priced screen rights 
to Broadway legiters is reflected 
in the willingness of Main Stem 
producers to stage plays to which 
fim rights are already tied up 
Six shows that are either current 
or on the way are_ involved 
in entanglements regarding screen 


privileges. 

A few years ago — before the 
Hollywood economy axe _ began 
swinging — few Broadway produ- 


cers would touch a play on which 
film rights were not clear. High 
prices being paid for virtually 
every legiter by the pictures stu 
dios caused the legit producers and 
their angels to figure heavily on 
the 40% of the proceeds they re 
ceive from a film sale. 

Their thinking was that it was 
pointless to do a play on which 
this chunk of potential income 
wasn't apparent. If it turned out 
to be a hit show, the screen rights 
were tremendously valuable, and if 
it proved a flop the Hollywood 
money might go a fair way toward 
pulling the investors out of the 
hole. 

Now, however, with sales of 
screen rights few and far between, 
legit producers and backers are 
relegating thought of Hollywood 
coin to a back position and con- 
centrating strictly on the Broad- 


(Continued on page 63) 


N’Yawkers’ New Lament: 
What’s a Miami Vacation 
Without Berle on Kine? 


Miami Beach, Nov. 22 
Native New Yorkers who spend 
the winter in Florida have 
launched an all-out drive to get a 
kinescope recording of Milton 
Berle’s “Texaco Star Theatre” 
aired over Miami's WTVJ each 
week, but are meeting little suc- 
cess so far. Texas Co. is buying 
time on stations not connected via 
the cable only in those cities 
where it has a district or division 
office. Miami, with no such Tex- 
aco representation, is thus not on 
the kinescope list. 
Resorters number some _ of 
le’s most avid nitery and video 
fans. To date, they have succeed- 
ed in getting the Miami Beach 
city council and the city commis- 
in Miami and Coral Gables 
to pass special resolutions request- 
Texaco to include Miami 
among the kine cities. WTV4J. 
Owned and operated by Wometco 
tres, carries other NBC-TV 
via the kine route. 


Song for Veep, Bride 


Washington, Nov. 22 
ay Hadley -Barkley nuptials 
ve been put to music. 
cvashington songwriter Stanley 
eaenaer Your Face With Sun- 
ne") Rochinski has dedicated 











latest tune, “Heavenly Honey- | 


moon,” to Vice- 
and his — President Barkley 


Doing Legiters 





McCoy Cheesecake 
Billed Over Acts 
Minneapolis, Nov. 22 

edible’ kind, 

not the artistic—has become one 


Cheesecake — the 


of the piece-de-resistances of local 
night spots. One loop nitery, the 


Dome, actually is offering it as its- 


featured attraction Billing the 
delicacy over its acts on its large 
window cards and in newspaper 
ads, it proudly announces “the 
world’s most famous cheesecake, 
flown direct daily from Reuben’s, 
NY” 

Another big nitery, Club Carni- 
val, imports its cheesecake from 
Lindy’s, N. Y., but so far hasn't 
billed it over such of its acts as Ted 
Lewis, Lena Horne, Sophie Tucker, 
waren ¢ Raye, et al 


Teacher Quits uits F or 


‘Do-si-do’ Dough 


The continuing popularity of the 
square dance has hit the public 
school system of New York city. 
Virtually every institution of size 
now has a course in teaching the 
rural reels as well as other dance 
forms. 

This has caused a major change 
in the life of one pedagog. Bar- 
ney Hyman, who used to teach in 
a Brooklyn high school, found that 
he could amuse and entertain his 
pupils by calling the square dances. 
He consequently deserted teaching 
to make a career of square-dance 
calling. He's getting anywhere 
from $50 to $125 nightly by call- 
ing the turns at various affairs 
given by Parent-Teachers’ associa- 
tions and other groups. 

However, this increase in pay- 
scale doesn't begin to compare 
with the coin being earned by 
another pedagog, Sam Levenson, 
who not too long ago left teaching 
for club dates. He's now making 
as much as $2,000 weekly telling 
stories. He's set for the Capitol 
theatre, N. Y., around Dec. 1 at 
that figure. 


$$$ 


Sing for Apartment 


Paris, Nov. 22. 

Nothing easier than to get an 
apartment in Paris, provided you 
can sing a commercial to that ef- 
fect and have a husband who can 
write a good one 

Mary Meade, currently at Dinar- 
zade, get hubby Ted Grouya, who 
before the war helped lawyer Rudy 
Monta to set up the local Metro 
music publishing subsid, to write 
a singing commercial. She sang it 
at every performance. 

The Grouyas are now sitting 
pretty, in a four-room flat with 
piano, shower and central heating. 
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RADIN-TV STAR Bitain Making Last-Ditch Attempt 
“To Force H wood Into Anglo Filming 


By GEORGE ROSEN 
Arthur Godfrey today is earning 
$12,000 a week His present con 
tract with the Columbia Broad- 
casting System stifl has two years 
to go and on the basis of the grad- 
uated-scale deal he’s worked out 
with Bill Paley & Co., his earnings 
over the next 24 months will be 
substantially increased 

Frequently referred to as “Mr 
Columbia.’ Godfrey is responsible 
for something like $7.000,000 of 
the network's annual billings. That 
not only puts Godtrey in the cate- 
gory of a “one man show business” 
but represents the most fabulous 
radio-television payoff in industry 
annals 

That's why there has been some 
apprehension around CBS, from 
Boss Paley down, over the con- 
certed effort being made by Music 
Corp. of America to bring Godfrey 
under the MCA wing 

Whether or not Godfrey, who up 
to now has operated without an 
agent. will su‘cumy to Jules Stein 
& Co.'s biandishments is still con- 


jectural Despite the fact that 
Stein has practically “thrown the 
book” at Godfrey, offering him 


every facet of show business blue 
skies from pix up and down, it’s 
believed in some quarters that if 
Godfrey does grab himself an 
agent it will be Abe Lastfogel and 
(Continued on _ page 24) 


Producers Set Up 
Outfit to Handle 
‘So. Pacific’ Tieups 


Richard Rodgers and Oscar 
Hammerstein, I], have set up a 
licensing corporation to handle 
tieups and endorsements using the 
name of “South Pacific,” their mu- 
sical smash It's believed to be 
the first such firm in history.  In- 
come from the various deals al- 
ready set or in the works is esti- 
mated likely to amount to more, 
ultimately, than the original $163,- 
000 production cost of the show. 

Although tieups for the use of a 
show title are a familiar wrinkle 
in virtually all fields of show busi- 
ness, the licensing for a fee is be- 
tieved unprecedented in legit. Firm 
handling the business is South Pa- 
cific Enterprises, a subsidiary of 
Surrey Enterprises, the Rodgers- 
Hammerstein producing corpora- 
tion. It was set up and is handled 
by Charles David, of the Howard 
Reinheimer law office 

Besides licensing the commercial 
use of the tities of “South Pacific” 
(tropical sportswear, etc.' amd such 
show tunes as “Mali H’ai” (for 
scarfs, etc), “Gonna Wash That 
Man Right Out of My Hair” (sham- 
poo), and so on, the company han- 
dies endorsements by the show's 
stars, Mary Martin and Ezio Pinza, 
besides collecting royalties from 
the “South Pacific” album issued 
by Columbia Recording. 








Garbo ‘Iffy’ About Tele, 
May Do CBS-TV Drama 


Greta Garbo, who at the last mo- 
ment declined an offer last week 
to guest on CBS-TV's “This Is 
Show Business,”’ may yet make het 
television debut while in New York 
Actfess reportedly is considerably 
intfigued with the medium, but will 
not work before a studio audience 
As a result, CBS is pitching lead 
roles in several dramatic shows to 
her, none of which play before a 
+> studio aud, and she may accept one 
of them—possibly “Studio One.” 

Miss Garbo has never done a 
radio guest shot. even though “We 
the People,’ has had a standing 
offer for the last 13 years of $25 
000 for her to appear 


Did Marital Split 
K.0. Shirley's B.0.? 


Shirley Temple's recent an- 
nouncement of her plans for a 
divorce slugged her bo 


draw a body blow in the estima- 
tion of the two distribs handling 
her current pix. Both Warner 
Bros. ‘Seabiscuit’ and United 
Artists’ “Kiss for Corliss,” which 
| havé been released since the cur- 
taim was drawn on her happy mar- 
riage idyll, are doing poorly at the 
boxoffice. Distribs, searching for 
a reason, feel the Temple publicity 
a likely possibility for the unduly 
weak biz 

Ordinarily, divorce announce 
ments—and even serious breaches 
of the moral code—have little ef- 
fect on a star's grossing potential 
As a matter of fact, in the case of 


have 


some male players (viz, Errol 
Flynn, Humphrey Bogart, Robert 
Mitchum) news stories of their 


embreilment with the law have 
pushed up their bo. power 

Miss Temple, however, is figured 
to be in a different class. She's the 
gal everyone knew as a tot 
They've watched her grow up as 
they would a neighbor's kid and 
they have a persona! interest in 
her They dont categorize her 
with the usual Hollywood star 
whose amours they view with de 
tached amusement So it came 
as a shock when the little girl 
whom they refuse to believe has 
grown up, suddenly announced her 
impending divorce from John 
Agar. 

“Kiss for Corliss.” produced by 


(Continued on page 56) 


By HERB GOLDEN 


Determined not to let their flag- 
ging film industry perish if Amer- 
ican coin can save it, British gov- 
ernment and picturemakers have 
teamed up in a last-ditch effort to 
torce frozen Yank funds into fi- 
naneing English production. That 
is the reason for the hurried visit 
to this country currently of cabi- 
net-minister Harold Wilson, presi- 
dent of the British Board of Trade. 

Wilson is at present in Wash- 
ington, where he started talks with 
Eric Johnston, president of the Mo- 
tion Picture Assn. of America, Sun- 
day (20). He attended the preem 
ot the MPAA'’s capital projection 
room tast night (Tuesday) with a 
group of major company presi- 
dents, and will lunch with them 
at MPAA headquarters today. 

The British government officiai 
has a clear-cul case to put to the 
American execs. If they want te 
see the continuation of the cur- 
rent $17,000,000 in yearly remit- 
tances following termination next 
June of the Johnston-Wilson agree- 
ment of 1948. they've got to came 
through with an acceptable plan 
for financing considerable British 
production. 

Otherwise, as Wilson and other 
United Kingdom officials previous- 
ly informed Johnston during his 
recent visit to England, the Ameri- 
cans may expect a tremendous cut 
in the $17,000,000 figure. Wilson's 

(Continued on page 6) 
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Butcher’s Aprea Looks 
Good on Menjou, Touring 
Midwest Celery Circuit 


Des Moines, Nov. 22. 

Adolphe Menjou's tour of the 
celery circuit for Thriftway Stores, 
sponsors of the radio show. “Meet 
the Menjous,” is probably the first 
time guest appearances by a Holly- 
wood star have been made behind 
meat counters. On Menjou a 
butcher's apron and cap looked 
good 

In addition to the counter row 
tine in five Des Moines stores, 
Menjou took time out to address 
lowa State College and Drake 
Univ. students on world govern- 
ment, to discuss golf and to say 
that television is going to be ter- 
rific competition for the film thea- 
tre. a) 

“Eventually.” he said. “I think 
we will see all our films televised 
in the homes. The impact of tele- 
vision already has been felt in the 
east, where people are shopping 
around for good pictures. Only the 
smash hits are doing any kind of 
business.” 
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Forsyte Trio Gets Special Ovation At 
Command Performance; 806 for Fund 


London, Nov. 22. 
The fourth Royal Command Per- 
formance at the Odeon, Marble 
Arch, last Thursday (17), which in- 
marked the silver jubi- 
Cinematograph Trade 
Fund, was as much a 


night out for thousands of bobby- 
soxers who waited for hours to get 
a glimpse of the glittering lineup 
as it was for the elite of 
the industry who watched the 
three-hour film and stage show in 
complete comfort 


cidentally 
lee of the 
Benevolent 


of talent 


All the available police force was 
keep the fans in 
check. but many of them fainted 
conveniently a few minutes before 
the royal party arrived, and were 
carried into the foyer to have a 
closeup of the arrival of celebrities 
Oxford Street and other main 
thoroughfares had to be closed to 
traffic for some hours. 

When the royal family reached 
the theatre. five minutes behind 


mobilized to 


schedule. they received the lead- 
ers of the industry. and among 
these presented was Robert 5S 
Wolff. as joint chairman of the 


CTBF Executive Committee. 


Presentation of Metro’s “The 
Fersvte Saga” was warmly ac 
claimed by the royal guests, and 
it was enthusiastically received by 
the audience. Film was followed 
by a 40-minute stage spectacle 
again produced by Jack Hulbert 
and generally conceded to be the 
best ever. To avoid recriminations 
from press and public that top- 
liners have often had no more than 
walkon parts, the show was themed 
around a burlesque of the “Cinder- 
ella” pantomime, with Jean Sim- 
mons as Cinders and Richard At- 
tenborough as Buttons. 


Million Dollar Array 


In this way, the million dollar 
array of talent got an even break. 
and though there was an unprece- 
dented boost for “The Third Man,’ 
there was also a generous alloca- 
tion of time for the Hollywood 
visitors. Their success, of course 
was instantaneous, and they doubt- 
less al) agreed that it was a great 
honor to participate. The “Forsyte”’ 
trio. Greer Garson, Walter Pidgeon 


and Erro) Flynn, were given a spe- 
cial ovation, and from the royal 
party down to the humblest patron, 
there was a warm and sincere wel- 
come for George Murphy, Gregory 
Peck. Ann Sothern and Rosalind 
Russell, as well as for Douglas 
Fairbanks, Jr., on whom was con- 
ferred the honor of publicly thank- 
ing their majesties, and who took 
advantage of the occasion to ex- 
press his views on the need for co- 
operation between the industries 
of the two English speaking coun- 
tries 

At the end of the show. all the 
British and American artists who 
took part were presented to the 
King and Queen and the two 
princesses, and among those hon- 
ored was Joseph Ruttenberg, direc- 
tor of photography on “Forsyte.” 

The gala raised more than $80,- 
000 for the CTBF. 


2D BERLE FILM 
BEING READIED 


Hollywood, Nov. 22. 
Option on Milton Berle for a 
second picture was exercised by 
Warners after the studio chiefs ob- 
first film on that lot, 
Alwavs Leave Laughing.” 
it left them looking for more. 


On conclusion of his current TV 
series next summer, Berle will 
check into the Burbank lot to start 
his No. 2 picture, still untitled. 


Theatre Prices Up 
Washington, Nov. 22. 
After a decline during the second 
quarter of this year, theatre admis- 
sion prices jumped during the July- 
\ugust-September period, accord- 
ing to figures made public last 


week by the U. S. Bureau of Labor 
Statistics. 





served hie 


Them 


The combined index for children 
and adults moved up to an all-time 
high of 71.9% over the 1935-39 base 
period, at the end of September. 
The biggest gain was in adult 
prices. 
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“WILL MAHONEY 


The Washington Daily News 
(OSCAR DAVIS) last week 


said 


WHAT PRICE MAHONEY? 
One of the finest of old-school 
vaudeville stars...a leading head- 


.thanks for 
shames his 
content Lo 
talented.” 


liner for many 
his return hilarious. . 
contemporaries, ..not 

coast on old laurels... 


Tele Authority 


Blueprinted For 
2 Weeks Hence 


combined 


years.. 











Marshalling their 
forces to organize video perform- 
ers in the shortest possible time, 
the five eastern talent guilds are 
slated to formally set up the con- 
troversial Television Authority in 
about two weeks. Paradoxically, 
the TVA, which was projected by 
its sponsors as the initial step in 
the formation of “one big union” 
for performers, is expected to be 
born in the middle of a jurisdic- 
tional war now looming between 
the eastern guilds and the Screen 
Actors Guild on the Coast. 

Flatly rejecting the aims and 
structure of the TVA, SAG kas 
served notice to the other guilds 
that it plans to launch an organiz- 
ing campaign on its own in the 
vidpix field. SAG is delaying the 
drive until next week to aw ait the 
answer of the eastern talent unions 
on its proposition to split juris- 
diction over the entire video field 
on an equal partnership basis. Un- 
der this deal, SAG would have 50- 
50 control over video performers 
with the American Federation of 
Radio Actors, Equity, Chorus 
Equity, American Guild of Variety 
Artists and American Guild of Mu- 
sical Artists. 


SAG, on its side, has rejected a 
compromise offer to split only the 
jurisdiction of the vidpix field on 
a 50-50 basis with TVA. SAG is 
adamantly opposing the entry of 
TVA into any segment of the film 
industry, agreeing only to mediate 
the so-called “gray areas” lying 
between live and film video. In 
the shuffle of compromise offers, 
which have been nixed, the east- 
ern talent guilds have pyit a stand- 


ing proposition to SAG to medi- | 


ate the entire dispute over TVA's 
jurisdictional powers. 


In a move to avoid a complete 
rupture with SAG until all com- 
promise roads are exhausted, the 
Associated Artistes and Actors of 
America voted last week to set up 
TVA without specific reference to 
the issue of video pix jurisdiction. 
TVA, however, will decide whether 
or not to enter that field once its 
ruling board is set up. Each of 
the five eastern guilds are current- 
ly in the process of naming 10 
members apiece to the top TVA 
body which is expected to start 
functioning before the middie of 
December. 


Dailey Collapses 


Hollywood, Nov. 22. 
Dan Dailey collapsed Monday 
(21) on the set at 20th-Fox. Doc- 
tors diagnosed the illness as pneu- 
monia. 


He was taken to Cedars of Leb- 
anon hospital. 


i 
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Football on P. 63 


Marty Glickman’'s Football 
Selections this week on Page 


Snakes and All 


Hollywood, Nov. 22. 

The good earth is good for 
something beside raising po- 
tatoes, the Chamber of Com- 
merce of 29 Palms on the des- 
ert discovered. Perry Charles, 
veteran publicity man, took the 
account on payoff of four 
acres a week. 





‘YOUR -FOUR-BITS IN 


Deal is for 10 years which 
should make him one of the 
biggest land ow-iers in the 
cactus belt. 








Lou Costello’s 1006 Suit 
Vs. Dean Martin (& Lewis) 
On Old Management Pact 


Comedian Lou Costello has filed 
a $100,000 suit against Dean Mar- 
tin in the N. Y. supreme court 
charging the singing half of the 


team of Dean Martin and Jerry 
Lewis abrogated a seven-year per- 
sonal management contract origi- 


nally signed in 1944. It's claimed 
that Costello took over the Mar- 
tin’s management when the singer 
was earning $50 weekly, advanced 
him money, some of which was 
used to bob his nose, and nego- 
tiated several engagements for 
him. It's claimed that the singer 
never communicated with him 
after that. 

According to Abner J. Greshler, 
currently personal manager of the 
team, Martin signed the contract 
when he was making $150 weekly 
when he worked. Never during 
that time has Costello attempted 
to get in touch with Martin, Gresh- 
ler stated. Agent declared that 
Costello advanced about $400 to 
Martin, but this money has been 
repaid. In the intervening time, 
Greshler stated that Costello never 
tried to get in touch with Martin, 
and there was plenty of opportu- 
nity when the team was earning 
comparatively small coin, but 
chose to file suit when the team’s 
earnings zoomed. Greshler claims 
Costello contributed nothing to 
Mariin’s development. According 
to Greshler, contract stipulated a 
25° management fee to Costello, 
thus Martin would have to pay an 
additional 10% to an agent for 
bookings, and another 5°o when a 
theatre or exclusive booker was in- 
volved. It’s also claimed that 
Costello told Martin he would be 
hired for the Abbott & Costello 
radio show. This never ma- 
terialized. 

Greshler originally handled 
Lewis solo, and when team started 
working together, he bought out 
the contract Martin had with man- 
ager Lou Perry for $5,000. On top 
of that, Greshler says he had to 
buy out other contracts which the 
team signed, notably those with 
Angel Lopez, operator of the Ha- 
vana-Madrid, N. Y., where M&L 
played their first N. Y. cafe date 
together, and with agent Dick Rich- 
ards. Greshler stated that he spent 
$21,000 in order to get the team 
out of prior commitments. He add- 
ed that Martin had completely for- 
gotten about the Costello deal. 


I’m a Sucker and I’m Glad 


——By MEREDITH WILLSON —— 


Hollywood, Nov. 22. 

I read a small thing in the paper 
last month about the local base- 
ball club. I follow them, myself, 
on the radio so I knew that that 
week they had nine games to piay 








on account of a make up game’ 


Monday and two double-headers 
coming up... And what do you 
think they were doing Tuesday? 
An extra all-star game for charity. 

Well, I looked all through the 
paper and I couldn't find a single 
item about the local butcher-shop 
Staying open on an overtime basis 
with the clerks giving their over- 
time to charity. Nor did I see any 
mention of the barbershop down 
in the bank building giving Sunday 
morning haircuts with all receipts 
going to this or that fund. 


No, I’m not a ball player—I'm 
a musician but I have a lot in com- 
mon with the ball players because 
musicians and ball players. along 
with actors, are right up there at 
the top of the sucker list. When 
some cause wants money. do they 
go to the bank personne! for it? 
Well do they? Ever hear of the 
officers fixing up an after-hours. 
all-star, vice-presidents, escrow- 
Signing, session with all proceeds 
going to the Orphans? Or the 
NOTARY PUBLICS FEE - FREE, 
SUN-DOWN SERVICE — DROP 
THE 


ee 
>. 


'Levenson's TV 


' 
| 
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Payoff Into Top 
Show Biz Bracket 


How television, even on a one. 
shot basis, is succeeding in project. 
ing less-known show biz persona}j- 


ties into the bigtime has been 
demonstrated in recent weeks par- 
ticularly in the case of Sam Leven- 


son, 


Levenson, heretofore usually as. 
sociated with $100-a-night dates on 
ine Ganguct circuit, is cu. 
getting a play from practically 
every talent agent in the businec« 
as the result of two guest shots no 
did on Irving Mansfield’s *”! 
Show Business,” CBS-TV stanza 

When Mansfield negotiated the 
deal for Levenson to do the two 
shots for a total of $800. the comic 
storyteller was easy to get But 
the impact of the two video appear- 
ances has translated itself into the 
following Levenson payoff 


He goes into the Capitol theatre. 


ienily 


' 
is 


N. Y., at $2,000 a week. 
He's been booked into Kitt, 
Davis’ nitery in Miami Beach at 


$2.000 a week, with the rival Copa 
City willing to up the ante 

Those former club-banquet dates 
which usually commanded $100 are 
now fetching $500 for the banquet 
circuit. 

For future TV dates, thevy'!! have 
to come across with $1,000 if they 
want to talk business. 

CBS has been in negotiation with 
Levenson for his own T\ 
There’s a snag on coin, Levenson 
wanting $1,000 minimum for a 
once-weekly stint, with Columbia 
willing to settle for $750. 


show . 





Jean Wallace Recups 


Hollywood, Nov. 22 
Actress Jean Wallace is recover- 
ing in her home from a suicide at- 
tempt Sunday (20) night She 
plunged knife into her abdomen, 
being prevented from a more seri- 
ous wound by her mothe! She 
was treated at police receiving hos- 
pital 
“I did it just for laughs.” was 
her explanation. Police believe the 
attempt was made due to failure to 
effect a reconciliation with Fran- 
chot Tone, her divorced husband, 
whom she had visited to see their 
two children just prior to the in- 
cident. Tone was granted custody 
at time of the divorce. 


~ = 


FISHBOWL FOR SWEET CHARI- 
TY? 

The funny part is that we dont 
call ourselves suckers— its the 
people who dream up the concerts 
and the all-star games and the 
personal appearances § spectacles 
who have automatically cataloged 
us as suckers for any and ail 
benefits. And the still funnier part 
is that we know these charity 
promoters think of us as « soft 
touch, and that they don't partic- 
ularly admire us for it either. The 
guy who has all the answers why 
he can’t help is gradually known 
as a “shrewd” operator—a “tough” 
customer — “got his feet on the 
ground all right—can’t put any 
thing over on that baby.? 

Doctors are suckers too. The 
actors and the ball players and 
the musicians will put on the show 
on their day off — that's taken 
entirely for granted—and the first 
thousand books of tickets will be 
rushed out to the doctors because 
they simply don’t know how to 
say “No.” The doctors know this 
very well, however, and theyre 
glad they’re suckers too. Just like 
musicians and ball-players and 
actors they'd hate it if they were 
known as “tough” customers, and 
“shrewd” operators. 

Oh, sure, all of us suckers have 
our regular annual cash charities 
also. Ever hear a ball player say, 
“No I can’t manage a Community 
Chest contribution this year but 
you'll find me out there pitching 
in half a dozen benefits on my day 
off,” or “Ne I'm not going to play 
in the charity games this year-— 
I've got my regular payments 'e 
make on my Red Cross pledge and 
the polio fund and the hospital 
and church donations, (hats 
enough.” Ever hear that’ Ne s!, 
and you never will. We feel sorry 
for the people who have glib 
answers all ready—the smart boys 
whose hearts are so easily ree 
ulated. 

I'm a sucker and I know it and 
I'm glad, 
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Ned Depinet's Plans to Take RKO 
Theatres Off Divorcement Hook 


RKO’s president Ned Depinet is¢ 


currently weighing a plan for the 
transfer in toto of his company’s 
joint interests in 152 partnership 
theatres to a holding cor poration 
specifically created for that pur- 
pose. In the alternative, the RKO 
topper is said to have under consid- 
eration a move either to sell the 
interests “as is” to an _ outside 
banking group, or to package the 
houses and hand them over to 
RKO theatre stockholders when 
final divorcement becomes a fact. 

With the likelihood of success- 
ful negotiations for liquidation of 
partnerships now practically nil, 
Depinet is intent on taking his 
company off the hook in one 
swoop. Under the amended con- 
sent decree signed Friday (14) by 
the N Y. federal district court, 
RKO may sue to dissolve the cor- 
porations owning the partnership 
houses; may place its joint inter- 
ests in the hands of court-appoint 
ed trustees; or come forward with 
a definitive plan by Feb. 16 
deadline date. 

Company head, it is reliably re- 
ported, favors the definitive plan 
siternative to the other two. RKO 
experts are currently working on 
the plan which would enable the 
company to unload without run- 
ning into a raft of threatened suits 
from its pards. Holding corpora- 

(Continued on page 21) 
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Bagging Mrs. Baggott 
Of B’klyn Back Into Pix 
Fold Becomes a Project 


When a flock of major company 
veepees and theatre execs recently 
pinpointed a film selling campaign 
on a single customer, a lot of an- 
swers were found on building in- 
dustry good will on a grassroots 
level. Target of the campaign was 
a Mrs. Edna Lee Baggott, an ob- 
scure Brooklyn housewife who 
wrote a protest letter to Columbia 
Pictures after seeing a double fea- 
ture at a nabe house. With that 
letter, she became the focal point 
in an intra-industry exec cor- 
respondence. 

In her letter to Columbia which 
was turned over to company vice- 
prexy Nate Spingold, Mrs. Baggott 
wrote: “Why are there no good 
pictures worth going to any longer. 
We, for one family, will not go to 
a movie again until we know they 
have been improved. It’s time you 
woke up.” 

Spingold answered Mrs. Baggott: 
“i's true that individuai iasies 
might not approve of either picture. 
I might recommend for your en- 
joyment “Jolson Sings Again.” . 

(Continued on page 25) 


DE MILLE’S MASS PROD. 
Q.&A. WITH THE PRESS 


In a novel stunt planned to blow 
the trumpets for “Samson and De- 
lilah,” Cecil B. DeMille, producer 
of the Technicolor epic, will handle 
a series of marathon interviews 
with the press starting Monday 
(28). DeMille will meet critics, 
amusement editors and feature 
Writers for a full week in his Hotel 
Plaza suite, putting in 10 hours 
daily on the chore. 

More than 50 out-of-town news- 
Paper people will be brought into 
New York by Par for the stunt 
Converging scribble®s will first see 
the film and then quiz DeMille with 
each allotted an hour for the in- 
terview stint. 

Schedule is said to be the most 
rigerous undertaken by a producer 
to bally his own pic. 


Wangers Due from Paris 


Hollywood, Nov. 22 
Walter Wanger and his wife, 
Joan Bennett, are due back from 
Paris Dec. 15. 
ew then remains here for Met- 
“Father of the Bride,” while 
ra returns to France for 
Prepping of Greta Garbo starrer, 
riends and Lovers.” 
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UA-Justman Coin 
Deal Cools; Sears 
Huddling Giannini 


Deal under which Joseph Just- 
man was to set up financing for a 
heavy slate of pix for United Art- 
ists release is understood to be 
shaky at the moment, although 
still a fair possibility to go through 
In the meantime, UA prexy Grad 
Sears is reportedly negotiating 
with Mario Giannini, Bank of 
America topper, who is in New 
York from San Francisco, on an- 
other arrangement to provide fi- 
nancing for UA production. 

Whether either deal is consum- 
mated, however, UA’s unusually 
good product situation is spotlight- 
ed by its calling of a sales powwow 
in Chicago, Dec. 2 and 3. It will 
be the first national sales meeting 
the company has had since 1946. 
the confabs having been dispensed 
with because UA seldom had a 





sufficient number of films to make | 


them worthwhile. Details of the 

negotiations with Justman and Gi- 

annini .will be given to the UA 
(Continued on page 21) 


KORDA MIFFED AT DOS 
CAMOUFLAGING BILLING 


Considerable bitterness has de- 
veloped between Sir Alexander 
Korda and David O. Selznick over 
Sclznick’s elimination of virtually 
all identification of Korda with 
“The Fallen Idol.” Film recently 
opened in New York, Washington 
and a few other key cities to rave 
reviews and tremendous biz 

Pic was a joint production in 
England by Korda and Selznick. 
with the former obtaining eastern 
hemisphere rights and the latter 
western hemisphere distribution 
It was actually made by Korda 
‘Continued on page 25) 





AT S400, MARK 


As the seven major companies 
(United Artists excepted) go down 
the home stretch in 1949's fiscal 
derby, it now becomes apparent 
that film revenues for the current 


year will just about equal the 
$55,000,000 net profit of the pre 
ceding semester. The race is so 


close at the present point that less 
than 2% divides the returns of °'49 
from those of *48. Moreover, one 
company, Columbia, has already 
reported its year’s profits while 
the six others have passed the 
nine-month marker. 

Allowing for the losses of Uni- 
versal to date which have been 
deducted from the total, the seven 
big companies have garnered $42, 
174,510 


as the vear currently 
stands This total compares to 
$42,669,645 (with similar deduc- 
tions for U) taken in during the 


equivalent period of 1948 

The computations include spe- 
cial income of $5,084,000 for Para 
mount and $1,505,472 for RKO ob 
tained through sale of theatre 
interests. Against this must be off 
set several millions corralled by 
these two concerns in 1948 through 
the sale of other holdings 

Of the seven majors, four have 
upped their revenues in the pres- 
ent year, thereby balancing off mi 
nor losses suffered by three other 
outfits. Metro, Columbia and RKO 
show their gains in the profit col- 
umns while U has sharply diluted 
the red ink in its report, although 
not yet able to come up with a 
profit for the year. 

Warner Bros. has been experi 
encing the steepest dip from ‘48 
returns with a $7,363,000 nine- 
month net to stack up against $10,- 


(Continued on page 29) 


MPAA’s PR. Pitch 
To White House 


Washington, Nov. 22. 

The Motion Picture Assn. of 
America used the occasion of the 
premiere of the new $70,000 pro- 
jection room in its headquarters 
here tonight (Tues.) as a major 
public relations event. President 
and Mrs. Truman were among the 
guests scheduled to attend, as well 
as Harold Wilson, president of the 
British Board of Trade. 

Film industry toppers listed as 
attending included Nicholas M. 
Schenck, Spyros Skouras, Ned 
Depinet, Albert Warner, Barney 
Balaban, John O'Connor, Jack 
Cohn, Joseph H. Hazen, and their 
wives. In addition, Theodore 
Black, general counsel of Repub- 
lic, was present, as was Cecil B 
De Mille, whose film, “Samson and 
Delilah,” was shown. 


The government 
General and Mrs. Harry Vaughn 
Mr. and Mrs. John Steelman, Mr. 

(Continued on page 21) 
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Cowdin 


's U Exit Due to Factional 


Strife; Blumberg Camp in Power 





Ken Giniger 


(Editor-in-Chief of Prentice-Hall) 
has his own ideas about 


Writers, Economics 


—and Hollywood 


7 + * 
an editorial feature in the upcoming 


44th Anniversary Number 


of 
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FC's Fee Gamble 
On ‘Boundaries 


Pays off Solidly 


Unusual concession by a releas 
ing company in deferring its en 
tire distribution fee to get a pic 
ture it wants has proved highly 
profitable for Film Classics in the 
case of Louis de Rochemont's 
“Lost Boundaries.” Pic, along with 
another successful release, Ida 
Lupino-Collier Young's “Not Want 
ed,”’ has served to lift the mortgage 
for FC 

Income from the two films, plus 
that from the company’s normal 
operations, will result in its bank 
loans being paid off entirely by 
February. FC, when Joseph Bern 
hard acquired complete control of 
its stock from Cinecolor last 
spring, owed Chemical Bank & 
Trust, N. Y., approximately $800.- 
000. That was the remainder of a 
$1,900,000 loan previously made to 
Cinecolor while the two companies 
were still merged. 

With the payment of the entire 
$800,000 to the bank, Bernhard’s 
only indebtedness will be $1,000,- 
000 in debentures and notes held 
by the tint outfit, from which FC 

(Continued on page 21) 


DANISH PIC DISTRIB 
IN LEGIT-LIKE SETUP 


New angle in film financing saw 
a group of New Yorkers last week 
take a cue from legit. They formed 
a limited partnership to buy and 
distribute a foreign pic, the Danish 














“pitti, Child of Man.” 
Financing setup is an exact 
parallel of the method by which 


virtually every legit spow is bank- 
rolled. There is one group of gen- 
eral partners, who are in the posi- 
tion of the Broadway producer in 
(Continued on page 25) 
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Three-year 


factional differences 
in Universal's board which had the 
directors divided into two camps 
led to the resignation of J. Cheever 
Cowdin, effective Dec. 31, as both 
board chairman and head of U's 
executive committee. The devel- 
opment brings to undisputed as 
cendancy a group headed by Nate 
J. Blumberg, U's prez, and which 
also includes William A. Scully, 
distribution veepee, and Joseph H 


Seidelman, chief of the foreign 
dept. 

Matters came to a head at Fri- 
day’s (18) board meet after Cow- 


din’s position had become gradual- 
ly untenable as more-and-more 
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support was thrown to the oppos- 
ing faction. In a sense, the move 
was dictated by economy. Cowdin 
had shared with Blumberg the top 
salary position in the company, 
pulling down $117,000 annually 
after a cut from $170,000 several 
years ago. His duties, in some re- 
spects, had been overlapping with 
Blumberg's 
Consistently 

Blumberg group 
the balance of 


voting with the 
and representing 
power was the J, 
Arthur Rank interests, largest 
stockholder in U. Leo Spitz whe 
with William Goetz, studio head, 
holds a big block of U's stock, 
(Continued on page 25) 


Par Grudgingly OK’s 
1-Shot TV Spot For 
Hope in Chi Next Sun. 


Nov. 22 
by John 


Chicago, 
Personal intervention 
Balaban, head of the Paramount- 
affiliated Balaban & Katz circuit, 
wheedled a grudging okay from 
the Par lot for a telecast of Bob 
Hope Senday (21) on WENR-TV, 
ABC's Chicago outlet. The strings 
tied to approval by the Paramount 
studio give a pretty good idea of 
the jaundiced eye with which ma- 
jor film companies regard video 
capers by stars. 
Hope is in town plugging hig 
new picture, “The Great Lover.” 
(Continued on page 25) 


—_——- -—-  -- —— 


——— 


“ARIETY 


Trade Mark Registered 
FOUNDED BY SIME SILVERMAN 
Published Weekly by VAKIETY, tne. 

Sid Silverman, President 
1564 West 46th St.. New York 19, N. ¥ 








Yucca Street 
Washington 4 

1292 National Press Bullding 

Chienge 1 

360 No Michigan 

London WC 

Martin's Pl, Trafalgar &q 





Ave 
| @ St 


BUBSCRIPTION 


























PICTURES 


VARIETY 


Wednesday, November 23, 1949 








Piqued at Tail-End 


Designation, 


U Packages ‘Columbus -A&C Dualer 
For Metropolitan N.Y. ‘3d Circuit’ 


The New York theatre situation¢ 
and its system of playoffs took a 
further riddling this week when 
Universal moved to piece together 
3 -“third circuit” for bookings of 
“Christopher Columbus” and “Ab- 
bott & Costello Meet the Killers” 

ackaged as a dualer lt was a 
iret for U., as was a $9,124,000 
treble-damage action brought by 
Max A. Cohen in the N. Y. federal 
district court against the eight ma 
jors putting the setup to its only 
sweeping legal test 

U's sales dept. acted on orders 
of Nate J. Blumberg. company 

rez. who was burned over the atf- 

liates’ approach “that everything 
fis a second feature.” It was the 
first revolt staged by U against 
Loew's or RKO but is expected 
to lead to a similar skirting of 
the chains on five more film pack- 
ages coming up 

While U took steps to bypass 
Loew's and RKO it became 
apparent that the indie circuits, 
although clamoring for a new shuf: 
fie. have put a ceiling on their co- 
operation with distribs seeking to 
buiid the “third circuit Despite 
urging by U’s toppers. these indies 
have refused to book the pic in 
theatres which are currently get- 
ting product day-and-date’ with 
Loew's or RKO houses. 


As one exec worded it, “All these 
feilows who have been hollering 
about getting an even deal with 
the affiliates in New York will go 
so far but no further! They won't 
break away completely and turn 
over the entire circuit for an out 
side booking.” 

LU took its course of action when 
neither affiliate would play the pix 

(Continued on page 63) 


Agnew’s Fresh Bankroll 
For Lester Cowan; MPSC 
To Sales Rep His 2 Pix 


Lester Cowan and Masion Pic- 
ture Sales Corp., the Neil Agnew- 
Charles Cananave outfit have 
made a deal by which MPSC will 
serve as sales rep for two of Cow- 
ai 8 pix ana hold a financial interest 
in them. Films are “Love Happy,” 
Marx Bros.-starrer which is on the 
United Artists agenda. and “G. 1. 
Joe.” which is being reissued by 
Eagle t.ion. 

Agnew refused vesterday ¢Tues- 
day’) to disclose the means by 
wh:ch MPSC obtained its interest, 
but it is understood it will result 
in part at least from deferment of 
a portion of its fee for supervision 
of sales. Deal reportedly calls for 
a 3° fee to MPSC with 1'2°e paid 
out of early income and the other 
1'2°o deferred. 

It was also reported that Agnew 
had obtained a cash advance for 
Cowan from Telinvest, a New York 
financing outfit. headed by Eliot 
Hyman, which buys up residuals 
and other rights. In any case, the 
tie-up with MPSC will clear the 
way to freeing the negative on 
“Love Happy” from the lab. where 
it has been held pending payment 
of $34,000 due. 

UA started to sell the pic sev- 
eral months ago, but held up since 
it only had four prints and no more 
could be obtained until Cowan got 
the negative from the lab. Pre- 
viously a $75,000 advance was ob- 
tained from Chemical 
Trust, N. Y., against the reissue of 
“Joe” to permit completion of 
“Love Happy” and that will have 
to be paid off before Agnew’'s out- 
fit or other new money partici- 
pates. 

“Joe” has had about 20 test en- 
gagements recently in Pennsyliva- 
nia and West Virginia and hit ex- 
cellent grosses. Cowan was in 
Boston vesterday arranging a first- 
run date at the Pilgrim theatre. to 
be followed by 100 others in New 
England towns. Pic is being sold 
‘n a tie-up with 12 veteran organ- 
izations by which they get 40% of 
the gross. 


Shoot Raft in Italy 
Holivwood, Nov. 22. 

Joe Kaufman Productions. inc. 
has signed George Raft to star in 
“Til Get You For This.” which 
William Bowers is prepping. 

Exteriors wil! be shot in Italy, 
interiors in London. 
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Suits Keep Mounting 

Filing of Max Cohen's 
$9,124,000 treble-damage. anti- 
trust suit against the eight ma- 
jors in the N. Y. federal dis 
trict court last week brings the 
total damages sought in pend- 
ing action to a new all-time 
peak. For the first time, the 
figure is nearing the $100.- 
000,000 mark despite several 
recent distrib victories and 
settlements Number of ac- 
tions in the courts now come 
to 90. 

Total continues to mount in 
the face of distrib efforts for 
better relations via the indus- 
try public relations campaign. 
One of the big factors motivat- 
ing the support of the pr. 
meets by Erie Johnston. Mo- 
tion Picture Assn. of America’s 
prez, has been the hope of cut 
ting the ominous litigation 
load. 


ee —- 


Test of Censors 


Rights Due Dec. 16 


Atlanta, Nov. 22 
Attorneys for Louis de Roche- 








mont and Film Classics will get 
their first chance to test the At- 
lanta censor board's ban on “Lost 
Boundaries” in Federal court on 
Dec. 16 when a hearing on the pro- 
ducer-distrib motion for a tempo- 
rary injunction will be held. More 
sweeping court action is slated to 
follow the preliminary hearings as 
part of the plaintiffs challenge 
against the whole system of censor- 
ship of films before exhibition. 


Basing the film companies’ case 
on the 14th Amendment. attorney 
Samuel J. Roseman will charge 
that pre-censorship of films con- 
stitutes a deprivation of freedom 
of expression without due process 
of law. Outcome of the case will 
have national repercussions in the 
film industry since the suit will be 
initial test of censorship practices 
in the last 30 years. 

Rosenman’s brief, filed in Georgia 
federal court, states that the plain- 
tiffs lost over $20,000 in rentals by 
the Atlanta ban on “Boundaries” 
exhibition. In addition. the ban is 
alleged to have caused another 
$25,000 loss in rentals by blocking 
the pic from showing in the rest 
of Georgia and adjoining terri- 
tories which usually follow At- 
lanta’s lead. 

The filmites’ suit is being brought 
against Christine Smith, the city’s 
motion picture censor, and mem- 
bers of the board of trustees of 
Carnegie Library who are members 
of the censor board under the local 
ordinance. Mayor William B. Harts- 
field is also named as defendant as 
ex-officio member of the board. 
No specific coin damages are asked 
by the plaintiffs but their brief re- 
quests the court to provide “fur- 
ther relief” bevond the permanent 
injunction and voiding of the 
censorship law. 





Bill Bacher’s Suit Has 
Selznick on Air Shuttle 


David O. Selznick, who left New 
York for London last week, is due 
back in the U. S. about mid-De- 
cember. 
wife, Jennifer Jones, will accom- 
pany him. She's been working in 
the Selznick-Powell & Pressburger 
production, “Gone to Earth.” 


Selznick must return to give 
further testimony in the suit 
brought against him by William 
Bacher in California courts on “If 
This Be My Harvest.” Trial, which 
has already been in progress 
about three weeks, is in teniporary 
abevance. 

While in Europe now, DOS is 
attempting to consummate produc- 
tion deals in France and Britain 
on which he wants to go ahead 
when he goes abroad again eariy 
in the new year. He'll remain in 
the U. S. only as long gs necessi- 
tated by the trial and over the 
Christmas holidays. 


It is expected that his | 





George Sidney 
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The Sneak Preview Is 
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‘Objectionable 
Pix on Rise, Most 


Of ‘Em Foreign 


Charges that the moral quality 
of present-day films are tfapidly de 
teriorating, made last week in 
Washington at the annual confer- 
ence of Catholic Bishops, appear 
to be substantiated on the basis. 
of the National Legion of Decen- 
cy’s reviewing statistics over the 
past two years. Figures show, how 
ever, iinac’ tie rise of 
pictures in the “objectionable” 
category has not been nearly as 
steep as foreign product. 

Reporting to the conclave that 
the past year’s releases of all or- 
igins were “morally the most of 
fensive, in both numbers and qual 
itv’ in the Legion's history, the 
Most Reverend William A. Scully, 
chairman of the Episcopal Com- 
mittee on Motion Pictures, pointed 
out that of some 467 features re 
viewed by the organization almost 
24°° were “morally objectionable 
in whole or in part.” 


A breakdown, Rev. Scully said 
shows that out of the 467 total, 
19°> of the domestic films were 
objectionable, as were almost 47°< 
of the foreign imports. The statis- 
tics cover the fiscal year from 
Nov., 1948, to Nov.,@949. Contrast- 
ed to the past year's 19%e, objec- 
tionable rating for domestic pix is 
the latter’s “47-48 showing of 14°c. 

(Continued on page 25) 
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Hitchcock-Bernstein In 
Reverse N.Y.-to-London 


Alfred Hitchcock planed to Lon- 
don from the U. S. over the week- 
end while his partner in the Trans- 
atlantic indie unit. Sidney Bern- 
stein, flew into New York from 
England Monday (21). The men 
had a short confab in London prior 
to Bernstein's departure. 


Hitchcock went abroad to dub 
“Stage Fright,’ which he made for 
Warner Bros. in England during 
the summer. He expects to spend 
three or four weeks on the job and 
then take a vacation that will keep 
him overseas through the Christ- 
mas holidays. He was accompanied 
by his wife and they will meet his 
daughter, Patricia, who is a stu- 
dent in London. 


Bernstein is in New York on a 
combination of business for Trans- 
| atlantic and for the Granada cir- | 
cuit in England. of which he is a’ 
principal owner. Hitchcock will 
_make his next film, “I Confess.” for 
| Transatlantic and Bernstein is lin- 
ing up a story to follow that. It 
will probably be a yarn to be. 
filmed in New York. After that the | 
unit has a commitment for Michael | 
Wilding’s services and will likely 
use him in a pic to be made in 
England next summer. 

Bernstein will be in the U. §& 
about two weeks. 





Arthur Krim Back From 
Extended European Tour 


Arthur Krim, former president 
of Eagle Lion, returned to New 
York over the weekend after a 
nine-week trip through Europe. 
Krim combined vacationing with | 
business by looking over produe- 
tion prospects on the Continent for 
a number of clients. He is a part- 
ner in the industry law firm of 
Phillips, Nizer, Benjamin & Krim 

Erstwhile EL topper will remain 
in New York for several weeks | 
with the likelihood of a Coast trip 
following the Gotharn stay. He is | 
currently mulling a number of fiim 
offers, it im said. i 


TOA Board Meet in Jan. Waits On 
Results of P.R. Powwows in D.C. 





Col’s Fast ’50 Start 


Columbia's stockholders at 
the annual meet being held 
today ‘(Wed.) at the company’s 
h.o. will be told that Col came 
up with a strong profit of $400.- 
600-$500,000 during the first 
quarter of fiscal 1950 which 
ended Sept. 30. Net for the 
opening stanza give the com- 
pany a fast start over 1949 
since a loss of $23.000 was 
registered during the ‘49 tee- 
off 


Per-share earnings on the 
first quarter will be equivalent 
to 50c on outstanding common, 
stockholders will also be told. 
There is little likelihood of 
any hot minority stockholder 
battle developing at the meet 
along the lines of those staged 
in the past couple of years, it 
is said. 








Nobody Believes 
Film Ads: LeRoy 


Influx of 
films “on subjects that matter to 
the public has brought us new 
audiences and given the industry 


a new lift.” says Mervyn LeRoy, 
Metro producer-director. He is con- 
vinced, in joining the current in 
dustry debate over the merits of 
Significant pix, that “The ‘boy 
meets girl’ theme is a thing of the 
pasi—we are getting away from 
it as much as possible; the public 
is fed up with it.” 

“IT am for great love stories but 
they are plenty tough to find these 
days,” LeRoy averred. “Moreover 
it is getting harder to find them 
every day. We live in a changing 
world and people have forgotten 
how to write lovely love stories.” 


Metro producer is convinced 
that “people are tired of the typi- 
cal motion picture finish of the 
embrace and kiss."’ He backs that 
belief with his preview experiences 
in testing “East Side, West Side.” 
his newly completed pic stint for 
Metro. “Over 300 preview cards 
came in after screening the film.” 
LeRoy said, “all of them said: 
‘Thank God the film hasn't got a 
typical Hollywood ending, or 
words to that effect.” 

LeRoy is in New York on a 10- 
day vacation. Selection of his next 
production is unfinished business 
mainly because he is on the hunt 
for a property “which has a lift. 
in short. something that is fresh 
and matters.” 


He also thinks that “motion pic- 
ture advertising is all wrong.” To 
his eye, film copy all looks alike 
“because there are too many ad- 
jectives and every one is a super- 
lative.” “Let the audience tell you 
if a film is great,” he said. “If 
a picture opens and is a hit you 

‘Continued on page 29) 


N. Y. to L. A. 


S. N. Behrman 
Lee J. Cobb 
Jack Cummings 
Dennis Day 
George Goodale 
Charles Korvin 
Mervyn LeRoy 
David A. Lipton 
Louis K. Sidney 
Jo Stafford 
Dwight Taylor 
Paul Weston 


Europe to N. Y. 
Sidney L. Bernstein 
Cynda Glenn 
Robert Goelet, Jr. 
Bonita Granville 
Phil Henna 
Alf Jorgensson 
Arthur Krim 
Joan McCracken 
Lucille Marsh 
Frank Martinelli 
Lynn Merrick 
Janis Paige 
Montague Salmon 
Lew Schreiber 
John Shepridge 
Jack Wrather 
Peier Yates 


N. Y. to Europe 


George Black 


Hollyweed-originated 





Alfred Hitchcock j 


* Theatre Owners of America hag 
set a board meet for Washington 
some time during January but js 
keeping the date open purposely 
| while waiting out the second jp. 
dustry public relations conclave 
slated to get going in D. C. on Dee, 
12. From the TOA viewpoint, 
there is still plenty of red tape to 
be yet unravelled before the pr. 
machinery starts moving. That ap- 
proach is behind the decision to 
hold open the date of the exhib 
group’s board meet. 


Outfit wants to have enough 
time to poll its membership on any 
p.r. decisions and get in the re- 
sults before the board converges 
on Washington. Gael Sullivan, 
exec director of TOA, who is serv- 
ing as delegate to the industry con- 
fab, and Walter Reade, Jr., his al- 
ternate, are not empowered to 

‘commit their org on many practical 

steps on the program without first 
going back to the membership 
Other groups such as Allied will 
undoubtedly follow the same path 
of re-ratification, it is said 

Sullivan, for instance, cannot 
give a no-strings vote on the 
amount of the p.r. budget or how 
it is to be allocated among distribs 
and exhib units. What sort of of- 
fice wiil be maintained is also a 
poser which must go beyond a 
snow of hands as well as the ides 
tity of the official to head the all- 
industry project. 

It is not likely, for instance, that 
TOA would okay the selection of 
an Allied member to top the ven- 
ture nor is it any more probable 
that Allied would go for a TOAer 
Neither would welcome the naming 
of a major company exec or offi- 

cial of the Motion Picture Assn. of 
America 


DeMille, Zukor, Lasky 
In Historic Reunion At 
10th Pioneers Dinner 


The 10th anniversary dinner of 
the Motion Picture Pioneers last 
Wednesday night (16) at the Wal- 
dort-Astoria’s Starlight Roof. New 
York. honoring Cecil B. DeMille 
as “the” pioneer of the year. was 
an even more sentimental occasion 
than normally. The veteran pro- 
ducer-director who has made 68 
pictures in his 37 years, made ii so 
with a warm, easy manner of 
reminiscence. He capped it all by 
calling his pioneer co-workers 
Adolph Zukor and Jesse I... Lasky 
to his side. It made for an historic 
reunion. 

Toastmastered by Hal Horne, 
and distinctively emceed by Milton 
Berle. the 10th anni of the Pion- 
eers also honored Columbia veepee 
Jack Cohn for his work in keeping 
the organization together. The dais 
included Zukor, Lasky, Eric John- 
ston, Spyros Skouras, Si Fabian, 
Ned Depinet, Barney Balaban. Y. 
Frank Freeman, Nate Blumberg, 
Major Albert Warner, Gus Eyssell, 
Joseph R. Vogel, Father James 
Keller. Sam Pinanski, Sam Dem- 
bow. Jr., Max A. Cohen, Sam Rinz- 
ler, Bob O'Donnell, among others: 

(Continued on page 54) 


L. A. to N. Y. 


Desi Arnaz 
Lucille Ball 
Monty Berman 
Robert Cohn 
Mikel Conrad 
Jules Dassin 
Clarence Derwent 
Svivia Fine 
James Fitzpatrick 
Harry Foster 
James R. Grainger 
Jack Gregson 
George Jessel 
Evelyn Keyes 
Frank King 

Abe Lastfogel 
Pinky Lee 
Kenneth MacKenna 
Ernest H. Martin 
Frank McCarthy 
Earl McEvoy 
Norman Moray 
Edward Morey 
Edward Nassour 
Norton V. Ritchey 
Al Ritz 

Louis M. Simon 
Mark Stevens 
Sidney Stone 
Margaret Sullavan 
Jo Swerling 

Tom Walker 
David Wayne 
Morris Wein 
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Prod. Upbeat Comes Divorcement CFEK UINFRFE ING 


Predictions that Hollywood will+¢ 
boost its output of product in 1950 | 


to meet the divorcement situation 
were given added support this 
week when Metro disclosed that it 
is sloseing 14 films into the theatres 
during the December March 
period. The total of -new pix com- 
pares with 10 for the same four 
months last year. In addition, 
M-G slated two reissues in '49 but 
non are planned for the coming 
four months. 

Twentieth -Fox sales 
Andy W. Smith, Jr., told his divi- 
sion managers at a homeoffice 
meeting yesterday (Tues.) that the 
company would probably increase 
its number of releases when and 
if theatre divorcement is ordered. 
In setting up the release schedule 
for the first quarter of 1950, how- 
ever, Smith will maintain the com- 
pany’s current rate of two A pic- 
tures a month. 

Since filming activity on the M-G 
jot continués in high gear, ihe 
four-per-month clip which Metro 
will hit in February and March 


will probably be pushed for most | 
of 50. Six pix are currently in | 


various stages of production on 
the lot and two are now being 
lensed overseas. With Dore Schary, 
Metro's studio topper, back from a 
two week visit east, the hot film- 
making pace is slated to continue. 

December’s releases are “In- 
truder in the Dust,” “Challenge to 


(Continued on page 21) 


Ed Golden’s UA Snag 
” On Treason’ Because 


Of Back Debts to Co. 


United Artists’ demand that pro- 
ducer Edward A. Golden commit 
income from his forthcoming 
“Guilty of Treason” to pay off coin 
the distrib advanced him on his 
last picture, “Texas, Brooklyn and 
Heaven,” appears likely to have 
upset a possible UA releasing deal 
on “Treason.” Golden is under- 
stvod to have been willing to make 
the commitment, but Jack Wrath- 
er, who became his partner in the 
film through putting up the coin 
for it, refused to go for the plan. 

UA reportedly has now backed 
down from its original demand, 
and is willing to talk a deal. 
Wrather is believed adamant 
against giving the film to the com- 

ny for release until he has at 
east confabbed with other distribs 
and convinced himself that he 
can't make an equally good ar- 
rangement elsewhere. It is under- 
stood that a deal with Eagle Lion 
is a good possibility. 

“Texas, Brooklyn and Heaven” 
proved to be something of a deba- 
cle for Golden. Released in July, 
1948, it has to date grossed under 
$450,000 domestically against a 
negative cost of better than $750.- 
000. Chemical Bank & Trust, N.Y., 

(Continued on page 21) 


RATHVON-McMILLEN 
HUDDLE ON 4 EL PIX 


N. Peter Rathvon, head of Mo- 
tion Picture Finance Corp. and 
production consultant to Eagle 
Lion, treks to New York from the 
Coast this week to close with EL 
for the distribution of four of his 
features. Rathvon and William 
McMillen, EL’s exec veepee, get 
together Friday (25) for the inking 
ceremony. Several banks also will 
sit in on the huddle since they are 
being brought in to back two of 
the pix which are yet uncompleted. 

Four pix involved are “The Sun- 
downers,” “Ruppert,” “Beloved” 
and “Rocket to the Moon.” Rath- 
von will also talk a number of 
ether packages which he glimmed 


on the Coast for possible EL han- 
dling. 








William Heineman, EL’s distri- | 


ution veepee, orginally planned a 
quickie trip to the Coast last week 
to look over possible EL releases. 
Heineman, however, was forced to 
call off the Coast hop because of 
the death of his father, William 
Heineman, Sr., Thursday (17). 


veepee 





Bulls & Bears 


While Warner Bros. common 
leads the parade in the recent 
climb of. picture stocks on the 
New York exchange, the fast 
ride given the company’s 
shares has stirred up increased 
activity by Wall Street bears. 
In the past 30 days, short hold- 
ings of WB stock has grown 
from 2,025 shares to 6,740. No 
boost in short holdings of any 
other pic company was regis- 
tered during the period. 

Universal stock, favored 
hunting ground for bears. 
showed a sharp dip in short 
holdings during the 30 days. 
Short interest dived to 1,090 
Shares from previous high of 
6,990. 


Merger of SOPEG, 
SPG Likely in °50 


Amalgamation of the two CIO 
homeoffice unions, covering cleri- 








cal staffers and publicists, is cur- 
rently in the works after being in 
the talk stage for over a year. Ex- 
ecs of both the Screen Office and 
Professional Employees Guild and 
Screen Publicists Guild are hud- 
dling on the unified setup to com- 
prise about 3,000 film employees in 
the new guild. Approved by both 
guilds’ memberships, only techni- 
cal details are now 
out. 


| 


| lift 


The three theatre-owning majors 
still battling the Government in 
the anti-trust suit are seeking to 
the freeze on expansion cur- 
rently imposed on their circuits. 
In their proposed decree already 
submitted to the Dept. of Justice, 
Warner Bros., 20th-Fox and Metro 


| are asking for their circuits to have 
| the right to acquire new houses in 


| competitive situations. 
|if granted, 


being ironed 


Merger of the two unions, which 


engaged in a successful joint cam- 
paign recently to obtain new con- 
tracts with the majors, is expected 
to take place early in 1950. The 
new union, as yet untitled, will 
abide by the two separate parts 
now operative in the industry. 
SOPEG and SPG leaders believe, 
however, that after the current two- 
year contracts expire in 1951, the 
unified Guild will be in a better 
bargaining position. 


That right, 
would extend to the 
chains even though they are di- 
vorced from the production-distri- 
bution companies. 

Frontal clash with the Govern- 
ment on the proposal is expected 
when decree hearings are held Dec. 
6. Only limitation on acquisition 
of houses which the joint decree 
proposes would be that they are not 
made to further monopoly. it 
would be up to the court to deter- 
mine the question on each acquisi- 
tion 

Tentative decree was 
to the D of J last week Three 
companies reserved the right to 
make minor amendments in it. A 
final decree ‘is to be filed with the 
N. Y. federal district court Friday 
(25) 

Big Three are demanding a five- 

(Continued on page 6) 


Pix Attys, Fill 
In US. Legalite 
On ASCAP Setup 


Film industry attorneys met with 
two reps of the Department of Jus- 
tice in New York last Saturday 
(19) in a hush-hush session on the 
working of the American Society of 
Composers, Authors & Publishers 
Powwow was said to be entirely an 
effort by Sigmund Timberg, head 
of the decree division of the D. of 
J. to have himself oriented on the 
film and theatre activities of 
ASCAP. 

Timberg, who came up from 


forwarded 





The merger project is being Washington for the session at the 
pushed under the shadow of a Federal court house, was joined in 
threatened expulsion of the Guilds’ the talks by Harold Lasser, assist- 


parent union from the national CIO | ant attorney general in the D. of 


on the-grounds of being “Commu-|J.’s New York office. Among those 
nist dominated.” Charges have al-| repping the industry were Irving share on outstanding common 
ready been filed with the CIO exec Moross of Columbia; Kenneth Um- stock. 


board against the United Office & | breit of RKO; Adolph Schimel of. 


'OTH. WR: Ne@, No Suit by TOAers But Looks Like 


Col Will QT Ease ‘Jolson’ Terms 





Distinguished Drama Critic 
George Jean Nathan 


Is Fathering a@ New Cult Which 
Makes His Disciples Immune to 
Practically Anything from Agents 
to Taxes, and Sets Forth His 


10 Tenets of 


Immunism 


* . 
a bright editorial feature in the 
forthcoming 


4Ath 


dnniversary Number 


of 


VARIETY 
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EL's Operating 
| Loss, $1,000,000 


When its accounts are toted 
up at the end of the current cal- 
endar year, Eagle Lion will show 


| an operating loss for the 12 months 


of approximately $1,000,000, ac- 
cording to an authoritative esti- 
mate. The loss will be attributable 
to a weak mid-year stretch when 
EL was seriously hampered by a 
shortage of new Hollywood-made 
product. Also acting as a drag was 
the amortization of costly turkeys 
which EL put out during its 1946- 
47, its first year of operation 

For the 
pany has been 
$250,000 weekly, 
eke out a small net profit 
even point for EL with its present 
operational overhead is $240,000 

Mainstay in the company’s mod- 
erate climb into the black is J. Ar- 
thur Rank’s “The Red Shoes,” by 
far the biggest grosser released by 
EL. Take on “Shoes” is now well 
over $1,660,000. Fast response was 
also registered to the release of 
“Trapped” and “Port of New 
| York,” last two to be made on the 
| lot before shuttering. 


three weeks. com- 
grossing $245,.000- 


past 





METRO’S REGULAR 37} 


j 


Metro has declared a_ regular 


/quarterly divident of 37'2c per 


Stockholders slice their melon 


+ 





| legal implications. 


permitting it to| 
Break- | 


The 


terms 


kicked up over 
exacted by Columbia for 
“Jolson Sings Again” is expected 
to blow over without the Theatre 
Owners of America or any other 
theatre group actually challenging 
Col in the law courts. At the same 
time, Col will likely ease the 60°, 
from-the-first-dollar requirements 
for the pic, more because of grow- 
ing difficulties in booking “Jolson” 
than the fear of being hauled be- 
fore the bench. Company is faced 
with a dearth of playdates in a 
number of important territories, 
according to reliable reports 

In the wake of TOA'’s blast 
against the “Jolson” selling policy 
last week, Herman Levy, general 
counsel for the group, plans to 
meet with Louis (Schwartz &) 
Frohlich, Col’s attorney, during 
the current week to discuss the 
Frohlich, how 
ever, is not expected to back down. 
Abe Montague, Col's distribution 
veepee, told TOAers during the re 
cent haddle with them over “Jol- 
son” that Frohlich advised him of 
the legality of these terms. 

Meanwhile, Montague yesterday 
(Tues.) again tagged the charges 
as “unwarranted” and elaborated: 
“Columbia does not attempt to fix 
admission prices to theatres; it 
never has, it never will.” Distrib 
v.p. made the statement to his 
district managers at a sales meet 
in New York. “That's as flat and 
forthright a statement as I can 


(Continued on page 27) 


big fuss 





Schary’s N.Y. Town Hall 
Speech Adds Further To 
H’wood Public Relations 


Metro production veepee Dore 
Schary, declaring that the film 
business was no different from any 
other business where human 
foibles are concerned, carried the 
industry's new public relations 
motif dtrectly to the public last 
Friday (18). Speaking at Town 
Hall, N. Y., as part of the Hall's 
regular lecture series, Schary un- 
derlined the necessity for audi- 
ences generally to aid the industry 
in breaking down whatever miscon- 
ceptions are still held by the pub- 


| lie. 


Professional Workers of America. Universal; Robert J. Rubin of the Dec. 31 with those of record, Dec. | 
In the event of UOPWA’s expul- | 


sion, a large sector of homeoffice | ~~ 


National Boxoffice Survey 


whitecollarites are favoring a move 


to pull out of the UOPWA and re- | 


main with the CIO. 





Minority Stockholder 


Drops Suit Vs. Cohn 


| Minority stockholder action which 


| challenged Harry Cohn’s new con- 
' tract as prez of Columbia is being 
dropped after pending inactive in 
iN. Y. federal district court since 
last year. Application for an or- 
der discontinuing the suit has been 
filed and will be heard shortly. 
| Plaintiff is David Cohn (no rela- 
tion to Columbia’s Cohns), an at- 
torney from Paterson, N. J. 

Stymie was put on gpe suit when 
an order was granted requiring the 
plaintiff to post a $10,000 bond as 
security for costs, according to Sol 
A. Rosenblatt, stockholder's attor- 
ney. Plaintiff is short on the 
necessary funds to cover the bite, 
he said. 

Cohn’s suit. coming shortly after 
last year’s stockholder meet ap- 
proved the prexy’s new ticket, at- 
tacked the defendants actions on 
the basis of nepotism. Insurance 
provision inserted in the contract 
granting Cohn's estate a sum of 
money in the event of his death in 
office; expenditures on a yacht; 
employment of relatives and other 
|charges figured in the complaint 
| Plaintiff asked that a receiver be 
i'named for the company and that 
}the Cohn regime be tossed out. 


(Continued on page 25) 


13, entitled to share. 


Pre-Thanksgiving Lull Clips Biz—*‘Forsyte’ First; 


‘Chicago’ Climbs to 2d 


Business in key cities covered by 
VARIETY is very spotty this stanza, 
with some new product faltering. 
Even stronger fare is being hurt 
by  pre-Thanksgiving downbeat. 
Unusual part of session is that 
even the leaders are not doing as 
well as anticipated. 

Out in front is “Forsyte Woman” 
(M-G), with some nine playdates 
and okay to big takings. It is sup- 
planting “Jolson Sings” (Col) for 
first-place coin after the Joison 
opus had held the top rung for 
five successive weeks. “Chicago 
Deadline” (Par) is pushing up the 
second position from its sixth spot 
of last week 

“Yellow Ribbon” (RKO) is fin- 
ighing third, although mainly on 
holdover or extend@d-run current- 
ly. “Jolson” is fourth, with slow- 
er returns on some extended-runs 
cutting in. 


Fifth money goes to “Pinky” 
(20th), while “Beautiful Doll,” 
also from 20th stables, is winding 
up sixth. 


“Fallen Idol” (SRO) is copping 
seventh position, mainly on basis 
of new records hung up in two 
cities. “Beyond Forest” (WB) and 
“Tokyo Joe” (Col) are eighth and 
ninth, respectively. 

Most of runner~zups are taking 
in lesser biz, being topped by 
Everybody Does It" (20th), “Doe- 


; ‘Ribbon’ Fancy Third 


tor and Girl” (M-G) and “Seabis- 
cuit” (WB), latter being quite dis- 
appointing. 

Of new product unveiled this 
stanza, “Adam's Rib” (M-G) and 
“Inspector General” (WB) shape 
strongest. Latter, the new Danny 
Kaye comedy, is pacing Toronto 
with sock trade. “Rib” looms big 
in dull Philly. “All King’s Men” 
(Col), still great in N. Y. on ini- 
tial holdover round, shapes solid 
in L. A. “Battleground” (M-G) 


continues smash in second week 
at N. fi Astor. 
“Big Wheel” (UA), which teed 


off last week, is not doing so well 
this frame. “Molly X" (U) shapes 
thin in San Francisco, and modest 
in L. A. “Bride for Sale” (RKO) 
is not good currently, but “The 
Threat,” from same distrib, is big 
in Frisco and dandy in Indianap- 
olis 

“Trapped” (EL) is okay in L. A. 
Same is true of “Lost Boundaries” 
(FC) in Montreal. “Grant Takes 
Richmond” (Col) looms neat in 
Louisville. 

“Brimstone” (Rep) looks satis- 
factory in St. Louis. “Without 
Honor” (UA) is likewise in Frisco. 
“Quartet” (EL), nice in K. C 
shapes big in Minneapolis 


(Complete Boroffice Reports on 
Pages 16-17) 


ee 


In a talk labeled “Holiywood— 
Yesterday, Today and Tomorrow.” 
the Metro exec told an anecdote 
about a certain family’s “black- 
sheep” son being its only bread- 
winner. “In the same way,” he 
said, “the picture business may be 
the black sheep of all art forms 
but, if we didn’t have it, we would 
ali be starving for entertainment.” 
He outlined the industry's early 
history, noting the busiriess was 
Started by men “eager to make a 
dollar.” And, he said, “there is 
nothing evil in that—it is perfectly 
consistent with good art.” 

He appraised the industry's early 
mistakes frankly, pointing up the 


(Continued on page 6) 


HEARINGS END IN CHI 
ON ORIENTAL CONTROL 


Chicago, Nov. 22 





Hearings in Oriental theatre 
case ended Monday (21) with 
Master -in-Chancery Thomas 


Sheehan expected to make his re- 
port to Judge Cornelius Harring- 
ton Wed. (23) as to which board 
of directors of Oriental Amus 
Corp. is legal, thus determining 
management of the Oriental thea- 
tre. 

Doubleby Corp., lessor of prop- 
erty, is trying to take over the 
theatre from Essaness and hand 
over its’ direction to James Booth. 
Special election held tn June dis- 
posed of Eddie Siiverman, Es- 
saness head, and his cohorts, from 
the board, with new board ap- 
pointing Booth to take over in 
September. Court action followed, 


with Silverman claiming he oyvns 
more than 50° of the stock in 
the amusement corp., Doubleby 


faction also claiming same 
Question revolves around stock 
held in voting trust by Doubleby. 
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Pixites 


Didn't Know Anti-Trust Guns 





Were Loaded: Johnston to D.C. Group 


Washington, Nov. . 

Eric Johnston last week de- 
fended the film industry toppers as 
men whose violation of the anti- 
trust laws came about only through 
ignorance of the laws and because 
of confusion even among lawyers 
on the subject. 

The Motion 
America prexy 


v 


Picture Assn. of 
testified before a 
sub-committee of the House Judi- 
ciary Commitiee, which has been 
investigating monopolies. In _ re- 


sponse to questions by Rep. 
Emanuel Celler ‘D., N. Y.), the 
committee chairman, Johnston 


e~phasized th MPAA has no par 
of the tndustry’s anti-trust phases 
and includes small as well as large 
producers and distributors. 

When Celler asked whether 
Johnston had ever pointed out 
violations of the Sherman Act to 
his members, the latter replied, 
“No. we find lawyers disagree on 
what constitutes such violations, 
and even the Supreme Court dis- 
avreed on this. 

“This is a highly difficult and 
complex problem In the four 
yers I've been with the industry, 
1 frankly have learned very little 
about the theatre end. And people 
in the business much longer don’t 
k ow very much more.” 

in his own presentation, John- 
ston read the committee a state- 
m nt on the general subject of fair 
competition and the anti-trust 
ln ws Hie po'o‘cd out that the 
trend is toward bigger bdsiness as 
well as toward bigger labor and 
bigger government. But he de- 
fended smal! business as the heart 
of the country’s development and 


warned that unless the tax laws 
are changed, it will become in- 
creasingly difficult for new small 
businesses to start. 

Johnston warmly defended the 
W.bb-Pomerene Act under which 
the Motien Picture Export Assn. 


was created. 

“Evervone in the motion picture 
industry,” he said, “ought to be 
eternally grateful for the far- 
sizhtedness of the Webb-Pomerene 
Act and for the wisdom of Con- 
gress in passing it. Approximately 
one-third of the gross sales of 
Hollywood pictures are made over- 
seas. If any American industry 
sells 8 to 10% of its product 
abroad, it considers itself a big 
export industry. Proportionately 
our industry is perhaps the largest 
exnort industry in America toray.” 

Other highlights of his testi- 
mony: 

1. Of the 60° of the British 
market open to foreign film com- 
panies, the U. S. has 95% of the 
business. 


2. Ellis Arnall’s testimony re- 
garding the Anglo-American film 
pact as a violation of the anti-trust 
laws was described as “incorrect,” 
and the charge that the British and 
MPAA were seeking to divide the 
market between them was called 
“false.” Johnston said Arnall's 
testimony was a “complete misrep- 
resentation.” 

3. Johnston said there is no 
chance of MPEA joining a foreign 
cartel even if it were legal, because 
the film business is too competitive 
for such a step. 

4. He urged creation of a gov- 
ernment agency which could 
process new business proposals to 
advise whether such proposals were 
a violation of the law. Sidney 
S-hreiber, MPAA general counsel, 
wo was present, agreed to draft 
such a bill. 

5. Johnston asserted that heads 
ot the defendant film companies in 
Paramount, et. al., were “fine, up- 
right citizens’’ who had been un- 
fairly stigmatized by the suits. 


Tom Waller’s Own P.A. 


Tom Waller, former  publicit: 
exec with United Artists and the 
Motion Picture Assn. of America, 
haus opened own flackery in New 
York to specialize in film publicity, 
promotion and public relations, 
hendling both institutional and in- 
dustrial accounts. 

Waller has been in the film in- 
dustry for more than 25 years, as 
a Variety staffer and then as a 
p.:. for Paramount, publicity chief 
for UA and finally as New York di- 
rector of information for the 
MPAA. 








Massena (N. Y.) $550 Theft 
Massena, N. Y., Noy. 22. 
The Orvie theatre was broken 
into last week and a safe was 
pried open; loot amounted to $550. 


Midwest Salesmen 


Okay New Accord 


Chicago, Nov. 22. 

Colosseum of Film Salesmen, 
after three-week huddle with film 
company reps here last week, ten- 
tatively okayed new pact, which 
calls for better pensions, vacations, 
travel allowances, and wage hikes. 

Both sides put the clamp on de- 
tails until new terms are put before 
the salesmen’s convention in Kan- 
sas City Nov. 25. However, wran- 
gle. which threatened to break off 
confab, was straightened out with 
the arrival of Federal mediator 
Thomas Cleland, who spent all last 
week huddling with Dave Benzor. 
head of Colosseum delegation, and 
Clarence Hill, topping the distrib- 
utor reps. Most of the delay was 
over pension plans. 


DC Goes All Out 
For Al Jolson 


Washington. Nov. 22. 

They gave this towu to Al Jolson 
last week climaxing with the an- 
nual dinner-dance of the D. C. Va- 
riety Tent Saturday night (19) at 
which he received a large bronze 
and mahogany plaque as the show 
biz “personality of the year.” 

Presentation was made by Un- 
der-Secretary of Defense Stephen 
Early. who described Jolson as 
“vear in and year out, one of our 
greatest personalities. Al Jolson is 
a perennial.” 

In return, Jolie bounced down 
from the head table, where he was 
surrounded by Variety Club brass, 
to go to work on a group of songs 
with which he has long been iden- 
tified-—“California, Here I Come,” 
“April Showers,” “Mammy.” “Son- 
ny Boy” and, for an encore, “Broth- 
er, Can You Spare a Dime?” He 
panicked the house — some 550 
barkers and their wives and guests 

in the main ballroom of the 
Statler hotel. 

As the old master told it before 
taking to the singing role, the hotel 
is built on the very spot on which 
he “used to hawk newspapers, 
matches, lampwicks, and hot pa- 
strami sandwiches 45 years ago.” 
He kidded Veep Barkley plenty. 

In the presentation speech, 
Early related how Jolson “had 
traveled far and near” during the 
war to entertain troops in this 
country and in foreign parts, and 
how universal his appeal had been. 

The plaque read: “Variety Club 
of Washington—Personality of the 
Year Award. This scroll for the 
vear 1949 is presented to Al Jolson 
by Variety Club Tent 11 in recog- 





nition of his outstanding contribu- | 


tion to the world of entertain- 
ment.” 

Commissioners of the District 
of Columbia, who last Thursday 
presented Jolson with the key to 
the city, also issued a publie proc- 
lamation which asserted: 

“Al Jolson by his many contri- 
butions of time and talent to our 
troops here and abroad during 
World War II has merited the 
esteem and praise of us all. The 
Commissioners urge the people of 
Washington to join wholehearted- 
ly on Saturday, November 19th— 
Al Jolson Day—and pay their re- 
spects to him.” 

Among those who came in for 
the affair were R. J. O'Donnell, 
International Chief Barker, and 
Jack Bersin, First Assistant Inter- 
national Chief Barker. 


Indiana Indies Reelect 
Entire Slate of Officers 


Indianapolis, Nov. 22. 

Entire officer panel of the Asso- 
ciated Theatre Owners of Indiana 
was reelected at last week's con- 
vention. Continuing in the same 
nosts for 1950 are Trueman T. 
tembusch, prez, Sam W. Neall, 
veepee, and Marc J. Wolf, treas- 
urer. 

Although longtime ATOI direc- 
tor Abe Kaufman recently sold his 
“ountain theatre, Terra Haute, 
he'll continue to serve with the or- 
ganization as honorary director. 
Decision to hand him the special 
post was made at a board meeting 
Nov. 14 in recognition of his years 
of service. 








Terry Turner 


Seasoned Promotion Director 
counsels 


If You Can’t Fight TV, 
| Join It— 
| Pix Should Latch On 


* * *« 


@ byline feature in the 


44th Anniversary Number 
of 


ARIETY 











US. Execs Seek 
To Annul Retro 
~ Puerto Rico Tax 


Delegation of major company 
execs scurried to Puerto Rico this 
week in a combined effort to head 
off a $2,000,000 retroactive tax bite 
slapped against American distribs. 
Group is led by Wilfred J. Eadie, 
controller and assistant treasurer 
of 20th-Fox. Others now on the 
island are Charles Kirby, treas- 
urer of Universal's foreign depi.; 
William Owen, attorney for 20th; 
Albert Fisher, Metro exec; Henry 
Wright of Paramount; and Harry 
Levine of RKO. 

Under discussion is a move to 
pull out from Puerto Rico if the 
tax is not lifted. Amount involved 
is said to be heavy compared to 
the revenues which can be brought 
out of PR annually. Moreover, 
tax is regarded as confiscatory. 

There is also a likelihood that 
the Motion Picture Assn. of Amer- 
ica will appeal to the U. S. Gov- 
ernment for aid if the tax stands. 
Sudden action by the PR govern- 
ment consisted of a new interpre- 
tation of he inland tax regulations 
and a demand that distribs pay 
levies on 100° of film grosses. 
New regulation would be retroac- 
tive on all revenues cornered in 
the past 10 years. 

Heretofore, majors paid taxes on 
about 35° of revenues represent- 
ing the amount of coin remaining 
in PR for distribution expenses. 
Delegation of Yank execs are ask- 
ing for a postponement of the 
deadline to either pay or post 
bends. Delay would be the first 
step in fighting the impost. 


Danny Kaye P.A. Fer 
‘General’ in Toronto 
Boosts Variety Fund 


Toronto, Nov. 22. 

With personal appearance of 
Danny Kaye, coincident with world 
preem of “Inspector General,” 
local tent of Variety Club grossed 
$21,127 on one-night benefit at Im- 
perial, flagship of Famous Play- 
ers (Canadian). All proceeds went 
to Variety Village, vocational 
school for crippled children, built 
by Toronto tent for $450,000. 

Toronto gave Danny Kaye the 
town. There was an airport arri- 
val covered by newsreels and net- 
work radio. Then the comedian 
was given a civic reception on 
steps of City Hall, with thousands 
there, and followed with talks at 
luncheon and banquet groups. 
Kaye received the biggest recep- 
tion here since the Royal Visit, got 
'front and section-page picture lay- 
‘outs in all Toronto dailies, plus 
editorials. Throughout the riotous 
cheering, however, Kaye played it 
straight and preached racial toler- 





ance and goodw i. He later opened’ 


Variety Village. 


— -- 





‘FACTS OF LOVE’ IN CHI, TOO 
Chicago, Nov. 22. 

Telenews theatre, which recently 
opened on the northside, is switch- 
ing to sure-seater policy Thanks- 
giving Day with firstrun “Facts of 
Love,” British comedy. This makes 
the third house operating on for- 
eign product near the Loop, in ad- 
dition to six others which spot in 
foreign pix consistently. 


Loop Teienews continues with 
|newsreel policy. 





'stand is that the British economy 
just can’t afford that amount with- 
out a quid-pro-quo. 

Wilson, it is understood, is at- 
tempting to make no dea! during 
| his present visit. He's just laying 
the facts of the situation before 


‘the U. S. film biggies, and sound- | 


_ing them out on their reaction. 
| During his stay he hopes to set the 
date for meetings in London on ne- 
gotiations for renewal of the 1948 
contract. Wilson said he expects 
the powwow will be held early in 
1950. 
| Governmental onslaught now is 
a followup to the British industry's 
efforts to devise a formula for 
Yank financing of London film- 
making. A plan was devised at 
sessions of the Anglo-U. S. Film 
Council in Washington last spring 
attended by J. Arthur Rank, Sir 
Alexander Korda, British Film 
Producers Assn. prez Sir Henry 
French, Barney Balaban, Nicholas 
M. Schenck and Johnston. 

The results of those meetings 


See Parliament Reaction 


It was indicated by Harold 
Wilson, president of the 
British Board of Trade, in New 
York last week that the recent 
J. Arthur Rank report showing 
more than a $9.000.000 loss on 
production, may well create a 
considerable whoop-de-do in 
Parliament. 

Wilson said that he antici- 
pated a debate in Commons on 
the Rank empire when he re- 
turned to London. He refused 
comment to reporters on Rank, 
Stating he was saving his say 
for Parliament. 








caused such a furore in both this 
country and abroad that the sug- 
gestions drawn up were quickly 
dropped. The British government 
now, however, is on a similar tack 
for a plan which may take a dif- 
ferent form mechanically but will 
again basically be a method of 
using frozen dollars in England to 
resuscitate the faltering industry 
there. 

The proposals put American pro- 
ducers on a tough spot. They're 
anxious to retain the $17,000,000 
yearly, which is highly important 
to them, but they're not at all 
pleased with the idea of using 
their own coin to build up a com- 
petitive industry. Latter is a minor 
problem, however, to the growing 
bitterness of Hollywood labor 
, against production abroad while 
unemployment abounds on the 
Coast. Anncuncement of any large- 
scale plan for picturemaking in 
| Britain is certain to cause a blow- 
(up in Hollywood that could have 
| Serious repercussions and which 
|the producers do not want to risk. 

Wilson is likewise on the spot 
and he’s here to get shimself off 
if he can. As prime source of en- 
couragement to Rank in efforts to 
create an industry competitive to 
Hollywood's, he bears considerable 
responsibility for the present 
plight of British films. His choice, 
therefore, is either to let the in- 
dustry languish, or to pump blood 
into it via large-scale appropria- 
tions by a government which has 
many other pressing obligations 
for funds; or to get the American 
industry to foot the bill. The last- 
named, of course, is the obvious 
first—and. from British viewpoint, 
best effort. 

The present 40° quota is not 
considered a major problem, since 
it is obvious the British can’t meet 
it and it will have to be cut. Wil- 
son isn't in position to do mucl 
battle on the quota figure whethe 
or not he gets what he wants in 
American financing commitments. 

The $17,000,000 matter is entire- 
ly different. @jowever. Wilson is 
ready to point out that he actually 
needs to make no deal at all with 
the Americans. The export of cur- 
rency is entirely in the hands of 
the British treasury and a mere 
edict could cut the figure as low 
as the British desire or eliminate 
it entirely. Americans could again 
retaliate, as they did against the 
75% tax two years ago, by a boy- | 
cott, but that is hard on both sides. 
Wilson, therefore, has considera- | 
; ~ are enameas power in forcing a/| 

eal. 

As for greater playing time in 
U. S. theatres, which used to be 
the British war cry, the English 
have a reajization that that can- 
not be accomplished without qual- 
ity pix and American audience de- 
sire. They think the problem will 


Last-Ditch Attempt 


Continued from page 1! 





in part be automatically solved by 
investment of Yank coin since 
some Hollywood ‘*now-how wil] 
thus be injected into pix to make 
,them more attractive to U. S. au- 
_diences and there will be greater 
| Yank incentive to play them. 

In London it was agreed that 
Wilson is using other meetings in 
ithe U. S. as an excuse for an 
urgent get-together with Johnston 
and company toppers. The Cabi- 
net must decide very soon what ac. 
tion it can take to stem the pres- 
ent industry crisis. 

Board of Trade prexy returns to 
England Dec. 2: His two-week visit 
to the U. S., he said, was primarily 
for the purpose of attending ses- 
sions of the World Food and Agri- 
cultural Organization in Washing- 
ton. He'll also visit Chicago and 
New Orleans, Wilson added, to 
talk to the press and to business- 
men in the interest of promoting 
British exports. 


Lopert’s 2 Korda Pix 


For American Distrib 


Lopert Films has acquired dis- 
tribution rights in the U. S. to two 
Sir Alexander Korda pix. They 
are “Saints and Sinners” and 
Deal calls for a cash 
advance to Korda in pounds 
against a percentage of gross. Ar- 
rangement is for a period of five 
vears. 

“Sinners” is currently in its 10th 
week at the Little Carnegie, N. Y., 
while “Dolwyn” recently played a 
five - week engagement at the 
World, N.Y. The New York runs, 
set by Korda’s U. S. rep, Morris 
Helprin, resulted from his inability 
to make what he considered a sat- 
isfactory distribution deal. He 
thereupon arranged New York 
dates himself to demonstrate the 
b.o. power of the films. 





“Dolwvn.” 














Theatre Freedom 


Continued from page 5 = 





year period to effectuate divorce- 
ment. Under the proposed decree, 
the trio would have one year from 
its signing to submit concrete 
plans carrying out the separation 
of theatres. Government could 
then file its counterproposals or 
objections within six months. 
There is no doubt that the five- 
year request will be hotly resisted. 
In support of the request, Big 
Three lawyers say that the Gov- 
ernment itself originally fixed on 
five years in its argument before 
the Federal statutory court. Opin- 
ion of statutory court in ordering 
complete divorcement referred to 
the five-year period and indicated 


_a belief that it was reasonable, it 


is noted. 
Government, however, is com- 
mitted to fighting the lengthy 


grace period because of the con- 
sent decrees granted RKO and Par- 
amount. Neither company was 
given more than one year to push 
through divorcement. Fact that 
Par has been able to put through 
the separation in the short period 
allotted will undoubtedly be used 
by the D of J in opposing a longer 
time. 

Proposed decree also asks for 
one year to submit a plan of di- 
vestiture. Each company would 
then come forward with a list of 
theatres which its circuit would 
liquidate in order to restore com- 
petitive conditions in situations 
throughout the country. 





| Schary’s Speech 


Continued from page 5 


tabus that helped limit production 
and the steps taken within the in- 
dustry to combat them. Hollywood, 
he pointed out, has always reflected 
public opinion in its pictures, 50 
that the emphasis on certain types 
of stories have merely followed 
what was most in the public mind 
at the time. 





Schary Doubles M-G Production 
Hollywood, Nov. 22. 

Production has more than 

doubled on the Metro lot since 

Dore Schary became studio chief. 

Nine pictures are now shooting, 

with 18 in the backlog and 10 


more ready to start. At this time 
last year four productions were in 
work and only eight were com 
pleted and waiting for release. 
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Always Leave Them 
Laughing 
(SONGS) 

Hollywood, Nov. 22. 


Warner Bros. release of Jerry Wald 
roduction. Stars Milton Berle. Virginia 
ayo; features Ruth Roman. Bert Lahr, 
lan Hale. Grace Hayes, Jerome Cowan. 
irected by Roy Del Ruth. Screenplay. 
eoteme Shavelson, Jack Rage; from story 
y Max Shuiman, Richard Mealand; cam- 
era, Ernest Haller; special songs, Sammy 
Cahn; Fountain Pen sketch by Arnold B. 
Horwitt and Sylvia Rosales from the re- 


vue, “Make Mine Manhattan”; dances, 
l.eRoy Prinz; editor, Clarence Kolster. 
Tradeshown Nov. 21, *49. Running time, 
115 MINS. ; 

Kip Cooper atid Mijton Berle 
i MD... cececceeees Virginia Mayo 


ay Washburn Ruth Roman 


Eddie Egan Bert Lahr 
Mr Washburn Alan Hale 
Mrs Washburn Grace Hayes 


Elliot Montgomery Jerome Cowan 


Mente Wilson Lloyd Gough 
Richards Ransom Sherman 
Julie Adams Iris Adrian 
Comic Wally Vernon 


Cecil Stewart & His Royal Rogues 
O'Donnell & Blair 
Max Showalter 
The Moroccans 


“Always Leave Them Laughing” 
is a certain guffaw success. Milton 
Berle is on and working every 
minute to make this ene sheer non- 
sensical marathon. In the video 
belt, the picture should have a 
readymade audience. Outside of 
the micro-wave net, the film has 
that common denominator of en- 
tertainment strong enough to win 
audiences from the regular picture 
fans. It shouldn't miss good re- 
turns in any situation. 

There’s not much sense, except 
nonsense, to “Laughing,” but it’s 
all Berle and that’s good. He’s not 
alone in the funny work, though, 
getting firstrate assists from other 
smart comics like Bert Ushr and a 
bevy of beauties such as Virginia 
Mayo and Ruth Roman. 

It’s Berle’s video show on film, 
stretched from the usual hour to 
one hour and 55 minutes, with just 
enough story line to set up the 
many Berle gags, old and new. 
Berle sings, dances, clowns and 
romances with an enthusiasm that 
never lets up 

For show biz circles, there’s a 
readymade laugh in the character 
played by Berle. He is seen as a 
funny man who always uses other 
comics’ material rather than de- 
velap his own. The character is an 
aggressive, smalltime comic who 
double-crosses, lies, cheats and 
steals, all amusingly. in an effort 
to reach the top. It’s not until he 
decides to be himself that he makes 
the grade. His story is told to a 
young hopeful while the now top 
comic is airing his weekly tele- 
vision show. 

The hard knocks that lie between 
smalltime and bigtime in show 
business are neatly presented in 
the script by Melville Shavelson 
and Jack Rose, from a story by 


Max Shulman and Richard Mea- 
land. Whether it’s a second-rate 
hotel in Asbury Park, a_ stag 


smoker, a club booking, a nitery or 
one-nighters, the tears and heart- 
breaks of show biz as an entertainer 
learns his trade are there to em- 
phasize that it’s no easy road to 
success and there are no “over- 
night” stars. 

Film has eight tunes, including 
the title number, al! cleffed by 
Sammy Cahn. Beyle sings “You're 
Too Intense” with Miss Mayo, 
“Brothers” with Lahr, and a solo 
on the title tune. Berle also wrote 
the latter and “Intense” with Cahn. 
Songs are all part of the many rou- 
tines that make up most of the 
footage. Laugh sequences all click 
with the exception of the fountain 
pen sketch from the N.Y. revue, 
“Make Mine Manhattan.” Sketch 
starts strong but after the halfway 
mark runs out of laughs. To pick 
the topper from the others is an 
impossible job. The Berle-Mayo 
routine on “Intense” is top hilarity, 
but so is the comic operetta titled 
“The Gypsy Princess” and any 
other of the many risibility-belting 
sequences. 

oy Del Ruth’s direction of the 
Jerry Wald production gets the 
most from the comedy and the per- 
formers. The footage is fast despite 
the 115-minute running time, the 
timing of the laughs surefire and 
the results the strongest kind of 
zany entertainment. Miss Mayo fits 
perfectiy into her role as a gold- 
digger married to Lahr. He plays 
Eddie Eagan to a fare-thee-well. 
Miss Roman is a comely charmer 
as Berle’s romance. 

Vet such as Grace Hayes, Wally 
Vernon and Julius Tannen are 
among the stage vets spotted 
through the footage. Others who 
rate mention include Alan Hale, 
Jerome Cowan, Lloyd Gough, Ran- 
som Sherman, Iris Adrian, Cecil 
Stewart and His Roval Rogues, 
O'Donnell & Blair, Max Showalter, 
the Moroccans. 

The Wald production guidance is 
showmanly throughout and the 
technical credits that back it give 
the comedy just the right kind of 
framing. Staging and direction of 
the musical numbers by LeRoy 
Prinz, the lensing by Ernest Haller, 
Ray Heinsdorf’s musical direction. 
editing and all the other factors 
are grooved for results. Brog. 


Whirl 
20th-Fox release of Preminger 
du . directed , 
Gene “ierney, hard Conte, Jose Fer- 


Ric 
‘rer, Charles Bickford; features Barbara 
O'Neil, Eduard Franz, Constance Collier, 
Fortunio Bonanova. Screenplay, Ben 
Hecht and Andrew Solt, ba on novel 
by Guy Endore; camera, Artnur Miller; 
editor, Louis Loeffler; music, Alfred New- 
man: score, David Raksin; special effects, 


Fred Sersen. Tradeshown in N. Y. Nov. | 


18, "49. Running time, 97 MINS. 


TE, . « wc ceebesees Gene Tierney 
Dr. Bill Sutton. .......... Richard Conte 
David Korvo........++.«-: .. Jose Ferrer 
Sn. ,. chaise onus Charles Bickford 
Theresa Randolph........ Barbara O'Neil 
Martin Avery.........:- Eduard Franz | 
Tina Cosgrove........ Constance Collier | 
DE ..s .eebseame Fortunio Bonanova 
a Gl... .+sseseess Ruth Lee 


Ilan McDonaid 
Bruce Hamilton 


Store Detective. ..... 
Lt. Jeffreys nied 
Dr. Peter Duval..... 


Mr. Simms Larry Keating 


Hotel Clerk Mauritz Hugo 
Freddie John Trebach 
Agnes Myrtle Anderson 


Dobkin 
Jane Van Duser 
Nancy Valentine 
Clancy Cooper, Eddie Dunn 


Dr. Wayne Larry 
Miss Andrews 
Taffy Lou 
Watchmen 
Miss Landau 


Secretary Helen Westcott 


Whorton Mack Williams 
Gordon Howard Negley 
Policemen Robert Faulk. Chas. J. Flynn 

Twentieth-Fox has dipped into 


the realm of the subconscious for 


“Whirlpool,” an highly entertain- | 


ing, exciting melodrama that com- 
bines the authentic features of 
hypnosis for fine boxoffice values. 
“Whirlpool” is unusual and well- 
storied, with sock direction and 
production from Otto Preminger. 
Add to this the boxoffice values as 
may accrue from such names as 
Gene Tierney, Richard Conte and 
Jose Ferrer. 

Ben Hecht and Andrew Solt have 
tightly woven a screenplay about 
the effects of hypnosis on the sub- 
conscious. but they, and Preminger 
in his direction, have eliminated 
the phoney characteristics that 


might easily have allowed the pic- | 


ture to have slithered into becom- 
ing just another, eerie melodrama. 
Their subject in this case is a 
young wife of a prominent psychia- 
trist who, since adolescence, has 
been plagued by kleptomania. The 
story concerns the web of circum- 
stances inf which she becomes in- 
volved when, though obviously she 
can afford it, she pilfers a bauble 


in a department store, and is 
caught. 
The circumstances become ex- 


tenuating when a blackguard-hyp- 
notist talks the store out of prose- 
cuting. And, of course, she’s then 
ripe for his own devious plans. 
There is a murder for which 
young wife is accused—-and for 
which she is apparently guilty, in 
the eyes of the police. But there 
is never any question as to who 
was the aciual culprit. The process 
by which the hypnotist was able 
to weave his web—again through 
highly authentic hypnotic means— 
is not only stark entertainment but 
also educational realism. 

As the young wife, Miss Tierney 
gives a_ plausible rformance, 
though at times she fails to achieve 
the intensity that the entranced 
woman should have. Conte, as her 
husband, is a little out 
metier here through no fault of his 


own. He can never make believable | 


the part of the suave, affluent psy- 

chiatrist, and there are times when 

he seems like just a straightman. 
The acting honors go to Ferrer. 


The Breadway legiter is once again | 


playing Iago ‘(and who can forget 


his memorable portrayal of that 


roie in “Othello” on Broadway 
some seasons ago?). There is a 
startling parallel in “Whirlpool” 
betweer. the Iago of “Othello” and 
the sinister, exciting David Korvo 
of this film. In sowing the seeds 
of jealousy and infidelity in the 
mind of the husband against the 
wife—while at the same time extri- 
cating himself from the circum- 
stances of murder, for which he is 
guilty—Ferrer is giving a sharp, 
crisp performance embellished and 
lightened by subtle, suave wit and 
dialog. A hospital scene that he 
enacts, along with a finale in which 
he bleeds to death while holdin 
his would-be capturers at bay wit 
a gun, is a triumph of performance. 

Charles Bickford, as the police 
lieutenant, gives his usually capa- 
ble performance of understatement 
in the fourth starring part. It is 
otherwise a large cast of mostly bit 
players, most prominent of these 


My Hands Are Clay 


“My Hands Are _ Clay,” 
Irish-made, opening at the 
Squire theatre, N. Y., Friday 
(25), was reviewed in VaRIety 
from Dublin July 21, 1949. 
According to Variety's re- 
viewer Swee, this first post- 
war feature film, made in 
Dublin, “fails to make the 
grade although exterior pho- 
tography is of good quality.” 
Told via the flashback method, 
pic’s story of a talented sculp- 
tor nursing a jealous obsession 
was tabbed in the review as 
being an “amateurish melo- 
drama.” Review also noted 
that picture suffered from 
heavy direction, slow action, 
poor acting and dragging 
dialog. 





Alex Gerry | 


Randy Stuart | 
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of his 


* * 
Miniature Reviews 
“Always Leave Them Laugh- 
| ing” (Songs) (WB). Funnyman 
Milton Berle livig up to the 
title with strong assists from 
Virginia Mayo, Ruth Roman, 
Bert Lahr, others. 
“Whirlpoot” (20th). Tierney- 
Conte-Ferrer-Bickford in sock 
b.o. melodrama. 


“The Inspector General” 
(‘Songs - Color) (WB). Danny 
Kaye starring in celluloid 
opera-bouffe. Spotty enter- 
tainment. 

“Tension” ‘(M-G). Good, 
tight melodrama of murder 


and bad women. Nice double- 
bill entry for general situ- 
ations. 

“Bagdad” ‘Songs-Color) ‘U). 
Formula costumer with chief 
assets being colorful settings. 

“There’s a Girl in My 
Heart” (‘AA Musical caval- 
cade of the Gay '90s: fair b.o. 

“Chinatown At Midnight” 
(Col). Neat modest budgeted 
crime documentary for dual- 
ers. 

“Port of New York” (EL). 
Fast -moving narcotics yarn 
— documentary flavor; good 

0. 

“Range Justice” 
Latest Johnny Mack Brown 
starrer packs plenty action 
and should do okay in the 
duals. 


(Mono). 








being Constance Collier, Barbara 
O'Neil, Eduard Franz and Fortunio 
Bonanova. 

Arthur Miller has contributed a 
superb photographic job, and there 
is an excellent background score 
by David Raksin. Kahn. 


The Inspector General | 
(SONGS-COLOR) 


Hollywood, Nov. 12. 

release of Jerry Wald 
‘Sylvia Fine) production. Stars Danny 
Kaye; features Walter Slezak, Barbara 
Bates, Elsa Lanchester, Gene Lockhart, 
Alan Hale, Walter Catlett, Rhys Williams. 
Directed by Henry Koster. Screenplay, 
Philip Rapp. Harry Kurnitz; suggested by 
play by Nikolai Gogol; songs. Sylvia Fine; 
camera (Technicolor), Elwood 
musical direction and score, Johnny 
Green; editor, Rudi Fehr. Tradeshown 
Nov. 8, "49. Running time, 102 MINS. 

Georgi : ; . Danny Kaye 


Warner Bros. 


Bredell; 


Yakov Walter Slezak 
Leza Livenebwnsens Barbara Bates 
I 5: a hae sini alee dda tin Elsa Lanchester 
fF Ree Gene Lockhart 
Kovatch Alan Hale 


Col. Castine 
Inspector General 


Walter Catlett 
Rhys Williams 


Telecki Benny Baker 
Lazlo esenet . Norman Leavitt 
DD. + 4060466605600aeS Sam Hearn 
Dn > .0eteesenseenne uae’ Lew Hearn 
RR ea: Nestor Paiva 
Burbis Byron Foulger 


A Lieutenant ....... Lennie Bremen 





Danny Kaye and Technicolor 
give “The Inspector General” some 
chance at the boxoffice. but it’s 
spotty entertainment. The mo- 
ments of hilarity are 


stretched too thin. 


Special material supplied Kaye 
by associate producer Sylvia Fine 
‘Mrs. Kaye) is spotty. Some of it 
clicks big in tackling the risibili- 
ties, but there isn’t enough good 


| to carry the film over its long 102 


minutes of footage. 

Biggest hits are all strictly phys- 
ical business, such as the eating 
sequence early in the footage, but 
of the five tunes Kaye sings, only 
one really registers. That is “Gyp-| 
sy Drinking Song,” sold strongly 
with typical Kaye antics. The bal- 
lad, “Lonely Heart,” is mildly dis- 
played, the title tune rates fair re- 
sults on the basis of the novelty of 
Kaye singing to three other Kayes, 
with an Ink Spot takeoff thrown in. 


Plot of the picture has been 
kicking around for a long time. It’s | 
one of those mythical kingdom af- 
fairs, wherein the mistaken iden-| 
tity device hoists a dumb, illiter- 
_ate medicine show helper into the 
| title character, a man feared for | 
his crackdowns on crooked ublie | 
officials. Philip Rapp and Harry 

Kurnitz did the script, suggested 
| by the Nikolai Gogol play. It’s a 


fairly adequate framework to sup- 


po: a display of the Kaye talents | @? audience in the plotting. Set- by Robert Bilder. 


/and versatility, carrying a load of | 
_frenetics that pulls laughs because 
of the slap-happy presentation. } 
| Henry Koster’s direction has’ 
| turned the players loose to do their. 
characters as broad as possible. | 


topnotch | 


nonsense in an opera bouffe man-| do round out the capable casting. 
ner, but in between the fun is | - - 


eye on comedy. even if results are 
hit-and-miss. Johnny Green's in- 
cidental music score, camera work 
by Elwood Bredell and other tech- 
nical aides are good. Brog. 





Tension. 


s Hollywood, Nov. 12. 


Metro release of Robert Sisk produc- 
tion. Stars Richard Basehart, oamney 
Totter, Cyd Charisse, Barry Sullivan. - 
rected , Berry. Screenplay, Ailen 
Rivkin; on story by Jo Klorer; 
camera, Harry Stradling; score, Andre 
Previn; editor, Albert A Tradeshown 
Nov. 9, "49. Running time, 91 MINS. 
| moreee Quimby.... Richard Basehart 

Claire Quimby........... Audrey Totter 
Mary Chanler wed Cyd Charisse 

Lt. Collier Bonnabel ..Barry Sullivan 
Barney Deager - Lloyd Gough 





| Freddie «+. Tom D'Andrea 
| Lt. Edgar Gonsales Wilham Conrad 
| Narco Tito Renaldo 


| “Tension” lives up to its title. 
\It’s a tight, tersely stated melo- 
drama that holds the attention, 
well-written and played to give 
ticket buyers in the general situ- 
ations their money's worth. An 
excellent twin bill feature for 
either top or bottom booking. 

Mood created by the Allen Riv- 
kin script and John Berry’s direc- 
| tion is taut, adding value to the 
story by John Klorer. Pace moves 
| forward smoothly and the players 
| realize ably on the varied charac- 
| ters that make up this melodrama. 
| Framing it all is a topnotch pro- 
duction dressing by Robert Sisk. 
Not lavish, but accurately valued 
for the story and settings. 

Plot has Richard Basehart, drug- 
store manager married to wicked 
Audrey Totter, plotting a perfect 
murder to do away with his wife’s 
lover, Lloyd Gough. He creates 
himself a new identity and care- 
fully shapes his crime so that no 
suspicion will be cast on him. How- 
ever, at the last moment he can’t 
go through with it. Gough is 
killed anyway, by Miss Totter, the 
finger is pointed at Basehart’s 
other character, but devious police 
work by Barry Sullivan and Wil- 
liam Conrad succeeds in trapping | 
the pistol-toting femme menace. 

Rivkin's script wraps smart dia- 
log and situations around the plot 
to make it play very well and 
Berry's direction keeps it always 
on the move and the cast showing 
to advantage. The characters have 
the quality made popular in fiction 
by Raymond Chandler and James 
M. Cain—virile men and well- 
rounded femmes—and stressing of 
these factors adds interest. 

Basehart turns in a thoughtful 
performance and Miss Totter gets 
all the meaning of her character 
into the portrayal. Cyd Charisse 
is charming as the girl whom Base- 
hart meets during the establish-| 
|ment of his new identity. Sulli- 
|}van’s police work has good au- 
| thority, larded with excellent dia- 
log lightness. Gough does well by 
|his heel assignment, while Tom 
| D'Andrea, Conrad and Tito Renal- 


Andre Previn’s score adds con- 
siderable point to the melo- 
dramatics, as well as sharpening 
the light touch with which some of 
the scenes have been treated. An 
ace lensing job by Harry Stradling 
and crisp editing by Albert Akst. 
are among the other good . 

og. 





Bagdad 
(SONGS—COLOR) 


Hollywood, Nov. 22. 

Universal release of Robert Arthur Fa 
duction. Stars Maureen O’Hara, ul 
Christian, Vincent Price; features John 
Sutton, Jeff Corey. 
Lamont. Screenplay, Robert Hardy An- 
drews; camera (Technicolor), Russell 
Metty; songs, Frank Skinner, Jack Brooks; 
editor, Russell Schoengarth. Previewed 
Nov. 22, "49. Running time, &2 MINS. 


Princess Marjan........ Maureen O’Hara 


es AES 9 coca... Paul Christian 
Pasha Ali Nadim.......... Vincent Price 
Dieta:  c+eummesceeen John Sutton 
Mohammed Jad............ Jeff Corey 
SS eee iitnbs Ghee + ced Frank Pug 
SD. » cgebedeccbec cess vid Wolfe 
MP... ccccesceiinas CPecceeecs Fritz Leiber 
Beene. -+s+eescQueses. ++. to a 
oe occeese -— . ee n lasco 
Tso ogun SE Chinek ss :.++. Ann Pearce 





“Bagdad” is a formula costume 
film, localed in the city of its title. 
Promise of adyenture may get 
them in but there's nothing to hold 


tings, costumes, the eye appeal of 
Maureen O'Hara and the beautiful 
color lensing are the only assets. 
The Robert Hardy Andrews script 
goes about the business of depict- 


ing skullduggery among the sheiks | 


‘in formula fashion and is not 

‘to clarity. Plot is hard to foie 
and, while it is not likely that it 
intends to, the yarn pokes a lot of 
fun at most “burning sands” 
stories. 
| Routine direction by Charles La. 
‘mont has the players walkin 
thraugh their® assignments without 
those little extra touches that 
could have made “Bagdad” better 
than it is. Miss O'Hara, daughter 
of a sheik, returns from a lon 
London stay to find her father 
dead, his wealth gone and followers 
scattered. Crime is blamed on the 
leader of a gang of Black Riders 
and it is made to appear that Pay} 
Christian is the bad boy. This 
point doesn’t stick long, because 
John Sutton’s leer gives away fact 
he’s the real leader. 

Overseeing all the dirty work is 
Vincent Price, no mean leerslinger 
himself as the Pasha of Bagdad. He 
is in cahoots with Sutton, but after 
Miss O'Hara gets wise to fact that 
Christian is on her side, they team 
to bring the bad boys to justice, 
desert fashion. 

None of the players give any- 
thing to their parts. Miss O'Hara's 
ability to wear fetching costumes 
and look alluring in Technicolor 
stands her in good stead. Chris- 
tian’s Hollywood film bow should 
have been in a stronger vehicle. he 
doesn't appear to advantage in 
this. Same goes for Price, Sutton, 
Jeff Corey and the others. 

Miss O’Hara does her own vocals 
on three songs, all written by Jack 
Brooks and Frank Skinner. They 
are the title number, “Love Is 
Strange” and “Song of the Desert.” 

Taking the bows for the Robert 
Arthur production should be Rus- 
seli Metty’s smart color work with 
the camera; the art direction by 
Bernard Herzbrun and Alexander 
Golitzen; the set decorations by 
Russell A. Gausman and John Aus- 
tin, and the costumes by Yvonne 
Wood. Brog. 


There’s a Girl in My 
Heart 


(SONGS) 

Allied Artists release of Sandre ‘Arthur 
Dreifuss) production, directed by Drei- 
fuss. Stars Lee Bowman, Flivse Knox, 
Gloria Jean, Peasy Ryan; features Lon 
Chaney, Ludwig math. Screenplay and 
story, Arthur Hoerl, John Eugene Hasty; 
camera, Phillip Tannura; songs, Dreifuss, 
Robert Bilder, Harry Dacre, Charies K. 
Harris; music, Herschel Burke Gilbert; 
dances, Louis Da Pron; editor, Richard 
Currier. Tradeshown N. Y., Nov. 16, °49, 
Running time, 62 MiNS. 


Terrence ‘ Lee Bowman 
CD. cccccccccnsdesewe ; Elyse Knox 
Dh, « .e0¢66ceediebibbinbine ao Gloria Jean 
i. ¢0se¢ed¢¢6nheneebeoe Peggy Ryan 
DD: c1600 00 0eeenehes Lon Chaney 
SD. cccess 06Qeeme Ludwig Donath 
nM ...0ccceneeeeehes Ray McDonald 
De. Feemleis....cccccccss Joel Marston 
ne 8 ..cceeéeeeneenese Richard Lane 
Mrs. Mullin .......e-+: Irene Ryan 
ae.  ., . secs « Lanny Simpson 
Father Callaghan...... Paul Guilfovle 
ME 5 «+ 2+ +0 00 eee Iris Adrian 
Carol AMMO. .....cces. Kay Anne Nelson 
an Martin Garralaga 
OE ee ee Lee Tong Foo 
Capt. Blake....... Robert E. Keane 


“There’s a Girl in My Heart” is 
a Gay ‘'90 musical cavalcade that 
emerges as fair escapist entertain- 
ment. More than a dozen mauve 
decade tunes are sandwiched into 
a story localed around one of New 
York’s less pretentious turn-of-the- 





Directed by Charles 


century music halls. But while 
some of the production numbers 
| are infectious, the balance of the 
| film, unfortunately, frequently 
tends to have an artificial quality. 
Limited marquee pull of cast 
toppers, Lee Bowman, Flyse Knox, 
Gloria Jean, Peggy Ryan and Lon 
Chaney isn’t strong enough to lift 
the picture above a supporting 
, classification for the  twin-bills. 
This Allied Artists entry. however, 
will likely benefit from the current 
| wave of public interest in nostal- 
gia and exhibitors would do well 
| to stress the wealth of yesteryear 
melodies that garnish the footage. 

Best of the musical sequences 
are “Be Careful of the Tidal 
| Wave,” and “We Are the Main 
| Attraction.” Former is a_ brisk, 
‘catchy spectacle employing a line 
of girls while dancers Ray Me 
Donald and Peggy Ryan_ wring 
maximum effects out of “Attrac- 
tion.” Both tunes were aut 
Latter also 
wrote the title number in collab 
oration with producer-director A™ 
thur Dreifuss. 

Backgrounding the melodic 
scenes is ward-heeler Lee Bow- 
| man’s machinations to acquire Op 


Walter Slezak is seen as the crafty | _—_—_—_—__—— es tions on property adjoining Lon 


| medicine man who rules Kaye and | 
tries to make use of latter’s eleva- 
tion to a post of importance. His 
_overplaying is in keeping with the 
general comic opera effect aimed | 
at by Koster. Barbara Bates is the | 
romantic femme lead but has little 
to do other than look beautiful. 

Gene Lockhart, the town’s mayor; 
Elsa Lanchester, his wife with a 
yen for Kaye; Alan Hale, head of 
the village's soldiers; Walter Cat- 
lett, Rhys Williams, Sam and Lew 
Hearn, are among the cast mem- 
bers who work hard at adding 
laughs to the footage. 


Jerry Wald’s production sets up 
the picture with some tush physi- 
cal values and the casting has an 


Tight Little Island 


“Tight Little Island,” Brit- 
ish-made, being trade-shown in 
New York today (Wed.) was 
reviewed in Variety from Lon- 
don, June 22, 1949. under its 
original title, “Whisky Galore.” 
Though tacking marquee lure, 
picture, according to reviewer 
Myro, “should do well on a 
dual bill in the U. S.” Re- 
view noted that “sustained 
comedy treatment successfully 
carries the film forward.” Story 
concerns itself with the effect 
a liquor famine has on the in- 
habitants of a Hebridean is- 
land. Universal is releasing the 
film in the U. S. 


Chaney’s music hall in order to 
erect a sumptuous sports arena. 
Chaney is half-heartedly in on 
the deal. Both try without suc 
| cess to talk Elyse Knox, a ric 
and shapely widow who owns the 
/musie hall site, ihto selling the 
premises. She's disinterested since 
the project would evict many fam 
ilies. Bowman ruthlessly oes 
|ahead with the venture. but ae 
| his scheme is close to fruition he 
falls for Miss Knox and abandons 
| the plan. ath 
Bowman does as best he can wit 
|an unsympathetic part. Miss Knox 
is appealing as the young widow 
| who later takes an active part im 
|operating the music he!’ _ Gloria 
i (Continued on page 25) 
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Here they are! 


LIBERTY, with a readership of 
5,333,268, on stands November 
15th; WOMAN'S HOME COM- 
PANION, readership of 15,678,144, 
on stands November 18th; HOUSE 
BEAUTIFUL, readership of 
2,244,828, on stands November 
20th; REDBOOK, readership of 
7,862,344, on stands November 
25th; COLLIER’S, readership of 
11,928,904, on stands November 
25th; COSMOPOLITAN, reader- 
ship of 8,113,888, on stands Novem- 
ber 30th; HARPER’S BAZAAR, 
readership of 1,485,396, on stands 
December Ist; LOOK, readership of 
11,561,064, on stands December 6th; 
LIFE, readership of 21,091,092, on 
stands December 8th; AMERICAN 
WEEKLY, readership of 37,642,244, 
on stands December lith; GOOD 
HOUSEKEEPING. readership of 


12,551,200, on stands Nov. 20tb; 
PARADE, readership of 20,602,660, 
on stands Dec. 18th; THIS WEEK, 
readership of 35,458,652, on stands 
December 18th; PUCK, (Comic 
Weekly), readership of 32,945,284, 
on stands December 18th; and in 
the following fan magazines, in the 
November and December issues: 
MODERN SCREEN AND SCREEN 
STORIES, readership of 13,273,024; 
MOTION PICTURE STORY AND 
MOVIE STORY, readership of 
9,902,696; SCREEN GUIDE AND 
MOVIELAND, readership of 
4,400,000; MOVIE LIFE AND 
MOVIE STARS PARADE, reader- 
ship of 5,246,960; PHOTOPLAY, 
readership of 9,218,792; SCREEN- 
LAND AND SILVER SCREEN, 
readership of 7,109,184. 
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Arg. Threat to US. Pix Via Latin Block 


Seen Looming at 


Buenos Aires, Nov. 15. 

Argentine film producers, whose 
attention has been absorbed of late 
with financial reorganization of the 

ajor local studios and government 
legislation to assume complete 
domination over the industry, are 
now turning their minds towards 
the Latin-American film confab, 
scheduled to open in Madrid late 
this month. 

Argentina’s entertainment czar. 
Claudio Martinez Paiva, will attend 
the parley, representing the Argen- 
tine government and _ industry. 
From statements he has made to 
the French press during a stay in 
Paris. it seems that he will advo- 
eate formation of a Latin union, 
presumably with the purpose 
counteracting the influence of U. S. 
films 

The Argentine government is 
very conscious of the fact that 
Latin-America represents a poten- 
tial audience of over 100,000,000. 
and that, plus the Philippines and 
Spain, makes a total Spanish lan- 
guage audience of 150,000,000 
What the Argentine government 
would like to see is Argentine films 
covering the entire Spanish-speak- 
ing field, to bring in much-needed 
foreign currencies to relieve the 
straiz of its nationalistic cconomk 
policies 

On the other hand, Argentine 
producers have cause to fear an 
intensification of government cen- 
sorship over pix entertainment as 
a result of the confab in Madrid 
The Hispano-American Film Union 
has already proposed that unifica- 
tion of censorship policies should 
be one of the main points on the 
agenda of the conference. 

Angel Luis Mentasti, top exec of 
Argentina Sono Film, the one ma- 
jor local studio which has kept out 
of the financial morass which has 
placed others under domination by 
the Argentine Central Bank, is now 
back from an extended tour 
through Mexico, Cuba and Vene- 
zuela. In Mexico he succeeded in 
Stalling off a threat to suspend im- 
ports of Argentine pix, and he 
managed to put through a deal for 
exchange of 30 pix on each side, 
apart from release of frozen funds 
of both countries. 


Emelco’s ’50 Sked 


Now that the reoganization of 
Emelco has been accomplished. the 
new prexy, Senor Federico Ezcurra, 
has published a list of 10 pictures 
scheduled for 1950. The first of 
these. “Sextet,” with Juan Carlos 
Thorry, Angel Magana, Amelita 
Vargas. Maliso Zini and Osvaldo 
Miranda, is due to start in the next 
fortnight, although Thorry is still 
in Venezuela making pix for Boli- 
var Films. Narciso Ibanez Menta 
is to direct his first picture for 
Emelco. under Carlos Borcosque’s 
supervision, The title is to be “La 
Noche esta Mintiendo” (“The Night 
Is False’), 

Emeico also has Pedro Lopez 
Lagar lined up for “Suburbs,” a 
screen story by Ulises Petit de 
Murat, but is in search of a suitable 
director for this super-production. 
Ibanez Menta is trying.to persuade 
Emelco to obtain screen rights in 
Argentina to “Death of a Sales- 
man,” to be adapted from the 
North American play. 

Film Andes is putting the finish- 
ing touches to the first picture 
made in its studios in Mendoza, in 
the Andean foothills, and owing to 
the scarcity of raw stock, has asked 
Amedeo Nazzari to postpone his re- 
turn from Italy to Buenos Aires to 
make a picture for that studio. 

Leopoldo Torres Rios, the inde- 
pendent producer who last year 
made “Pelota de Trapo,” the best 
Argentine-made grosser of 1948, 
has leased Mapol Studios at Mar- 
tinez, to make two pix on sports 
subjects. 

_Emelco is dickering with Italian 
director Alberto Lattuada, who 
made “Sensa Pieta,” exhibited on 
Argentine screens quite recently, to 
make a couple of pictures in their 
Studio in 1950. The deal would in- 
clude the actress Carla del Poggio 


oy a Portuguese actor, Antonio 
liar. 


DANES BAN ‘KILLERS’ 


_ Copenhagen, Nov. 15. 
Universal's “Meet the Killers.” 
with Boris Karloff and Abbott and 
Costello, has been banned by the 
censor board here. 
It's believed scene in which 
comedians play cards with a group 


of corpses was found objection- 
abie. 





Madrid Conference 
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| Freer Exchange of Pix In 
New Franco-Italian Pact 


Genoa, Nov. 15. 

Text of the new two-year Franco- 
Italian pic agreement, recently 
signed in Paris, has been an 
nounced here. Pact, which replaces 
a similar one signed in Rome last 
February, calls for mutual advan 
tages to be Gerived from freer ex 
change of each country's regula: 
product. plus assuring an entry 
and market in both France and 
Italy, above quotas and restric 
tions, for paired” pix of equa! 
value and potential produced, one 
in each country, under the agree 
ment. Text of the pact devotes 
considerable space to details con- 
cerning financing, publicity, time 
limits between one production and 
another, etc., of these “paired” 
productions 

Maximum freedom will also be 
given to exchange of non-commer 
cial scientific, tourist, cultural or 
film-library pix. Other clauses deal 
with bi-yearly.meetings for an ex- 
change of ideas and information, 
and other factors designed to in 
sure mutual cooperation on a large 
scale between the two nation’s film 
industrie 


Aussie Operator Takes 


Ad vs. U.S. Pix Distribs In 
Huff; Switches to Vaude 


Sydney, Nov. 15 

Roy Dar:ing, who's presently op- 
erating the 922-seater Tatler here 
got burned up with U. S. distribs 
threw out a pic policy and is now 
bidding twice-daily with vaude to 
so-so returns. 

To tell the public the lowdown 
on the U. S. distribs, Darling ran 
this ad in local papers: “Owing 
to the demands of the American 
Film Exchanges, for film rental, 
amounting to 25% of my total tak- 
ings, I find I have to discontinue 
the screening of films, as my losses 
over the past few weeks have been 
so great that I will soon be faced 
with no alternative but to close 
down the theatre. I, therefore, with 
the cooperation of Actors Equity. 
present the following vaudeville 
show.” And here Darling gives a 
list of talent. ; 

Tatler has tried just about every 
policy under the sun. It was used 


many years ago by Warners when | 


distrib was shut out of city re- 
lease dates on failure to make deal 
with Hoyts. House has changed 
hands many times since that time, 
| likewise switching policy. Doesn't 
look like vaude will stay too long 
because of heavy opposition from 
the Tivoli, just a few blocks away, 
with imported talent under the 
David N. Martin banner. 


Brit. Equity Squelches 
Telecasts of Legiters 


London, Nov. 15. 





A complete stoppage on telecast . 


of plays direct from theatres has 
resulted from the latest action of 
British Actors Equity, Variety Ar‘- 
ists Federation and the Musicians 
Union, who are supporting man- 
agers’ opposition to this practice. 


Complaining that such relays re- | 


duce opportunity of employment 
for artists in TV studios, Equity 
asserts that they would also pro- 
vide the British Broadcasting Corp. 


with cheap programs at the ex-| 


pense of theatre audiences. Equity 
‘has now instructed its members to 
take no part in theatre telecast 
_and the other unions are expected 
to follow suit. 


Since the resumption of British 


TV in 1946, managements have op- 

‘posed direct theatre transmissions, 
but there have been a few excep- 
‘tions. Equity ban will now brine 
about compiete uniformity. 





New India Color Pix 


Madras, Nov. 15. 
A. J. Patel. head of Central 
Camera Co. of Bombay, has, in 
conjunction with a Belgium expert 


developed a process for turning out 


Indian films in color. 

‘ The first Indian all-color films 
produced under this new process 
are expected to be on the screen in 


January. 


5 >. — 
‘Virtue’ Paris Triumph 
Paris, Nov. 22. 
Claude Sainval’s production of 
Marcel Achard’s comedy, “Demoi- 
selles De Petite Vertu” (“Girls of 
Questionable Virtue”) is a smash- 
eroo at the Comedie Champs Ely- 
sees. A period piece, circa 1890, 
it’s easily adaptable for Broadway 
and looks like a good screen bet. 
Achard is the author of “I Know 
My Love,” in which the Lunts are 
currently appearing on Broadway 
to SRO business. 


Israel Pix Fare 


Is 2/3 US. Films 


Washington .Nov. 22 


Hollywood pictures have _ two- 
thirds of the screen time in the 
new State of Israel and its pictures 
are the most popular with the resi- 
dents, according to a report issued 
today (22) by Nathan D. Golden 
chief of the Commerce Dept.’s mo- 
tion picture-photographic branch 

The Israel survey discloses that 
there are no special restrictions 
against U. S. films, other than those 
imposed as a result of scarcity of 
dollar exchange Under a recent 
arrangement, importation of films 
and accessories was cleared. with 
the dollar transfer problem to be 
worked out tate 

Country has about 100 picture 
theatres, the newest ones being 
well built and with substantial 
seating capacity. While censorship 
is not strict, it has been tightening 
up lately No facilities are avail- 
able vet for dubbing pictures in 
Hebrew, the language of Israel 
but there is no objection to such 
dubbing any time it can be ar- 
ranged 

Israeli audiences prefer strongly 
dramatic features. as well as musi- 
cals and those made from bestsell- 
er novels. The single feature policy 
is generally followed 

No production has started yet 
However. the foundation of the 
first studio was laid last July. It 
is to cover about 18 acres and be 
at the disposal of- both domestic 
and foreign producers. U. S. in- 
vestors have a 50% interest and 
are supplying the equipment It 
is estimated that production will 
not get under way for another six 
months or a year. It is generally 
believed that the Israeli govern- 
ment will provide some sort of sub- 
sidy. 


HOYTS THEATRES SHOW 
RECORD NET PROFIT 


Sydney, Nov. 15. 

Hoyts Theatres, Ltd., operating a 
key, nabe and stix chain under 
Ernest Turnbull, showed a record 
net profit of £229,727 for year 
ended June 30, an increase of 
£8,374 over previous year. 

Gross revenue from cinema op- 
eration rose from £2,992.813 to 
£3,242.814. Preference dividend 
on A-stock is rated at 7%, with B- 
stock at 6°-. The Aussie pound fol- 
lowing devaluation is now only 
worth $2.24. 


~ Current London Shows 


(Figures show weeks of run) 
London, Nov. 22. 

“Annie Get Gun,” Col’s’m (129). 
“Beau Strategem,” Lyric (30). 
“Before Party,” St. Martin (4) 
“Big Show 1949,” Palladium (5). 
“Brigadoon,” Majestic (32). 
“Black Chiffon,” Westm’ster (30). 
“Daphne Laurola,” Wynd'm (35). 
“Death of Salesman,” Phnx, (17). 
“Edwina Black,” Ambas. (19). 
“Eliz. Slept Here,” Strand (4). 
“Folies Bergere,” Hipp. (7). 
“Harvey,” Prince of Wales (47). 
“Heiress,” Haymarket (43). 
“Her Excellency,” Saville (22). 
“Iee Vogues,” Stoll (19). 
“King’s Rhapsody,” Palace (10). 
“Lady Audley,” Pr'ncess (1). 














“Latin Qt. Revue,” Casino (35). 
“Master of Arts,” Vaude (12). 
Old Vic Rep, New (6). 
“Oklahoma!” Drury Lane (129) 
“On Monday Next,” Comedy (25) 
“One Wild Oat,” Garrick (51). 
“Sauce Tartare,” Cambridge (27). 
“Scagull,” St. James (1). 
“Streetcar,” Aldwych (6). 
“Tess & Bill,” Vic. Pal. (4). 
“Third Visitor,” York's (24). 
“Tobacco Road,” Playhouse (15). 
“Tough at Top,” Adelphi (19). 
“Traveller's Jey,” Criterion (76). 
“Treasure Hunt,” Apollo (10). 
“Worm’s View,” Whitehall! (135 
“Young Wives Tale,” Savoy (19). 


ti, 


Yank Pix Prospects Good in Tito-land. 
Maas Finds; Austria Situash Touchy 





Burger in Lisbon on M-G | 
Biz; Hops to Italy, East 


Lisbon, Nov. 22. 


Samuel N. Burger, sales manager 
of Loew's International, arrived in 
Lisbon Nov. 15 and huddled with 
Lazare Leon, Metro representative 
here, on a publicity campaign and 
special festival of M-G pix for the 
25th anniversary of the company. 
Then he left for Italy and will visit, 
in a three months’ tour, all Euro- 
pean, Near and Middle East 
branches of Metro 

For the 1949-1950 season Metro 
will show in Portugal “The Three 
Musketeers.” “Easter Parade,” “A 
Date With Judy.” “Desire Me,” 
“The Pirate.” “Words and Music.” 
“State of the Union,” “The Great 
Waltz.” “Camille” and “San Fran- 
cisco,” which are already assured 
a good booking in the provinces. 


Foreign Film Product 
Flowing Into N.Y.; Four 
French Pix, 1 Israeli 


Foreign nradiuet roaming into 
New York continues unabated. Im 
ports this week consist of four new 
French films as well as a lone 
picture apiece from China and Is 
rael. Norman Katz, who succeeded 
Morris Goodman as head of Dis- 


cina International Films Corp., re- 


cently arrived in the U. S. with 
a quartet of pix slated for 1950 
release 

Discina imports include “A Roy- 


al Affair’ (‘Le Roi”), a Maurice 
Chevalier comedy starrer; ‘“Man- 
eges.”’ an Yves Alkegret production 
which stars Simone Signoret and 
Bernard Blier; “Orpheus,” a mod- 
ern tragedy written, adapted and 
directed by Jean Cocteau; and 

l.ady Paname,” produced by 
Henry Jeanson, with Louis Jouvet 
and Suzy Delair in top roles 

Chinese entry is “Tears of Yang- 
tze,”" which concerns social up- 
heaval among the Chinese. Picture 
is being distributed in the U. S 
by the newly-established Peak Film 
& Trading Co., Inc., headed by 
Yun Foo Hsia and Henry R. Arias 
Company already has acquired the 
| World theatre, San Francisco, as 
'a showcase, and reportedly is ne- 
gotiating for a New York outlet 

Palestine Films, Inc., producers 
of “Dream No More,” said to be 
the first full-length feature to be 
exported from Israel since the 
country won its independence, 
inked a distribution deal with 
Classic Pictures, Inc., of New York, 
which will handle the film in the 
U. S. “Dream” was turned out by 
Joseph Krumgold and Norman 
Lourie, and stars Avraham Dor- 
yon, only professional thesp in the 
cast. 


Lisbon Pix Biz Improves; 
Snake,’ ‘Joan’ Head List 


Lisbon, Nov. 15. 


, Business in firstrun houses has 
been improving slowly but steadily 
since end of October. “Snake Pit” 
(20th) has just conciuded a three- 
week run at the Tivoli, Lisbon, and 
two weeks in Oporto. “Joan of 
Arc” (RKO) is tn its fifth week 
at the Politeama, Lisbon, and in 
the third week in Oporto, and still 
doing sock biz. 

End of November, the firstrun 
house, Ginasio, finishes its period 
of compulsory legit and goes back 
‘to cinema, presenting an Italian 
pic. The Trindade, which is in the 
}same situation, will produce plays 
luntil next January. 








| Cartoon-Action Pic On 


“Lady's Not Burning,” Globe (29). 


Andersen Set for Easter 


“The Life of Hans Christian An- 


dersen.”’ a combined live action | 


and cartoon film which New York 


indie distributor Jack Hoffberg | 
financed, is now in the | 
can and will probably be released | 


partially 


|in the U. S. next Easter. The full- 
length feature was turned out in 


| Britain by Ronald Haines, docu- 


mentary producer, who did a num- 
ber of pix for the government. 


_ Location shooting for “Andersen” 

was done both in Denmark and 
Germany. Haines will control] dis- 
tribution abroad while Hoffberg 
has the western hemisphere. 


l|veepee of 
‘optimism for Yank pix in Tito-land 


| give 
}of the complex characters in this 


Vienna, Nov. 15 
Upon return from visit to Jugo- 
Slavia accompanied by Louis Kan- 
turek, Motion Picture Export Assn. 
European manager, Irving Maas, 
the outfit, expressed 


Maas and Kanturek visited Zagreb 
and Belgrade and reported excel- 
lent biz there for all American re- 
leases 

Jugos have contracted for 25 
U.S. subjecis in the Coming veas 
and Maas expects them to live 
carefully up te agreement. Gov- 
ernment reps who select titles, he 
reported, are still pretty 
about films content, but split with 
the Cominform countries has light 
ened that task. too. Nevertheless 
Jugosiavia isn't ready for “Iron 
Curtain” type films or anything 
else construable as definitely anti- 
Commie 

One Jugoslav headache cited bv 
Maas is the pressing need for 
newer and better projection equip- 
ment Almost all projectors now 
in use are aged and in bad repair, 
resulting in excessive print damage 
and consequent extra overhead for 
MPEA. But with Tito’s limited for- 
eign exchange, there's little pros- 
pect of new machinery purchases 
in the near future 

Maas remained in Vienna for a 
lengthy session with Lt. Gen. Geof- 
frey Keve: U.S. High Commis 
Sioner to Austria, on the cultural 
effect of pix here. He joined with 
Wolfgang Wolf, locah MPEA chief, 
in cg@nferences secking to establish 
modus operandi for U.S. pix to get 
some playing time in Austria's So- 
viet occupation zone. Latter ques- 
tion bears importantly on present 
MPEA decision to hold back re- 
lease of “Ninotchka,” despite avid 


choosy 


local appetite for anything with 
Greta Garbo. Long as possibility 


exists of working out a deal which 
will guarantee U.S. some dates in 
the Russ zone, MPEA is reluctant 
to disturb the political situation as 
‘Ninotchka"” would be sure to do 


In a radio interview with local 
screenwriters, Maas also had to 
stand off questions about when 


locals would have a chance to see 
Gone With the Wind” and “Gen- 
tlemen’s Agreement.” These ap- 
pear to be among the most-wanted 
titles here. But various factors, in- 
cluding Army and State Dept. ad- 
vice, are working against releasing 
of “Agreement” with its intoiler- 
ance theme in a country that's had 
so much bitter anti-Semitism in the 
immediate past 

If requested visas for Poland and 
Rumania don't come through, Maas 
intends to plane homewards next 
week with brief stop for confer- 
ences at Frankfurt. 


LONDON WEST END GETS 





TWO OLDIES IN SWITCH 


London, Novy. 22 


Only West End openings this 
week are two oldies moved in from 
outer London houses. “Lady Aud- 
ley’s Secret" bowed in at the 
Princes Nov. 15. Adapted from 
novel by Miss Braddon, with musi- 
cal accompaniment, this Victorian 
meller was presented by Jack Hyl- 
ton, Roy Limbert and B. Montague 
in association withe the Bedford 
theatre, (where it was staged re- 
cently). Audience hissed and 
tossed appropriate pleasantries 
across the footlights in period 
style, and show, which is splendidly 
acted, should make good fill-in un- 
til Christmas pantomime opens. 


Chekhov's “The Seagull” trans- 
ferred from Lyric, Hammersmith, 
to St. James’ theatre, Nov. 16, pre- 
sented by Tennent Productions, 
Ltd. Star-studded cast, admirably 
directed by Irene Hentschel, ir- 
cludes Isabel Jeans, Mai Zetterling, 
Hazel Terry, Paul Scofield, Ian 
Hunter and Nicholas Hannen, who 
outstanding interpretations 


gloomy Russian opus. 


Brazil’s Legit ‘Bests’ 
Rio de Janeiro, Noy. 15. 

Legit critics here have picked 
their “bests” for the 1948-49 sea- 
son, with best actor, Oscarito; best 
actress, Heloisa Helena; best play- 
wright, Genolino Amado; best de- 
signer, Armando Igleasias; best 
composer, Heitor Villa-Lobos; best 
dancer, Rosanova; best director, 
Dulcina de Morais. 

Kudos were handed out at @ 
party, which was broadcast. 
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mT “The only rival which threatens 
to break the record of 


“THE BIG PARADE’.” 


—COOK in WORLD-TELEGRAM 
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“Cheers! Great! 





























“This i is ‘THE BIG 


“One of the great “ ‘Battleground’ 







PARADE’ of World achievements.”” Should be seen is great.”’ 
War Il. Leaps right — BARNES, by women — WALTER 
to the top of Herald as well as WINCHELL 
the list.” Wiens men.” 


,~- CROWTHER, 
N. Y. Times 


—CREELMAN, | 


“An “Picture of “An experience 
outstanding the month.” you'll never 
film.” —LOOK —MISHKIN, forget.”’ 
—LOUELLA — REDBOOK | Morning ~GOOD 

PARSONS — SEVENTEEN | Telegraph HOUSE- 






KEEPING 


M-G-M proudly presents its finest picture 


BATTLEGROUND 


Starring 


VAN JOHNSON - JOHN HODIAK - RICARDO MONTALBAN - GEORGE MURPHY 


with 
MARSHALL THOMPSON -JEROME COURTLAND - DON TAYLOR - BRUCE COWLING -JAMES WHITMORE - DOUGLAS FOWLEY- LEON AMES 
GUY ANDERSON - THOMAS E. BREEN - DENISE DARCEL- RICHARD JAECKEL- JIM ARNESS - SCOTTY BECKETT- BRETT KING 
Story and Screen Play by ROBERT PIROSH, Associate Producer 
Directed by WILLIAM A. WELLMAN ~* Produced by DORE SCHARY 


A METRO-GOLDWYN-MAYER PICTURE 
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New Fare Cheers L.A.; ‘King’s Men’ gir tet er H.0.’s Hobble Hub But ‘Ribbon’ Hefty. 


Sets Pace, Sturdy $41,000, ‘Chicago’ sou ssn'ts"stize we $25,000, ‘Judge’ 216, Free’-Vaude 186 


/worse than ever currently with | 
<¥- average lowest in years. 


net bet seems to be “Miss Grant Boston, Nov. 22 
Takes Richmond” at the Warner | Plenty of holdovers this stanza 
316 Molly’ 24G, Night 176, 2d though even that is shaping mildly. Key City Grosses | with slower biz resulting. New. 


Everything else is in low register. comers, “Wore a Yellow Ribbon’ 























Los Angeles, Nov. 22. ¢ at Memorial sha s heftiest with 
Healthy, above average boxoffice a wl pe Rag Estimated Total Gross | solid session. T ell It to Judge” 
pace of two new bills plus the out- Broadway Grosses __ Capitol (Loew's b.434; 44-85)— This Week ..... $2,405,500 (at Met is okay. “Forsyte Woman” 
aok for good Thanksgiving Day ‘Gal Took West” ‘U) plus vaude. (Based on 23 cities, 200 looks okay in second week. twe 
biz, is helping to soften the general — Slight $17,000. Last week, | Red! theatres, chiefly first runs, in spots. 
offish trend in local firstruns cur- Estimated Total Gross Light” (UA) plus vaude, okay $19,- cluding N. Y.) Estimates for This Week 
rently This week $538,000 000. with Will Mahoney onstage Total Gross Same Week | Astor (Jaycox) (1 200: 50-95) 
“All King’s Men” shapes solid (Based on 17 theatres) helping Last Year $2,677,000 “Pinky” (20th) (7th wk). Dropped 
$41.000 in two theatres ‘Chicago Last Year $603,500 Dupent ‘Lopert) (385; 50-85)— (Based on 23 cities and 219 to about $7,000. Last week solid 
Deadiine iooks g00d $37,000 in Mased on 17 theatres.) “East Roundaries” (FC) (4th wk) theatres.” $8,000. 
two Paramount houses. “Story of ra ____—, Slipped to $3,500 after nice $4,000 — Boston (RKO) (3,200: 55-85) 
Molly X” is only moderate $24,000 last week “Free for All” (U) plus vaude. 


in four situations. Keith’s (RKO) (1.939: 44-80) — » S . Mild $18,000 a Last week. “Reck- 

ag nt . SERETEES BFP slipping ‘To son errl “Abandoned” (RKO). Sluggish $7.- wd - less Moment” (Col) plus vaude, 
Everybody Does It” is —_- 500 Last week. Wore Yellow 9 $20,000 a 

minor $20.000 or less in final five Ribbon” (RKO) (3d wk), big $10,000. Esquire ‘ATC) (960; 35-95)— 

days of second week in four spots “Fallen Idol” (SRO) (2d wk) 


‘ 's) (2.37 -74)— Hold- 
“Live by Night” looms compara- __Palace (Loew's) (2,370; 44 v4) . ing to okay $6,000 about «sz 
lively better in three sites with 25, 000, St. Loo ‘Forsyte Woman” (M-G) (2d wk). Rib ous! holt week a same as 

Satisfactory $15,000 after sock 


$17,000 in second stanza. “Beyond Fenway (NET) (1.373: 40-85) 


Forest” is mild at $25,000 in three $25,000 opener. “Chicago Deadline” 
locations, initial holdover round St. Louis. Nov Playhouse ‘Lopert), (432; 50-85) Philadelphia, tg B- _ “Golden Stallion” “Rew (2d wh) 
Estimates for This Week “Jolson Sings Again.” a —Passage Pimlico ae > (Sth WEY. ~ New pix are one a PEEUn | nown to $6,000 after neat $8 000 
Beverly Hills, Downtown, Ha- at upped scale and helped by solid Okay $4,000 after same last week. Scene Soe, wit nn con- first. 
waii, Hollywood Music Halls ‘Prin- bally, is copping the heavy coin Metropolitan (Warner) (1,163; 44- — | Pn ly 0 lll a Me Mayflower (ATC) (700; 35-95) 
. 2°24 ‘ ;- &19 = . _ > ; « —— seis > *9 (Par ans. € 7 $ : “ar . ma md . owe” 
Cor) (834; 902: 1,106; 512; 55-$1) here this round despite bad 74 Special Agent Par) and comer is “Fallen Idol.” which is “Fallen Idol” (SRO) (2d wk Dis- 


“Live by Night” (RKO) and “Proj- weather that started with the first “Deputy Marshal” ‘Indie’. So-so 
ect X" + FC) (2d wk). Down to $17,.- snow of season Monday (21). “Jol- $6,000. Last week, “Reckless Mo- 


100 o ar ast week, nice $27.- «s > sur ™ snt’’ (Col), ditto. . | ee ~ 
000 or near. | week, nice $27 on” looks to hit huge figure, be 7 — eee. ana) ane “Forsyte Woman.” big at Gold- 


breaking the Trans-Lux 15-year #Ppointing $6,500 on holdover 


house record. Other potent entries 4@fter nice $7,000 for first, but be- 
low hopes 


700 ing way out ahead of other films. \. ~- , ee y . on 
Chinese, Los Angeles, Loyola, “Brimstone” with vaude is doing — ‘Woman's Secret” (RKO). Rock ™#®. a ) ogg BF ~- i -! . “ah tae ee “\RKOL 
Uptown ‘FWC) (2.048; 2,097; 1.248: okay at vast Fox bottom $3.500 Last week, “Red Kat ton. c uke El ington _ Banc he Tops in town with s id $25.0 , 
1.719: 60-$1)—"Eve rybody Does It” ' Estimates for This“Week Danube’ (M-G) (2d wk), fine boosting - Lost rribe into the , oa wm. “Re nh se } eu 0. 
(20th) sna Mockod Raidere”’ Aimbassads:..(F&M! (2.000: 50- $8.000 Ww = ——— take at Earle at od. x) $16 a Doll” (20th) 
- esse SUT mT rrerr > $s & seats - “ e< ‘ W ) 
(RKO) (2d wk-5 days). Way off to 75 “Wore a Yellow Ribbon” Warner (WB) (2,164; 44-74) — Slash. total. . . (NET) (427 
$20.000 or less. Last week, medium ,pKQ) and “That's Mv Baby” “Grant Takes Richmond” (Col) Estimates for 1 his W eck Metropolitan NET - 4 376; 40- 
R at's My | Aldine ‘WB) ‘1.303: 60-$1.25)— 85)—‘Tell It to Judge” ‘Col) and 


545.400. including 5 days at Wil- 99th) imo) Oke $8.000 Last Satisfactory $13,000. Last week, 


shire, now dark in product row week. “Beyond Forest” (WB) and ‘Seabiscuit’ (WB), nice $15,000 in “Jolson Sings Again” (Col). Good “Alias the Champ” (Rep). About 


enough $12,000. Last week, fine average $21,000. Last week. 





with Metro “Ali vy” (EL). slow 500. 9 days, but not up to hopes. : py sabe , a 
Dewntown, Hollywood, Wiltern “poy?” pM) 5.000. 50-75) —|__Trans-Lux (T-L) (654; 44-80) — S135 oe 5090) “Tell “Deputy Marshal” andiey 124 
(WB) (1,757; 2,756; 2.344; 60-$1\— «primstone” (Rep! and vaude. “Fallen Idol” (SRO) (7th-final wk). Boyd ‘(W ms -99) a aoe - s ‘id $14,000 ndie 2d 
“Beyond Forest” (WB) (2d-final oa, $17,500. Last week. “That’s This is winding up with a nice pM — Make +The ; ary she (Loew) (3,000: 40-85) 
wk). Mild $25,000 ar under. Last \iy Baby” (20th) and vaude, $18,- $5,500 in last 8 days. Last week, ae wees,  Sany Mens ote uF ni . w _* \ rs Vd ak 
week, good $4° 500 7 , aaaae Col), $13,000. aad - a orsyte : oman” (M-G) 2d wk). 
Pantages, Hillstreet (RKO) (2.- ~ ow's (I 1) (3.172; 50-75) _ Earle (W B) (2,700; 50-99)—"Lost Okay $15,000 after nifty $23,000 
812: 2.890; 50-$1)—‘“All King’s ‘- Se ee ” (M G) ™ a igus — rribe” (Col) plus Duke Ellington for first. ; 7 
Nien” ‘Col) and “Chinatown After .,2°SY'¢ woman ON i2d wk). | 6 ee ; P orch topping stageshow. Sock $35.- Paramount (NET) (1,700: 40-85) 
Dark” (Col. Solid $41,000. Last Rusty s Birthday oan, — > . 000. Last week, “Border Incident” —“Chicago Deadline” (Par) and 
week. “Jolson Sings Again” ‘Col) Holding well at $12,500 after nice ] n rg (M-G) and “Make Mine Manhattan” “Golden Stallion” ‘(Rep 2d wh). 
(4th wk), nice $22.000 —— a. a 2500: 50-75 unit, dull $18,500 A , Okay $12,500. Last week, $17.000. 
jos Aneeles, Hollywood Para- an ‘aon ' West”. an 4 ; Fax (20th) (2,250; 50-99)—"* Beau- State (Loew) 8 500; 40-85)— 
mounts (F&M) (3.398: 1.451: 50-$1) “74 10 Took West | set , @ tiful Doll” (20th). Okay $19,000. “Forsyte Woman” ‘(M-G) (2d wk). 
; Chicago Deadiling Par) and Blue Lagoon” (U) Mild $10,000. Vy e Last week. “Everybody Does It Down to $10,000 after nice $15- 
“Kid Cl ve — Rep) (L.A. only) Last week hicago Deecine . 9 ; (20th) (2d wk-5 days). $12 000 A 000 first 
Good $37.000. Last week “Tokyo + dl > me Angels Disguise ; i th "i oa ee a |e suaeeinenemerenneninantig 
) ol) a Feudin’ Rhythm” ape ao _ uisville, Nov. 22 v: yte é “G! 
a. me 4 ‘9d 4 — ann St. Louis (F&M) +4.000:; 75-90 Biz is perking a bit hereabouts $19.000. Last week, “Red Danube” ‘Seabiscuit’ Big $16, 000, 


United Artists. Ritz. Studio City Jolson Sings Again” ‘Col). Smash (M-G) (3d wk). $10,000 


; >| aan ae ce con, ane but nothing approaches the sock . : - ' ‘ 
Vogue ‘UA-FWC) ‘2.100, 1.370: g80. $°5.000. Last week, “Wore Yellow Citegory Best of let ie “She Ware, Karlton (Goldman) ‘1,000; 50-99) Prov.: ‘Red, Hot’ $9,000, 


82°; 60-81 “Storv Molly X” (| Ribbon” (RKO) and “Follow Me veilow Ribbon” at the Rialto, with ~~ Adam's Rib” (M-G). Sock $16. 


“ , ‘ahs? Quietiv’ (RKO) (2d wk nice “ , ‘oe o¢ O00. Last week, “Doctor and Girl” ‘Ribbo ? F 1236 2d 
an ac i¢ NMiono i SCS » dz t > < a i 
- . . Bia k Midnight lon €10.000 rou ing session. Red I anu Ti at (M-G) (3d wk). $4.500 l n ast 7 
odest $24 000. Last week, “Chris- State is not packing much punch Mastb (WB) (4.360: 50-99) ’ 
a — Providence. Nov. 22 


topher Columbus” ‘U) and “Tough National, 2.400-seater under new ; —- A . 
“Ss Surre or (Par) S:; 
ong of urrender Pat Sad Too many holdovers will show 


A-signment FC) 10 days S management, is undergoing a face- a eee - Pe tS en ' 
$°7.000 New Films Help eattle: lift wih 413.40b week, “Seabiscuit up big totals this week. Maijestic’s 


Orpheum ‘D'town) (2,210; 50-95) Estimates for This Week . - « “Seabiscuit” is biggest newcomer. 
an ; , , Stanley (WB) (2.950; 50-99)— : , 7 © am 
ey A mF SB , Forsyte’ Forte $11 300, mary Anderson (People's) 11.400, “Tokyo. Joe” (Col) (3d wk). Okay [Holding over before the holiday 
vaude headed by ybil f owan ; 45-65)—“Grant Takes Richmond” }2.500. after $15.000 second ona. opening are Vore a Yellow Rib- 
Oke $18.000. Last week. “Prison é f 11G . " am - 4e , ; ’ bon” sock at Albee. “Forsyte Wom- 
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— this week. “Forsyte Woman’ and (RKO) and “Follow Me Quietly” “Fallen Idol” (EL). Biggest thing Fast $12.50). First. week was 
‘Fine Arts (FWC) (679: $1.20- Beyond Forest’ shape outstand- (RKO). Copping generous share of this house ever played. terrific smash $19,000. ' 
$2.40) “Red Shoes” (FL) 47th (De, Jolson Sings Again” at stem trade, sturdy $14,000. Last $12,000. Last week, “Blanche Fury” ~"Pay’s (Fay) (1,400; 44-65)—"Post 
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our Star ‘(UA-FWC) (900; 60-85) ~yvellow Ribbon” (RKO! and “The © ¢ — ' $ reet” (WB) and_ "$8.500., 
= imide, Dust” MLE) 34 Threat” RKO! (20. wht Good Stee, Toews) ,'3.000, 48,65 KOKYO MVEY PIQIM,  Stacet~ (WB) and vaude. $830 
<) J $4. . sas feeK, 34.- 2 5 : , ae ‘pek's« 2s Acct : 7 . re S s ‘Fay 200: -69)— 
mo a oe oe oF of Crime” (M-G). Mildish $11,000. Denver; Ribbon 8G, 3d “Seabiscuit” (WB) and “Alias the 
‘ mer 90-$1.2 ve Pale . on. wast week, “Sword in Desert” (U) , a i 3.0 
—— er T aa - “er Coliseum (H-E) (1.877; 59-84) — and “House Across Street” (WB) Denver, Nov. 22. — ot —_— oe ee 

. - - $9 oan - Last ona Chicago Deadline”  ‘Par) and $10,000. ' Biz is way down all over this (99th) same = 
0. as NESS “Taupin EL) 2d wh). Way off “Strand (FA) (1,000; 45-65) — session. Top money goes to “Tokyo ~ Metropolitan (Snider) (3.100: 60- 
‘ ai3 — Last week, immense «Crooked Way” (UA) and “That ell in we houses. “Yellow Rib- g5)—“Jolson Sings Again” (Col) 
$13.2 ele Lucky Stiff’ (UA). Slow $4,500. bon” is still okay on third frame (3q wk). Only so-so $13 000. Second 
VAUDE UPS ‘THREAT’ Fifth Avenue (H-E) (2.239: 59-84) Last week, “Song Surrender” (Par) at Orpheum. week was good $17 000; iam 
— “Forsyte Woman” ‘M-G) and and “Forgotten Women” (Mono), Estimates for This Week State (Loew) (3,200: 44-65)— 
HIGH $23, 00, INDPLS. ‘Continued on page 29) $3,500. n Aladdin (Fox) (1,400; 35-74)— “Forsyte Woman” (M-G) (2d wk). 
Great Dan Patch” (UA) and Fairly good $11,000 after nifty 


“Flame Youth” (Rep), day-date $19 000 opener. 


Indianapolis, Nov with Tabor Fair $2.500 L 
: i on . 00. ast Ss l 00, 44-65) 
' Pile ts ont oC at deluxers Newcomers Tilt Det.: ‘ 0 Bi 66. week, “Black Magic” ‘UA) and — “Tell to Judge" (Col? and “May 
ond ond Penne ‘Single ton onstage 7 $3500. — em, Detective” (Col). Opa 
2 UU. onday (21). Last week. “Red, Hot, 


xre helping “The Threat”. to hefty d ast 

STE Everybody’ $330, Nigh! Fair 3G 225323 282 por a we 

Pcl Lat aan eee | wel yoomy ISM PAM LID ficou? sa iy, “batt $8" DANNY KAYE WHAM 
d é : ° ast wee ne 


erate 





. . Detroit, Nov. Hits Jackpot” (Col) (2 , Denham ‘Cockrill) (1.750; 35-70) 
autmates Co Vals Wese Newcomers in all except oe $16,000 a Ms ~~ my a6 tees, ae) os $22,000 IN TORONTO 
Circle ‘(Gamble-Dolle) (2.800; 60- a eye: Palms (UD) (2.900: 70-95)—"Live Wk) and “Fighting Redhead” (EL). ’ 
90)—"The Threat” (RKO) with heuses will perk biz currently. py Night” «RKO) and “Strange Fair $9.000. Last week. “Red* Hot, Toronto, Nov. 22. 
Eddy Howard orch, Penny Single- Traditional big turnout Thanksgiv- Bargain” (RKO). Mildish $13.000. Blue” (Par). big $14,000. Biz shapes better here this week. 
ton. others, onstage. Dandy $23.- ing Day is expected to help “Every- Last week, “Yellow Ribbon” (KKO) Denver (Fox) (2,525; 35-74)— “Inspector General” looms smash 
000. Last week, “Lost Boundar- poay Does It” to good session at #24 “Dan Patch” (UA) (3d wk), “Tokyo Joe” (Col) and “Grand with “Tokyo Joe” big. “Pinky” is 
jes” (FC) and “Make Mine Laughs” |” 7. oa nice $10,000. Canyon” (Lippert), day-date with doing excellently on third week. 
(RKO). nice $11,500 at 44-65¢e scale. Fox. “Chicago Deadline” is fine United Artists (UD) (2.000: 70- Webber. Good $14,000. Last week Estimates for This Week 
, Indiana G-D) (3.200, 44-65) at Michigan. No holiday help is 95) — “Big Wheel” (UA) and “Jolson Sings Again” (Col) (2d wk), Capitol, Nortown, Shea's (FP) 
“Chicago Deadline” (Par) and needed for “Jolson Sings Again.” “Arctic Fury” (RKO) (2d wk). Moderate $9,000. (1.079, 959, 2.386: 40-70)—"Beauti- 
Sresieee in Saddle Indie) Fair however, for it’s rolling to solid Fading to $9,000. Last week. rous- ‘ Esquire (Fox) (742; 35-74)— ful Doll” (20th). Light $1 1.000. 
_ .— ve week, “Everybody biz in sixth Madison week. “Live ing $16,000 “Everybody Does It” (20th) and Last week, “Everybody Does It 
a n ‘20th) and Project X” By Night” is only fairish at Palms. Madison (UD) (1.800; 95-$1.20) “Jackpot Jitters” (Mono), day-date (20th) (2d wk). $10.500. 
(Indie) tepid $8.500 Estmates for This Week “Jolson Sings Again” ‘Col) (6th With Paramount. Good $2.500. Downtown, Glendale, Scarbeoro, 
of Oew's ‘Loew's) (2.427; 44-65) ae a nn ac, “kK! Great $10.000. Last week, Last week, “Lost Boundaries” (FC) State (20th) (1.059. 955. 698. 694: 
Scene of Crime” (M-G) and “Bor- Fox ‘Fox - Mich) (5,000; 70-95) nearly $11,000. and “Stallion Canyon” (Astor). 35-60)—"“Grant Takes Ric hmond” 
der Incident” (M-G). Mild $8,000 — “Everybody Does It" (20th) — Adams (Balaban) (1.700: 70-95) $3.000. ; ~ «Col) and “Barbary Pirate” (Col). 
in 5 days. Last week. “Big Wheel” one ‘Temptation Harber” (Bene). “Sword In Desert’ (U) and , Orpheum (RKO) (2.600; 35-74)— Good $13,500. Last week. “Brim- 
(UA strong $17.000 in 9 days Good $33.000 Last week, “Fight- «zamba” ‘EL). OK $10,000. Last “Wore Yellow Ribbon” (RKO) and stone” (Rep) oan “Angels Dis 
Lyric (G-D) (1.600: 44-65)—"Tar- 1ng Man” (20th) plus stage show week, “Midnight Kiss” (M-G) ang “Follow Me Quietly” (RKO) (3d guise” (Mono). $11.000. 
zan Triumphs RKO) and “Tar- headed by Aawt Mooney orch. not “Secret Garden” (M G) (2d wk) wk) This is first bill to be held Eglinton University (FP) «1 080, 
zan's Desert Mysterv” (RKO) ‘re- 80 big $36,000 for stage layout $7.000 ' three weeks here in 10 years. Okay 1.556; 40-70) — “Pinky” (20th) (3d 
issues). So-so $4500 in 5 davs Michigan ‘United Detroit) (4.000; Downtown (Balaban) (2.900, 70- $8.000. Last week, fine $13,500. wk). Excellent $10,000 after last 
Last week ‘Deputy Marshall” 70-95) ‘Chicago Deadline” (Par) 95) — “Trapped” (EL). Light $9- Paramount (Fox) (2,200: 35-74)— week's big $12.500. 


(Indie) with Tiny Hil! orch. others. and “Treasure Monte Carlo” 000. Last week. “Red bp » “Ev 7 
; é ] F 4 . anube verybody Does It” (20th) and Im 1 «‘FP) (3.373: 40-70)— 
onstage, oke $13,000 at 55-85 ‘Indie’. Nice $26.000. Last week, ‘M-G) and “Tale of Navajos” (M- “Jackpot Jitters” (Mono). also Es- ee General” (WB Smash 


(Continued on page 29) 


scale. ‘Tokyo Joe’ (Col) and “Blondie G) (2d wk), $6,000. j (Continued on page 29) i 
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Pre-Holiday Nips B'way; ‘Ribbon’ 
Plus Contino $60,000, ‘Idol’ New 
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‘Deadline’ Standout In 





Storms Bop Chi Albeit ‘Pinky’ Sock 
‘ " ; Portland, Ore., Nov. 22. 
) " All firstruns are doing good biz‘ 
all e this week. “Chicago Deadline” at 
, ? 5 9 Oriental and Orpheum looks tops. 





* ] ‘ 9 ing good at Broadway. “Pinky” is . ‘ 9 . 
ol Record 156 "sine High 19446, ‘Doll-Martin 906, 2d 
. Estimates for This Week ig 2 ) 0 * 
> Broadway (Parker) (1,832; 50-85) 
) agp 7 + mya Who Took West" (U) =e Despite some fresh product and 500 in previous round. Continues 
. With the exception of just a few . “Woman Hater” (Rep). Goo . favorable weather, Broadway first- | on. 
ctures, biz here is taking a ter- Estimates Are Net 500. Last week, “Black Magic” run theatres suffered a sharp re- Radio City Music Hall (Rocke- 
rific slide with midweek storms Film gross estimates as re- (UA) and “Postoffice Investigator” lapse last week. Downbeat started fellers) (5,945: 80-$2.40)—“Forsyte 
bearing most of blame. Business ported herewith from the vari- (Rep), okay $7,500 Tuesday (15) and kept up until Woman” (M-G) and stageshow (2d 
-Jooms brutal with several houses ous key cities, are net, i.e., . Mayfair | Parker) (1,500; 65-$1)— Saturday (19). This week's busi- wk). Off sharply to $118,000 this 
yanking pictures before week has without the 20% tax. Distribu- Jolson Sings Again” (Col) (4th ness is also offish thus far frame after great $148,000 opener. 
finished in an effort to attract pa- tors share on net take, when wk) Holding well at $6,700. Last Even the Music Hall, with Holds. “On the Town” (M-G) in 
trons playing percentage, hence the week, fine $8,000 - . “Forsyte Woman” and stageshow, next, probably Dec. 8, heading the 
Surprisingly enough, with the estimated figures are net in- wie —— ~ ag ee d is caught in the pre-Thanksgiciag- “at's annual Sig Christmas show. 
exception of “Pinky,” best take was, Come. = Stam ie” (Repe dav-date with | Slack. dropping $30,000 below its “My Foolish Heart” (RKO-Gold- 
registered by two imports—“Fallen The parenthetic admission Or r — Sock $7,000 ate with opening frame, to $118,000 for wyn) slated to open in January 
Idol” which should hit record $15.- prices, however, as indicated, — a : “p Ky" (20th , = na second current week. Others are Rialto (Mage) (594: 44-98)—~ 
000 at Esquire and “Red Shoes” include the U. S. amusement “Holiday Sows _ 1c 1. fe $6.- suffering comparatively worse de- “Fighting Man” (20th) (2d wk). Ini- 
. headed for ma SS ek Beonuse of tax on da) avana ol), fine $6, _clines tial week ended last night (Tues.) 
. plugging of sa er’s ells ballet  Sieeeemeesseseeeeeenessease (H-FE) (1.75 50-85) — Although opening in the midst hit fancy $10,000 on nice ballyhoo. 
stars at Chicago Opera House. . > | “Chitems Deadline” “ber) “on of this weakish trend, “Wore Yel- !lolds. In ahead, “Savage Splen- 
“Pinky” at Woods had a soldout “Stampede” (Rep), also Oriental.|!o0w Ribbon,” with Dick Contino dor” (RKO) (2d wk), fell below ex- 
“ opening and shapes great $35,000 D ell or ™ all e Smash $11.000. Last week .“Grant | unit onstage, is managing to reach Pectancy at mild $4,500 
i for first week. . ‘Bride For Sale Takes Richmond” (Cob and “Bar- | 4 solid $60,000 at the Capitol The Rivoli (UAT-Par) (2,092; 60-$1.25) 
| alt Palace. receipts look mildish ~~ ' ——— barv Pirate” /Mana). ekay. $8,000 .| Globe, with “Border Incident,” | is Pinky” 20th) kth. wk). Downy. 
| “$12,000. “Free For Afr at Grand* Paramount (H-E) (3.400: 50-85)— | getting no place with slim $11,000.” to $14,000 or close but okay fw 
is moderate $10,000. “Fighting tout a to “Pinky” (20th) and “Holiday Ha-| and won't hold. “Bride For Sale” this stage of run, while previous 
. Man” might get some coin due to 9 vana” (Col) (2d wk). Fine $9,000.| shapes up okay with $15,000 at week was $17,500, a bit below 
b> exploitation of Joan Taylor, local- Last week. big $11,000 Criterion “Fighting Man” is hopes. Stays again 
r ite, but only okay $11,000 looms Baltimore, Nov. 22 United Artists (Parker) (895; 50- sturdy $10,000 at Rialto Roxy (20th) (5,886; 80-$1.75)— 
P a“ epeseven. Juggling around to accomplish 85) — “Border Incident” (M-G). “Fallen Idol” soared to a thew “Beautiful Doll” (20th) with Tony 
Chicago, with “Beyond the For- Thanksgiving openings for new Mild $4.00 Last week, “Red house record of $19,500 at the Martin heading stageshow (2d wk). 
- est” and Marilyn Maxwell, Peter product has current list in a spotty Danube" (M®G), $7,000. small-seater Sutton, wiih rave re- Still doing solidly, with about $90,- 
, Lawford. and Jerry Lester, looks shape here. Best action is reported —_——_—_ views helping 000 probable this week, which takes 
. bright $47,000 A... second week. for extended runs of “Forsyte 9 “Battleground” is down consid- in Thanksgiving Day, first went to 
" Oriental with “Big Wheel” and Woman” at Century and “Fighting 6 erably from its terrific first week "OUSiIN& $97,000, slightly off from 
“High Button Shoes” tab Show, Man” at Mayfair. “Beautiful Doll” reat 2 all e pace at the Astor. but still great expectancy. Holds a third 
- also in second week, faltered but is doing good in second week at at $50,000 It will be helped. of State (Loew's) (3,450; 50-$1.50)— 
i only $40,000 is likely. the New. “Savage Splendor” and course, by Thanksgiving holiday “Holiday Affair” (RKO). Robert 
t Estimates for This Week vaude looms stout at Hipp. ° trade " | Mitchum’s latest starrer opens to- 
p Chicago (B&K) (3,900; -98)— Estimates for This Week ll risc “Beautiful Doll,” with Tony SF ee 
i ‘Beyond Forest” (WB) plus Marilyn Century (Loew’s-UA) (3,000; 20- , Martin heading stageshow, als0 Gings Again” (Col) 4th’ wk) fell 
, Maxwell, Peter Lawford, Jerry 60)—‘Adam’s Rib” (M-G). Opens : 4 ; aided by the holiday, is holding ‘ 13 P< ft fit » $19,000 in - 
Lester onstage (2d wk). Okay $47,- today (Tues.) after 12 days of “For- , San Francisco, Nov. 22. in strong fashion at $90,000, or ...?- 4’ after fine $19,000 in 13th 
- 000. Last week, big $60,000. syte Woman” (M-G) which hit Big football weekend and balmy | near it, in second week at Roxy round. } . 
0 Esquire (Balabans) (1,400: 60-95) ‘trong $21,000 for run nape doing biz no good here “All King’s Men” slipped to $24.- Strand (WS) (2,756; 55-$2)—" Al- 
‘“ » 2 a . ‘om ; , _ this session. Plefhora of holdovers ol a figs . Ways Leave Them Laughing” (WB) 
—"Fallen Idol” (SRO). Soaring to Hippodrome (Rappaport) (2,240; a i weal Gracies. test chow 000 in second session at Victoria, 5 othe henadin ar ade 
) reat $15,000, new record here. 20-80)—“Savage Splendor” (RKO) 2)S0,!S, real drawback. ten Cate | Still very big albeit $11,000 below Pit ee eee Desi Arnaz, Diona 
ast week, second-run. and vaude. Stout $14,000. Last — © — a sane opening week's smash figure r — with Desi Arnes, Diose 
“ i oa ns : where The Threat is being ~ Costello, onstage. Opens today 
, i Garrick (B&K) (900: 50-98)— — oo —— a = boosted by vaude to big stanza. Three new bills tee off today (Wed) instead of usual Friday 
). Secret Garden” and “Border In- ree e leade dy ave polion, «“noctor and Girl” is surprisingly (Wed.) to take advantage of opening, following preem last night 
- cident” (M-G). Weakish $6,000. °'”:‘ = nice at Warfield, particularly in rurkey Day upbeat. » ‘Great (Tues.) for benefit of Damon Run- 
), Last week, “Animal Crackers” Keith’s (Schanberger) (2,460; 20- view of general offish trend. Nearly | Lever,” with Claude Thornhill yon fund. Milton Berle, star of pic, 








(Par) and “Duck Soup” (Par) (re- 








6'—"Bagdad” ‘U). Opens tomor- 





“Gal Who Took West” is also far- 


all holdovers are way down 


band and Sarah Vaughan topping 


makes personals today. Last week, 





issues) (2d wk), $6,000. vow (Wed ). Last week, “That's My Estimates for This Week stage bill, opens at Paramount. “Seabiscuit” (WB) with “Laffz-A- 
Grand (RKO) (1.500: 50-98) Baby (‘U), all right $9,600 Gélden Gate (RKO) (2.844: 60- Holiday Affair also is being Poppin” unit onstage (2d wk-4'4 
“Free For All” (U). Minor $10- Mayfair (Hicks) (980: 20-65)— 85)—“The Threat” (RKO) plus| launched today, at State. with days), way off at thin $13,500 after 
000 Last week. “Wore Yellow ‘Thieves’ Highway” (UA). Opens vaude headed by Gus Van. Big | P.4.5 Opening day by Robert very light $32,000 first week, be- 
Ribbon” (RKO) (3d wk), big $9,000. tomorrow ‘(Wed ™ Last - week, $24,000 Last week, “Trapped” | Mitchum, star of film low hopes 
~~ “Fighting Man" (20th) (2 wk), (EL) and “Down Memory Lane” “Always Leave Them Laugh- Sutton (R & B) (561: 90-$1.50)— 
¢ Mm A yg “aah held well at $6.000 after fine $8,200 (EL), colorless $12.500 ing.” new Milton Berle comedy “Fallen Idol” (SRO) (2d wk). 
d Button Shoes” unit (2d wk). Mod- °Pener. Fox (FWC) (4,651; 60-95) — plus Latin-American revue on- Soared to colossal $19,500 in first 
) erate $40.000. Last week. fancy New (Mechanic) (1,800; 20-60)— “Beyond Forest (WB) and “Alias | stage. starts today at Strand after week ended last Monday (21) night, 
$52,000. ; “Pinky” (20th). Opens tomorrow The Champ” (Reo) (2d wk). Down) benefit preem last night (Tues.) new alltime high for this small- 
w Palace (RKO) (2.500: 50-98) ‘Wed.). Last week, “Beautiful Doll” to drab $8,500 in 6 days. Last for Damon Runyon fund seater. Playing to long lines most 
s “Bride For Sale”. (RKO) 2 and (20th) (2d wk), good $8,000, follow- week, dull $17,500. ae — Estimates for This Week of time, with great reviews nat- 
r. “Strange Bargain” (RKO). Meek ing pleasing first week at $13,300. Warfield (FWC) (2,656; 60-85)— Aster (City 1 : (1.300: 60 ‘a urally helping. Beats old record 
4 $12.000. Last week, “The Threat” Stanley (WB) (3,280; 25-75)— {Doctor And Girl” = (M-G) and | _ “Battiegro a" (M-G) 2d wk). oe ee Se, ee ae 
- (RKO) and vaude $14 000 “Always Leave Them I aughing” “Galden Stallion” (Rep). Nice Down t $50.00 —_ po finished its 34th week (6 days) here 
ree, YESwee- a Pie My  — $18,500. Last week, “Midnight ~~ 0 $90,000 or close, still ter- with great $6,000. 
Rialto ‘Indie) (1.700; 50-98)— (WB). Opens with special show to- ‘wae = . “Rios oa. a ~Vific, especially in view of offish : 
k. “Because of Eve” (Indie) 2d wk). morrow night (Wed.). Last week, a ar ane — _— trend. First week was giant $62- , Vietoria (City Inv.) (1,060; 95- 
Best here in many months, near ae Saar Om, oe “paramount (Par! (2,646, 60-85)— | 200. In line with expectancy since eget £ ted o 
= .000. Last week, $6,500. $9,000. na eet 43 4 Denia,» | Scale was dropped all along line “%’. Initial holdover week ende 
id Roosevelt (B&K) (1,500; 50-98)—  VYewn (Rappaport) (1,500; 35-65) Seabiscuit” (WB) and “Project | sarting Nov. 16, with $1.80 night /ast Monday (21) slipped to $24 00 
. “Fighting Man" (20th Oke | “Bride for Sale” (RKO). Opens X" (FC) (2d wk). Thin $10,000. oo oi. eliminated still smash ple - in view o 
as estmee. Lest week. "Scag Sur-' to —e Ww a) ‘ ‘ k “Wore Last week, $16,500. reas conditions; first hit sock $35,000 
pode wae (Par) $10,000 oong tomor row : ~ ) 7 the ~ St. Francis (Par) (1,400; 60-85)— | Bijou (City Inv a (589; $1.20- best week here in some time. , 
st = fi (Shubert) (1.000: $1.20- Yellow Rib i hege 32 000 f + “Without Honor” (UA) (2d wk). $2.40) - “Red Shoes” (EL) (57th ae 
d 92.40." R oe le aaah okay $6,000, and sock $32, OF Okay $9,000. Last week, $13,000, Wk’. Still doing great at $11.500 
id wk) P hi a ‘= me A , run. Orpheum (No. Coast) (2.448: 55- after $12,300 last session. Con- C t Lif . D . , 
ss aie. tot enon o4 ay § CW of —_ $5)—“Story Of Molly X” (U) and we tes uga ting ar 
meer ar) 19 7ON- ° ° ° “Blondie Hits Jackpot" (Col). Thin Capitol (Loew's) (4,820; 80-$1.50) . 
~ BR og Fy Ai Fey ‘Pinky’ Big Pitt News, agg or near. —_ a, — te , or (RKO) Lusty $30,000 in Mols.; 
e : I s ' Ae ess oment” (‘Col’) an “China- with ic ‘ontino unit onstage . 
or 3 ge $10,000. Last week, oke T id $21 500: ‘Border’ town At Midnight” (Col), $8,200. | Pushing up to sturdy $60,000, with ‘Sinner’ 06 1 agoon RG 
, United Artists (B&K) (1.700; 50 orrt : : Pen: jolson' Sing > la omast “pall —— Re “Th = : 
re _* S guia.” oa . ° 55-85'—‘‘Jolson Sings Again” (Col) smart ballyhoo helping. This is Minneapolis, Nov. 22 
(0- 98)—"Come to Stable” (20th) (6th . 1 ‘4th wk) . ‘le 8 st especially fine in view of having to ° 
Ty wk). Falling off to $9,000. Last 106, Ribbon a6 = 3d week. $15,000. co 8 in middle of downbeat last Plenty of strong fresh fare on 
id "Te. goed $11,000. Pittsburgh, Nov. 22. Stagedoor (Ackerman) (Rosener) week Holds Last week, “Tokyo tap and the weekend influx for 
“Pink os a (1,073: 98)— It's all “Pinky” here this week. (370; $1.20-$2)—"Red Shoes” (EL) Joe” (Col) and Lena Horne, Skitch Minnesota- Wisconsin football 
~ Rout y th). Socko $35,000. Harris jumped the gun on the big (26th wk). Last week, $5,300 Henderson orch topping stage bill game, drawing 64,110, helped to 
x). (Col week, “Jolson Sings Again” holiday line-up by bringing in its Esquire (No. Coast) (955; 55-85) (3d wk-8 days), $45,000. os as i to A dhent 
ty o) (10th wk), $14,000. Thanksgiving booking a week —'‘Married A Savage” (Indie) and Criterion (Moss) (1.700: 50- we P . —_ . 2 ae oe. 
, ahead of schedule. With praciically “Kiss Of Fire’ (Indie) (reissue). $1.75)—-Bride for Sale” (RKO), Xavier Cugat band and his revue 
5) . ? ° no competition to speak of, it is Nearly $5,000. Last week, “Sword Doing relatively better than some is boosting “My Darling” at Kadio 
ay 0 Noisy $17 000 mopping up. Everything else tak- In Desert” (U) and “Rusty's Birth- recent entrants here with okay City to top biz. “Blue Lagoon” at 
“4 : Y ing it on the chin although “She day’ (Col) (m.o.) okay $5,300. $15,000 or over. Holds. Last week, RKO-Pan is doing nicely. 
mn, Wore A Yellow Ribbon” in third Clay ‘Rosener) (400; 65-85) — “That's My Baby” (U) (9 days), Estimates for This Week 


Buff; ‘Forsyte’ $14,000 


stanza still shows some strength 


“Quartet” (EL) (8th wk). Fine $3,- 


thin $13,000 


Lyceum (Nederlander) 


Buffalo, Nov. 22. at Warner. 000. Last week, $3,200 | Globe (Brandt) (1,500; 50-$1,20) . a (1,900; 
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Nifty 


Costuming Snares Spotlight 


At N.Y. Opening of ‘Ice Follies’ 





Somewhere down in the above- 
mentioned credits is the name of 
the real star of the Shipstad-John- | 
son “Ice Follies of 1950.” The| 
name is Helen Rose, and she de-| 
signed the costumes. 

Miss Rose has devised some 
beautiful costumes for a show thax, 
by and large. is not among the 
best in the 14-year history of the 
“Ice Follies.” Budget-wise, there 
seems to be a savings effected 
from both a production and talent 
standpoint. 

Generally, it’ the same old skat- 
ing stuff. with only slight varia- 
tions. At $4.50 top the “Ice Fol 
lies’ has got to be moreainventive 
It has an appeal mostly to the 
kids. but there’s hardly anything 
to stir even their imagination. The 
major item seems to be the ex- 
ensive-looking costuming. It is 
Rardly what one would call a “big” 
show, though it is heavily peopled 
—but mostly with background per- 
sonnel. 

The show ran over two and a 
half hours opening night (17), 
which means that.a cut of at least 
20 minutes was necessary to speed 
it up. What this show needs more 
than anvthing else, however, 1s 
some really socko comedy. There 
are comedy bits, but hardly enough 
to sustain the show The closest 
the “Follies” comes to sock com- 
edyv is the next-to-closing number 
when Frick and Frack, nominally 
ihe stars of the show, make their 
only appearance of the evening. 
The show could stand at least an- 
other spot for them, in the first 
half, which is interminably dull 


and slow 

ripoff on the slow pace to come 
is “In a Viennese Garden,” the 
opener, a_picture-card numbe 
pretty and studied, but hardly a 


Ice Follies of 1950 

(MADISON SQ. GARDEN, N. Y>) 

Orch conducted by Walter J Ru 
dolph, Paul Gannon, Ice Folliettes, 
Monica Moran, Mae Ross & Charles 
Davidson, Jeanne Crystal, Les 
Hamilton, Virginia Morrison, Ma 
ric Crimmins, Montel Phillips, Ha 
zel Franklin, Harris & Phyllis Legg, 
Bill Cameron, Ice Follies Boys, 
April Schramm, Hugh Hendrick 
son. Ole Ericsen & John Mulvey, 
Ed Dunigan, Vivienne LaFayette, 


Carlos Romero, Scotvold Twins, 
Marilyn Ruth Take. Leduc Bros 
‘2);. Schramm Twins. Dick Mer 


shon, Bert Panting, Betty Schalow, 
Dick Rasmussen, James McAnany, 
Narena & Norris, Frick & Frack. 
Produced by the Shipstads & John- 
son: costumes by Helen Rose; rou- 
tines staged bu Frances Claudet, 
Mary Jane Lewis and Stanley D. 
Kahn: musical director, Walter J. 
Rudotph. At Madison Square Gar- 
den, N. Y.. opening Nov. 17, ‘49; 
$4.50 ‘op. 


good starter. It’s a ballet turn fea- 
turing Monica Moran, as the bal- 
lerina, and Mae Ross and Charles 
Davidson in a “waltz dream.” 

“The Skating Lesson,” No. 2, is 
the first comedy effort, but it does 
little more than reveal some excel- 
lent eccentric skating by Les Ham- 
jitton. The novelty, “Music Shop.” 
featuring Hazel Franklin, Harris 
and Phyllis Legg, and Montel Phil- 
lips reveals some. excellent ice- 
skimming by the principals, but 
the number's routining is lacking 
in imagination. 

The Scotvold Twins are featured 
in ‘“Dairyville, U. S. A.” and they 
give an exhibition of some fine 
precision work, as they do also 
in the first-half's closer, “June 
Week at West Point.” in which 
they team with the expert 
Schramm Twins for some pretty 
formations that are, however, fair- 
ly standard by now. 

Hazel Franklin reveals some fine 
gliding in “The Bowery,” in which 
she portrays a shoeshine boy, aid- 
ed by the ensemble. James Mc- 
Anany, skating trickster, is an at- 
tention-geétter in the circus routine. 
Narena and Norris reveal some 


Hollywood Tee Revue 
(COLISEUM, INDPLS.) 
Indianapolis, Nov. 19. 

Starring Sonja Henie, with 
Freddy Trenkler, He n Maricich 
& Ron Elliott, Michael Rirby. Paul 
Castle, Carol Williams, Mickey 
Michael, James Trealor, John Far- 
ris, Jimmy Kelly Produced by 
Arthur M. Wirtz. Directed by Wil 
liam H. Burke. Choreography and 
staging by Catherine Littlefield. 
Costumes designed by Billy Living- 
ston Settings by Becker Bros. 
Musical director, Jack Pfeiffer. 

Sonja Henie and producer Ar- 
thur M. Wirtz are standing pat on 
tested formula for the 1950 edi- 
tion of their “Hollywood Ice Re- 
vue.” Plenty of dough has been 
spent where it shows most, in bril- 
liant costuming, revolving stage 
with colorful sets, special lighting 
effects and big ensemble featuring 
24 pairs of boys and girls. As re- 
sult, show is a gorgeous looker 
from beginning to end Miss 
Henie sparks show, talent-wise, 
with six appearances in production 
numbers. Her big moment is en- 
trance for sure-fire hula, aboard 
a motorized seashell decorated 
with tropical flowers. Her popu- 
lar Hawaiian solo draws more en- 
cores than anything else on pro- 
gram 

Freddy Trenkler handles comedy 
end in usual fine style, "getting 
plenty of laughs with his ‘“‘bounc- 
ing ball” tactics in tramp. routine, 
a hockey burlesque. and hijinks 
with two aids in dog getups. Pint- 
sized Paul Castle gets a big hand 
as bouncy Santa Claus in “Greet- 
ing Card” number and for circus 
skating as Red Cap in “All 
Aboard.” Carol Williams adds 
novelty touch by skipping through 
loop of lariat on skates Mickey 
Michael and James Trealor team 
in some first rate stunting and 
Herman Maricich and Ron Elliott 
click in a slick precision routine 
John Farris and Jimmy Kelly get 
moderate results with a mildly 
funny burlesque, “Romance of the 
Twenties.” 

But it's Miss Henie plus the en- 
semble that makes the show Her 
wardrobe is dream stuff and she 
glides and spins as gracefully as 
ever. Michael Kirby shows poise 
and skill in two appearances as her 
partner. Catherine Littlefield had 
the ensemble well advanced for 
the opening. The line work in 
her intricate routines was smooth. 
Tops for choreography is the Hol- 
lvwood Sqmare Dance, for color 
the customer's choice of ‘“Spec- 
trum,” “Capricchio.” “Rue de la 
Paix,” “Nursery Memories,” “Gar- 
den of Fountains.” “Paradise Is- 
lands” and “Strutter’s Ball.” The 
latter, with a mardi gras motif. 
makes a brilliant finale. “Nursery 
Memories,” first act ender. is a 
treat for the kiddies. presenting 


artful likenesses of all their fairy) 


tale and animal book friends with 
Miss Henie the icing on the cake 
as a French doll. 

Jack Pfeiffer and the orchestra 
give the show a smart rhythmic 
setting. A Hawaiian quintet cre- 
ates a moody background for Miss 
Henie’s hula. Corb. 


Circle, Indpls. 


Indianapolis. Novy. 19. 
Eddy Howard and orch, Penny 
Singleton, Johnny Morgan, the 
Stapletons; “The Threat” (RKO). 





Eddy Howard provides vocal al- 
lure for a small but smart combo 
that restores flesh to Circle stage 
this week after lapse of several 
months. Revue-type presentation. 
with individual acts broken up and 
spotted to best advantage through 
program, might have made it even 
better. As it stands, it's a bit top- 
heavy on band side. 

Howard, making first stage ap- 
pearance here, is generous with 
songs and gets fine reception. Cus- 


neat adagio stuff. the show's top tomers seem ready and waiting for 


novelty, after which come Frick and 
Frack for their still-funny comedy 
knockabout. It is notable that the 
show's two standout turns—Narena 
and Norris, Frick and Frack—fol- 
low one another at the tail end of 
the lavout, 


\mong others who stand out in 
the show are Betty Schalow, Mari- 
lyn Ruth Take, Hugh Hendrickson, 
Ole Ericksen, John Mulvey, Dick 
Rasmussen and Bill Cameron. 

Then comes the “Totem Cere- 
monial Dance,” a colorful exhibi- 
tion of ensemble skating. 

There were thousands of empties 
throughout the house opening 
night. Kahn, 


“Crocodile Tears,” “I Can Dream 
Can't I?” “Don't Cry. Joe.” “May- 
be It's Because,” “To Each His 
Own” and other numbers he styl- 
ized on disks. The band is oke. 
Penny Singleton takes the house 
by surprise with her singing and 
dancing ability after clicking with 
her expected “Blondie” routine. 
She hasn't forgotten how, since her 
musical comedy days as Dorothy 
McNulty. Johnny Morgan im- 
presses again with a rapid line of 
quips, climaxed by a satire on Leo- 
pold Stokowski conducting the 


band. The Stapletons get a nice | 


hand in three snappy tap routines. 
Biz looks good. Corb. 


| 


Hackney, Pat Thierault, Mystery 4, 


Caplitel, N. Y. 
Dick Contino Unit with Verne 


Ewing Sisters (2), Johnny Coluc 
ci, Jerry Rothaus, Nadine Jansen, 
Johnny Mungall, Don Bestor Orch 
(13); “She Wore a Yellow Ribbon” 
(RKO), reviewed in Variety July 
27, °49. 


Horace Heidt during the past 





/year or so has emerged as one of 


the major impresarios of amateur 
talent. It’s en his contention 
that there’s a terrific amount of 
potential material in the sticks, 
and has proceeded to demonstrate 


it with his airshows and touring 


units. In the comparatively brief 
time he’s been in this field of op- 
erations, Heidt has developed one 
b. o. entity in Dick Contino. Lat- 
ter had been a consistent winner 
on Heidi's airshow and reached 
the eminence where he _ could 
head a tyro unit and make it 
count in all parts of the country 

Contino is an excellent accord 
ionist who since his appearance at 
the Capitol sometime ago has add- 
ed considerable showmanship. He 
now windjammers with sexy grim- 
aces and emcees with a degree of 
authority. He still is to develop 
Heidt’s knack of creating a close 
bond between the audience and 
performer so that the crowd roots 
for the act to come on, but he does 
fairly well in this department, ana 
paces a well-produced show that’s 
delivered with taste and is helped 
tremendously by Don _ Bestor's 
orchestral backing. 

The sum total of the show is on 
the plus side of entertainment, 
even though the majorbowes as- 
sembled show various degrees of 
talent. There are several worth 
developing. For example, there 
is a couple of impressionists that 
can become staple items on the en- 
tertainment marts with further de- 
velopment. There are others that 
have little commercial value out- 
side of AM circles 

In the top category are a couple 
of youngsters, Richard Melari, who 
does vocal imitations with fidelity 
and authority. Takeoffs on Vaughn 
Monroe. and the Verce are espe- 
cially good. Johnny Colucci does 
the instrumental imitations. show- 
ing not only an amazing likeness 
to the instrument, but also a gift 
of musical interpretation that 
would do creda: to some of the top 
jazzmen. Jerry Rothaus is versa- 
tile at the percussion instruments 

The novelty items on the bill in- 
clude the Mystery Four, a musical 
group comprising two guitars, a 
bass made of a washtub and broom- 
stick, and a spoon player. The 


spoon player and bassist show 
some comedic values. Johnny 
Mungall displays an exceedingly 


high tenor that verges on the fal- 
setto even in the lower passages. 
which gets over well. The Ewing 
Sisters (2) take an earned bow for 
a vocal, and Nadine Jansen plays 
the trumpet and accompanies her- 
self on the piano—it’s novel any- 
way. Pat Thierault plays the ban- 
jo. If that instrument ever comes 
back. he'll be on the ground floor 
According to reporis, iis unit 
has received accolades in all! wr 
of the country, both from b. o. 
and applause angles. It’s going to 
lead some of them to feel that 
they're ready to step out on their 
own. Such thinking at this point 
will be disastrous for them. All 
are okay for presentation as part 
of a unit of this kind, but they'll 
haye a hard pull before’ they can 
stack up against pres. Jose. 


Orpheum. L. A. 
Los Angeles. Nov. 16. 
Phil & Dotty Phelps, The Pudgets 
(2), Will & Gladus Ahern, Robert 
Maxwell, Cass, Owen & Topsy. 
Noble & King, Sybil Bowan, Serge 
Flash. Al Lyons House Orch (10) 
with Herb Kern; “Trapped” (EL). 





Orpheum has a strong lineup of 
topnotch standard vaude acts this 
week. Heading the bill is Sybil 
Bowan, an enthusiastic performer 
who really earns the great recep- 
tion she gets. [t's not so much 
the impressions she offers but how 
she does them that sells her turn. 
Results are socko. 

Whether it is her aping of a 
Swedish diva, the hilarious take- 
offs on Marlene Dietrich, Hilde- 
garde, Ethel Merman, Bea Lillie 
or Eleanor Roosevelt, Miss Bow- 
an's personality is felt and she 
has the audience with her all the 
way. 

Phil & | Phelps, balancers. 
start the bill. Femme does most of 
her work atop the male under- 
stander’s head and act comes off 
nicely. The Pudgets are an unique 
puppet team, selling presentation 
with novelty. Male and femme 
work their mouths to song record- 
ings while puppet bodies suspend- 
ed below their heads do the 
dancing. Will & Gladys Ahern spin 
ropes, dance and tell gags for a 
pleasant reception. 

Robert Maxwell, harpist. gives 
) out with boogie, Liszt, hillbilly and 
Latin tunes to prove the versatility 





f his strings. He is well received. 


a) 
Owen, Cass & Topsy are screwball 


_acros who do their tumbling for | 
laugh effect. Top fun is their slow 


motion pinwheel. Serge Flash has 
recently been doing his juggling 
on ice but is back on the vaude 
boards to please this week's Or- 
pheum audierice. 

Noble & King, tune duo, offered | 
five songs at show caught and 
were on too long. Most of their 
songs get over but best liked is 


'“I Can Do Anything.” Al Lyons, 
‘longtime batoner and m.c. at the 


Orpheum, is back this week, sub- 
bing for Rene Williams in the pit. 
Brog. 


Capitol, Wash. 
Washington, Nov. 18. 
The Maxellos, Fred Roner, Gra 
cie Barrie, Helene & Howard; “Gal 
Who Took the West” (U)., 





Lineup in current Capitol show 
has possibilities that were never 
realized in the almost empty 
house at show caught. Each act, ap- 
praised by itself, has merit, but 
falling with a thud in the quiet 
auditorium, nothing quite clicked. 

Gracie Barrie, ex of “Toast of 
the Town,” headlines show with 
her highly stylized, rib-tickling dit- 
ties. Chantoosey could almost be 
tabbed a monologist, so much of 
her lyrics are spoken, rather than 
sung. Arrangements are novel and 
effective, and, given half a chance, 
could sparkle, along with gal’s per- 
sonality, which registered even 
against the b.o. odds. Opens with 
her own version of “Are You Hav- 
ing Any Fun,” then goes on to 
“Sunday Kind of Love.” arranged 
along narrative lines, with plenty 
of double entendre. Wraps it up 
with a hillbilly number a la Doro- 
thy Shay. “Pappy Gave His Shot 
Gun Away.” Gal has a real flair 
for comedy, good style and looks 
to boot 

Fred Roner takes on comic's 
chores with his sleight-of-hand 
pickpocket act. Works with payees 
from the audience, and keeps 
things moving at a fast clip with 
his perpetual shifting of watches 
and wallets from pocket to pocket 
Technique is good, and patter adds 
speed and interest. Despite this. 
there's too much of the same thing 
to keep interest throughout. 

The Maxellos, team of two men 
and two gal acros, pace the show 
with their delightful antics. Hu- 
mor, along continental lines, is 
well handled and definitely part of 
every trick and stunt. Wind up, 
working with two payees as un- 
willing acros, is always good for 
laughs. 

Helene & Howard do a slick job 
with their familiar routine of 
adagio satire. They begin it 
Straight. with conventional terping, 
and then turn it into a field day 
of clowning and gagging. At that, 
the terping shows through and is 
fine. Lowe. 


Paramount, Syracuse 
Syracuse, Nov. 15. 
Marceiii & Janis, Larry & Trudy 
Leong, Dumart & Denzer. The 
Madcaps (2), Buster West & Lu- 
cille Page, Alan Carrier, Darco & 
Gee, 4 Skating Macks; “Thieves 
Highway” (Warners), 


_ Vaude in Syracuse gets a shot 
in the arm at Schine’s Paramount 
this week in a snappy eight-act 
show topped by Buster West and 
Lucille Page. 

Marcelli, assisted by Janis, opens 
.with some exciting slackwire bal- 
ancing tricks, dancing and jug- 
gling. Larry and Trudy Leong, 
Chinese duo, keep things moving 


with their satiric quips and 
dancing. 
Dumart and Denzer in “Ten’ 


Minutes in Paris” add a continen- 
tal flavor to the bill with dances. 
clever shadow pantomiming and a 
blackout skeleton suit stunt which 
leaves the folks squealing with de- 
light. The — keep up the 
pace with their harmonica work 
and clowning. But it’s those vet- 
eran dancers. Buster West and Lu- 


cille Page. who really overwhelm 
the customers with their odd 
terpsichorean maneuvers. West 


does those spills with the greatest 
of ease, and long-limbed partner 
reveals magnificent aplomb ir 
cartwheels, “yawn” splits and 
other pleasing acrobatics. 

Darco and Gee, a sort of vocal- 
izing Abbott and Costello team. 
register solidly, too. with operatic 
arias, stuttering gags and other 
fooling and a sock version of “The 
Donkey Song.” The Four Skating 


_ Macks offer thrills in the closer. 


Alan Carrier, who m.c.'s the. 
show modestly, gets in some deft. 
clowning in his own spot. The 
patrons liked his assorted impresh- | 
es of Eckstine, Como, Bogart, | 
Flynn and Jimmy Stewart and 
went big for a Barry Fitzgerald- | 
Bing Crosby “Going My Way” | 


Hayd, 


T C N. ¥. 

he Congaroos (4), The Wor 
mans (2), Fr Stewart, pm 
Jack & Judy, Rer Weber. Dist 
Dancers, Alan Carncy, Robert Har. 
bin; “Chinatown at Midnight” 
(Col), reviewed in this issue of 
VARIETY. 





The current Palace bill is 2 good 
Standard layout with several 
strong acts carrying the slower 
turns. Although not one of the 
standout vaude presentations at 
this house, entertainment values 
are sustained via plenty of Variety 
and fast routining. From the cus. 
tomer viewpoint, it has a satisfac. 
tory payoff with warm response 
throughout. 

Standards on the bill are the 
Workmans, Rex. Weber and Alan 
Carney, all delivering solid bite 
Four other turns, Jean, Jack and 
Judy. magico Robert Harbin. Fred- 
die Stewart and Dior Dancers, are 
reviewed in New Acts. 

Carney, in next-to-closing. has 
an effective comedy attack stem. 
ming from cleverly executed im- 
pressions. Avoiding the standard 
carbons, he depicts a risible gal- 
lery of labor agitators in varied 
dialects, ranging from lrish 
through Yiddish to lavendericsh 
It’s sock all the way without be- 
ing offensive to any national 
grouping. 

Weber, in the number five spot, 
also registers with his queer sivle 
of deadpan vocalizing. He has a 
ventriloquist stunt of singing at 
full volume while freezing his face 
into an immobile mask. Midway in 
the turn, he brings a brunet gal 
to the mike, purportedly to sing. 
but he delivers the vocal. Closes 
with a schmaltzy but effective ren- 
dition of “Buddy, Can You Spare 
a Dime,” with which he’s been as- 
sociated for over a decade. 

The Workmans have a noveliy 
musical offering, using glass tum- 
blers and cowbells as instruments. 
Duo makes surprisingly fine musie 
and wind up solidly in a race with 
Don Albert’s house orch. In the 
opener, the Congaroos, two gals 
and two men, cut some jitterbu 
capers in strictly cunventiandl 
manner Hei 


State. Hartford 
Hartford, Nov. 18 
Lena Horne (8), Dick & Dot 
Remy, Gil Maison, Mary Rave & 
Naldi, Martin & Florenz, Sam Kap- 
lan House Orch; “Slippy McGee” 
Rep). 





With Lena Horne topping a well- 
balanced layout, current divertisse- 
ment should keep both payees and 
the boxoffice happy. It’s a solid 
show throughout, neatly paced. 
House band, which is normally 
seven men, has beeen augmented 
by an additional 10 men to make 
largest house act accompanier in 
more than 10 years. 

First turn out is Martin & Flor- 
enz. puppeteers. Mixed duo start 
proceedings strong with their pup- 
pet impersonations. Next is Dick 
and Dot Remy, comic acro team, 
who draw iaughs with their hoke 
acro stuff. 

Mary Raye & Naldi demonstrate 
their superb ballfoomology. Couple 
has been around quite a bit and 
go off to strong appreciation. 
Comic department is more than 
adequately handled by Gil Maison. 
Lad has augmented his act since 
last here. Formerly worked bal- 
ancing a couple of dogs, interspers- 
ing with patter. Now works with 
an unbilled ventriloquist. and a 
monkey in addition to his dogs. 
Palm plaudits here -too. 

Closing slot is taken over by 
filmster Lena Horne. Canary 
shrewdly merchandises her vocal 
efforts. Her selling is directed 
both at the eye and ear. Dressed 
in @ tight, sleek gown, lass leaves 
little to imagination. Augments 
her efforts with a mixed quartet 
backgrounding her in “Frankie 
and Johnnie” to good effect. Sells 
also “Lady Is a Tramp” and 
“Something to Me.” Encores with 
“Stormy Weather” and “Do | Love 
You.” Eck. 


RKO. Boston 
Lee Marx, Medlock & Marlow, 
Hank Siemon, Lathrop & Lee, Mil 
ton Douglas, Thelma Carpevter, 
The Pitchmen (3), Schaller Bros. 
‘2); Larry Flint House Orch; 
“Free For All” (UI), 





With the accent on comedy this 
stanza, current layout grabs neat 
guffaws from payees, with the bill 
adding i. to okay family enter- 
tainment. ; 

Opening with nifty stint of jus 
gling and balancing by Lee Marx, 
second spot is taken over by Med- 
lock and Marlowe, mixed duo who 
have a sock routine of zany acre 
stunts. Hank Siemon, ventro, um 
veils something new by enlistin 


takeoff. Topper, when caught, was |two kids from the audience 4” 
his one of the Ink Spots in which | holds a conversation through the 
he fronts a backstage recording | 
of the quartet. 


qc; 


dummy, with one carrying on & 
(Continued on page 61) 
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Inside Stuff—Pictures 

Eric Johnson apparently cancelled out last week much of the good 
will he has been striving to build up in England. Speech he made in 
Detroit and later on the radio brought a sharp and sarcastic reaction 
in the British press. Motion Picture Assn. of America prexy, recently 
back from Europe, blasted England's “social controls” as an “octopus 
smothering enterprise,” citing as an example an American company 
that wanted to build a $4,000,000 factory in Britain but found it would 
take four years to get the building started. 

Reynolds News, of London, in an editorial headed “Shut Up—Or 
Open Up,” asserted it had checked through all government agencies 
that could possibly be concerned and could find no trace of the project 


Johnston alluded to. 


Paper added that it had cabled Johnston for the 


name of the firm, but had received no answer. 
Harold Wilson, president of the British Board of Trade, was asked 
about the Johnston statement following his arrival in New York last 


week. 


He said he had no idea what the MPAA topper could be refer- 


ring to—‘“but I trust he will give me the details when we meet in 


Washington.” 
Laborite papers also objected to 


! Johnston's cracks about the British 
worker’s “obsession with security.” 


Reynolds News, commenting on 


that point, stated: “Mr. Johnston should stick to motion pictures. He 
should cease to insult people who are doing a grand job under difficult 


conditions.” 





Selznick Releasing Organization and United Artists both are inter- 
ested in handling worldwide distribution of the Italian-made feature 
cartoon, “La Rosa Di Baghdad,” although no actual offers have been 


made. 


Lensed in Technicolor, the picture won first international prize 
for the best film for youths at the Venice festival. 


“Baghdad,” which 


is entirely animated, represents seven years’ work, according to Anton 
Domeneghini of IMA Film, Milan, the pic’s producers. 





Betty Hutton seems to be headed for the star role in “Look Ma. I’m 
Dancing,” whether it is filmed by her home lot, Paramount, or by 


Metro, where she is currently working on loanout in 


Gun.” 


for Miss Hutton and Ray Bolger 


“Annie Get Your 


Metro offered to buy the George Abbott show some time ago 
but is still in a hassle over the price. 


Paramount wants the property 
Metro’s loanout deal includes an 


option on services of the actress for another picture. 


Apparently tiring of its 


earthbound four-footed 
their pals, in chaps, Republic is going aloft. It 





moneymakers and 
registered with the 


Motion Picture Assn. of America last week the tag “Flying Men From 


Mars.” 
title “Men of Mars,” registered in 


John Ford’s Argosy Productions retains a claim on the similar 


November, 1947, but has made no 


move as yet to land the planetary visitors on earth. 















Depinet’s Theatre Plans 


tion maneuver is regarded favor- 
ably to bring that result. 


RKO’s Impasse 


The detailed story of RKO's 
fruitless negotiations to terminate 
its partnership tieups was disclosed 
for the first time in the course 
of the plea to the court for a post- 
penement of the deadline from 
Nov. 18. Company, apparently, 
collided head-on with refusals of 
pards to deal on any other basis 
than on book value. 

So far, it was disclosed, RKO 
has ended ownership in 119 the- 
atres by the sale of 116 (Butter- 
field circuit) and the acquisition of 
three others. Of the 152 still on its 
hands, it owns a 20° interest in 
123 houses; 25° in four; 3313°% 
in two; 50° in 16, and 65°% in 
seven. 


Relating its troubles to the 


court, RKO depicted a stormy | 
its negotiations with | 


course in 
Metropolitan Playhouses circuit 
toppers while attempting to un- 
load a 20% interest in the “A” 
stock of the 123-theatre chain. 
(United Artists Theatres holds 
50% of “A” bracketed stock and 
Spyros, Charles P., George and 
Athanasios Skouras own the re- 
maining 30%. “B" stock is pub- 
licly held). 
Case of Metropolitan 


At the outset, Metropolitan re- 
fused to register the stock under 
‘tthe Securities Act as preliminary 
to a public offering by RKO, com- 
pany said. Thereupon, RKO of- 
fered to sell the stock at $35 per 
share to management. Offer ex- 
pired Oct. 28 without acceptance. 
On Nov 1, RKO sent a formal re- 
quest for SEC registration, declar- 
ing it intended to make public sale. 
It has been informed that the Me$- 
ropolitan board will consider t 
request at a meeting set for 
Nov. 29. 


On Oct. 28, RKO made a verbal 
offer to Walter Reade, its pard in 
the 12-theatre Trenton-New Bruns- 
wick chain, either to buy or sell 
for $1,500,000. When that was 
nixed, company then offered to di- 
vide the houses into two groups 
and take one outright. After an- 
other rejection, RKO proffered $1,- 
000,000 for half of Reade’s 50% 
interest. No answer has been re- 
ceived. 

In its dealings with the Skouras 
chain involving seven Bronx 

S, company has been equally 
Unsuccessful. Company declares it 
Proposed outright acquisition of 
the Castle Hill and Pelham in re- 

_— a rw of all other 

S. a Suggested a 

Matching of bids. Gheares inter- 

, however, allegedly insisted on 
purchase of all houses. 

me impasse was reached on 


Continued from pace 3 








four houses located in Huntington, 
W. Va. Company claims it offered 
$180 per share to buy out A. B. 
and S. J. Hyman, majority stock- 
holders, but the duo thumbed the 
deal Hymans, for their part, re- 
fused to offer more than $140 per 
share to buy the RKO stock. 











| UA-Justman 





board Friday (25) at its first session 
in about a month and a half. It is 
expected that the directors at that 
time will also hear details of 
Arthur W. Kelly's recent negotia- 
tions in Europe. The UA exec v.p. 
is due back in the U. S. today 
(Wednesday) after several months 


| abroad. 


Justman deal is understood to 
have chilled somewhat as result of 
his difficulties in lining up the coin 
he anticipated getting from com- 
mercial factors. They reportedly 
object to the big fund they'd have 
to keep available under the setup 
without assurances that it could be 
put to work immediately and kept 
active. 

Justman’s Setup 

Arrangement is that Justman, 
who heads the Motion Picture 
Centre Studios in Hollywood, and 
UA would locate producers with 
packages to be financed by the fac- 
tors. While Selmer Chalif, UA rep 
on the Coast, claims he can come 
up imniediately with a flock of 


worthy deals, the moneymen are 


understood fearful that it will take 
so long to find enough acceptable 
packages that the funds will be lay- 
ing idle for a considerable part of 
the time. They claim they can find 
other investments which will keep 
the money working at top capacity. 

Justman was due in New York 
last week for confabs with Sears 


but was held on the Coast, appar- , 


ently in an effort to get a suf- 
ficient number of packages lined 
up to allay the factors’ objections. 
In any event, the deal is by no 
means dead, but definitely does not 
appear to be as sure a thing as it 
did a few weeks ago. 

The negotiations with Giannini 
are being kept top secret. Contrary 
to reports, however, they are said 
to have no relationship to the Just- 
man deal. Rather, it is understood, 
Sears is attempting to arrange a 
setup with the Bank of America 
which would be parallel to that 
with Justman. Latter comprises 
first money financing by the factors 
with a system of guarantees in 
which UA would participate. Sec- 
ond money and completion guaran- 
tees would be provided by the 
Justman studio and DeLuxe lab. 


Continued from page 3 eee 








FC’s Gamble 


Continued from page 3 


split last June 14. Upturn in FC's | 
fortunes is evident from the finan- | 
cial report issued at the time of | 
the breakup with Cinecolor, which 
showed FC had lost $88,854 for 
the 24 weeks ended March 19. 
Company is now operating com- , 
fortably in the black, with billings | 
running better than $200,000 some 
weeks. It takes only about $110,000 
for the outfit to break even, since 
it gets distribution fees of between 
30% and 35° and its operating 
overhead is $35,000-$40,000 weekly. 
Now Depends on More Good Pix 


Whether Bernhard can keep the 
outfit so far on the right side of 
the ledger will depend on the pro- 
duct he can line up, of course. 
Success of “Boundaries” and “Not 
Wanted” has made his task much 
easier in that regard, however, 
since he is now getting much bet- 
ter pix offered for distribution 
than previously. Players who not 
long ago wouldn’t sign to appear 
in a film for FC release are now 
offering no objections. 

This lifting of the company’s 
prestige, as well as the profits 
turned in by the picture, make 
Bernhard’s move appear to have 
been a wise one in deferring the 
30°% distribution fee on “Boun- 
daries.” It has been virtually un- 
heard of in recent years for a 
company to defer even a fraction 


| 
} 


of its distribution fee, let alone 
the entire amount, but Bernhard 
felt that he needed “Boundaries” 


to raise the elass of the company 
and so undertook the chance of 
getiing his fee later. 

As things worked out, FC has 
had a relatively short wait for its 
coin. Pic got right off to big gross- 
es and present indications are that 
it will do almost $2,000,000 do- 
mestically as against its $518,000 
production cost. “Not Wanted” is 
expected to take in about $1,250,- 
000 or better in domestic rentals. 


M-G, 20th Releases | 


ae Continued from page 5 Ga 


Lassie” and “On the Town.” In 
January, company is bringing out 
“Malaya,” “Please Believe Me” and 
“East Side, West Side.” 

“Ambush,” “Side Street,” “The 
Yellow Cab Man” and “Shadow 
on the Wall” are grooved for 
February. March group consists 
of “Nancy Goes to Rio,” “Black 
Hand,” “Conspirator” and “Stars 
in My Crown.” Three are in 
Technicolor compared to five last 
year. 

As announced by Smith yester- 
day, 20th will release “Dancing in 
the Dark” and “Whirlpool” in 
January. February will have 
“When Willie Comes Marching 
Home,” directed by John Ford, 
formerly titled “Front and Center”; 
“12 O'Clock High,” story of the 
8th Air Force in Europe starring 
Gregory Peck, and “Dakota Lil,” 
Edward L. Alperson production in 
Cinecolor. For March, 20th will 
turn out “Oh, Doctor,” co-siarring 




















Dorothy McGuire and William 
|Lundigan, and “Three Came 
' Home.” 


Yesterday's session, windup of 
the two-day meet, was given over 
to discussions of the upcoming 
product and methods of merchan- 
dising it. On the basis of the 
record number of bookings and 
contracts set since the company’s 
new sales policy was put into 
effect last April, Smith plans no 
drastic changes in selling proce- 
dures. He revealed Monday that 
20th, in the first 46 weeks this 
year, sold 38,609 more. feature 
contracts than were sold during 
the entire 52 weeks of 1948, while 
feature bookings totaled 35,267 


more than the entire preceding 
year. 









MPAA’s Pitch 
Continued from page 3 
and Mrs. Clark Clifford, White 


House secretary William Hassett, 
Mrs. John Snyder and her daugh- 





ter, Drucie, postmaster general 
and Mrs. Jesse Donaldson, Inte- 
rior Secretary and Mrs. Oscar 
Chapman, Labor Secretary Mau- 
rice Tobin, Attorney General and 
Mrs. J. Howard McGrath, Secre- 
tary of Agriculture and Mrs. 


Charles Brannan, and Mr. and Mrs. 
Herbert Bergson. Bergson is as- 
sistant attorney-general in charge 
of the anti-trust division. 

MPA list included Mr. and Mrs. 
Eric Johnston and Mr. and Mrs. . 
Joyce O'Hara, 


Present Theatre Tele Not Affected 


By FCC Channel Rule: Gael Sullivan 


+ Federal 


Communications Com- 





Majors Continue Buying 
Back Their Own Stock 


major companies con- 
tinued their stock-purchasing ac- 
tivities during the past month, 
while the fourth, 20th-Fox, sus- 
pended operations aimed ultimate- 
ly at retiring its special preferred 


Trio of 


issues. Paramount, Universal and 
Columbia were again active if 
whittling outstanding issues Par 


maintained its pace by picking up 
another 17,900 shares of common, 
to bring the total in its treasury to 
1,023 915 shares 

Columbia acquired 200 shares of 
cumulative preferred Col now 
holds 1,700 shares of this special 
issue Pursuing the same course, 
Universal picked up 470 shares of 
cumulative preferred in 30-days. 


Exhibitors Like Mass 
Saturation Preems, 
Says U’s Dave Lipton 


Exhibs are asking a reprise on 
the saturation mass preems which 





Universal has been working for 
the past vear to give the releases 
a fast sendoff, David A. Lipton, 


U's national ad-pub director, said 
last week. Most interesting thing 
he learned at the recent Coast 
sales plus ad-pub talks, Lipton de- 
clared, is that “in most spots, the 
exhibitor wants to do it again.” 

Lipton is in New York until 
this week to continue talks with 
William A. Scully, U’s distribution 
veepee; A. J. O'Keefe, ass't sales 
head, and other sales execs along 
with heads of ad-pub depts. Cam- 
paigns for at least the next four 
months wiil be set 

“We are convinced that regional 
openings are paying off very 
well,” Lipton said. “As far as I 
know of, no complaints from ex- 
hibitors have come in. Conse- 
quently, we plan to continue the 
policy whenever the right picture 
comes along.” 

To Lipton’s way of thinking, suc- 
cess of the mass local openings in 
which newspapers, radio and othet 
ballyving is mobilized on a regional 
basis proves “that dough can be 
made if you get out and get after 
it.” Pushing its program, U will 

| open “Undertow” in Chicago, Dec. 

1, on the same mass level. To cite 
exhib support, he said that Kansas 
City exhibs “are insisting that 
they get the next ‘Ma and Pa 
Kettle film.” 

U’s system, according to Lipton, 
has turned up two main advan- 
tages. From the company stand- 
point, it means faster liquidation 
of product. It also clears the play- 
ing time for other films which 
might ordinarily back up because 
of limited available playdates. 














Golden’s Snag 


mmm Continued from page 5 


which put up first money financing, 
is understood not quite off the 
hook yet, but likely to be okay 
when all coin, including the for- 
eign, is in. Golden, however, is 
reported to have had about $200,- 
000 of his own money in the pic, 
and will see none of it. It repre- 
sents a portion of his earnings on 
the fabulously successful “Hitler's 
Children.” 

Wrather returned from Europe 
Monday (21), and will confab with 
Golden and distribs this week on a 
releasing deal for “Treason.” The 
Cardinal Mindszenty yarn has been 
subject to much good intra-trade 
word-of-mouth in recent weeks, 
which is expected to facilitate a 
distrib deal with EL or seme other 
company 

Overseas Press Club, whose book 
“As We See Russia” was the in- 
spiration for “Treason,” will have 
a “substantial interest” in the 
profits of the picture, Wrather and 
Golden revealed yesterday (Tues. ). 
OPC’s cut in the earnings comes 
in addition to a “substantial” cash 
payment made when the story was 
first conceived. Press organization 
is also cooperating in pushing pro- 
motion on the pic, and named Bob 
Considine, N. Y. Mirror columnist; 
Craig Thompson, former Life Mos- 
cow correspondent, and Gabe 
Pressman, now with the N. Y. 
World-Telegram, to act as a liaison 
committee, 





| mission ruling last week that ex- 
perimental television channels will 


no longer be authorized for com- 
mercial theatre TV use will in no 
way affect present theatre video 
operations or the possibility of ex- 


clusive channels for theatres in 
the future. That was the interpre- 
tation put on the decision this 
week by Gael Sullivan, exec di- 
rector of the Theatre Owners of 
America, after consulting with 
theatre TV experts to. clarify 
misleading newspaper reports 
Sullivan pointed out that the 


Commission has never okayed ex- 
perimental channels for commer- 
cial use, so that the ruling actual- 
ly represents nothing new. “The 
fundamental and important ques- 
tion,” he said, “is whether the 
Commission will allocate special 
frequencies for commercial thea- 


itre TV, not merely experimenta- 
j} tion. Until the jJast few months, 
the motion picture industry has 


never requested such frequencies, 
With the recent growth in theatre 
TV, an all-industry front has been 
established to request theatre TV 
frequencies. 

“It is to be hoped, and I fully 
expect, that the Commission will 
grant the public hearing requested 


by the TOA, its regional groups 
and members, as well as other 
industry organizations, to deter- 


mine the question of frequencies 
for theatre television. I am con- 
fident that the Commission, when 
it hears the industry testimony at 
such a hearing, will make a per- 
manent allocation for theatre TV 
and thus enable the exhibitor to 
expand his service to the publie 
as the greatest mass disseminator 
of education, information § and 
entertainment.” 

Sull’van said the FCC probably 
based its decision on the single 
request for commercial use of an 
experimental channel, made by the 


Comerford circuit to telecast the 
World Series into its theatre in 
Scranton, Pa. Ruling, he added, 


“may be interpreted as a Staying 
of further single experimental 
grants being made by the Com- 
mission until a final decision has 
been reached on the whole pattern 
of theatre television.” 


Theatre Telecast of UN 
For B’klyn Junior High 
_ Students More OK P.R. 


Theatre telecast by the Fabian 
Fox, Breoklyn, of the United Na- 
tions General Assembly meeting 
from Lake Success, N. Y., yester- 
day (Tues.) is looked on in the in- 
dustry as a concrete example of 
the part exhibitors and theatre 
video can play in the film indus- 
try’s public relations drive. In co- 
operation with the N.Y. City Board 
of Education, the theatre turned 
over its 4,100 seats exclusively to 
students and teachers from the 
Brooklyn junior high schools. all 
of whom were admitted gratis. 

Event, carried from 11 a. m. to 1 
p. m., marked the first use of thea- 
tre TV exclusively as a public serv- 
ice medium. Si H. Fabian, oper- 
ator of the theatre, did not adver- 
tise the showing. But, as pointed 
out by observers, the telecast gar- 
nered plenty of favorable publicity 
for Fabian, the theatre and the film 
industry generally. As such, it was 
pointed out, theatre TV can be- 
come a welcome adjunct to the 
industry's p.r. campaign. 

Theatre was not required to pay 
for pickup rights to the event. 
House took a direct feed from CBS- 
TV, which fegularly transmits the 
Lake Success meets for home video 
In addition to CBS, the Fox re- 
cejved full cooperation from Ford 
Motors, which regularly sponsors 
the network's pickups, as well as 
projectionists Local 306 and Stage- 
hands Local 4. RCA, whose simul- 
taneous theatre TV projection 
equipment the theatre used, did 
not charge rental on the unit 

Arrangements for the pickup 
were negotiated by Nathan Hal- 
pern, theatre TV consultant to 
Fabian and the Theatre Owners of 
America. To carry further its pub- 
lic service theme, the theatre did 
not operate its candy and pepcorn 
concessions during the telecast, and 
did not open its boxoffice for regu» 





j lar business until 1:30 p. m. 
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The Nation’s Boxof 









— and here’s your money chance to give big, new, happy 
crowds the lowdown on a high-class gal who wants a carpet- 
slipper guy for a husband — and winds up with a pair of 
heels! It’s wackie, wonderful, whooping comedy — and, take 


our word for it... any resemblance between this picture and 
complete insanity is absolutely intentional ! 


BIG NATIONAL 





AD BACKING =< 
BOXOFFICE! 


One of RKO’s top 
campaigns — including 
LIFE, LOOK, SAT. EVE. 
POST, COLLIER’S — 
WOMAN’S HOME 


COMPANION, RED BOOK 
— Fan list and magazine 
supplements in news- : 
papers in 32 cities! 
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Scientific American’s Coin Hypo 

Plans to infuse fresh money into 
the Scientific American were dis- 
closed last week with the filing of 
a limited partnership agreement 
with the New York county clerk. 
Some 15 individuals, most of them 
socially prominent, contributed an 
initial $50.000 and may later kick 
in an additional $100,000 subject 
to certain guarantees. 

Providing the biggest share of 
the money was Frasier W. McCann 


with $25,000. Among other notables 
pledging lesser amounts were Les- 
sing J. Rosenwald, $8,333; John 
Hay Whitney, $3,333; Marshall 
Field, $2,000, and George Backer, 
$250 

Additional capital would be con- 
tributed by the 15 on or after Jan 
16. 1950, provided that “at least 


240 pages of advertising will be 
sold in the 12 issues of Scientific 
American to be published in 1950. 
a circulation guarantee of 100,000 
can be maintained through 1950, 
with an aggregate expenditure dur- 
ing that year for new and renewal 
subscription promotion and fulfill- 
ment of not more than $200,000.” 


Pitt P-G Sunday Edition Folds 

Sunday edition of the Pittsburgh 
Post-Gazette gave up the ghost last 
week (20) after an eight-month try. 
End came with sharp suddenness, 
and first employees knew of deci- 
sion was when night shift reported 
on Thursday (17) and found an 
announcement on bulletin board 
from co-Publisher William Block 
Paper disposed of majority of its 
contracted comics and features to 
Hearst's Sun-Telegraph, which had 
originally sued P-G for publishing 
on Sunday, claiming thai? an agree- 
ment signed by Hearst and late 
Paul Block in 1929 gave former 
right to the name of Sunday Post- 
Gazette. Suit was dropped short 
time ago. 

Move will in no way affect daily 
Post-Gazette and operation § will 
continue as it was before last 
March, when the Sunday issue 
started. It'll mean a lot of changes, 
however, in editorial and business | 
departments, with number of men 
brought in when seven-day pub- 
lishing cycle started slated to go. 
Now leaves Sunday field again ex- 
clusively to Scripps-Howard Press 
and Sun-Tele, both of which also 
have afternoon editions. P-G is the 
only morning paper in the Pitts- 
burgh field. Sunday P-G started 
out promisingly with a circulation 
of more than 400.000, but quickly 
began to slide when advertisers 
refused to go along and lately had 
slipped to around 125,000. 


Second Christopher Awards 

The second Christopher Awards 
Contest got underway Monday 
(21) with cash awards of $15,000 
and $5,000 going respectively to 
the best book and play submitted 
to the organization before Nov. 1, | 
1950. An additional award of $10,- | 
000 will be given to the _ best 
screenplay of 1950. 

A Catholic 
Christophers held their first con- 
test from September, 1947 to No- 


vember, 1948, with $40,000 handed | 


out to the winning authors of 
three books and three plays. There 
was no film award during the ini- 
tial tournament. 


Wilstach’s Switch 
There's a book contract quirk. 
by which a writer, after his novel 
has gone out of print, can give the 
ublisher six months’ notice, and 
hen the opus comes under -his 
control—and he doesn’t have to 





~ split with the publisher on reprint | 


rights. Curtis Brown had this 
item in John Wilstach’s contract 
on “The Fate of Fay Delroy.” Avon 
has just reprinted it with the title, 
“Love For Sale,” with a note op- 
posite the title page “By arrange- 
ment with the author.” 

Wilstach is at work on a new 
novel, on which he has a publisher 
interested, called “Destroy My 
Darling.” He recently sold two 
articles to Hillman Periodicals— 
“The Low Down on Private De- 
tectives” and “Sponsors for Ex- 
Cons.” . 





The ‘Lowdown’ on Kaye 


organization, the. 


in Kaye,” the article states. “But 
one fact is certain. Every Lon- 
doner who saw Kaye at the Palla- 
dium came away with the belief 
that he had seen a typical Ameri- 
ean. Brash, brassy, wild, funny, 
sentimental, intelligent, active and 
sometimes hard to understand, 
Kaye somehow wrapped up all our 
favorite qualities in himself and 
walked onstage as Uncle Sam with 
red hair. And the British liked 
him.” 

Article is also a tribute for Val 
Parnell, managing director of 
Moss’ Empires, Ltd., whe’s held 
responsible for Kaye’s British 
click and for the successful policy 
of bringing top U. S. acts to Eng- 
land. 

Poets at the Ritz 

Fifteenth anniversary dinner of 
the Academy of American Poets 
will be held Wednesday (30) at the 
N. Y. Ritz Carlton hotel, with Mrs 
Harry S. Truman heading the list 
of patronesses. 

Academy was formed in 1934 to 
encourage work of American poets 
and followships of $5,000 each 
have been awarded to four versi- 
fiers. 

Faweett Into Pocket Size Books 

Fawcett Publications, Inc., pub- 
lisher of a number of movie fan 
mags; is stepping into the pocket- 
size book field with formation of 
an affiliate, Gold Medal Books. Ac- 
cording to an announcement Mon- 
dav (21) of Fawcett veepee and 
editorial director Ralph Daigh the 
new 4Sirm won't handle reprint ma- 
terial, but will concentrate on 
printing original mss. in pocket- 
size format. 

Jim Bishop, author and former 
editor of Collier’s and Liberty, has 
been named Gold Medal editor. 
He was also a director of the Le- 
land Hayward literary § agency. 
Faweett's latest division will be 
under the executive direction of 
William C. Lengel. 





CHATTER 

Don Berwick new article editor 
of Esquire. 

Jean Herrick, Coast editor of 
Look, in N. Y. 

Liza Wilson. 
Liberty, in N. Y. 

Franc Dillon named editor of 
Western Family mag. 

George Wiswell now 
editor of Esquire and 
novelettes. 

Adolphe Roberts to Jamaica, 
where he has an interest in a fam- 
ily plantation. 

Lawrence and Ruth Lane, pub- 
lishers of Sunset magazine, in Los 
Angeles to celebrate her mother's 
80th birthday. 

Harry G. Smith, N. Y. Sun staf- 
fer, has a “Treasury of Golf 


Coast editor of 


fiction 
seeking 


Humor” upcoming, with pieces by | 


Sam Hellman, Wallace Irwin, Ring | 
Lardner, ei al. 

Alva Johnston's biog on Wilson | 
and Addison Mizner, an expansion | 
of his original New Yorker mag | 


| patient Virgin.” Clarke was on | 


the old World, then worked for | 
Howard Dietz at Metro. 

Thyra Samter Winslow hitch-| 
hiked on a special press junket to 
Norway and Sweden which Ameri- 
can Airlines set up, just because 
she happened to have her passport | 
in order and one of the 20 mid-| 
western newspaperwomen couldn't 
get her papers ready in time. It’s 
an all-femme cast, from the mid- 
west dailies. 














' Godfrey’s ‘Poser’ | 


= Continued from page | jaa 
his William Morris operation who 
will get the ned. This is based par- 
tially on the fact that MCA, in its 
only single Godfrey encroachment 
to date, was tossed the Godfrey 
Talent Scouts unit bookings for 
theatre dates, but the agency was 
subsequently cancelled out on the 
grounds that it failed to come 
through on promised commit- 
ments. 

The CBS opprehension stems 
from the fact that if Godfrey signs 
with Stein, the latter may move in 
and demand a new deal on the 
present Godfrey contract. 

When, nearly two years ago, 
Godfrey signed a four-year deal 
with Paley giving CBS exclusivity 
on his multiple services, he was 
earning about $6,500 a week. 

This year he’s parlayed it into 
practically double that amount. 

A good chunk of that coin is tied 
in with the Arthur Godfrey Pro- 
ductions under an involved and in- 
tricate breakdown of the various 
Godfrey operational facets. In- 
cluded in Godfrey Productions, in 
addition to the touring units, is the 
“Godfrey and Friends” hour-long 
Wednesday night video package, 
sponsored by Chesterfield. 

The Monday night AM-TV “Tal- 
ent Scouts” showcase sponsored by 
Lipton Tea is a CBS package, as 
are the morning network segments 
sponsored by National Biscuit Co. 
and Glasswax. 

Still pending is a new Godfrey 


/eontract with Columbia Records, 


the old pact running out a couple 
of months ago. As yet Godfrey has 
held off on finalizing a new deal 
which, when signed, will be tied in 
with Godfrey Productions rather 
than as an individual contractor. 

Meanwhile, with or without an 
agent, Godfrey is being romanced 
by Warners and 20th-Fox for pix, 
predicated on the feeling that as a 
modern-tempoed Will Rogers the 
guy’s a natural. 

Godfrey's intimates merely won- 
der why, in the face of the spiral- 
ing income, he’s interested in an 
agent in the first place. 





Video Won't Cripple | 
Radio for Several 
Years, Sez Godfrey 


Television won't hurt legit, con- 


LPPPEPESOOSEODEEEFESILISEEFFOSEOEEOOEEEE EEE O45, 
SCULLY’S SCRAPBOOK 


By Frank Scully o+o+++0++0044,, 


Venus, Ark., Nov. 20, 

People often ask how muggs like us can be so learned in the sciences 
The secret has never been revealed until now. Where others fell og 
on reaching Einstein, Freud, Osler, Steinmetz, Huxley, Curie and Don 
Ameche, I continued my studies, culminating in a postgraduate course 
through files of The American Weekly. 

That I now and then carry my researches beyond this earth was 
fairly well illustrated by a piece on flying saucers which sent a lot of 
heads, my own included, whirling around for weeks. I reported on g 
fiving saucer that was found intact in the Mojave desert, manned by 
king-sized Lilliputians, who unfortunately were charred black due to 
gases which had got into their cabin through a fault which had devel. 
oped in the outer structure. Though it was only the thickness of a 
pencil the hole was big enough to burn up the entire crew. 

The saucer had containers filled with a heavy water and food ip 
capsules, and the members of the crew were dressed in clothes which 
seemed ahead of our materials. 

The Wail From Venus 

The scientists who made these discoveries and have been working 
on them ever since are convinced that the inhabitants came from 
Venus. They informed me, moreover, that they rescued a radio which 
seemingly works on magnetic waves and has no tubes, no aerials, no 
plug-ins. They get programs 15 minutes every 24 hours, and the musie 
sounds Chinese. There are no magnetic stations in China, they said, 

I have been waiting for weeks for a look at that radio but, after all, 
there are 1,700 scientists ahead of me, and none seems disposed to give 
me his place in the queue. 

Not to leave me wholly empty-handed, meanwhile, three of the top 
technicians brought me some gears and a batch of metal slugs to study, 
These, it was explained, were of materials unknown on this earth. The 
slugs were found in piles of 16, placed scientifically around the cabin 
and must have had something to do with the plane’s capacity to travel 
on magnetic waves. 

The gears, they further explained, were not only of a mineral never 
found on this earth, but had a gearing ratio unknown to our engineers. 
The precision work is so fine and the materials so indestructible that 
150 tests couldn’t bring a dent. The gear ratio leaves nothing for 
“pizy.” Hence no lubrication. 

No Oil, No Interest 

At this point Standard Oil, Shell and cartelists in the oil industry 
decided to take a walk. But I stayed on to learn more. 

It seems that since the first ill-starred platter pancaked to earth, 
several more have been reported. Two were observed close at hand. 
One of these was a midget model, about 36 feet in diameter. That's 
about one-third as large as the first of the flying disks dismantled. The 
small one had a crew of two instead of 16. Both were found lying limp, 
half in and half out of the saucer, and apparently had succumbed to a 
sort of bends from too sudden an atmospheric change. 

But the other saucer these scientists spotted had live talent. (Please 
remember you are listening to a recording of the opinions of scientists 
who conducted 35,000 tests on land, sea and air during the war and 
ultimately got the magnetic answer by which they knocked out 17 Jap 
submarines in one day and 300 Nazi planes in one night. If they're kid- 
ding, at least they’re experts.) 

These men have the instruments to detect anything alien coming 
within thousands of miles of this earth. They came on this smaller 
saucer not far from Phoenix, Arizona. 


45 Minutes From Broadway, Venus 

If you ask why all these things happen on the desert and not on 
42nd street and Broadway, they have that answer, too. In western 
America there are several magnetic fault zones. Even planes flying 
between Denver and Los Angeles act like ships off Cape Hatteras 
when they hit these zones. So the scientists are of the opinion that 
saucers from Venus planning to make the round trip of 13,000,000 miles 
in 42 minutes on the boomerang principle of motion sometimes get 
caught in a magnetic fault zone on this earth and can’t get out of it. 

Our scientists, on picking up magnetic proof that there was a flying 
saucer grounded near Phoenix, hurried out to the area. There they 
saw several midgets walking around outside their disk. In their haste 
to make contact, our men scurried across the barren stretches. The 
midgets, who must have fear-neuroses similar to our own, saw them 
coming and took it on the lam. 

“This is silly,” said one scientist to another. “Let's go back and get 
our cameras and equipment so we can at least photograph this thing.” 

Big men and no longer young, running backward and forward had 
left them pretty well pooped. By the time they were ready to take 





rofile, is nearing completion for certs or ballet, may rob pix of photographic proof of this new contribution to interplanetary air serv- 
arrar, Straus & Co. publication. | audiences and won't seriously crip- ice, the Saucerians and their flying disk had disappeared in the blue. 


__ Rudi Blesh, author of “Shining 
|Trumpets,” and Harriet Janis are 
working on a musical volume ten- 
|tatively titled “Ragtime Days.” 
| Knopf will publish it late next 
year. 

Tony Field has left editorship of 
fact-crime mags at Hillman Peri- 
odicais, to assume charge of the 
Harrison Co. publications, and 
Everett Meyers, associate editor of 
Real Detective has become editor- 
in-chief. 

Irv Kupcinet, Chi Sun-Times 
‘columnist, is doing a book on the 
Windy City for Prentice-Hall in 
the fall of '50, which is hoped to 
| be the counterpart of Frisco news- 
/paperman Herb Caen’s currently 
hes om! “Baghdad on the Bay.” 





Four Hollywood film editors, 


Paul Weatherwax, Harry Gerstad, 
| William W. Hornbeck and Viola 
|'Lawrence, have been invited by 
the British Film Academy to con- 


tribute chapters to a textbook, for | 


use in training British film work- 
ers. 


| Arthur Godfrey is profiled by | 
the December | 
Coronet under title of “What's the | 


|Carol Hughes in 


Secret of Danny Kaye's amazing Secret of Arthur Godfrey?” Sub- 
success with the British public is head relates that “a puckish red- 
explained, in part at least, in the head with 50 million devoted fans 
current (December) issue of Holi- is one of radio’s greatest phe- 
day. “It is easy and perhaps ac- nomena.” 


curate to guess that the British | 


David A. Smart, who recently 


people are badly in need of a hero resumed the post of publisher of 
right now and that they found one Esquire (‘in addition to his board 








see chairmanship), now has 


added 














FIELD, AL G. 


Watch Yourself Go By. Columbus, 
1912. A 537-page life story of a great 
minstrel-circus man and his famous 
minstrel show. An epic of show busi- 
ness. $1.50. PAUL H. NORTH, JR. 
81 Bullitt Pk., Columbus, Ohio. 















duties as publisher of Apparel 
Arts. Carl H. T. Sloss continues 
as co-publisher and ad director of 
the men's fashion mag. 

Avon Publishing Co. made a 
deal with Vanguard by which it 
will put out reprints of 13 novels 
by Donald Henderson Clarke, who 
wrote two bestsellers in the early 
‘30's, “Millie” and “The Im- 


ple radio for at least several years, | 
Arthur Godfrey, Arthur Schwartz) 
and Sol Hurok told the Fashion 
Group of New York yesterday 
(Tues.). Program was the group's 
first at which show biz leaders 
spoke. | 

Godfrey, radio and tele per- 
former, said that 80°> of present 
video shows reminded him of poor 
1910 films, but the medium, he 
said, is rapidly improving and has 
greater potential power than AM. 
He cited figures revealing that con- | 
sumption of Lipton tea was 40.5% | 
in homes where his telecast was 
viewed regulariy as against 18.2% | 
where it was not, that “a cam-. 
paign of three one-minute spots | 
weekly boosted sales of a curtain. 
manufacturer 5,500% in Philly,” | 
and that the medium doubled sales. 
| of Ipana in a giveaway test. 

Secret of TV success, Godfrey | 
said, is “be yourself—and that’s 
the hardest thing to get perform. | 
ers to learn.” In TV as in AM, he 
declared, the performer must pitch 
to individuals, with a sense of in- 
timacy. For that reason, he as- 
serted, he opposes studio audi- 
ences. “The only guests should be 
up in the baleony—the sponsor 
and relatives he can’t get rid of.” 

Schwartz, composer-producer of 
Broadway musicals, and “Inside 
U. S. A. With Chevrolet” on CBS- 
TV. said that legit would not suffer 
under the TV impact, as is demon- 
strated by the demand for tickets 
to current hits. “You people in 
the fashion world.” he advised. 
“should make comfortable clothes 
for video viewing, but don’t stop 
making dress-up clothes for people 
who go outside the home for en- 
tertainment.” ! 


There’s a Catch In This 

One of the tests made on the first flying saucer to be rescued intact 
baffled the researchers. Later tests convinced them that the flying 
Saucers must operate wholly on magnetic power. The mystery was in 
the operation of its landing gear. They were wheels like the glass 
balls once common to piano stools and held by carved imitations of 
animals’ claws. The only difference was that the ball was “free” and 
when spun revolved for at least 20 minutes. When, however, the plane 
was moved along the ground on these ungreased ball-bearings, no 
power on earth could tip the saucer over. 

Engineers believe this is positive proof that the plane is powered 
magnetically. They claim our engineers are already working on auto- 
mobiles, similarly powered, which it will be impossible to turn over, 
once they are rolling. 

These cars, they say, will be on the market in at least five years, 
which means that Monday morning papers are going to be duller than 
ever without photographs of Sunday drivers and their wrecks lying at 
the bottom of ravines. It will also remove the pleasure of goons who 
tip over cars when at odds with their owners over political, economic 
or social reforms. 

Before we can attempt to return the call of these Saucerians from 
Venus we will have to develop metals as light and as strong as theirs. 
One scientist said we have some stuff right now which is four times 48 
strong as steel. Even painted on cardboard it is impervious to fire. 

More Folklore By Another Frazer 

Felix J. Frazer, author of “Tomorrow's Money,” writes me giving 
names and phone numbers of engineers connected with various missile 
projects, including “Project Aphrodite.” These not only accept the 
Saucer stories but say they have worked on jobs which have success 
fully landed on Venus from this good earth. 

“One war-head,” writes Frazer, “contained a luminous gas which it 
was calculated could be seen from here when it became released on 
Venus. Various telescopes were trained on the planet to detect and 
photograph the arrival of the exploding gadget. , 

It seems the projectile actually did get there. Either the Venusiaa 
clouds backed off, or a hole was blown through them by the missile, 
and a mountain 132,000 feet high was discovered. The winds were eS 
mates at 400 m.p.h. The Army killed the story and impounded all 

No wonder the Venusians got here first. Imagine having a tail wind 
of 400 miles an hour! : 

Smart alecs whose doubt exceeds mine are openly saying that this 
story of the Saucerians is nothing but a rewrite of “Gulliver's Travels. 
These scoffers should not be allowed to forget that Jonathan Swift's 
people measured six inches high, whereas these Saucerians are from 
three to three and a half feet tall and are therefore as believable as 
Mickey Rooney. 
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Atlanta ‘Pinky’ Reaction 
Keys 20th-Fox in Setting 


Other Deep South Dates 


Twentieth-Fox, with the success- 


ful Atlanta opening of “Pinky” last 
week to pave the way, has begun 


to line up bookings in other south- | 


ern cities for the controversial film 
about anti-Negro discrimination. 
Picture has been scheduled to date 
for the Loew's, New Orleans, Dec. 
1: Oklahoma City, Dec. 6 and 
Miami, Dec. 7, where it will open 


‘simultaneously in three all-white 


and three all-Negro houses. 

Filar had been approved by the 
Atlanta local censor board, which 
only several months previously had 


banned Louis de Rochemont’s 
“tost Boundaries,” which deals 
with a similar theme. Twentieth 


to date has received no word from 
Memphis censor Lloyd T. Binford, 
who aiso has nixed “S3oundaries” 
in toto. Opening at Atlanta’s Roxy, 
usually used as a first run move- 
over house, “Pinky” grossed over 
$13,000 during final four days, 
representing more than any previ- 
ous 20th film had scored in that 
city at the usual first run theatres. 

Roxy, which usually holds only 
gallery seats for Negro customers, 
opened its first balcony to them for 
the first time, with whites in the 
orchestra and loges. Anticipated 
fireworks did not occur. At one 
sequence, both Negro and white 
members of the audience ap- 
plauded. That was the scene in 
which star Jeanne Crain, as a light- 
skinned Negress, won a court fight 
to permit her to keep her inherit- 
ance from a white woman. 


‘0 
{ 
or 52 out of 367 films 
category. 

On the other hand, out of a total 
of 84 foreign films reviewed by 
the Legion, 30 features or almost 
36%, landed an “objectionable” 
label for the same "47-48 period. 
Since the inception of the Legion 
of Decency, in 1936, when 8°o of 
all product reviewed was stamped 
with the Class “B” designation, the 
percentage of “objectionable” pic- 
tures rose in every year, with the 


exception of ‘37-38, 3-44 and 
"44-45. 


Korda Miffed 


Continued from page 3 











bjectionable’ Pix 
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with financing and consultative ad- 
vice from Selznick. 

It is for these reasons that the 
British producer is burned at DOS’ 
complete elimination of his name 
in the advertising. The only iden- 
tification that remains is the “Pre- 
sented by David O. Selznick and Sir 
Alexander Korda” on the screen. 
Korda feels that it would be par- 
ticularly desirous to give the film 
a British identification now since 
the industry there needs it so bad- 
ly in light of its present hard 
times. Selznick, on the other hand, 
fears that the British identifica- 
tion may hurt the b.o. 





Mrs. Baggott 


umm, Continued from page 3 


Producers of these pictures initiate 
their activities on the premise that 
worthwhile pictures will emerge. 
Like all creative work, the eventual 
result is more or less of a specula- 
tion .. . I urge you not to abandon 
yo! movie habits. It’s a form of 
ent.:tainment which, on a price 
basis, has contributed much to pub- 
lic enjoyment.” 

Spingold also mentioned the in- 
cident to Loew’s circuit vice-prexy 
Oscar Doob who dispatched a letter 
to Mrs. Baggott along the same 
lines, recommending a flock of pix 
which he thought she might enjoy. 
Doob also enclosed okays for the 
Loew's Kings, a nabe house nearby 
Mrs. Baggott. Spingold further 
contacted a trio of nabe circuit 
execs, Samuel Goodman of Cen- 
tury, Lou Fichler of Cinema and 
Clem Perry of Rugoff & Becker, 
requesting them to roll out the 
carpet to Mrs. Baggott. 

Payoff was a letter from Mrs. 

&gott to Doob, expressing thanks 


for the tickets and interest in mo- 


tion pictures once again. D 
the correspondence with 
letter to Spingold, saying, “Ap- 
— we have shepherded at 
One stray back into the fold.” 








Danish Distrib 


Continued from page 3 


getting 50% of the profit with no 
investment, and a larger group of 
limited partners, who get the other 
|50% profit for putting up the 
money. 

The new outfit, Elsinore Pictures, 
is capitalized at $10,000, according 
;}to the papers filed last week with 
| the N. Y. county clerk. The gen- 
eral partners are Rudolph Carlson, 
| who had the original deal with the 
Danish producer for U. S. rights to 
the film; Mark Marvin, documen- 
tary pic and legit producer; and 
Niels Bonneson. For their half in- 
terest they undertake to distribute 
the film and accept potential lia- 
bilities from which the limited 
partners are immune. 

The limited partners, the amount 
of coin they put up and their con- 
sequent percentage interest in the 
film’s profits are Samuel J. Fried- 
man, $1,500, 7'2°%; 
Goldman, $1,500, 7!2°%; Edward 
Maltz, $1,500, 742°: Marvin (who 
is both a general and limited part- 


ner), $1,500, 7'2°°; Waldo Mayo, 
$1,000, 5°¢: Warner Muensterber- 
ger, $1,000, 5°D: and Jack Wolf, 
$2.000, 10° 


Friedman is a legit press agent 
and is also handling publicity on 
the film. Maltz is a brother to Al- 
bert Maltz, Hollywood screenwriter. 

Setup provides that income from 
the pic is to be held until a $5,000 
reserve pool is built up. The ex- 
cess is then to be divided every 
three months among the limited 
partners until their investment has 
been returned. After dissolution 
of the partnership, which runs un- 
til March 1, 1957, any unpaid capi- 
tal contributions will be repaid and 
the remainder of the coin divvied 
50° to general partners and 50°% 
to limited partners. 

In practice it is anticipated that 
the same formula as used in legit 
will apply and that there will be 
periodic divvies of funds in the 
treasury in excess of the $5,000 re- 
serve, rather than waiting until dis- 
solution of the partnership. 

Benjamin Pepper was counsel for 
the group in setting up the deal. 











Cowdin’s Exit 


came into New York last week to 
sit in on the critical meeting. It 
is believed the Spitz-Goetz team 
also stood with Blumberg. 


Lined up with Cowdin over the 
past few years were such execs as 
|Charles D. Prutzman, veepee and 
|general counsel, and Samuel 
Machnovitch, company’s treasurer. 
Reportedly, the differences in the 
board recently grew acute when 
the directors disagreed on the 
campaign to be followed in fighting 
for a $4,000,000 tax refund from 
the Treasury Dept. Offer of settle- 
ment for $2,000,000 has been made 
by the Government. 


For some time before the an- 
nounced resignation came through, 
a committee of board members had 
been negotiating with Cowdin to 
work out some formula which 
would ease his surrender of the 
top spot on the board. It is be- 
lieved that Cliff Work, former 
production head for U, was called 
in for some of the talks with 
Cowdin. 

While Cowdin dominated the 
board in the early days of his 
‘ascendancy which dates from 1936, 
that control was gradually diluted 
/by the whittling of his stock hold- 
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ings. Cowdin and his group 
stepped into management when 
Carl Laemmle vacated in ‘36. 


Blumberg was brought in as prez 
in 1938. Finally, Cowdin’s control 
was completely upset when Rank 
bought in some years back to reach 
the position of the biggest stock- 
holder and the trend was furthered 
by the issuance of large blocks of 
stock to Spitz and Goetz for the 
purchase of International Pictures. 

In return for his resignation, 
effective Dec. 31, Cowdin gets a 
contract as consultant on financial 
matters. He is free to engage in 
any outside activities, in or outside 
of the film biz. Contract runs for 
a number of years. 

Whether Cowdin will unload 
his still formidable stock holdings 
in U remains unanswered. He heid 
11,600 shares of common at the 
beginning of the current fiscal year 
besides 91,538 warrants. These 
warrants entitle Cowdin to buy an 
-equivelent number of common 
shares at $10 per share before 
|April 1, 1956. Stock is presently 
‘gelling in the nine point range. 


rf 


Dr. George S. | 






Hope Sparks Preem 


Indianapolis, Nov. 22. 

Bob Hope and troupe that 
planed from Hollywood sparked 
premiere of “Johnny Holiday,” Ro- 
nald W. Alcorn production, at 


Lyric theatre here Friday night | 


(18). National Boys Day event, 
scaled at $10, $7.50, $5, raised es- 
timated $11,000 for Kiwanis, which 
sponsored, to use in work for un- 
derprivileged children. 

Gang with Hope included Jane 
Russell, Lex Barker, Ann Sterling, 
Rita Johnson, Jane Nigh, Elissa 
Farraday, Noel Neill and Garry 
Ganzler. 

“Holiday,” 
dix, 


starring William Ben- 
was shot last summer at In 
diana Boys School, Plainfield, 
where Aicorn was an inmate 17 
years ago. After one-night preem, 
film went back into can, awaiting 
release arrangements. 








lessel and Mark Stevens 


‘Doing a Jolson’ for 20th 


George Jessel, producer of 20th- 
Fox’s “Oh, You Beautiful Doll” and 
“Dancing in the Dark,” and Mark 
Stevens, star of both films, are the 
latest Hollywood personalities to 
make a whirlwind tour of theatres 
in the metropolitan New York 
area. Duo start off with one the- 
atre in Long Island tonight (Wed.) 
and plan to hit 35 houses in the 
Skouras, RKO, Century, Randforce 


and Joelson circuits by Sunday 
night (27). 
Tub-ihumping tour of theatres 


was initiated several months ago 
by Al Jolson, prior to the opening 
of “Jolson Sings Again’ at Loew's 
State, N. Y. Since then, 20th has 
made most use of the idea, with 
Jeanne Crain, William Lundigan, 
Paul Douglas and Ethel Waters all 
having circled the route. Hum- 
phrey Bogart and John Derek, lat- 
ter to plug Columbia's “All the 
King’s Men,” were the most recent 
to tour the nabe houses. 











Par OK’s . 


| Continued from page 3 


Daily News 
Jack Ryan, arranged a 22-station 
tele hookup for Hope on Sunday 
on the Canada Dry “Super-Circus” 
show. Program was to show a film 
of the big parade the day before, 
including a cruise of the S. S. 
‘Santa Claus up the Chicago river 
j}and a mammoth march down State 
street. 

Appeal was made to Balaban, 
who called Henry Ginsberg, studio 
topper, several times to win the 
gieenlight. Ginsberg gave the nod 
in a wire after whittling the 22-sta- 
tion hookup to one program on one 
station. 

The full wire reads: “John Bal- 
|aban has called the studio twice 

this morning relative to our grant- 
ing permission to photograph 
Santa Claus parade this Saturday. 
_In view of Mr. Balaban’'s and our 
| desire to cooperate with the Daily 
| News, consider this our authoriza- 
ticn with the understanding that 
the film will be used one time only 
on only one Chicago TV station the 
night of the parade, that Rob Hope 
will only be photographed as a par- 
ticipant in the parade and that no 
special performance is to be given 
by him, that a print of the film will 
be shipped to us immediately after 
it 
will then be destroyed.” 

M-G Nixes Schnoz on TV 

Metro, reverting to its former 
hands-off status on television, this 
week nixed an offer for Jimmy 
Durante to do a special Thanks- 
giving Day guest shot on NBC- 
TV's “Howdy Doody” show. 

Durante, currently appearing at 
the Copacabana, N. Y., nitery, had 
accepted the TV offer since the 
moppet program will carry a 
Thanksgiving message for its small 





fry viewers. Show would have 
marked his video debut. Only two 
weeks ago. Metro had okayed 
NBC-TV coverage of the preem 
of “Battleground” outside the 


Astor theatre, N. Y., when George 
Murphy, John Hodiak, production 
veepee Dore Schary and other com- 
pany execs and personalities ap- 
peared | fore the video cameras. 


Beery Will Protested 


Hollywood, Nov. 22. 

Noah Beery, Jr., film actor and 
nephew of the late Wallace Beery, 
filed a protest in L. A. superior 
court against a claim of the late 
star’s widow for $1,524,300. 

Mrs. Beery declares she was de- 
frauded of that amount when she 
accepted a pre-divorce property 
' settlement in 1939, 








promotion manager, | 


is used, and that the negative | 


| 





There's a Girl in My 
Heart 
Jean, daughter of music teacher 


Ludwig Donath, creditably warbles | 


a couple tunes. McDonald and 
Miss Ryan particularly shine with 
their terping. Chaney is inclined 
to overplay the role of the boni- 
face. Other performances worthy 
of mention are that of Donath, 
Richard Lane and Paul Guilfoyle 
Prior to moving into the Allied 
Artists camp, Dreifuss directed 
several low-budget musicals for 
Columbia. “Heart” is considerab- 
ly above some of his past efforts, 
but his production and staging fall 
short of jelling the picture into 
a sock boxoffice entry Phillip 
Tannura’s camerawork is good as 
is the musical direction of Her- 
schel Burke Gilbert. Gilb. 


Midnight 


Columbia release of Sam Katzman pro 
duction. Features Hurd Hatfield. Directed 
by Seymour Friedman. Screenplay, Rob 
ert Libott, Frank Burt; camera, Henry 
Freulich; editor, Edwin Bryant; music. 
Mische Bakaleinikoff At Palace. Nov. 17, 
‘49. Running time, 67 MINS. 

Clifford Ward Hurd Uatfield 
Alice Jean Willes 
Capt. Howard Brown Tom Powers 
Sam Costa Ray Walker 
Fred Morgan Charles Russell 
Lisa Marcel Jacqueline De Wit 
Hazel Fong 
Eddie Marsh 
Joe Wing 

Betty Chang 
Proprietor 


Mrs 


Maylia 

Ross Elliott 
Benson Fong 
Barbara Jean Wong 
Victor San Yen 
Josephine Whitell 


Dryden 

“Chinatown at Midnight” is a 
neat low-budgeter that will give 
solid backing in double bill sit- 
uations. Based on a straightfor- 
ward yarn of crime and punish- 
ment, the film has heightened im- 
pact due to its documentary for- 
mat and sustained pace. Producer 
Sam Katzman has executed a 
crackerjack item within the nar- 
row limits of his resources. 

Pic is localed in San Francisco's 
| Chinatown where the police 
concentrating their search for a 
killer. In the course of tighten- 
ing the dragnet around the crim- 
inal, film picks up incidental points 
of interest around Frisco, adding a 
realistic touch to the conventional 
screenplay. Seymour Friedman's 
direction is successfully slanted at 
a matter-of-fact description of 
police techniques in apprehending 
their quarry. 

Hurd Hatfield, who dropped into 
obscurity after his titular role in 
“The Picture of Dorian Gray,” 
plays the killer with intensity and 
conviction. His controlled thesping 
talent should put him in line for 
more important productions. Sin- 
ister in his coldness, Hatfield 
knocks off two Chinese while rob- 
bing some antique vases and then 


shoots his gal accomplice, Jacque- | 


Film Reviews 


Continued from page 8 & 


are | 





a firstrate job, assisted by crack 
| lensing, of realistically document- 
'ing a basically implausible screen- 
play. Cast of minor names also is 
blended smoothly and naturally 
into the action. 

Yarn concerns the efforts of a 
couple of Government agents, 
Scott Brady and Richard Rober, to 
track down a gang of murderous 
narcotic smugglers, headed by Yul 
Brunner. Operating through a 
dummry yacht club, Brunner’s gang 
brings in the stuff by meeting 
agents off-shore and then killing 
them to avoid their squealing 

Starting without any clues, the 
feds gain information on the gang 
through straight police routines of 
using stoclies, grilling suspects, 
etc Yarn does a jackknife into 
incredibility when the agents at- 
tempt some heroic razzle-dazzle in 
filtering into the gang. Brady gets 
knocked off but Rober finally 
brings the varmints to book after 
a slambang finish aboard a yacht. 
_ Both Brady and Rober are ef- 
fective in a grim gumshoeing 
vein. Brunner stands out as a cul- 
tured heavy, exploiting a good 
voice and unusual looks to register 
as a novel personality Two 
temmes, K. T. Stevens and Lynn 
Carter, play well in minor roles as 
pawns of Brunner Rest of the 
cast, divided between cops and 
gangsters, give competent support. 

Herm. 


Range Justice 
Monogram release of Barney Sarecky 
production. Starring Johnny Mack Brown. 
Directed by Ray Taylor Screenplay. Ron- 





ald Davidson; camera, Harry Neumann. 
Editor, John Fuller At New York the- 
atre, N. Y., week of Nov. 15, °49. Run- 
ning time, 57 MINS. 
Johnny Johnny Mack Brown 
Alibi Max Terhune 
Beth Hadley Felice Ingersoll 
Ma Curtis 9 on ceees Sarah Padden 
Glenn Hadley.......... Riley Hill 
BIOOO. ose scccccccecs Tristram Coffin 
Pa eeeteedbeeasa Fred Kohler, Jr. 
Dr: 6eb bbs 6W8beserees Eddie Parker 
Mirk........eeeee+ee+++s. Kenne Duncan 
th «¢s¢nb0-004060e0 Bill Hale 
Dade. .........+s0++0++-+ Myron Healey 
Ee Bill Potter 
BOD ..ssccccvcvccccccees Bob Woodward 
Dy ¢¢n¢aneabensediees Bill Williams 
This latest Monogram produc- 


tion in the Johnny Mack Brown 
series pans out a run of the mine 
mustanger that projects the star as 
the usual Good Joe cowpoke, who 
despite a series of travails and 
false accusations, brings the real 
culprits to justice and leaves his 
fans happy at fadeout. This time 
| Brown becomes a hired hand on 
Ma Curtis’ ranch and soon finds 
out that a mob, working for Fred 
Kohler, Jr., are out to ruin the old 
Bal's property and take it 
| over. After the usual succession 
of wild riding, stagecoach stickup, 


line De Wit, who threatens to | ¢t¢., everything comes out alright 


| squeal. 


_after Brown ties in with the plot- 


| Most of the pic is taken up with | ters, gets the goods on them and 


routine detective orx. 


| details are shown gathering evi-| 


Police turns them over to the law. 


Brown gives his usual swash- 


dence on the looks and personality | buckling performance as the stal- 


of the killer, picking up clues as | wart. 


to his whereabouts and 


Sarah Padden turns in a 


then | 00d performance as Ma, Felice 


springing the trap. Hatfield makes Ingersoll is attractive as the girl 
a series of narrow escapes but! in the case, while Kohler and Tris- 


finally goes down under a ma-|tram Coffin are 


chine-gun barrage. 


sufficiently 


/menacing as the plotters. RKe- 


Tom Powers is okay as the police | mainder of cast do well in the 


captain, backed up by Ray Walker 
and Charles Russell as his aides. 


Miss De Wit does nicely in a brief | modest budget. 


| lesser roles. Barney Sarecky has 
_done okay on production with the 
Ray Taylor's di- 


role as does Jean Willes, a gal whom rection keeps things moving and 
Hatfield picks up while evading other technical credits are par for 


the cops. Rest of the cast com-|this type of production, ve>red 
petently execute their bit i. | strictiy ior dual bills. Edba. 
erm. | 


* , 

Port of New York 

Eagle Lion release of Aubrey Schenck 
production. Features Scott 
ard Rober. Directed by Laslo Denedek. 
Screenplay, Eugene Ling; additional dia- 
log. Leo Townsend; based on story by 
Arthur A. Moss, Bert Murray; camera, 
George E. Diskant; editor, Norman Col- 
bert; score, Sol Kaplan; musical director, 
Irving Friedman. Tradeshown N. Y., Nov. 
21, ‘49. Running time, 79 MINS. 
Mickey Walters Seott Brady 
Jim Flannery Richard Rober 
Toni Cardell K. T. Stevens 
Paul Vicola 
Dolly Carney 
Lili Long 
Lenny 
Leo Stasser 


easedhe Lynn Carter 
John Kelloga 
William Challee 





Taking another lick at the now- 
familiar narcotics theme, “Port 
of New York” is a fast-moving 
crime meller with strong appeal 


for the action trade. While the 
yarn is not original, pic gains 
greatly from the fresh impact of 


Gotham backgrounds against which 
most of the film was shot. Like 
“The Naked City,” this film takes 


Brady, Rich- | 


Yul Brynner. 
Arthur Blake | 


greater advantage of the rhythm) 
| In addition to the Leibell deci- 


and architecture of the metropolis 
than tne usual production with 
only a couple of incidental authen- 
tic locales. 

Story of the cracking of a dope- 
peddiing ring by the customs 
bureau opens in the New York 
harbor and travels through the 
crowded streets, back alleys and 
elevated structures of the city. 
} Director Seymour Friedman does 














Pj 

ix Attys. 

=== Oontinued from page 5 
Society of Independent Motion 
Picture Producers; Morris Eben- 
stein of Warner Bros., and James 
Polk of Paramount. 

Meeting was described as being 
entirely factual and explanatory 
and was called at Timberg’s re- 
quest. The attorneys explained to 
the Justice execs the mechanics of 
how recording rights and perform- 
ing rights are obtained and the 
background and history of the in- 





| dustry’s relationship to ASCAP. 
| Timberg was particularly interest- 


ed in the differences that have 
come about as a result of Justice 
Vincent Leibe!!'s decision in N. Y. 
Federal court last year outlawing 
the seat tax which theatres former- 
ly paid ASCAP for performing 
rights. 


sion against ASCAP, the Govern- 
ment brought an anti-trust suit on 
which a decree is now being negotl- 
ated. Timberg presumably is worke- 
ing on this decree and is desirous 
of having as broad a picture as pos- 
sible of ASCAP’s ramifications toe 
give the proper background for his 
negotiations. 
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SCREEN PLAY BY EVERETT FREEMAN 
FROM A STORY BY JERRY GRUSKIN * MUSIC BY MAX STEINER 





The lady who took the Ogsear for 
Johnny Belinda’ 1s taking over the Navy! 
- The lgughinest. mide ever 
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‘eer Screemrg floom 

#9 W. Poort %. + 12.30 P.M 
ATLANTA 

20th Century-Fox Screening Room 
197 Walton St. NW. + 2.30 Pm 
BOSTON 
RKO Screening Room 

122 Arlington St. + 2:30 P.M, 
BUFFALO 
Poromount Screening Room 
464 Fronklin St. + 2.00 P.M, 
CHARLOTTE 
20th Century-Fox Screening Room 
308 S. Church St. + = 2.00 P.M. 
CHICAGO 
Worner Screening Room 

1307 Se. Wabash Ave. + 1.30 PM 
CINCINNATI 
RKO Poloce Th. Screening Room 
Palace Th. Bidg. E. 6th - 8:00 PM 
, CLEVELAND 

Worner Screening Room 

ret) foyne Ave. * 8.30 2M 
DALLAS 

20th Century-Fox Screening Room 
1803 Wood St. + 2:09 P.M, 
DENVER 

Poromount Screening Room 

2100 Stout St. + 2.00 P.M 
DES MOINES 

Peromount Screening Room 

1225 High St. * 12:45 PM 
DETROIT 

Film Exchange Building 

2310 Coss Ave. + 2:00 PM 
INDIANAPOLIS 

Universal Screening Room 

517 We. Illinois St. + 1.00 P.M 
JACKSONVILLE 

Florida Theatre Sidg. Sc. Rm 

128 E. Forsyth St. * 2:30 P.M, 
KANSAS CITY 

20th Century-Fox Screening Room 
1720 Wyandctte St. + 1.30 P.M 
LOS ANGELES 

Worner Screening Room 

2025 $. Vermont Ave. + 2.00 PM 
MEMPHIS 

20th Century-Fox Screening Room 
151 Vonce Ave. * 2:00 P.M. 
MILWAUKEE 

Warner Theatre Screening Rooin 
212 W. Wisconsin Ave. + 2.00 7 
_ MINNEAPOLIS 

Warner Screening Room 

1000 Currie Ave. + 2:00 PM 
NEW HAVEN 

Warner Theotre Projection Room 
70 College St. + 2:00 P.M. 
NEW ORLEANS 

20th Century-Fox Screening Room 
200 S. Liberty St. + 8.00 PM. 
NEW YORK 

Home Office 

321 W. 44th St. © 2.30 PM 
OKLAHOMA 

20th Century-Fox Screening Room 
10 North Lee St. + 1:30 P.M. 
OMAHA 

20th Century-Fox Screening Room 
1502 Devenport St. + 100 PM 
PHILADELPHIA 

Warner Screening Room 

230 No. 13th St. + 2:30 PM 
PITTSBURGH 

20th Century-Fox Screening Room 
1715 Blvd. of Allies + 1:30PM 
PORTLAND 

Jewel Box Screening Room 

1947 WW. Kearney St. + 2.00 PM 
SALT LAKE 

20th Century-Fox Screening Room 
216 Eost Ist South + 2:00 P.M. 
SAN FRANCISCO 
Paramount Pict. Screening Room 
205 Golden Gote Ave. + 1:30 7. 
SEATTLE 

Jewel Box Screening Room 

2318 Second Ave. + 10:30 4M 
$T. LOUIS 

S'renco Screening Room 

3143 Olive St. + 1.00 P.M. 
WASHINGTON 

Worner Theatre Building 

13th & E Sts. LW. + 10:30 AM 
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Clips from 


NEW YORK 


Said to be a “boon” to an ex- 
hibitor is a new odorless paint 
developed by a Brooklyn paint 
manufacturer. Scentless product 
eliminates the necessity of closing 
down the house for limited periods 
for ventilation purposes. Smell is 
taken out by a special odorless 
binder that’s combined with a non- 
fragrant solvent along with a pig- 
ment to bring about a one-coat flat 
oil paint. 

Century circuit is fanfaring the 
opening of its new house, The 
Meadows, at Fresh Meadows 
Queens, tonight (Wed. with a 
buffet and cocktail reception for 
invited pix execs and press. 

Metro’s 12 visiting distrib staf- 
fers reached U. S. shores Monday 
(21) aboard the Queen Elizabeth 
after a month’s tour of the com- 
any’s offices in Italy, France and 
ingland. Trek through the Con- 
tinent was aimed as an exchange 
of ideas between domestic and for- 
eign pix peddlers. Group was 
headed by Rudy Berger, southern 
division sales chief for Méegtro. 

Howard Dietz, Metro’s ad-pub v.p., 
has mapped a sixmonth mag cam- 
paign to bally “Battleground.” 
Special ads will run in periodicals 
with a total circulation of 
160,174,590. 


DALLAS 


P. E. Koneman sold Spring the- 
atre, Roaring Springs, te D. W. 
Cooper of Hillsboro. Cooper plans 
to show Spanish films exclusively 
during harvest period. 

C. C. Caldwell, operator of the | 
new Rex, O'Donnell, announced 
completion of $75,000 facelifting 
on house. 

Exhibitors in Texas and New 
Mexico are setting a celebration 
for first week of December in 
honor of Heywood Simmons, local 





branch manager for Paramount. 
On Dec. 3 he will pass his 25th 


year with Par. Started as assist- 
ant shipper, then was booker, book- 
ing manager, salesman, sales man- 
ager and for last three years was 
branch manager. 

Don Galvan took over operation 
of the Regis in San 
the Pena, New Braunfels Beth 
will use Latin-American fiims. 


PHILADELPHIA 


Eagle Lion and American 
Women's Voluntary Services 
staged a preview benefit preem 
of “Fallen Idol” at Trans-Lux 
Nov. 16. 

Market street's Studio is now 
running a triple bill. “Banzai,” 
“Operation Strangle” and ‘‘Com- 


mandos in Action.” 


George Resnick bought out in- 
terest of William Cohen in the 
Grant, in partnership with his 


nephew, William Fishman, owner 
of the Vogue. The deal will be 
consummated at the start of 1950, 
and the new ownership will reno- 
vate and rename the Grant. 

Sieg Horowitz, 20th-Fox branch 
manager, named president of Mo- 
tion Picture Associates of Phila- 
delphia. New board comprises 
Sam Palen, William Doyle, Meyer 
Edelman, Joseph Engel, Ely Ep- 
stein, Jack Greenberg, Moe Kop- 
pelman and Lester Wurtele. 


Antonio and | 


Film Row 


tn i tn 


og Sees whe } a organized 
lal club under lez shi 
of John H. Harris. red 
_ John Bello, who resigned Wash- 
ington, Pa., post with WB, gone 
with Blatt Bros. as manager of 
their Perry theatre, Albion, Pa. 
Alan Wieder, RKO’s exploitation 
man here for last three years, pro- 
moted to _ Cleveland - Cincinnati - 
Indianapolis district and will head- 
quarter in Cleveland. Henceforth. 
Doug Beck will service company 
locally out of Philadelphia. , 


MINNEAPOLIS 


_ Universal branch here wound up 
in first place nationally in com- 
pany’s Bonus Drive for playdates 

Two more neighborhood inde- 
pendent houses, the Empress and 
Broadway getting earlier avail- 
ability, their clearance being re- 
duced from 56 to 49 days. 

Lowell Kyle resigned from Mon- 
ogram sales staff to join Republic 
in Milkaukee 

Columbia still has made no deals 
with Paramount chain, independent 
circuits or individual exhibitors for 
“Jolson Sings Again” which ran 
six weeks downtown here and four 





°| Paul 


****$/ MacNamara’s Indie P.A. 


Setup; Gillham Succeeds 


MacNamara has resigned 
as publicity-advertising director for 
David O. Selznick’s Vanguard Films 
studio and Selznick Releasing Or- 
ganization. 
his own public relations and pub- 
licity office in Hollywood. 

Robert Gillham, who has been 
eastern pub-ad chief for SRO, will 
succeed MacNamara as national di- 
rector for both the releasing com- 
pany and the studio. Gillham has 
been with Selznick about three 
years, formerly having been with 
the J. Walter Thompson ad agency 
and before that for many years was 
pub-ad topper at Paramount 

MacNamara will not completely 
disassociate himself from Selznick 
As part of the deal under which he 
is leaving DOS, he will handle in 
dependently the publicity on 
to Earth,” Jennifer Jones-starrer 
now being made jointly by Selznick 
and Sir Alexander Korda in Eng- 
land. He will also handle the first 
three pix being financed by N 
Peter Rathvon for Eagle Lion re- 
lease. They are “Sundowners,” 
“The Great Amandola” (formerly 
“Rupert”) and “Beloved.” 


MacNamara is opening © 


“Gone. 








Mo 10 


make,” he said. “If I could say it 
any harder, I would. 

“Columbia will attempt to get 
the best possible price for its prod- 
uct that a competitive market per- 
mits within the realm of fairness 
and equity,” he added ater. 
“That's flat and forthright, too. It's 
well not to embroider these state- 
ments with a lot of ‘ifs’ and ‘buts’ 
so as to avoid any misunderstand 
ing or possible misconstruction, de 
liberate or otherwise 





Although the TOA squawks were 
directed specifically against Col 
the main reason for the exhib cam 


paign was to discourage any other 
distrib from aiming for tilted ad 
missions Since the furore was 


loud enough to make another dis 
trib think twice, in the estimation 
of TOAers the hassle came off suc 


cessfuily regardless of any future 
action taken by the “Jolson” dis- 


trib. 
Gamble Heads Committee 


Committee with Ted Gamble as 
chairman has been set up to sift 
evidence of alleged admission tilt- 
ing by Col Others in the group 


A Suit on 


Continued from page 5 








Jolson 


In his conference with TOAers, 
Montague maintained that the 
mere setting of terms without re- 
quests for a boost in svales could 
not possibly be construed as im- 
proper. He also intimated strong- 
ly that Al Jolson, who has a 50°o 
piece in the pic, had considerable 
to say on terms and that Col's 
hands were not entirely free. 

Large sections of California, 
New Jersey and the middle west 
have inaugurated an unofficial boy- 
cott against the pic, it is 


said Moreover, in a number of 
situations, Col has been forced to 
book into a “B” house because 
the “A” has refused the film on 
terms asked. Because of these fac- 
tors, it is reported that Montague 
is preparing easier percentages. If 
the move is taken, it will be engi- 
neered quietly, but will still have 
the desired effect of lowering ex- 
hib temperatures. 

Peculiarly enough, number of 
TOAers are still anxious to preserve 
the tradition of roadshowing at 


“Jolson” 


in St. Paul Stumbling block is : a : are Si Fabian, Leonard H. Golden- upped scales on films they consid- 
60° demand which, its claimed MacNamara joined Selznick in son, Robert W. Coyne and George er really spectacular. “Jolson” is 
would necessitate boosted admis- 1945 and became v.p. in charge of Skouras Group is slanted along regarded as a strong grosser of 
sions public relations in 1947. Prior to the conservative side of any ques- top quality, but it is said to lack 
Joe Wolf off to San Antonio, that he was promotion director of tion of legal jousting Hence, it enough of the expensive look to 
Tex., to look over drive-in inter, Hearst magazines and then was is expected that something less warrant an extra bite on the 
ests managing editor of Cosmopelitan. than a court battle will result public 
it eeathliont 
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LOS ANGELES 


Charles A. Caballero sold his 
24'2 percent interest in five 
Orange county theatres to Fox 


West Coast for upwards of $250,- 
000. Sale clears way for latter 
to negotiate court-ordered division 
of interests in houses with Cabart, 
its other partner, which owns 
2412 percent. 

Joseph M. Schenck’s recent deal 
for long lease on Loew's State, 
downtown showcase, gives him con- 
trol of 6,942 firstrun seats in loval 
territory. Downtown, in addition 
to State’s 2.404 seats, he has the 
United Artists theatre, seating 2,- 
100. In Hollywood he has the 
Egyptian, 1,538-seater, and small 
deluxe Four Star, adding 900 seats 
on Wilshire blvd. 

PITTSBURGH 

Al Wheeler left for Washington, 
D. C., to join sales staff of Screen 
Guild. Recently resigned from UA 
here. 

Melvin Mann, who resigned his 
booking duties with Lund theatre 
circuit recently, into Par booking 
department. 

Don Woodward, son of Ken 
Woodward, manager of Manos at 
Monessen, named 
Manos in Jeannette. 

Plaque commemorating estab- 
lishment of first Variety Club un- 
veiled at Sheridan Square theatre. 

baby abandoned 22 years ago 


manager of) 











Chri ind 
ristmas reminder... wee 
(Tad 3 Wy 
When you're thinking about what to give a) ws 
your business associates, customers, and y e 
friends, remember this <1 
Chances are they'd rather get Four Roses, : mA 
Your favorite retailer will be glad to ae ‘ 





in lobby of house was adopted by 


make special arrangements for gift pure 
chases and deliveries; 


FOUR ROSES 


AMERICA’S FAVORITE GIFT WHISKEY 


FINE BLENDED WHISKEY in an attractive gift carton. 





we 





90.5 proof. 40%, straight whiskies; 60% grain neutral spirits. Frankfort Distillers Corporation, New York City. 
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(Continued from page 16) 


roa Boundaries” (FC) and “Stal- | 
lion ” (Astor), same. 

Tabor (Fox) (1,967; 35-74)— 
“Great Dan Patch” (UA) and) 
“Flame of Youth” (Rep), also, 


ddin. Fair $4,000. Last week, | 
plagk Magic” (UA) and “Daugh- 
ter Jungle” (Rep), $3,500. 

Vogue (Wolfberg) (600; 60-74)— 


“Children of Paradise” (Indie). 
Fine $3,500. Last week, “Dulci- 
mer Street” (U), ditto. 

Webber (Fox) (750; 35-74)— 
“Tokyo Jee” (Col) and “Grand 
Canyon” (Lippert), also Denver. 
Oke $2,500 or near. Last week, 


“Jolson Sings Again” (Col) (2d 


wk’, $1,200. 


‘Capricorn’ Fat $18,000, 
Mont’]; ‘Kiss’ Big 17G 
Montreal, Nov. 22. 
“Under Capricorn,” is getting 
biggest coin of new entries, with 
deluxers holding over three pix 
currently. “Midnight Kiss” shapes 
equally strong. 
Estimates for This Week 
Leew’s (C.T.) (2,855; 40-65'— 
“Capricorn” (WB). Nice $18,000 
Last week, “Stable” (20th) (2d wk), 
$14.000 
Capitol (C.T.) (2,412: 34-60 
“Chicago Deadline” (Par) (2d wk 
Down to $11,000 after smash open 
ing at $20,000. 
Palace (‘C.T.) (2,625: 34-60 
“Midnight Kiss” (M-G). Big $17.- 
000. Last week, “Secret Garden” 





(M-G), $8,000. 

Princess (C.T.) (2,131: 34-60) 
“Scene of Crime’. (M-G) Mild 
$9.000. Last week, “Thieves’ High- 
way” (20th) (2d wk), $10.000 

Imperial (C.T.) (1,839; 26-45 
“Lost Boundaries” ‘(FC)’ and 


“Green Promise” (RKO) (2d wk 
Okay $8,000 following stout $9.000 


first 

Orpheum (C.T.) (1,040: 34-60)— 
“Tarzan Triumphs” ‘RKO: and 
“Tarzan’s Mystery” (RKO) (2d wk) 
Good $5,000 after $6,500 first 
session. 














OPPORTUNITY 


for adventure loving cinematographer 
te accompany us on beautiful 76 
Schooner, 8 months cruise, West In- 
dies, Central South America and West 
(east. Small share expense basis but 
goed companionship more important 
than financial contribution Have 
complete professional equipment 
nhoard. possibility ef excelient mar- 
kets. If interested wire: 


STAN DASHEW 
Schooner Constellation, Pier ¢ 
Clty Yacht Basin, Miemi, Fie. 
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IN REFRESHMENT 
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RADIO CITY MUSIC HALL 
Reckefelier Center 


Frrol Greer Walter 
FLYNN GARSON PIDGEON ¢ 
Robert YOUNG 
“THAT FORSYTE WOMAN" 


Color by TECHNICOLOR 
A Metro-Goldwyn-Mayer Picture 


SPECTACULAR STAGE PRESENTATION 





pantie tr 2ANUCK = 
gurk-ekrae 
JEANNE CRAIN 


ETHEL BARRYMORE 
ETHEL WATERS 
WILLIAM LUNDIGAN 








dune HAVER - 
Z. “Cuddles” Sakall 


“Oh, You Beautiful Doll” 


A 20th Century-Fox Picture 
On Stage—TONY MARTIN 


GEORGE CONLEY 


Mark STEVENS 
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PARAMOUNT 


| 


Nice $10,000. Last week. | 


—=R OXY "23! — 


'“Tokyo Joe” (Col) 


ee 






es | 


‘Jolson’ Sockeroo $7,500, | 
Omaha; ‘Ribbon’ Hot 96 


: Omaha, Nov. 22. 

Opening of Christmas shopping 
season here with window displays 
is keeping many away from the 
theatre over weekend. “Jolson 
Sings Again” shapes standout at 
the State with sock showing. Ad- 
vanced prices are not hurting at 
this small house “Wore Yellow 
Ribbon” at Brandeis is almost as 
big “Kiss for Corliss” at Para- 
mount doing around averags 

Estimates for This Week 

State (Goldberg) (865: 50-71) 
Jolson Sings Again” (Col). Smash 
$7,500 or neal Last week. “Home 
of Brave” (UA) (2d wk good $4 
200 

Orpheum (Tristates) 
65)—"‘Doctor and Girl” ‘(M-G) and 
“Jackpot Jitters” (Mono) Fair 
$10,000. Last week, “Judge Steps 
Out” (RKO) and Lawrence Welk 
orch, smash $21,000 at 20-80c scale 

Paramount (Tristates) (2.800: 16- 
65)—"Kiss for Corliss” (UA). About 
average $10,000. Last week, “Chi- 
cago Deadline” (Par), fair $9.500 

Brandeis (RKO) (1.500: 16-65) 
“Wore Yellow Ribbon” (RKO) and 
“Strange Bargain” (RKO). Socko 
$9.000 or close Last week. “Live 
By Night” (RKO) and Arctic 
Fury” (RKO), $6,000 


KANSAS CITY 
‘Cuntinued from page 17 
Male War Bride” (Z0th) (m.o 

with 75¢c top, $4,000 in 8 days 
Kimo (Dickinson) (550; 61-75-$1) 





3,000: 16- 


“Quartet” (EL) (5th wk) Con- 
tinues nice pace with $2,000. Last 
week, $2,500 

Midland ‘Loew’s) (3.500: 45-65 
“Tokyo Joe” (Col) and “Woman 
Hater” (U) Moderate $13,000 
Last week, “Doctor and Girl” 
(M-G) and “Holiday Havana” (Col), 
$12,000 

Missouri (RKO) (2.650: 45-65)— 
“Farewell to Arms” (WB: and 
“Hatchet Man” (WB) (reissues! 


Slow $8,000. Last week, “Ichabod” 


(RKO) and “Winner Take All” 
Mono), average $10,000. 

Orpheum ‘(Fox Midwest) (1.847: 
55-75\—"*Pinky” (20th) (2d wk) 


Giving good account of itself. but 
under hopes at $11,000. Holds a 
third. Last week, great $17,000 

Paramount (Par) (1,900; 45-65)— 
“Red, Hot, Blue” (Par! (2d wk-5 
days) Drab $5,000 Last week, 
over average at $12,000 

Roxy (Durwood) (900; 45-65)— 
“Desire” (Par) and “Shanghai Ex- 
press” (Par) (reissues). Fair $3.- 
000. Last week, “Red Light” (UA) 
and “Mississippi Rhythm” (Mono), 
nice $4,200. 

Tower - Uptown - Fairway (Fox 
Midwest) (2,100, 2,043, 700; 45-65) 
—‘Johnny Stool Pigeon” (U) and 
“Blue Lagoon” ‘(U). Fairish $12.- 
000 Last week, “Gal Who Took 
West” (U). very light $9,000 in 6 
days. 





SEATTLE 
(Continued from page 16) 
“Against Wind” (EL). Big $11.- 
500. Last week, “Seabiscuit” (WB) 


and “Wolf Hunters” (Mono) (2d 
wk-4 days), fair $4,200 , 
Liberty ‘Theatres, Inc.) (1,650; 


59-84'\—‘‘Jolson Sings Again” ‘Col! 
(4th wk). Solid $9,000 after $13.- 
200 last week. 

Music Hall (‘H-E) (2.200; 59-84) 
—“Pinky” (20th) and ‘Spring 
Parklane” (EL) (4th wk). Okay 


$4,500. Last week, big $7,400. 
Orpheum ‘H-E) (2,600; 59 - 84) 
— “Beyond Forest’ (WB) and 


“Rhythm Hits Ice” (Rep). Big $11.- 


000. Last week, “Tokye Joe” (Col) 
and “Back Shadows” (EL), $6,800. 
Palomar (Sterling) (1,350; 40-69) 


'_.“Irma” (Par) and “RKoughshod” 


(RKO), (2d runs) plus stageshow. 
Good $5,000. Last week. “Soft 
Touch” (Col) and “Strange Bar- 
gain” (RKO) (2d runs), plus stage. 
same. 

Paramount (‘H-E) (3.049; 59-84) 
—"“Everybody Does It" (20th) and 
“Song Surrender” (Par) (2d wk 
Mild $5,000. Last week, good 
$9,200. 





TORONTO 


(Continued from page |6) 
$22,000 for Danny Kaye opus. Last 
week, “Male War Bride" (20th) 
(5th wk), wow $11,000 for 5 days. 

Loew's (Loew) (2,096, 40-70 
“Doctor and Girl” (M-G) (2d wk 
Fair $8,500 after last week's big 
$13,000. 

Odeon (Rank) (2,390; 35-$1.20'— 
Hefty $15,000 
Last week, “Adam and Evelyne” 
(EL), $11,500. 

Uptown (Loew) (2,743; 40-70)—- 
“Abandoned” (U). Fair $6,500 
Last week. “Wizard of Oz (M-G 
(2d wk) ireissue), $5.500. 


rm me 


Comparative Figures 

Following table indicates how 
the majors stack up to date on 
1949 net profits against the 
comparative figure for 48. All 
figures refer to the nine-month 
take of both years except for 


Columbia. In the latter case, 

complete year is indicated. 

Ce. "49 Net "48 Net 
Par ....$19,299,.000 $20,015,000 
20th ... 8,200,013° 9,119,612 
WB .... 7,363,000 10,321,000 
Metro .. 5,160,773 4,729,063 
RKO 1,919,228 356 ,000* 
Col -. 1,007,514 565,000 
l 775,018* 1,709,807* 


Asterisk denotes loss 











- Nobody Believes | 


—_— Continued from page 4 





hear it in California the next day 


You don’t have to read anything 
about it. 
“Motion picture advertising 


ought to be simpler,” 
serted. “It should be like legit 
ads. When you look at them you 
know where the show is playing 
and something about it. Everything 
can't be as great as we claim it 
is and I don’t think the public is 
fooled. Every picture is advertised 
as breaking records. The theatres 
must have rubber walls.” 

Within five years, LeRoy be- 
lieves 85°7 of all television pro 
grams will be on films. “When 


television and its sponsors can pay 
Hollyvu sone fay 


LeRoy as- 


ood ersugh mon: oul 
product, we'll be making pictures 
for television,” he said. “The big 
mystery over production of films 
for television is a joke. Any fine 
picture is good enough for that 
medium and there is no special 
techniqu— involved.” 














| 321,000 for the same period, last 
'year. Par and 20th-Fox trail in a 
; minor way, neither being more 
‘than $1,000,000 behind at the 
three-quarter marker. 


Third Quarters 


Entire picture for the year be- 
came considerably clearer’ this 
week and last when RKO and 20th 
aired their third-quarter reports. 
Their returns completed the nine- 
month st*tements of the seven ma- 
jors and indicated that every com 
pany had either held its own or 


improved on the Same Stuecich ol 
48 

Net of $8.200.013 was reported 
by 20th for its first 39 weeks 


against $9.119.613 last vear. For 
the third quarter, 20th went ahead 
by turning in $2,504,334 compared 


with $2,224,954 Company also 
showed a gain in gross receipts 
which mounted to $123,929,453 
over 1948's total of $121.432.769 
Earnings were reported after 
taking a loss of $703,444 because 
of devaluation of foreign coin. This 


was offset by a gain of $700,000 to 
the corporation through a stock 
holder suit which was settled this 
year. Equivalent stock earnings for 
the 39 weeks were tabbed at $2.80 
per share of common against $3.12 
last year. For the third quarter 
earnings came to &85c. per share 
‘Ormny mred ta 75. in the previous 
stanza 

RKO reported a net loss of $287 
809 for the third quarter, which 
compares with a $2,257,888 beat 
ing suffered by the company in 
the same period of ‘48. For the 
nine months, company comes up 


Majors’ Net Pars *48 


==, Continued from page 3 


with a net profit of $1,919,228 (in- 
cluding theatre sales of $1,505,472» 
against a loss of $356,024 last vear. 
No equivalen. stock earnings are 
computed. 

Operational loss for the third 
quarter, ended Oct. 1, amounted to 
$562,808, but the company was 
able to recoup $275,000 in the 
form of estimated taxes. Its take 
for the 39 weeks totaled $2,794,228 
in profits against which $875,000 
in estimated taxes are deducted 

While 
reter to 
covered 
because 


returns of all companies 
fiscal 1949. the periods 
vary with earch conipanyv 
some follow the calendar 


vear while others do not. Para- 
mount, 20th-Fox and RKO are 
based on the calendar year Co 
lumbia’s year ends June 30: Metro 


and Warners, Aug. 31; and Univer 
sal, Oct. 31 

In announcing its profits. 20th 
also declared a regular quarterly 
dividend of 50c. per share on out- 
Standing common. It is payable 
Dec. 20 to stockholders of record, 
Dec. 1. Divvy of $1.1242 per shere 
on prior preferred was also an 


nounced. Stockholders of record 
Dec. 1 are paid Dee. 15. On con 
vertible preferred 37h oe per 


share payments will be made Dec. 
20 to stockholders of record, 
Dec. 1. 


Rossen to Mexico City 


Hollywood, Noy. 22 
Robert Rossen planes to Mexico 
City on ,Monday (28) for several 
weeks of location-scouting and 
setting up production on “The 


Brave Bulls” 

















Mr. 


Dear Walters: 





Tarleton, 


NE: JM 





2 PARK AVENUE 


® After a year of 


PICTURES 


'NCORPAGRATED 








MURRAY MILL 89-0443 


November 21l, 


Walter Jacobs 
Lord Tarleton Hotel 
Miami Beach, Florida 


we are regretfully selling it back to 
you so that we can devote all of our attention to 


our exhibitor friends and Realart Pictures. 


We leave the Hyde Park with the knowledge 
that it remains the outstanding ocean front hotel 
in all of Miami Beach. 


Good luck and best wishes to Pa and Al and 
all of the Jacobs’. 


Sore Latter, 


Norman Eisenstein 
Chairman of the Board 


NEW YORK 16, WN. Y. 


the pleasantest associations 


with the Hyde Park Hotel, formerly known as the Lord 


1949 
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Pontaic’s ND Com 


NAB to Expand BAB, Dissolve BMB; | .,.Pontac’s ND Coin 


Seen Strengthening Group, Members 


Washington, Nov. 22. + 
The New Hoopers 





Broadcast Advertising Bureau 
will stay in the National Assn. of 
Broadcasters fold and probably be 


considerably expanded. Broadcast (Nov. 20) | 
Measurement Bureau will be dis-| Lux Radio Theatre (CBS) 25.0 
solved and a new organization may | Talent Scouts ‘CBS)..... 22.2 
replace it. Jack Benny (CBS) 20.1 
Major developments at last My Friend Irma (CBS) 20.1 





Fibber & Molly (NBC) 18.6 
Walter Winchell (ABC) 17.3 


week’s board meetings here of 
NAB. the actions are expected to 


strengthen the organization, bring Crime Photo’er (CBS)... 15.9 | 
in new menibers afd increase its Bing Crosby ‘CBS) —. a 
service to the present membership Suspense (CBS) . 28 | 
Mauriee Mitchell, director of Edgar Bergen (CBS) 15.3 | 
BAB, is understood to have re- FBI in Peace-War ‘CBS). 15.2 | 
quested a $200,000 appropriation Dennis Day (NBC) 15.0 
for the Bureau. The request was Bob Hope (NBC) 14.9 


denied but will be taken up when 
the board meets again next Febru- 
ary in Phoenix. 

Plans for a new agency to carry 
on the audience research activities 
of BMB have been prepared by 


; , P - > 
Naps augers mescencn’ coo Accuses Indies, | 


pleting tabulations of its second 
successor agency to BMB provide ebs, Press Of 
assets, that additional stock be of- 
tising agencies, advertisers and | teq against, nationwide, by the 
studies and other services. works,” according to Paul Morris, 
: rated from NAB. } ; 
shoulé be separate “They all quietly ignore FM in 
along with other departments, will go away quietly and not dis- 
The question of termination, it de- print FM program listings as they 
Among other actions, the board persons owning FM receivers pro- 
broadens their operations. They in- FM is being treated outside of De- 
neering, women broadcasters and “ABC owns and operates WENR- 
“However, both AM stations oc- 
grams o lfocal Chicago origin; the 
Hotpoint electrical appliances “The Zenith Radio Corp. in 
up a Thanksgiving TV package for tate of affairs to insert large ad- 
Hotpoint is taking over the 5 to 
louse.” It will be a Hollywood- ‘ 4 bare six hours daily—the min- 
Henry Fonda ‘whose portion will Prosrams. 
and a preferred position in AM 
rvest as Wrigle 
Ha rig y popularity might impair its AM 
competition from “Fibber & Molly” ° 
On Wed. Night a Seesaw; 
urday night Gene Autry show on 
starts Jan. 10 centuated anew on the latest 
ef the sponsorship coin, as he is Wednesday audience domination 
its present opposite Fibber & 8:30 pm. “Dr. Christian” 12.4 
figures that with Hope currently NBC 
chance of making a sizable dent in 3 “Se Ge Ges eee c eee 


nationwide study, which will be re- 
fered to other radio stations and Gangup onl M 
In voting to retain BAB, the program director of WDET-FM, 
should receive policy direction turb them.” 
approved a new system of standing testing the absence of listings. 
broadcast advertising. AM and WENR-FM in Chicago. It 
programs omitted by the AM sta- 
CBS, the company has earmarked yorticements in the Chicago news- 
originated, top-budgeted, star-stud- '™um permitted by the FCC. The 
be tared since he’s in N. Y.), Dor- “The reason for this apparent 
radio. It would apparently rather 
e ¢ ° : ” 
Picks Up Luigi Tab investment. 
on NBC, CBS’ “Life With Luigi” 
CBS Has Slight Edge 
Move puts “Luigi’s” creator, Cy Hoopers, although Columbia ap- 
sor his toprated “My Friend Irma” ®°W shapes up thus: 
Molly slot and will slug it out for 9:00 p.m. Groucho Marx 14.1 
experiencing a Hooper relapse 00.p.m. “This Is Your Life” 8.1 
the NBC audience. 10.00 p.m. “Big Story”......145 


People are Funny (NBC). 14.7 
Mr. & Mrs. North (CBS). 14.7 | 
Amos 'n’ Andy (CBS).... 14.7 
Mr. Keen (CBS) , 14.7 














leased shortly after Christmas. 
that subscribers be offered stock or 
interested parties, that the board Detroit. Nov. 22. 
broadcasters, and that the new or oe cut policy of the press, inde- 
board rescinded its action of last the UAW (CIO) 52.000-watt sta. 
iss . AB board com- 
Ce Cee hope—apparently—that FM 
from NAB directors, assisted by a Morris pointed to the fact that 
cided, shall be considered at a do for AM and TV. He said he 
committees which reduces’ the He quoted from a recent issue 
clude radio, television, FM, em- troit. Morris said the article 
AS also routes some of its network 
H 
Hotpoint ot casionally omit ABC network pro- 
(General Electric) is going OM @ jaunching a new FM receiver in 
a full hour for Christmas via Co- papers, pointing with pride to ABC 
6 p. m. Xmas Day segment for a 
ded affair, featuring Gregory Peck, ®ect of the move was to deprive 
othy McGuire and Mel Ferrer. self-amputation is quite simple. 
cut its own total audience than 
After more than a year of trying, 
was finally sold last week to Wrig- 
Columbia and plan is to retain the The Wednesday night CBS vs. 
Howard, in the bigtime coin pay- P®@s to have an edge. 
CBS program. CBS 
Hooper honors against Bob Hope 9:30 p.m. Bing Crosby ... 15.6 
(he’s now down in the No. 13 spot ‘30 p.m. “Gildersleeve” ... 13.0 


Recommendations adopted for a 
cash for their pro-rata share of the 
include representation from adver- ~yee stettens ene flan Ginesiee 
ganization proceed with research pendent AM stations end the net- 
July when it agreed the bureau i). in Detroit. 
mittee and decided that the bureau, the 
five-man broadcaster committee. none of Detroit's three dailies 
later date. had received many letters from 
number of such groups to nine but of Consumer Reports to show how 
ployee-employer relations, engi- stated: 
programs over WLS-AM. 
F H lid grams of local Chicago origin; the 
only via FM. 
holiday binge. On top of wrapping Chicago, took advantage of this 
Jumbia’s radio facilities. programs available only via FM. 
resentation of “Servant in the It Promptly cut its FM schedule 
Rosalind Russell, Gene Kelly, Chicago listeners of several ABC 
ABC has a very large investment 
> . 
Cy Howard’s CBS Coin 
run the risk that growing FM 
and flaunting some enviable sus- 
taining ratings despite the tough CBS-NBC Sweepstakes 
ley. Latter also sponsors the Sat- 
latter as well. “Luigi” sponsorship NBC seesaw sweepstakes is ac- 
off, since he’s down for a “piece” The 8 to 10:30 battle roya! for 
“Luigi” is being moved out of 8:00 p.m. “Mr. Chameleon” 14.4 
in the 9 o'clock segment. Web 10:00 pm. Burns & Allen ..12.4 
8. 
u 8:30 p.m 
with a 14.9), “Luigi” has a good 9-00 pm. “Break the Bank” 12.0 
9:30 pm 
0. 


tions have therefore been available | 


“ABC's response was emphatic: | 


shot coin with the pacting of Pon- 


'tlac to pick up the tab for airing 


of this Saturday’s Notre Dame- 
Southern California game from 
South Bend. 

Red Barber will call the plays. 





Foreign Language 


Stations Up 
In Arms 


Washington, Nov. 22 

Many foreign language stations 
are incensed at the FCC's proposed 
ruling okaying transfer of WORL, 
Boston, to Pilgrim Broadcasting Co 
Objection to the hearing exami- 
ner’s initial decision is the slap it 
takes at the plans of Joseph Soli- 


| mene to operate WORL as a multi- 


lingual outlet. Radio committee 
of the American Civil Liberties 
Union yesterday ‘Tues.) asked the 
office staff to look into the case for 
possible ACLU action. 

Portions of the proposed FCC 
report ay be repudiated by the 
Commistton because of the sharp 
criticism they have received. These 
say that foreign language programs 
“may tend to destroy all incentive 
to learn English, to anchor these 
(foreign) groups to the traditions, 
customs and institutions of the 
countries from which they are de- 
rived and to foster in them a con- 
sciousness of racial separatism 
which is not conducive to assimila- 
tion into our national life or, in- 


deed, consistent with the American” 


ideal of nationwide unity of all 
groups and classes of citizens on an 
equal basis.” 

Further objection is raised to the 
examiner's statement that “for the 
relatively small number of persons 
residing in Boston who may not 
have yet shown sufficient initiative 


to learn the established language | 


of this nation, there is no argu- 
ment so persuasive as the whip of 
necessity to compel these inhabit- 
ants to familiarize themselves with 
that language.” 

The report cites census figures 
showing that 12.92% of the Boston 
population are foreign-born persons 
speaking languages other than Eng- 
lish and 19.84% are children of 
immigrants from non-English- 
speaking countries. However, it 
raises the question that there is no 
evidence in the record to show how 
many of them are totally unfamil- 
iar with English. The implication, 
therefore, is that if someone knows 

(Continued on page 42) 


MBS Lather Over 
) 0 Clock ‘Shadow’ 


Mutual’s “Shadow” will soon be 
shopping for a new backer, as a 
result of the web’s dissatisfaction 
with its present split-sponsagship. 
The Sunday 5 o'clock “Shadow” is 
currently sponsored by D. L. & W. 
Coal, which has backed the stanza 
for a decade, in some 60 cities 
and Grove Labs, which picked up 
the show early this year in over 
400 markets. 

The double 
proven a headache since the Hoo- 
per ratings in the Grove cities is 
| 7.8, as against a 6.3 in the Blue 





Coal markets. At the same time, | 
MBS feels a single sponsor would | 


be able to give the series a better 
ride. When the coal outfit's option 
ends this spring its agency, Ruth- 
rauff & Ryan, will get first crack 
at pitching a new backer for the 
stanza, the web's toprated show. 


CBS Shifts Sustainers 
To Make Room for ‘Skippy’ 


CBS has effected a reshuffle of 
its sustaining lineup to make room 
for its inheritance of the “Skippy 
Hollywood Theatre.” which goes 
into the Thursday night 10:30 time. 

“Crime Correspondent” heard 
Friday nights at 9:30 is being 
scrapped, with “Young Love” mov- 
ing up from its present 10 o'clock 
berth and the present Thursday 
10:30 occupant, “Pursuit,” going 
into the Friday at 10 slot. 

“Theatre” is sponsored by 
Skippy Peanut Butter, having pre- 
viously been sold on a local basis. 





' 


bankrolling has 


See ‘Steeple’ Stations for Baptists 
Vexing F reedom ot Religion’ Issue 





A Sour Note 


New York. 





Editor, VARIETY: 

Please start a campaign to im- 
| prove background music in radio 
shows. Not only are thousands of 
|musicians out of work due to the 
'current practice of hiring an or- 
ganist or a band of two players, 
but the quality of the music is 
generally so low that the produc- 
tion suffers 

Even soap operas could stand a 
good score. The B pictures have 
them. 

Anonymous. 


Shouse -Dunville 
Realignment In 
| New AVCO Setup 


The Aviation Corp.’s board of 
directors last week elected James 
D. Shouse to its executive commit- 
tee, with Robert E. Dunnville suc- 
ceeding him as president of the 
Crosley Broadcasting Cuorp. of 
which Shouse remains board chair- 
man and chief executive officer 
Already an AVCO veepee and 
board member, Shouse becomes 
one of three management members 
of the committee charged with cor- 
porate supervision of the firm's op- 
erating divisions and subsidiaries. 
As the new Crosley chief, Dunville 
has the administrative responsibili- 
ty of clearing channel WLW, Cin- 
cinnati, and TV and FM outlets in 
Cincinnati, Dayton and Colum- 
bus, O. 

Shouse joined the Crosley organ- 
ization in 1937 as veepee in charge 
of broadcasting, was named presi- 
dent in 1946 and elected board 
chairman last year. Dunville came 
with him from KMOX, St. Louis, 
as an assistant, and filled post as 
WSAI's general manager. Since 
1944 he’s been veepee and general 
manager of all Crosley stations. 


Third St. Louis FMer 
_ Throws in the Sponge 
| Within Space of 3 Weeks 


St. Louis, Nov. 22. 

KXLW, St. Louis County, last 
_ week notified FCC that it was dis- 
‘continuing its FM _ broadcasting 
facilities and had sent its license 
|to Washington. It is the third sta- 
tion in the St. Louis area to toss 
in its FM license within the past 
three weeks. 

KSD, owned and operated by the 
St. Louis Post-Dispatch (Pulitzer) 
was the first to relinquish its FM 
license. A week later it was fol- 
lowed by WIL, operated: by the 
Missouri Broadcasting Co., in Hotel 
Chase. 

KXLW broadcast its FM pro- 
grams seven days a week between 
5:55 a.m. and 9 p.m. The station 
went on the air Jan. 1, 1948. Con- 
clusion is FM broadcasting does 
‘not pay off here. 


NBC’s Frey Is Tossed 
Party on 25th Anai 


Marking his 25th anni in radio. 
George Frey, who has been ele- 
vated to director of television sales 
for NBC, was tossed a dinner party 
last Thursday (17) night on the 
67th floor clubrooms of the RCA 
Building. N. Y., by his friends 
within the NBC company. About 
| 50 persons joined in the tribute. 

Frey joined WEAF ‘now WNBC) 
back in November, 1924, when it 
was owned by A T & T. moving 
into the NBC operation Nov. 1. 
a when RCA acquired the sta- 
ion. 





NBC board chairman Niles 


Trammell presented Frey with a 


handsome watch. 





_ Gray on Petry Board 

Philadelphia, Nov. 22. 

| Gordon Gray, v.p. and sales di- 
rector of WIP, has been named to 
the board of directors of Edward 

| Petry & Co., station reps with 

| headquarters in New York. 


Washington, Nov. 22 
Would the establishment of ze 
separate category of low power rae 
dio church stations in the non- 
commercial FM band be in keeping 
with freedom of religion under the 
Constitution? 

This question is to be aired soon 
at oral arguments before the FCC 
on the joint petition of the South. 
ern Baptist Convention and the 
Baptist General Convention of 
Texas to make frequencies ayaij- 
able for 10 watt “steeple” stations. 
A major issue in the proceeding jis 
“whether the Commission May, 
consistent with the First Amend. 
ment of the Constitution, establish 
a specific category of religious 
broadcast stations.” 

A comprehensive brief filed with 
the Commission last week by Cohn 
& Marks, counsel for the Baptists, 
declares there would be no con- 
flict with “freedom of religion” in 
allowing the church stations. Cit- 
ing pertinent decisions of the 
Supreme Court, the brief concludes 
the First Amendment “strongly 
favors” grant of the petition. It 
further asked that the Commission 
disclose the “specific grounds” for 
believing the grant may be uncon- 
stitutional so that the questions in- 
volved may be argued 

Among the numerous points 
raised in discussing the issue, the 
brief cites a long list of examples 
of state recognition of the needs 
of religion. These include taxation 
relief, broadcasting’ preferences, 
social security exemptions, permis- 
sion to attend parochial in lieu of 
public schools, parochial hospital 
grants, provision for chaplains in 
government activities, etc. 

It points out that FCC now li- 
censes 17 AM and FM stations, 
commercial and noncommercial, to 
religious institutions, including 


(Continued on page 42) 


CBS Facing Hour 
Loss on Sundays 


Longines-Wittnauer, the watch- 
makers, have indicated to CBS 
that they're dropping the two half- 
hour Sunday afternoon radio shows 
upon expiration of the present con- 
tracts Dec. 18. Shows will have 
been on the air for a year. 

Sixty-minute loss in billings rep- 
resents a blow to the web in these 
days of tightened budgets. and 
practically leaves the web bereft 
of Sabbath afternoon sponsored 
programming. 

Longines has been sponsoring 
the 2 o'clock segment with Mishel 
Piastro’s Symphonette, while the 
5:30 niche has been occupied by 
Wittnauer, featuring the Chora 
leers. 


Twin City Oilman Buys 
WLOL Time So He Can 
Get N.D. Game Pickups 


Minneapolis, Nov. 22. 

Will Jones, Morning Tribune 
columnist, discovered that Ignatius 
O'Shaughnessy, wealthy Twin City 
oilman, “has been putting $!.000 
on the line this season for the 
privilege of hearing Notre Dame 
football games on the air.” 

O’Shaughnessy sponsored two of 
the games over local radio station 
WLOL himself, paying $1.000 for 
each broadcast. He didn't want 
any commercials on the show, 
didn’t even ask to have his name 
mentioned, Jones seid. The ai 
nouncer went ahead just the same 
and mentioned that the games are 
“brought to you by I. A. O’Shaugh- 
nessy,”” according to Jones. 

Art Murray, another Notre Dame 
fan, also will sponsor the remain- 
ing two Notre Dame games broad- 
casts, but will have commercials 
for his restaurant on them. 


> ¢ , 
CBS’ ‘Half Way 

CBS is auditioning a new day- 
time cross-the-board serial called 
“Half Way to Heaven” which may 
either go on sustaining oF be 
pitched up to agencies for possible 
sponsorship. 

Set for the cast are Alexander 
Scourby, Martha Alexander. Mary 
Jane Higbee and Myron McCer 
. mick. 
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WNEW Sale Follows NY. Pattern: 
One of the Top Trade Secrets of Year. 


The station turnover in 


hit an accelerated pace last week | 


with the announcement that Arde 
Bulova and Milton Biow had sold 
WNEW to the station's operators, 
Bernice Judis and Ira Herbert, 
along with William S. Cherry. Jr., 
who will be prexy of the new cor- 
poration. 

Negotiations for the sale of 
WNEW were one of the top trade 
secrets of the year, hitting the in- 
dustry with a stunning suddenness. 
Fact that WNEW has achieved the 
appellation of the nation’s “razzle- 
dazzle station” because of its 
ability to parley new and unpre- 
dictable techniques into one of the 
most profitable indie operations in 
America, has made the sale all 
the more surprising. 

It was the Judis-inspired tech- 
niques in developing an AM pat- 
tern of operation in the face of 
TV 
market of the world, that estab- 
lished in the minds of the trade 
the fact that there would always 
be a place for a WNEW-type of 
operation regardless of video's ex- 
pansion. 

Other stations in the Gotham 
market haven't found the going so 
easy, resulting in an wunprece- 
dented turnover of recent months. | 

The Scorecard 

In addition to WNEW, Bulova 
also sold his WOV bilingual N. Y. 
station a few mouths back to 
Richard O’Dea, Ralph Weil and 
Arnold Hartley, thus making it, 
like WNEW, an ownership-man- 
aged station. 

The recent turnover scorecard 
in the Gotham area also includes 
WINS, sold by the Crosley Corp. 
to Generoso Pope, who in turn is 
relinquishing his WHOM multi- 
lingual station. In addition. WLIB 
was sold recently by Dorothy 
Schiff to a corporation headed by 
Morris Novik. Further. Donald 
Flamm recently disposed of his 


(Continued on page 42) 


Benny a CBS 
Idea Man, Too 


Hollywood, Nov. 

In line with Bill Paley’s am 
policy of making “every act a CBS 
guest star” by integrating the 
web’s comedy stars into various 
shows, it now develops that Jack 
Benny, Paley’s “No. 1 capital gains 
personality,” may also move into 
the picture in a sort of semi-ad- 
ministrative capacity as well. 

As part of the CBS pattern to 
provide a lift for the Wednesday 
night triple-threat bracketing of 
Groucho Marx, Bing Crosby and 
Burns & Allen, it’s known, for 
example, that Benny intends to 
jiend a “creative idea’ assist to 
B&A on the week-to-week formu- 
lation and development of their 
comedy program. The move. it's 
understood, is over and beyond 
Benny’s own personal regard for 
George Burns, whom he considers 
as a “showman’s comic,” and is be- 
lieved to tie in directly with Pa- 
ley’s new concept of extra-curricu- 
lar creative activity for his stable 
of top-priced stars. 

In addition, Benny is providing 
an in-person hypo for other Co- 
lumbia stanzas, such as guesting 
with Amos 'n’ Andy, Red Skelton. 
a surprise walk-on for the Ed 
Wynn kinescoped teevee show, etc. 

The Wynn TV integration was 
trailerized last Sunday (20) when 
the vider comic guested on Benny's 
stanza, 


Bart McHugh to JWT 


Bart McHugh, Jr., will join the 
radio-television-film dept. of the 
J. Walter Thompson agency start- 
ing Dec. 1. 











McHugh until recently was in 
radio and television dept. of 
Musie Corp. of America from 


which he sesigned after a 16-year 
tenure, 


the 
New York City metropolitan area | 





ABC Prexy 
Mark Woods 


has en amusing piece on 


The Mark Woods 
Literary Test 
in the upcoming 
44th Anniversary Number 


of 


VARIETY 











MBS’ Streamlined 


Format Speeded; 
Benson Exits Sales 


Further streamlining of Mutual, 
|ealling for a smaller staff | 
_greater centralization of activities 
is behind the resig- | 


and 


in New York, 
nation of national sales manager 


| George Benson. Prez Frank White's | 
| tightening up, a departure from 


the geographical division concept 
of ex-prexy Ed Kobak in favor of 
making Gotham the hub of most 
MBS operations, has brought a 
reshuffling in the sales and sta- 
tion relations departments 

Early this week the MBS sales 
force held meetings at headquar- 
ters to learn the new administra- 
tive picture. Working under sales 
veepee Ade Hult (who replaced 
Jess Barnes) will be eastern sales 


manager Duncan Buckham and 
Carroll Marts, who will remain in 
Chicago to head sales activities 


there. Benson will not be replaced. 

As part of the plan, regional 
sales offices are being shuttered. 
Howard Cann, of the Philly of- 
fice, will spend most of his time 
in N. Y¥. and commute frequently 
to Philly. Charles Godwin, who 
headed up the Atlanta sales 
branch, has been brought up to 
N. Y. for a station relations post. 
The Detroit operation was washed 
up a couple of months back. 

Same let’s-do-it-from-N. Y. idea 
is reshaping the station relations 
setup. Men have been pulled in 
from Oklahoma, Atlanta and Chi. 
Working under station relations 
veepee Earl Johnson are Robert 
Carpenter (east). Godwin (south), 
Roy Danish (midwest) and with 
the Don Lee network handling the 
Coast and Yankee taking care of 
New England. 

The pared-down administrative 
setup finds MBS with three less 
veepees than a year ago. Executive 
v.p. Bob Swezey and research v.p 
E. P. H. James have not been re- 
placed, while Barnes’ veepeeship 
was taken over by another v-p.. 
Hult. The web saves a considerable 
piece of change by dispensing with 
the three veepees and some of 
their staffers, the regional offices 
and the national sales directorship. 


Can. Church Beefs To 
Lever Bros. as Soaper 
Qusts Religious Show 


Montreal, Nov. 22 

With a phone call to Charles 
Luckman, prez of Lever Bros., last 
Friday (18), the Rev. R. W Battles, 
pastor of Ottawa's Gospel Taber- 
nacle. launched an attack against 
the encroachment of his church's 
broadcast time by the Lever-spon- 
sored soap show, “Alan and Me.” 

Officials of CKOY confirmed that 
the Gospel Tabernacle program 
was being replaced by the soap 
opera, and station manager Edgar 
Guest said the Tabernacle had re- 
jected the offer of an alternative 





jhalf-period each Sunday. mor ning. 


-ARDE BULOVA’S TIME RUNS OUT 





WNEWSALEWIN 
UP AIR HOLDIN 


With the sale last week of his 
lucrative ($2,906,000 billings a 
year) WNEW indie operaiion in 
New York for a consideration in 
excess of $2,000,000, Arde Bulova 
the watch king, has relinquished 
his last grip on his onetime radio 
empire, which a few years back 
found him in possession of six sta- 
tions in the populated northeast- 
ern section of the country. With 
the station netting about $300,000 
a year after taxes, the WNEW 
transaction, it’s conceded, merits 
the “best buy of the year” award. 

Sale of WNEW to a corporation 
including Bernice Judis, the sta- 
tion manager; Ira Herbert, WNEW 





Anybody Interested? 


With Milton Biow disposing 
of his share of the WNEW, 
N. Y., ownership along with 
principal stockholder Arde 
Bulova, it isn’t likely that 
there will be a _ stampede 
among agencies fo grab off the 
WNEW account when, as is 
expected, Biow also relinquish- 
es the account. 

All told, the billings come 
to about $25,000 a year. Biow, | 
for one, doesn't play around | 
with those kinds of accounts | 
(at 15% it gives him an an- | 
nual take of $3,750). It was 
Strictly one of those “nui- | 
sance” billings predicated on 
his part-ownership of the sta- 
tion. 








sales veepee, and a group of Provi- | 
dence, R. I., businessmen, headed 
by William S. Cherry, Jr., wealthy 
department store owner, is also 
expected to cue the retirement of 
Harold LaFount, onetime member 
of the Federal Radio Commission 
(predecessor of the Federal Com- 
munications Commission), who for 
years has handled all of Bulova’s 
radio affairs. Cherry is also owner 
of WPRO., CBS affiliate in Provi- 
dence. He owns 42°° the new 
WNEW corporation, with Miss 
Jude’s and Herbert down for 
1214% each. 

Only a few months back. Bulova 
divested himself of his second re- 


(Continued on page 42) 


CBS Woos Camel 


CBS is pitching Came! a five- 
minute musical stanza with 
Vaughn Monroz following Pills- 





bury’s cross-the-board “House 
Party,” which moves over from 
ABC, Jan. 2. Camel already spon- 


sors Monroe in a Sat. 
hour musical 

If the ciggie outfit doesn't take 
the capsule show, web may fill the 
slot with columnist Ed Sullivan or 
comic Bob Burns. 


night half- 


0 


,to Wrigley 


4 ‘NBC's Summer in November’ Formula, 


Prepping 26Prefab Shows (AllNew) 
To Rush Into ‘50 Hiatus Breach 





Radio Producer 


Hi Brown 


Thinks that 


The Listener Gets 
Away With Murder 


another byline feature in the 
forthcoming 


44th 


dnniversary Number 


of 


VARIETY 











CBS’ $5,000,000 
Bonanza Cues 


Pre-Yule Joy 


“Life With 
week 


The sale of 


last 


Luigi” 
climaxed a 


| four-week period of CBS sales ac- 
tivity 


which poured a total of 
$5,000,000 in gross time sales into 
the network's AM and TV coffers. 
In these days of bankrolier cut- 
backs and hard-to-sell time 
periods, the multiple activity on 
the sales front has inspired some 
pre-season Yule cheer around the 
network 


The radio-video billings score- 
card for the month, in addition to 
the “Luigi” sale, includes such 


lucrative items as the bankrolling 
of the “Ken Murray Blackouts” 
TV show by Anheuser-Busch (Bud- 
weiser Beer) in a talent-time deal 
said to involve a $1,000,000 annua! 
tab. The Columbia tally for the 
past 30 days reads four hours ot 
AM network time sold (two eve- 
ning periods, an afternoon 30-min- 
ute segment and five quarter-hour 
daytime slots.) In addition, a one 
time broadcast has been pur- 
chased by Gillette for coverage « 

the Orange and hose Bowl game 

Jan. 2. 

The Ken Murray show 
a 60-minute Saturday night 
cast starting Jan. 7. Other video 
items include the Ford Co. spon- 
sorship of the UN daily session: 
representing a $100,000 sponsor 
outlay: the Longines bankrolling 
of a TV-AM Thanksgiving program 

(Continued on page 42) 


gol 
tele- 


will 


CBS’ On-the-Air Clearing House 
For Sale of Acts Via 60-Min. Show 


CBS is setting 
clearing house for the sale of 
lesser-known acts to nitery im- 
presarios, smal! clubs, social direc- 
tors, opera impresarios, and for 
cruises, one-night banquet occa- 
sions, etc. It will all be done via 
a new hour-long series on the net- 
work, with the audition show to be 
plattered Dec. 1. It's planned as 2 
Tuesday night simultaneous AM- 
TV showcase, with Lester Gottlieb 
producing, Alex Leftwich directing 
the video version and Bruno Zi- 
rato directing the sound broadcast 


itself up as a 


Robert Q. Lewis will emcee the 
show. with music by Ray Block's 
orch. Web is still unsettled on a 
title. 


Idea stems from the multitude 
of letters received from the web 
making inquiries about acts and 
where they can be obtained. Re- 
quests come from _ bonifaces 
around the country and others in 
various realms of show biz ‘cafes, 
banquet managers, cruise man- 


agers, etc.) who because of the coin 
element bypass the major talent 
agencies. They figure that. with 
such shows as “Arthur Godfrey's 
Talent Scouts.’ “This Is Show 
Business,” “Inside USA.” “54th 
Street Revue.” etc... probably more 
acts pass through the Columbia 
portals than any other show en- 
trance 

Thus, if someone wants an act 
similar to the Three Suns, but one 
which comes at a cheaper price, 
CBS will showcase such an act, 
along with the guy requesting the 
act, who will be brought in to New 
York as a participant on the show 
The actual transaction will then be 
effected on the basis of the per- 
formers ‘though terms won't be 
aired’, with the “act shopper” priv- 
ileged to buy the act on the spot or 
take a 48-hour first refusal option 

CBS believes it’s got a program 
that’s an “inside show biz" natura! 
and should give wide employment 
lo acts otherwise lyirg eround idle 


+ NBC last week 





embarked on a 
creative program splurge which is 
designed even to top last summer's 
$1,000,000 outlay for properties and 
personalities. Program chief Tom 
McCray brought in the full NBC 
program contingent to New York 
headquarters, including Coast and 
Chicago production execs. for a 
week of indoctrination in NBC's 
newly - conceived “ streamlined ” 
package operation. 

Under the new directive, as out- 
lined by McCray, to make the net- 
work the most effective package 
operation in the business, 26 shows 
have thus far been approved for 
immediate audition. There's a 
strong likelihood that a majority 
of the shows selected will be taped 
well in advance of any summer 
spots that may open up 

All the shows will get the 
Schwerin pre-test treatment before 
hitting the air, so that the only 
problem involved will be setting 
station lineup and getting time pe- 


riod. This, it’s known, has long 
been one of McCray's most 
cherished aims, and will in addi- 


tion relieve the crowded studio sit- 
uation which severely curtailed 
program operations last year 
Thus, NBC expects that by the 
time a client begins to think of a 
hiatus, the web will have a pre- 
tested, prefabricated show ready 
to go, in a wide price range, for 
presentation to bankrollers anxious 
to get off the expensive summer 
program hook. The network thus 


feels there's a possibility that it 
can reduce the number of adver- 
tisers taking a hiatus, or immedi- 


ately resell the time 


left vacant by 
cancellations. 


Particularly significant in the 
overall scheme is NBC's decision 
(Continued on page 40) 


Everybody Loves 
H wood Calling’ 


Just when it seemed that NBC 
was despairing of its Sunday eve- 
ning hour-long “Hollywood Call- 
ing” giveaway and speaking in 
terms of scrapping it at the end 
of the year, network brass, along 
with some top elements within the 
pix business, have reversed them- 
selves, 

Change of heart stems from a 
variety of factors, ie., the spira!- 
ing of the rating from 2.9 to 61 
within the space of three weeks, 
making inroads on CBS’ “Our Miss 
Brooks”; client feelers on sponsor- 
ship of the first half-hour ‘second 
half is bankrolled by Gruen 
Watches); the possibility of George 
Jessel taking over the emcee role 
permanently, and bullish expres- 
sions among the Hollywood studio 
hierarchy. Darryl! Zanuck, the 
20th-Fox top studio impresario, 
wants to guest on the show to 
make some of the phone calls, te 
tie in with “Calling’s” pix formai, 
and Jessel has been whopping up 


the show since his recent guest 
emcee spot and is interested in 
moving in permanently 

In addition, show's format will 
be revised to allow for a weekly 
graboff of the $5.000 jackpot ‘cash 
only, merchandise being elimi- 
nated) and with accent only on 
current pix. 

Meanwhile, the opposition Jack 


Benny CBS show remains near the 
top of the Hooper heap 


So What's Wrong? 





Quincy Howe, Norman Corwin, 
James Lawrence Fly and H. V. 
Kaltenborn will kick the gong 
around the night of Dec. 16 at the 
Harvard Law School Forum ia 
Cambridge. 

Corwin is the only one sched- 


on the subject of 
“What's Wrong With 


uled to talk 
radio. Topic: 
Radio?” 
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If you think your business is different, 
consider ours for a moment...and 
discover perhaps how our difference 
can help you with yours. 

You see, we have devoted nearly 

15 years to the business of being a 
different kind of network. 

This gives us quite an edge, in these times 
when extra-efficient, better-than-average 
marketing techniques are required. 
And it gives you several new 
ways—all of them well tested— 


to make your dollars do double duty. 
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For instance... 





| On no other network can you raise your sales 
“ypu "voice in 500 transmitter-markets—300 of them 
being the only network voice in town. On Mutual 


} you can...The Difference Is MUTUAL! 


On no other network can you enjoy maximum 
flexibility in selecting your station hook-up... 


: ~ fe TFS sues “ A i ao, 
routing your prcgram-as you route your salesmen. 





On Mutual you can,..The Difference Is MUTUAL! 





On no other network can you locally —atno 


extra cost—tell your customers where to buy what 





you are selling, as well as why. On Mutual 


you can...The Difference Is MUTUAL! 


| On no other network can you buy the proven 





j benefits of coast-to-coast radio—and save enough 





‘ 
| to explore the high promise of television too. On 


Mutual you can...The Difference Is MUTUAL! 


| On no other network can you s-t-r-e-t-c-h your 
hardworking dollars to the point where you get 


six listener families for the price of five. On 





Mutual you can...The Difference Is MUTUAL! 





These are five of the points which add up 





to a big plus for the Mutua] advertiser. 


Interested in the proof of any or all of 


the broadcasting 
them? Let’s sit down together and 
discuss our differences. system 
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CBS Comies Off Better in Color Tests, | 


But Try and Get 


Washington, Nov. 22. 
CBS and RCA_ demonstrated 
their color systems in side-by-side 


RCA to Admit Tha 





+ 


CBS-TV's 
has been given a last-minute re- 


/prieve by the web on the basis | 


‘of a hefty rating jump and new 
‘sponsor interest. Hour-long show, 
| . 


‘SATH STREET REVUE’ | 
GETS CBS REPRIEVE 


“54th Street Revue” | 


Buff’s TV Set Sale Spurt 


Buffalo, Nov. 22. 
Sales of televisions sets in the 


/now aired alternate Friday nights 
at 9, was up for cancellation this 
Buffalo area hit a new high during month but CBS has now extended 
October when 8,190 receivers were , ‘t through Dec. 23 and hopes to 
put into operation. This raises to have a bankroller lined up by that 
CBS was about the same as it 44.954 the total number of re-/| time. Show's Pulse rating in N. Y. 


<chowed in separate demonstrations Ceivers in use |jumped from an 11.5 in Septem- 
: ed in le s J < 
here last month RCA color was >-15, in 


comparative tests before the FCC 
yesterday (21), with CBS again 
showing pictures of better fidelity 
and stability. But only Columbia 
would admit it 

The brand of tint displayed by 


iotai figure inciudes TeEsidential | bert: etcber-and the share 
somewhat improved over its ear- installations of 42,120 sets with | of audience last month was a re- 
lier performance, but when sub- 2.012 commercial installations and spectable 20.9. - 

jected to simultaneous comparison 822 in dealers’ stores. | Decision to sustain the program 





| for or >aves in 

of identical program material its for another _month leaves up 

deficiencies became apparent. the air CBS-TV plans for ae 
Comparison of color fidelity of other programs. Web has table 


Pye Into American 


the two systems was made easy temporarily its idea of building a 
by having both CBS and RCA cam- | half-hour weekly comedy sath 
eras trained on the same subjects around Al! Bernie, star of 


Street.” It has also decided to de- 
lay the setting of a starting date 
for a show to star Robert Q. Lewis 
land for the kinescope airing of 
\“Yours Truly, Johnny Dollar,” 
which was to have been adapted 


‘ the studio, permitting ramme TV Parts Market 


Public TV Guinea 


Washington, Nov. 22. 
FCC today (Tues.) asked all 


Washington, Nov. 22. 
The British firm of Pye, Ltd., 





. th Coast-originated radio 
color tele manufacturers to of Cambridge, England, yesterday Scemmen. Geliay tub aan each a/ 
place color — in the (21) demonstrated to the FCC | half-hour in length, were origi- 
public's hands or intensive |. elevision equipment with which | nally slated to fill the time to be | 
tests under home conditions. . | vacated by “34th Street.” 
Commission also asked radio it intends to enter the American | | 
manufacturers generally to co- market. B. J. Edwards, technical | 


operate in projected tests by 
turning out experimental tint 
receivers and converters. 
Manufacturers were also re- 
quested to begin making and 
testing equipment to receive 
TV signals in the proposed 42 


director of the company, said he 

hopes to sell $5,000,000 worth of ; ts 
transmitters here annually. Al- | 4 

though Pye used its own receivers \ P d 


to demonstrate its picture quality, 
Edwards said the company would | 


atomic warfare. 


Coaxial Congress 


Washington. Nov. 22 


Legislation by television was proposed by Sen. Alexander Wiley 
| (R-Wis.) last week in the event Washington is threatened with 
Members of Congress, he suggested, could vote 
by video from 30 to 40 scattered points in the nation. 


The senator. an ardent advocate of dispersal of Government 
agencies from Washington, declared Congress should also consider 
| the possibilities of “a mobile capital” operating from railroad trains 
_ “where legislators and key government officers could continue te 


direct the affairs of the nation.” 


Wiley conceded his proposal may seem “Buck Rogerish.” But “the 
fantasy of yesterday.” he said, “has become the reality of today.” 
He urged President Truman “to put some life in lagging efforis 
to disperse Government units, industry and the population.” He 
also advocated that Congress provide funds to facilitate decen- 
tralization and that state and city agencies make plans to spread 


out housing and factories. 


Government agencies, he said, “alternately shock us with grissly 
reports about what an atomic bomb will do to Washington or New 
York, and then give us a sleeping pill of smugness, so as to as- 
sume that it can’t happen here.” 





= 





Committee to Draft Standards 
For Color Video Is Propose 





—+ 


DuMont Net $1,676,000 vision System Committee, 


Washington, Nov. 22 
Creation of a new Nationa! Tele- 
along 


the lines of an industry 


: which drafted standards for black 
For 40-Week Period: 


and white video in 1941, will soon 


Net profits of Allen B. DuMont | be proposed to the FCC to help out 


Labs for the 40 weeks ending Oct. | With freeze and color problems 


'9 totaled $1,676,000, as compared 
|to $1,421,000 during the same pe- 


|riod last year. Earnings. after de- 
| ducting preferred stock dividends, 


sent 75¢ r share divvy on 
new ultra-high frequency chan- not attempt to compete in the, \caiinen nach, te compared to the 
nels, due to be allocated next American set market. '70c¢ divvy in 1948 
= * eae Compeny Comensizated = twe While the earnings statement 
areas would be around N. Y., | types of TV cameras, several con- ex Car jac not break down DuMont’s 
oon cae — 7 on | wes unite ond 16 me telecine See. | broadcasting operation from the 
and possibly Philly. C also Prices for Pye equipment, Ed- : oh 
announced, despite RCA ob- | wards said. will oan 0% to 13% Washington, Nov. 22. | manufacturing operation $s 


jections, a device it has invent- 


lower than comparable units pro-| With factories now turning out 
ed which may affect the color 


duced here. Equipment, designed , 90,000 receivers a week, the Radio 
picture. to operate on American TV stand- | Manufacturers Assn. is making a 
——_. a ards will be sold for advance ship- |conservative prediction the indus- 
to watch the pictures of the two ment in view of the video freeze. try will produce 3,750,000 video 
processes at the same time on re- Edwards said Pye’s interest in sets next year The figure is in 
ceivers placed immediately next to exporting here is to aid Britain in | .ontrast to frequent estimates be- 
each other. Problems anticipated obtaining dollar purchasing power. fore the FCC during the current 
in ararnging simultaneous tele- Company brought a crew of eight color hearings, that production will 
casts, it developed, were not as engineers for showings in Wash- total 5.000.000 sets 
great as feared. ington this week and in New York | RMA’s estimate ‘was made at a 
Dumont cameras also televised early in December. board meeting in New York last 








the programs to provide compari- 
son between color and black and 
white and between monochrome 
reception of colorcasts as compared 
to monochrome pictures’ from 
black and white transmission. 

Reporters viewing picture recep- 
tion from the RCA and CBS cam- 


in color reproduction by the two 
systems. 
wrestler showed red, green and 
yellow on RCA. His red trunks 
sometimes registered purple. 
Comparative Colorcasts 


In comparative colorcasts of a 
program showing Ernest K. Lind- 
ley interviewing members of the 


(Continued on page 41) 


SET FOR DEC. 17 BOW 


Cleveland, Nov. 22. 
Cleveland's third television sta- 
tion, WXEL, will formally go on 
the air Dec. 17. The new station 
will be 
DuMont 





Network and _ will 


and CBS. 


Test patterns have been under- 


way since Oct. 31 on channel 9 


Herbert F. Maver, president of the 


Empire Coil Co., Inc., of New 


Rochelle, N. Y., 


station. Executive staff members disk-jockey stint, “Stop the Rec- 
include Russell Speirs, program 4.4" starting Dec. 4. 

director: Thomas Friedman, chief : cite ; 

engineer; Franklin Snyder, com- Frann Weigle will ride herd on 
mercial manager; and Barbara the platters, and while the disk 
Snyder, public relations. is spinning, TV 


The station's studios are located 
at the transmitter's site in suburban 


Parma. 


This city's other two TV outlets 
are WEWS, Scripps-Howard, which 
had the DuMont net 


previously 
along with CBS and ABC. 
WNBK, the NBC outlet. 


0’Keefe Mulls TV Show 


Cleveland, Nov. 22. 
O'Keefe, 





Walter 
or Nothing” 


year. 


is owner of the try 


here for his 
Food Show presentation of “Double 
says he's contem- 
plating a television program next 





PAUL FRANKLIN AS 


RWG NATIONAL PREXY 


| week, on the basis of expected 
availability of cathode ray tubes. It 
'was recalled the industry had an- 
ticipated, on the same basis, that 
the 1949 video set turnout would 
be 2,000,000. This 


Paul Franklin, early president passed the first 10 months of the 
: . iters ear. The tube bottleneck has ap- 
eras noted considerable disparity °f the Radio Writers Guild and tna 

member of its Coast council, was Parently been broken. 


The gold trunks of a elected KWG national president 


Thursday (17). 


October output of TV sets was 
estimated last week at 350,000, a 
new high and about 35° over the 


For the eastern region Shelly previous record month of Septem- 
Stark, the union's TV rep, was Der. Pre-Christmas trade “of boom 


voted veepee. 


Eric Barnouw, 


Hector Chevigny. Julian 


Ober (CBS). 


Kelley. Perl, Rodman and Stark 
were also elected to the Authors 


League council. 


Chi WGN-TV Skeds Still 





the basic outlet for the 
also 
feature programs from Paramount, 
WPIX. and a second crack at ABC 


Another Giveaway Show 


Chicago, Nov. 22. 


is a Sunday 


will make phone 


Weigle will 


Broken Dreams.” 


Program, packaged by Rose Dunn 
and Stanley Joel, will be sold on 
a participating basis. Reported fee 
the advertiser the 
6 


$85 gets 
three-minute disk followed by 
one-minute commercial. 





Fort Worth — Harold Hough, di- 
As yet, he’s not disclosing rector of WBAP-TY has announced 


Freelance scripters 
elected to the eastern council are: 
Jack Bentkover, 
Funt, 
Philo Higley, Webb Kelley, Dave 
Kogan, Pete Lyon. Bob Newman, 
Arnold Perl and Howard Rodman. 
Staff writers elected to the council 
are Ira Marion (ABC) and Norman 


screen will show 
several clues on song title. Weigle 
calls until the 
tune is identified by the viewer. 
Prizes will be awarded winners, and 
give as consolation 
pe prize his recordings, “My Diary of 


proportions” was held responsible 
for the peak volume. 

RMA estimated its member out- 
put, which accounts for 80 to 85° 
of the entire industry, at 304.773 
sets during October and 1,707,613 
sets for the first 10 months. 

Association also reported “a re- 
vived market” for radio receivers, 
with combination FM-AM and FM 
only sets at the highest mark since 
February and AM receivers at the 
highest point since March. Pro- 
| duction of FM-AM and FM sets to- 
_taled 83,013, with an additional 50,- 
545 TV sets equipped with FM re- 
ception facilities. Output of AM 
sets approximated 587,000. 

Total set turnout—radio and TV 
—by RMA during February was 
975.053. the highest of any month 


Still another giveaway has been this year. 
scheduled by WGN-TV. Newest en- 


hait-hour video EXEC-STUDDED HOOPLA 





FOR WSAZ-TV PREEM 


Huntington, W. Va.. Nov. 22. 

Huntington's first television sta- 
tion, WSAZ-TV, launched com- 
mercial operations last Tuesday 
night (15) with a special dedicatory 
program attended by top local and 
State dignitaries and execs of NBC. 
one of the four webs with which 


the outlet is affiliated. Speaking. 


at the opening were NBC prez Jo- 
seph H. McConnell, RCA prez 
Frank Folsom and West Virginia's 
Governor Okey Patteson. 

First telecast featured an hour- 
long roundup of iocal talent, as 
well as other TV features. Law- 
rence H. Rogers Il, former sales 
promotion manager of WSAZ, is 
station and commercial manager of 
WSAZ-TV. William H. Packard is 


figure was | 


7 nR. -  e S 


just what type of format the show the latest TV set count for the 
will follow, but he's certain it Fort Worth-Dallas area as being 
“won't be a show depending on a 20,800 sets as of the first of the 
written script.” sins ‘month. , 


production chief. There are about 
2,500 sets currently within trans- 
mission range of the station, ac- 
j cording to latest estimates. 


known the network is still running 

‘at a loss. DuMont board declared 
a regular quarterly dividend of 25c 
per share on preferred stock, pay- 
able Jan. 1 to stockholders of rec- 
ord Dee. 15. Divvy of S0e per 
|share on common stock was de- 
clared payable Dec. 22 to record 
of Dec. 1. 


CBS Acts In 





Plan was voted last week at 
board meetings in New York of the 
Radio Manufacturers Assn. It calis 
for immediate establishment of a 
group of top engineers in video and 
electronics fields who would be 
charged with, (1), presenting data 
‘on UHF allocations and lifting the 
freeze on VHF and, (2'. recom- 
mending basic standards for future 
development of color. 

Raymond C. Cosgrove, RMAy 
|prexy, pointed out that a similar 
committee, at FCC request, formu- 
‘lated standards in pre-war for a 
service “which has permitted 
steady growth and improvement in 
the art of television. We believe a 
similar procedure for color tele- 
| vision, while it is still in the ex- 
| Ponserecti stage, will have equally 


constructive results.” 
Cosgrove said “much additional 
information” on color research has 
| become available since he testified 
| before the FCC at the beginning of 
the current hearings. “While it is 
television is not 


| Clear ance Snag bem Po pa application 


CBS television. which, has lost 
several top shows to competing 
networks through its inability to 
clear time on affiliate stations, this 
week merged its sales service and 
‘station clearance departments for 
video. According to CBS-TV sales 
chief David V. Sution. the move 
was taken to provide “a more ef- 
ficient and effective operation,” 
and it is believed one of the pri- 
mary functions of the new unit 
will be a stepped-up procedure for 
time clearance. 

Unlike NBC. CBS has few pri- 
mary affiliates in single-station 
areas. Asa result. it has had con- 
siderable difficulty in obtaining 
time on enough stations for cer- 
tain shows. Because of this, it has 
lost “We, the People” to NBC-TY., 
with the latter web also snaring 
“Original Amateur Hour” and the 
upcoming Kay Kyser show for the 
same reason. CBS. on the other 


hand, was able to clear time on/| 
54 stations for the “Ken Murray 


show wii) °@:” Play penned by Claire Booth 


Blackouts,” since that 
have little competition in its Sat- 
urday night siotting from the 
|other webs. 

Herminio Traviesas has been put 
in charge of the new operation. 
Bob Wood will continue to func- 
tion as station clearance chief and 
will also continue to represent 
CBS-TV in cable allocation meet- 
ings. 


RALPH BYRD AGAIN 
SET AS DICK TRACY 


Hollywood, Nov. 22. 





| weekly, 


| 


| kinescope on Dec. 5. 
| Hal 
| Tallman, 


at present,” he declared, “it is 
equally clear that progress is being 
made and that the time for a meet- 
ing of minds within the industry 
is at hand so as to expedite the 
ultimate solution of various prob- 
lems with which the FCC is con- 
fronted, including allocations, 
color, etc.” 

RMA said it will initiate and 
finance the engineering studies but 
that engineers from all branches of 
the industry will participate. in- 
cluding non-RMA companies, 
broadcasting interests and qua!i- 
fied technical organizations. FCC 
will be invited to send representa- 
tives to committee sessions and the 
agency will receive regular prog- 
ress reports on operations. 


NBC Acquires ‘Women’ 
For Wkly. Video Series 


Television rights to “The Wom- 





Luce, have been bought by NBC- 
TV, which plans to build a once- 
half-hour video _ series 
around it. Richard Berger. former 
producer for Columbia and RKO 
Pictures, will handle the program 
as his first assignment under his 
new producer's contract with NBC. 

Berger is now casting the produc- 
tion and hopes to turn out a test 
NBC staffer 
Keith will direct, with Bob 
former writer on the 
“Sam Spade” radio series, handling 
the scripting. Play was made into & 


_feature film several years ago by 


Metro, which thus controls film 


Ralph Byrd has t>en set to play! Tights. As a result, it is believed 


the role of Dick Tracy once more. | the series will not be available for 


Byrd will handle the role of super 
sleuth for P. K. Paimer, who has) 
obtained television rights to the 
comic strip from the Chi Trib-NY. 
News Syndicate. 

Byrd has played Dick Tracy in 


| 


networking via the kine process. 


WFIL-TV’s Gal Gabber 


Philadelphia, Nov. 22 
Lois Dow McLaughlin, actress 





two RKO pix and in two Republic, and fashion expert, is giving 4 


serials. 


Actor also handled same! weekly program devoted to wom- 


chore for Vallee Video, which had | en’s interests over WFIL-TV, Wed- 
teevee rights to Tracy prior to! nesdays at 7:35. 


Palmer. 


First film will be rolled 
| Friday. 


lif sponsored. 


Miss McLaughlin appears under 


ABC-TV has optioned the| the name of “Peggy Towne” in # 


series, which will be beamed only program tabbed “Towne Topics 
” | with Peggy.” 
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CRIPTERS IN TV TUG-OF-WAR 





Soft Pedal Stuff? 


Sudden cutbacks or complete elimin 
screen fan mags has cued no little eyeb 
Particularly in view of the fact that only a ye 


lishers embraced coverage of the 


that sparked complete change in formats 
Silver Screen mag is dropping the te 


_farryving under Jiny. Falkenhura'e. 


the reader interest had dropped 


ported it was one of the most popular fe 


Some time ago, Screen Guide. 
change its title to Screen and Te 
page television section 
attract advertisers. 


Actually, it’s reported that in both instances the mov 
from film company pressure to soft pedal the video 





ation of television space in 
row raising in video circles 
ar ago the mag pub- 
new medium with an enthusiasm 
and mag tities 

e gm A. column it has been 


Stee 


War inai 
Mag re- 


Vin give: ' 
ago the 
atures in the book.) 


Only a year 


which had even gone so far as to 


levision Guide. dropped its four- 


Reason given was that the section didn't 


es stemmed 
stuff—or else. 








Set Mis. May Double as Bankrollers 
To Spot More Sports Events on Video 


Television set manufacturers, 
still convinced that sports events 
constitute one of the chief lures 
to prospective ouyers, may step in 
to fill the void caused this year by 
the lack of sports sponsors on 
video. RCA prez Frank M. Folsom 
is huddling this week with NBC 
prexy Joseph H. McConnell to de- 
termine how RCA might bankroll 
some events on that web this win- 
ter. Other manufacturers are ex 
pected to follow suit. 

Entire status of televised sports 
looked more confused than ever 
this week, with promoters still at 
odds among themselves as to what 
effect TV has on their gate re 
ceipts. Both the Big 10 and the 
Eastern Collegiate Athletic Confer- 





ence are slated to talk out TV's 
supposed menace at their winter 
conferences next month, with the 


possibility they may decide to ban 
video from all major college games 
next fall. In Los Angeles, owners 
of the L. A. and Hollywood base- 
ball teams are flirting with the 
idea of permitiing telecasts of only 
the first half of each game. while 
UCLA, on the other hand, this 
week sold rights to 14 home bas- 
ketball games to KTTV. 

Even if promoters okay TV, 
broadcasters are still not certain 
they can put the events on the air. 
Chief rub, at least for the network 
stations, is the conflict with their 
regularly - scheduled commercial 

(Continued on page 39) 


Videos 2006 
Turkey Spread 


Three advertisers who will bank- 
roll special one-shot Thanksgiving 
Day television shows tomorrow 
(Thurs.) will spend a total of over 
$200,000 for time and talent on the 
offerings. Elgin-American, which 
will have its show on the full NBC- 
TV interconnected web from 8:30 
to 10 p.m., plans to lay out about 
$120,000, while Hotpoint and 
Longines - Wittnauer, with their 
hour-long pregrams scheduled 
back-to-back on CBS-TV from 4 to 
6 p.m., will spend another $80,000 
approximately 

E-A, with George Jessel, Milton 
Berle, the Ritz Bros., the Chario- 
teers and Mata and Hari already 
signed for the show, this week 
added Phil Regan and Frances 


(Continued on page 41) 


RCA CHANGES MIND, 
KUKLA’ TO STAY ON 


“Kukla, Fran and Ollie.” half- 
hour video puppet show now aired 
across-the-board on NBC-TV. will 
not take that two-month winter 
hiatus as originally planned. RCA, 
which sponsors the show three days 
a week, has nixed the idea on the 
assumption it must sustain its ad- 
vertising on a year-round basis for 
top results. 

RCA.is mulling the possibility, 
however, of dropping one day a 
week from its bankroll schedule on 
the program, but it is reported that 
NBC has several other clients in 
line to pick up the tab as soon as 
an opening occurs. Sealtest Dairy 
now bankrolis the show on the 
other two days each week. 











Benny Rubin 
humorously discourses on the 
Televiscious Circle 

’ 2s « 
en interesting byline feature in the 
{4th Anniversary Number 


of 


VARIETY 


Skouras Sees TV 
As Boon to Pix 


St. Louis, Nov. 22 

In the hotel where he began his 
livelihood as a busboy, Spyros P 
Skouras, head man of 20th-Fox, last 
week, as guest speaker of a Cham- 
ber of Commerce dinner, declared 
that, contrary to the prevailing 
opinion that television will be det- 
rimental to the motion picture in- 
dustry he is confident it will be a 
boon to the industry. 

“Television sets will be eventu- 
ally installed in 20,000,000 homes 
in the U. S., and, probably, in hun- 
dreds of millions of homes through- 
out the world. When this octurs, 
either television will absorb motion 
pictures and radio, or motion pic- 
tures will absorb television. There- 

(Continued on page 41) 


Balto TV Auction Nets 
16G for Families Of 
Firemen Who Lost Lives 


Baltimore, Nov. 2 

An allnight video auctiofi on 
WMAR-TV, raising funds for 
families of four firemen killed the 
previous week, garnered $16,000 in 
gifts and bids for merchandise last 
weekend. Telecast on the Sun- 
papers’ outlet started at 9:30 p.m. 
Saturday (19) and continued 
through 5 a.m. Sunday, with 50 sta- 
tion employees and 15 models han- 
dling pledges for merchandise con- 
tributed by city businesses, most of 
it donated during the special pro- 
gram. 

Calls were received from Mary- 














land. Virginia, District of Colum- 
bia. Delaware, Pennsylvania, with 
one coming from Minnesota— 1.006 
miles away. ‘The Ripley was 
checked by the telephone com- 
pany.) Saturday was proclaimed 
“Firemen’s Family Day,” with 


Mayor D’Alesandro urging all citi- 
zens to tune in the WMAR-TVY auc- 


tion. 
213, 273 Sets “" L.A. 
Hollywood, Noy. 22 

Tele set sales in the Los Angeles 
area for the first nine months of 
this year totalled 133,633. 

This raises the overall set cir- 
culation to 213,273. Sales rose 
from 9.697 in January to 24,496 in 
September. 





“SOREEN, A pADIC 





A jurisdictional war among video 
writers, similar to that which has 
hobbled the organization of televi 


sion performers, was narrowly 
averted last week, although the 
basic issues have yet to be set 
tled Flareup came over a blast 
by Erik Barnouw, former national 
president of the Radio Writers 
Guild, attacking a leaflet put out 


by the Television Writers Guild of 
the Authors League of America. 
However, the dispute was appar- 
ently patched up when the eastern 
half of the League’s National Tele- 
vision Committee met Wednesday 
(16) and called back the leaflet. 
Background of the problem is a 
tug-of-war between the Screen 
Writers Guild and the RWG, both 
of which are part of the League. 
Each feels it should have the job 
of handling video organizing. Back 
in "48 an east-west conference was 
held, but broke up over SWG 
RWG hair-pulling. Last February 
the TWG was started by the ALA 
elected a temporary executive com 
mittee and staged several craft 
meetings However, its actual 
‘egal position within the League 
was ambiguous and it was never 
an official member guild 
Meanwhile both the SWG and 
RWG were looking daggers at each 
other and at the infant ‘more ex 
actly embryonic) organization. 
Theretore in July the League 
cooled off the east-west cold war 
by a compromise that shelved 
TWG temporarily. A national tele- 
vision committee was set up, with 
13. members in the east and 13 
members on the Coast. Composi- 
tion of the western region group is 


seven from SWG,. three from 
RWG, two from the Dramatists 
Guild and one from the Authors 
Guild Eastern division includes 
four from RWG, four from DG, 
two from AG and three from the 
TWG. 


Idea was that all organizing for 
the present will be done by the 
national TV committee, that video 
scripters who are not already mem- 
bers of another League guild will 
be members of the ALA at large 
and that after contracts and mini- 
mums have been established the 
question of jurisdiction will be de- 
cided. 

Leaflet Rekindles Ire 

Matters would have proceeded 
smoothly after that,.but an organ- 
izing leaflet prepared by the TWG 
aroused the ire of radio scripters. 
In a letter to “The Scriptwriter,” 
organ of the eastern RWG, Bar- 
nouw said the pamphlet apparently 
indicated that “the TWG is now 
going ahead with a_ recruitment 
campaign as though the jurisdic- 
tional question had been decided.” 

Barnouw asserted that RWG 
members, seeing the document, 
“will feel they have been double- 
crossed.” Formation of a separate 
TWG “is wasteful, foolish and in- 
efficient.” he added, declaring that 
RWG, with a full-blown organiza- 
tion in N. Y., Chi and L. A., “can 
start the job of TV organizing” on 

(Continued on page 41) 


SUN OIL INTO VIDEO, 
SEEKING SHOW FOR MEN 


Sun Oj] Co., which gave up 
plans to enter television advertis- 
ing when foreign currency devalua 
tion cut into its revenue from over 
seas, is back in the TV market. 
Refining company is leoking for an 
hour-long program with male ap- 
peal, preferably to be aired Friday 
evenings. 

NBC-TV. for one, is currently 
wrapping up such a program for 
submission: to Sunoco. To date, 
though, no deal has been set. Oil 
company, if it comes into video, 
will join Texaco, which now bank 





rolls Miltor. Berle’s “Texaco Star 
Theatre” on NBC-TV; Gulf Oil, 


which sponsors the NBC simulcast 
of “We, the People,” and Ameri- 
can Refining, which has sponsored 
pickups of the Univ. of Pennsylva- 
nia football games locally over 
WPTZ, Philadelphia, for the last 
several seasons. 





‘NBC CBS Battle for Name Talent 


Stars, Pix 


Allen B. DuMont 


gives his views on 
Color TV—10-20 


Years Away 





Dr. 


one of the many editorial features 
in the forthcoming 
44th Anniversary Number 
of 


VARIETY 











CBS Hopes Murray 
Can Lick Sat. Blues 


Television's Saturday night pro- 
gramming. still in the doldrums, 
will get its biggest hypo Jan. 7, 
when CBS-TV launches the hour- 
long “Ken Murray Blackouts” in 
the 8 to 9 pm. slot. Show was re- 
cently bought by Anheuser-Busch, 
brewers of Budweiser Beer, who 
will sponsor it on an alternate 
week basis. Time and talent nut 
on the 26-week contract amounts 
to $1,000,000, believed to be one of 
the heaviest cash outlays yet made 
by a video advertiser 
Network programming 
have maintained for some _ time 
that Saturday should be a good 
viewing night for TV, since it is a 
“stay-at-home” night in many 
cities. With few exceptions, how- 
ever, little has been done to take 
advantage of that belief. “Caval- 
cade of Stars,” one of DuMont’s top 
vaude shows, now holds down the 
9 to 10 p.m. bracket on Saturdays 
and NBC-TV airs the Crosley-spon- 
sored “Who Said That?” 
from 9 to 9-30. 
Ambitous plans of NBC-TV exec 
veepee Sylvester L. (Pat) Weaver 
for a three-hour lineup of top pro- 
gramming on Saturday nights is 
still in the hands of web salesmen. 
NBC. hopes to sell it to 12 partici- 
pating sponsors, each of whom 
would pay for a 15-minute segment. 


execs 


Ronson Burning Both 


Ends in Unique Deal 
For AM-TV Simulcast 


In a deal believed unique in 
broadcasting, Ronson Lighters this 
week pacted to sponsor the same 
program on radio and two compet- 
ing television outlets simultane- 
ously. Show is the half-hour quiz- 
zer, “20 Questions,” which Ronson 
has bankrolled regularly on WOR, 
N. Y.. radio station. 

To hypo its pre-Christmas seljing 
pitch, the cigaret lighter outfit 
wanted to corral as much video 
time as possible, but WOR (Mu- 
tual) doesn't have a TV network 
et . result, Ronson will put 
the show on the NBC-TV web, 
including WNBT, N. Y.. while con- 
tinuing to air it over WOR as well 
as WOR-TV. Deal with NBC runs 
five weeks, starting Saturday (26) 
For the simulcast, the show will 
criginate from WOR-TV's studio 
atop the New Amsterdam theatre, 
7. Oe 


KLAC-TV to 70 Hours 


Hollywood, Nov. 22. 

KLAC-TV expands into morning 
programming beginning Nov. 28 
“Eddie and Ev” will start pro 
grams at 10 a.m. with platter spin- 
ning, gabbing with guests and 
product demonstrations. 

Expansion puts KLAC to a total 
of 70 hours of programming per 
week. 


Saturdays | 


INIONS F NTTIE For Coast Video: Blackburn Eyes 
rs for TV. 


Freelance 


* All-out battle to line up what- 
| ever talent is still available on the 
Coast for television, including some 
top name film stars, is shaping be 
tween NBC and CBS Norman 
Blackburn, former NBC-TV_ pro- 
gram chief who was recently 
named head of the web's Coast 
video operations, leaves this week 
to assume his new duties. While 


he is not expected to attempt raid- 
ing any CBS contract performers, 
any talent he succeeds in pacting 
for NBC video will be regarded as 
partial compensation for the 
NBC lost to CBS’ William S 
during the latter's forays last year 

Although most of the film stars 
under contract to the major studios 
are still not permitted on TV, the 
number of freelance plavers ap 
pearing om video has been increas- 


stars 


Paley 





ing steadily Both they and some 
of the top radio names, however 
have consistently refused to leave 


east With the 
recording con- 


Hollywood to come 
quality of kinescope 


stantly improving, the webs are 
confident they can get the name 
talent for TV on that basis. As a 
result, the competition for and 
eventual signing of top line per- 
formers for video will take place 
on the Coast 

Execs of both NBC and CBS 
meanwhile, are turning their at- 


and more to Holly- 
program origina- 


tentions more 
wood as a major 
tion point. Despite the headstart 
given TV in N. Y., they claim the 
wealth of talent still present on the 
Coast makes it impossible to write 
off Hollywood for the future In 
addition, both webs, along with 
ABC-TV, are expanding their pro- 
gramming operations there with a 
view to building more network 


(Continued on page 39) 


Tele ‘Academy 
Sets Up Awards 


Hollywood, Nov. 22. 

Academy of Television Arts and 
Sciences has set up nine Emmy 
awards for this year. There were 
only six awards meted out last year. 

Awards have been set fer the 
best live show, best kinescope 
show, most outstanding live per- 
sonality, most outstanding kine 
personality, best film program 
filmed for teevee, best commercial 
of three minutes or less; live, film 
or kine, best public service, cul- 
tural or educational program. Re- 
maining two awards are for station 
achievement and technical advance. 
All awards are for shows viewed in 
Hollywood. 

Last year there were no kine 
awards and there was no differen- 
tiation between film programs and 
film commercials. There were, 


(Continnsé on page 41) 


XMAS, NEW YEAR’S 
TV ONE-SHOTS PREPPED 


With those Thanksgiving one- 
shot shows now lined up for to- 
morrow (‘Thurs.), the networks 
have turned their attention to 
other upcoming holidays. NBC-TV 
this week pacted with Ballantine's 
for an hour-long show New Year's 
Day and CBS-TYV is lining up a big 
variety show for Christmas, which 
it will pitch to sponsors and thetr 
agencies as soon as it is completely 
cast 

Ballantine's, already the heaviest 
brewery advertiser in video, will 
sponsor a film roundup of the top 
news events of the last year on 
NBC Jan. 1 from 5 to 6 pm. 
Agency on the account is J. Walter 
Thompson. In signing the contract, 
Ballantine's staked out its ciaim te 
that hour each New Year's Day, 
hoping to make the show an an- 
nua! affair. Program this year will 

j be aired on 32 stations... + 
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“CBS evening ~programs the 
have the highest average most popular programs- 








rating in radio today. nearly three times 
Seven meeeecetew, a8 many as all other 


remaining two networ 
the next closesi network, 8.6; and the remaining two, averaged 4.8 


networks combined. 


Hooper gives CBS 11 out of the “top 15”: the next closest network. 3; 
and remaining networks, 1. Nielsen gives CBS 15 of the “top 20"; 
the next closest network, 4; and remaining networks, 1 
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That’s why advertisers agree CBS gives them the biggest 
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|Nielsen do agree... 
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radio listening shifted 


ver the past year, “The average program 


that remained on CBS 


increased its audience 


: heavily to CBS and away 


from other networks. over last season. 


Hooper shows a 15‘ ¢ increase in listening tio CBS over last vear : 

a 20‘. drop for the next network; a drop for the remaining two. combined, 
Nielsen s sa l6‘. increase for CBS: a 14¢¢ drop for the next 

ivnreisen 1oONWs a ) F i 


network: anda drop for the remaiming twe 


The average show that 
didn't switeh to CBS 


from the next network 
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METROPOLITAN OPERA 
With Rise Stevens, Eleanor Steber, 

Erna Berger, Emanuel List; Fritz 

Reiner, conductor; Milton Cross, 

John Daly, Pauline Frederick, 

Edward Johnson, Deems Taylor, 

others 
Producer-director: Burke Crotty 
4 Hours, Mon, (21), 7:45 p. m. 
TEXAS CO. 

ABC-TV, from New York 
(Kudner) 

ABC-TV did itself proud Monday 
night (21) with its four-hour pick- 
up of the opening night perform- 
ance (“Der Rosenkavalier”) of the 
Metropolitan Opera Assn. _ Start- 
ing with the arrival of the ermine 
wrapped, top-hatted carriage trad 
gown to the 11:45 p. m. final cur 
ABC's captured the 
giamor and musical perfection for 
the home audience. It 


tain video 


was one of 
the rare TV treats of the year, as 


good as a top-priced ducat, with 
the viewer treated to fine reception 
of a choice piece of dramatic and 
musical fare 

The technical perfection of the 
cameras achieved a true balance 
of closeups and the overall stage 
The brief but clear narration am 
».v fortified the musical script, and 
* opera-lovers and _  novitiates 
alike the evening was a memorable 
one ABC and the Texas Co 
which for the second successive 
year picked up the expensive tab 
($40,000) for the Metop’s preem, 
unquestionably merit one of the 
video accolades of the year.” 

ABC really gave it the 
tion treatment for a _ four-hour 
“package” that found eight ca- 

meras “doing” the Met with a slick- 
ness that might have suggested 
long hours of rehearsal and study 
With Burke Crotty, producer-di- 
rector in charge of a staff of 41, 
nothing was overlooked. 

John Daly and his mike were 
stationed in the 39th street lobby 
pointing out notables and describ- 
ing the gay plumage, with a dubi- 
ous assist by Pauline Frederick; 
Milton Cross was on hand for t 
commentary on the opera itself, 
and backed by his full and expert 
knowledge of opera, was more than 
helpful; Deems Taylor did the be- 
tween-acts interviewing in the in- 
evitable Sherry’s Lounge, expert- 
ly controlling the interviews with 
the half dozen notables; Edward 
Johnson, the Met's general man- 
ager, handled the backstage assign- 
ment himself, bringing in the vari- 
ous technicians, stars, etc., for a 
few words. All of this was sup- 
plementary TV hoopla in the func- 
tions of a Met first night, some of 
it adding little to the evening, but 
presented in good taste and with 
expert direction. 

It was in the actual pickup of 
the opera itself, however, that the 
ABC video boys. distinguished 
themselves. Without the use of 
any special lighting as pertained 
last year, the vast glittering stage 
of the Met got a faithful pickup. 
Only exception, perhaps, was in 
the third act, where the setting it- 
self required that part of the stage 
be in semi-darkness. 

The performers, from Rise Stev- 
ens, Eleanor Steber, Erna Berger 
and Emanuel List down, were 
oblivious of the focusing cameras 
and performed at their best. Only 
glaring inadequacy was in the third 
act trio, where the camera range 
was unable te fully encompass all 
three singers. But Monday night's 
few flaws at no time detracted 
from the actual performance itself 

This year the opera got a full- 
blown coaxial spread encompass- 
ing Philadelphia, Washington, Bal- 
timore, Detroit and Chicago. That's 
ea the widest audience in 

istory for a single operatic per- 
formance. 

For several years skeptics have 
been lamenting the death of opera. 
In reality, TV has given it a new 
rebirth. Rose. 


produc 


JO! NNY FARREL GOLF CLUB 
With Johnny Farrell, guests 
Producer: Farrell 

Director: Mende Brown 

15 Mins.; Sat., 7:45 p.m. 
Sustaining 

WOR-TYV, New York 

WOR-TV is now offering its 
viewers a course in the funda- 
mentals of golfing via this 15-min- 
ute one day a week shot. Since 
most of the non-pro 18 holers are 
constantly trying to improve their 
game, show should get a good fol- 
lowing. Conducted by the wk 
golf pro Johnny Farrell, broadcast 
is good for a few pointers on work- 
ing around the green. 

Program is livened up with guest 
personalities showing their golfing 
ability in relation to the lesson 
being taught. Both Joe Louis and 
Toots Shor handled clubs on show 
caught, Saturday (19). Initial les- 
son was the drive with Farrell 
showing audience the proper form 
mecessary to make it count. 
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Tele Follow-up Comment 
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Production of W. Somerset 
Maugham’'s “Of Human Bondage” 
on CBS-TV's “Studio One” Mon- 
day night (21) featured the first 
pairing on the hour-long dramatic 
series of Charlten Heston and Fe- 
licia Monteleagre, both of whom 
are considered “discoveries” of the 
show’s producer, Worthington 


Miner. Duo did fine jobs in their 
roles, playing well opposite each 
other. but even so could not over- 


come the bathetic overtones of 
Miner's adaptation of the Maugham 
ree el 

Story, penned originally in 1915 
and later filmed by Warners with 
Bette Davis and the late Leslie 
Howard co-starred, still carries an 
important message In this day 
and age. at least as scripted by 
Miner. it had all the earmarks of 
a mundane soap opera. It was dif- 
ficult to believe that a man could be 
as ascetic as Maugham’s hero was 
pictured, even though Heston gave 
a sharp delineation of his intense. 
sensitive characteristics. Miss 
Monteleagre brought to life her 
role of the cockney waitress in a 
finely-shaded performance. Sup- 
porting cast was good, including 
Faith Brook. daughter of actor 
Clive Brook: Charles Summers, E 
Krumschmidt, Robin Cronin and 
Guv Saul 

Miner's 
Nickell's 


show 


and Paul 
across the 


production 
direction put 
neatly although Heston in 
one instance lacked = sufficient 
time to get from one set to an- 
other Those Westinghouse com- 
mercials, incidentally, were han- 
died well enough but were so far 
away from the mood of the show 
as to be grating. 

“Skylark.” Samson Raphaelson 
play that was also adapted for pic- 
tures several years ago by Para- 
mount, didn’t quite measure up to 
the generally super qualities that 
have become associated with “Ford 
TV Theatre” this season. Presented 
Friday night (18) via CBS-TV, with 
a top-name cast headed up by Lee 
Bowman, Fave Emerson, Alan Bax- 
ter and Vicki Cummings, the play 
was good viewing. But, with pre- 
vious Ford shows this year. for 
comparison, the slight camera fluffs 
and line-droppings by some of the 
cast were especially marked. Usual 
slick production values and top- 
notch direction were there for the 
most part but this series has given 
itself too much to live up to to by- 
pass the slight miscues 

With Mare Daniels at the direc- 
torial helm, the cast, except for the 
fluffs, was fine. Bowman, given the 
type of role that he’s handled well 
in his film work, turned in a neat 
characterization of the ad agency 
exec torn between his job and his 
wife. Faye Emerson was excellent 
as the wife, turning out the vari- 
ous moods called for in believable 
order. Miss Cummings, as the 
rich client’s wife with a showgal 
background, clicked in her catty 
role. Baxter fared well as the 
meanderer trying to snare Miss 
Emerson away from her husband. 
Supporting cast was equally good. 

Show was played against a fine 
setting of a suburban home, with 
Daniels reining his cameras neatly 
through the various rooms. Pro- 
duction also marked the sponsor's 
kickoff on this series of his 1950 
model. New Ford was given good 
pitching via the fashion tie-in with 
three famous jewels. 





Keeping up with Milton Berle’s 
television antics is a simple mat- 
ter of tuning him in—every three 
or four weeks. Berle’s “ad lib” 
lines, his lip-chewing mugging and 
a good many of the basic situations 
on which his skits are built have 
begun to follow a set pattern. For 
example, Berle has been using the 
routine of having guest names in- 
sult him for at least three weeks 


- now, and at each jeer he chews his 


lips to shreds. Then there’s the 
crack he has repeated twice within 
a month or so, of offering to check 
his brains so he and a guest bent 
on ad libbing could start even. In 
short. no matter how the guest-act 
portion of his show fares, Berle’s 
repeating himself is too close to 
danger. For no matter how good, 
bad or indifferent those guest acts 
may be, it’s Berle who makes or 
breaks his own show. Viewers who 
have placed him on the Hooper 
level he has attained have done so 
mainiy on the basis of his own 
ability, and not so much on what 
he surrounds himself with. 

Last Tuesday's (15) performance 
was one of Berle’s poorest. With 
the exception of Don Ameche, who 
showed great potentialities for TV. 
not an act nor a routine connected 
with any sort of an impact. Diosa 
Costello did practically nothing; 
Allan Jones, who looked good, mis- 
takenly chose to handle standard 
tunes, capped by a “Mule Train” 





idea that segued into the “Carni- 
val” finale, in which the knife- 
throwing Gibsons showed well. 
Even the Lane Bros., a good vaude 
act, didn't show well. Berle’s own 
“Gorgeous George” (wrestler) bit 
was a missout. 





Como’s Chesterfield TV 
program (NBC-Sunday 8 p.m.) 
finally began looking like a pro- 
fessional production job this week 
(20), after weeks of fumbling. 
Show wasn't completely satisfac- 
tory from all angles, yet there was 
great improvement in ideas and 
the way they were carried out. 
Now if only something was done 
to speed up the pace of the pro- 
gram Como would be that much 
farther ahead 

It was the details that made the 
past week's production. Como’s 
vocals and those of the Fontane 
Sisters, who do a superior job and 
look cute and smart doing them, 
have never been a source of argu- 
ment. They started the show off 
with “Dear Hearts and Gentle 
People.” then the trio alone 
worked on “Deep Freeze Dinah,” 
a new and likable novelty; later 
Como himself kicked in with “Till 
the End of Time,” one of his past 
hit disks, and near the finale the 
singer and his femme supports did 
“I Wanna Go Home” nicely. 

Between the tunes was where 
the show took on new lustre. Como 
had Raymond Massey && a 
and, because Saturday (19) was an 
anniversary of Abraham Lincoln's 
Gettysburg address, that was Mas- 
sey’s assignment. It was brought 
on smartly. by having Como dis- 
cuss it with his “daughter”; this 
segued into a mental picture by 
the youngster of a meeting with 
Lincoln (Massey) and his recol- 
lection and_ repetition of the 
speech. It was well done. Same ap- 
plied to a medley of college songs 
later in the show. with various 
principals taking part in a recap 
of usual “homecoming” day ex- 
periences. Como, of course, sang 
the tunes, with various shadow and 
double -exposure lighting tricks 
highlighting. 

On the debit side of the produc- 
tion was one silly bit between 
Como and Mitch Ayres over a 
man’s vanity Case. 

Philco’s dramatization of Mildred 
Walker's novel, “Medical Meeting,” 
vested some excellent enactments 
on either a weak story or a faulty 
adaptation. Problem of a sincere 
pair of medical researchers work- 
ing in comparative anonymity un- 
der conditions of genteel poverty 
might have made an hour of men- 
tal and emotional excitement, but 
confusing side-issues and a chintzy 
ending dissipated the inherent 
power of the central theme. 

Philip Bourneuf and Frances 
Reid extracted every possible bit 
of drama for the roles of the man- 
and - wife medical probers. They 
enacted the parts with restraint, 
warmth and feeling, making every 
gesture count. They hit some ex- 
cellent moments when Bourneuf 
learns at a medical convention that 
a preceding speaker has given a 
paper on the same discovery upon 
which they've been working for 
seven years. 

The surrounding cast was equal- 
ly as competent in smailer roles. 
The direction was slowed consid- 
erably by the introduction of ex- 
traneous issues. 

It's becoming increasingly evi- 
dent that Philco’s latching on to 
the dramatization of novels isni 
panning out as well as hoped for. 
It's become a fairly consistent 
critique of this show that acting. 
and sometimes direction, is good, 
but yarns aren't. It’s granted that 
good video Fez are scarce and 
Philco hoped to add to tele’s lit- 
erature with adaptations of novels, 
but apparently they'll eventually 
have to look elsewhere for suitable 
material or wait until adaptors 
know more about television. 


Perry 


Fuest 


NBC-TV's “The Black Robe,” 
back after a two-week hiatus Fri- 
day (18), proved something of a 
disappointment from its _ initial 
promise. Technically the show is 
the same as it had been at first 
a night court scene with a parade 
of plaintiffs and defendants from 
New York's lower brackets. As in 
the past, there are only two pro- 
fessional actors—the judge and 
bailiff—while the characters seek- 
ing justice or trapped by the po- 
lice are recruited from John and 
Jane Does along skid row and other 
more or less seamy locales 

But where the present kind of 
material departs from the earlier 
concept is in the tendency to in- 
ject humor, phoniness and preach- 
ing. One comic sequence, which 
was obvious from the moment the 
two participants. went up to the 
judge's bench, concerned two Ne- 
groes supposedly wrangling over 





a stolen hat. Another was the 
brawl between a rough-and-ready 
fellow who had wandered into a 
swank tonsorial salon and a frilly 
hairdresser. In both cases realism 
‘and the show’s basic idea) was 
violated by the stagey attempt at 
comicality. 

Similarly, there was more cliche 
than actuality in the case of two 
teen-age delinquents, one of whom 
was a lot more sassy than a real 
kid would have been. And here 
the moralistic speech of the judge 
tended to detract from the stanza’s 
honesty. Yet the faces of the 
youngsters made topnotch viewing. 

“Robe” retains plenty of video- 
genic appeal in good closeups of 
people life has weathered or pol- 
ished into characters. But a more 
natural humor and genuine situa- 
tions would bring the series closer 
to Phillips H. Lord’s original prem- 
ise. 


Last Sunday's (20) video projec- 
tion of highlights from Lillian 
Hellman’s “Montserrat” must have 
been approximately what Marty 
Gosch had originally in mind in 
blueprinting his “Tonight on 
Broadway” series, currently spon- 


sored by Esso. There's no doubt 
that the play lent itself more 
readily to TV presentation than 


such previous pickups as “Twelfth 
Night” or “Regina.” despite the 
limitatiens of the Bolivar saga as 
dramatic fare. Yet the TV camera 
treatment was excellent, managing 
to whet the video audience’s ap- 
petite for more as the emotionai 
climaxes were captured Emlyn 
Williams was particularly effective 
in his TV bow. John Loder subbed 
for John Mason Brown for the in- 
tros. 


Ed Wynn's stanza Thursday (17) 
maintained the par for this series, 
one of the deservedly topranking 
shows on video. Once again, Wynn 
displaved his mastery in the art of 
the casual gag, both verbal and 
visual. The vet comic still has a 
wealth of material at his disposal 
and his projection is doubly effec- 
tive in its effortlessness, contrasted 
to the hard-slugging, keved-up 
comedic styles new prevalent on 
the TV airlanes. 

Show was backed up by two 
solid guesting stints. Kay Starr, 
after some byplay with Wynn. de- 
livered a sock rendition of “Mama 
Goes Where Papa Goes.” Eddie 
“Rochester” Anderson was spotted 
in his inevitable role as Jack 
Benny's butler with the usual gibes 
at his penny-pinching employer. 
He topped it off with his standard 
vaude shuffle-hoofing routine. But 
Wynn, as usual, dominated the 
proceedings with his sly mix of 
subtlety and slapstick for another 
sock 30-minute session. 


“Silver Theatre,” in violent 
change of pace from its usual 
comedy romances, staged a melan- 
choly play of murder and retribu- 
tion on CBS Monday night (21). 
Seripted by William Irish, “Silent 
As the Crave” was effectively pro- 
duced in the morbid vein sug- 
gested by the title. Marsha Hunt 
played the role of a wife, who 
suspects her husband of killing a 
man, with a succession of crying 
and fainting spells. all credibly 


managed. George Reeves, as the 
suspected husband, also played 
convincingly in a gruff. violently- 


tempered key. Although the pay- 
off was mechanically arranged, the 
show skillfully maintained interest 
throughout. Settings were good 
and one special effects dream se- 
quence was handled in top style. 





LA PRIMADORA SPORTS,SHOW 
With Stan Lomax, guests 
Producer: Wilfred Roberts 
Director: Mende Brown 
15 Mins.; Sat., 7:30 p.m. 
LA PRIMADORA CIGARS 
WOR-TV, New York 

(Pedlar & Ryan) 


This 15-minute resume of the 
day's happenings in sports is lei- 
surely handled by vet sportscaster 
Stan Lomax. Broadcast is given a 
relaxed atmosphere via a comfort- 
able living room set. In addition to 
Lomax’s narration, shots from a 
few of the games played Saturday 
(19) were offered on the program 
caught that night. 

Guesting with Lomax was Otto 
Schnelibacher, Brooklyn-New York 
Yankees’ defensive backfield star. 
Questioned by Lomax, Schnell- 
bacher offered a few tips on play- 
ing the game. Also spotted during 
the stanza were some clips from 
football classics of yesteryear such 
as the 1937 Harvard-Yale tussle. 
Plugs for La Primadora were in- 
tegrated into the proceedings, but 


could be done in a more subtle | 


manner, 


REHEARSAL TIME 


| With Everett Kemp, m.c.; No 

| Roifson, Elmer & Gloria, Mickes 

| Porter, Prof. Cheerio, Pat Dunn 
Beverly Webb, Toonerville Ras. 

| cals (4) 

Producers-directors: Randall Jes. 
see, Frank Feeley 

60 Mins., Fri., 8 p.m. 

Sustaining 

WDAF-TV, Kansas City 


Through the first month or so 
of its operation, WDAF-TV has 
clung closely to filmed shows for 
its regular programming, with a 
couple of rassles, a hockey game 
or two, and one or two others the 
only live local originations. Now 
it’s figured time to get into some 
studio originations on its own, and 
“Rehearsal Time” is the first step 
in that direction. 

Randall Jessee, program direc. 
tor, has designated the hour seg- 
ment for a variety show, a regular 
weekly stanza on which local talent 
can strut its stuff. Format has 
Everett Kemp, an oldtimer, as m.c., 
looking over talent for various 
(apparently hypothetical) bookings, 
veterans hospitals and what-have- 
you, with each act talking it over 
with him and letting the viewer 
learn something of what it's all 
about fro: the chatter and ges- 
tures before each turn. 

Hour is designed more as a 
parade of talent than as any 
stunning production, and so is 
simply run off in the bare studio 
or with whatever sets and props 
happen to be handy. Hence, the 
title, “Rehearsal Time,’ and the 
strictly informal pattern of the 
show. It also gives the viewer a 
hint of what goes on behind the 
scenes In drumming up a TV hour. 

Roundup of talent for this first 
session included Norma Rolfson, 
singing pop songs; Elmer & Gloria, 
doing tap routines to variety of 
rhythms; Mickey Porter, boy tenor; 
Prof. Cheeriq, on magic; Beverly 
Webb, yodeling cowgirl; Tooner- 
ville Rascals and their washboard 
and accordion band; and Pat Dunn, 
established baritone for the solid 
professional flavoring. 

While the whole undertaking 
rates an E for effort, there are a 
lot of loose ends to be picked up, 
In some cases show is almost too 


informal, and more can be done 
to let the viewer know what is 
going on—why Kemp is looking 


over talent, why the talent is re- 
hearsing, etc. The answers to 
these and a lot of other questions 
undoubtedly will come as show 
goes along from week to week, and 
WDAF-TV with this idea is well- 
launched on a show to view the 
iocal talent picture. Quin. 


BILL DAWES TV BALLROOM 


With Bill Dawes, Rosemary Ol- 
berding 

60 Mins.; Mon.-thru-Sat., 11 a.m. 

PARTICIPATING 


WCPO.-T, Cincinnati 
Lifting the curtain on a 13-hour 


weekday schedule, this sprightly 
melange is slanted at home set 
viewers. Bill Dawes, a_ veteran 


stage and radio campaigner, and 
Rosemary Olberding, a winsome 
recruit from the station's records 
library, romp merrily through rou- 
tines that are surefire for mamas 
and kiddies—such things as health 
exercises, birthday polkas, waltzes 
and square dances, pantomimes of 
singing and piano playing to plai- 
ter accompaniment. 

Hodgepodge pattern allows for 
appearances of guest personalities 
and representatives of groups 
meriting public service blurbs for 
impromptu handling. Telephone 
calls also are injected. For the 
most part they concern youngsters 
and. in cases of illness, Dawes 
passes along friendly advice with 
well wishes. Anniversgry  cele- 
brants and births come Yn for at- 
tention. 

A personality of the Bobby Clark 
type, Dawes capers in neat street 
dress. Dark shell glasses are his 
stock prop. Now and then he adds 
false ears and other tricks for 
laughs. Miss Olberding, a curly 


blonde, is quite at ease in her solo 


and team bits and promises to be 
around in video for a long time. 
Her pantomime, dramatic an 
story-reading works are cleverly 
done. Koll. 


BILL THALL’S GENERAL STORE 
With Bill Thall, Bob Shreve 
Producer: Jim Hill 
30 Mins.; Mon.-thru-Fri., 3:30 p.m. 
PARTICIPATING 
WLW.-T, Cincinnati 

This giddap is a takeoff of the 
“Lum ‘'n’ Abner” vehicle. Which 
recalls that Chet Lauck and Norris 
Goff, the famed L&A team, got a 
fast turndown from Crosley’s WLW 
when auditioning for a staff spot 
before starting their fabulous 
radio climb. Stopped in the early 
part of their tryout script, the 
rustic comics heard the audition- 
ing chief says: “You sound too 
much like hillbillies!” 


Since that historic trade inci- 


dent, WLW has gone far in the 
(Continued on page 42) 
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Inside Stuff—Radio 


Attack on blacklists in broadcasting is leveled by Erik Barnouw 
council member and former prexy of the Radio Writers Guild, in “The | 
Scriptwriter,” publication of the union's eastern region. “Tradition-_ 


ally,” Barnouw writes, “America has been a place where people could 
not only hold whatever opinions they wanted, but could also freely 
express them. Now we find a clique in radio—unfortunately with a 
good foothold among agency, sponsor, independent producer and net- 
work executive personnel—who have dedicated themselves to the prop- 
osition that anyone with unorthodox opinions shall be deprived of a 
livelihood in radio, whether actor, engineer, director, writer. etc. 

“But of course this blacklist business is even more un-American than 
that. According to tradition a man is innocent until proved guilty. 
But now the blacklist patriots are demanding that agency and inde- 
pendent producers consider certain lists of radio artists guilty until 
proved innocent. And guilty of a crime not on the books... . . 

“Don’t be fooled into thinking the blacklist has anything to do with 
keeping ‘red’ thoughis off the air. The program executives have, and 
always have had, complete contro! of program policy. And it has noth- 
ing to do with combating communists, spies, or illegal conspiracies 
Anyone charged with illegal acts can and should be tried and if guilty 
convicted—not lynched. Anyone not so convicted should be presumed 
innocent, with all rights appertaining. And the right to earn a living 
is not the least important of rights. ... The distorted mentalities be- 
hind this dirty work at America’s crossroads wouldn't get anvwhere 
without the cooperation of the nice, cleancut young men who don’t dare 
risk losing accounts and therefore don’t say: ‘Let’s have this show cast. 
written, directed and engineered on the basis of ability, not politics. 
What do you say?’” ; 





Pointing up the importance of out-of-home listening is the fact that 
the first winner on “Tune-O,” listener-participationer on WMCA. N. Y.. 
was a non-home dialer. Winner, who got $800 in prizes, was Tom 
Kelly, shipping clerk for Burroughs Adding Machines, who was tuned 
in to an office radio during his lunch hour Monday (21). 


Rudy Vallee, appearing Sunday (20) as a surprise guest on ABC’s 
“Stop the Music,” sang his old theme, “My Time Is Your Time.” How- 
ever, the crooner forgot to hum la-dee-dah for the title line, thereby 
spilling tie answer. 

Emcee quickly shouted, “Stop the music,” whereupon Vallee said 
“I've been singing this for 20 years on the air and this is the first time 
I've ever been so rudely interrupted.” 


KELP, ELPASO, SOLD T0 | Asch Back at WBCA 
RELIGIOSOS FOR 406) tne sciine- ream Wrekin 


and 

El Paso, Nov. 22. WBCA, its FM affiliate in 
Application has been made to oe aay meet Ge rela- 
the FCC for transfer of control of — sda} 5). 


the Paso Broadcasting Co., Inc., 
licensee of KELP, from Ed V. Fred R. Ripley. 

Mead, Lewis O. Seibert, Robert M. WBCA is back in independent 
Jackson and J. T. Carrol, equal operation, with Leonard L. Asch, 
owners, to Richey Evangelistic recently resigned as WPTR gen- 
Assn., a non-profit religious organ- eral manager, in charge. Asch ran 
ization headed by Raymond T.' WBCA for more than six years be- 
Richey, pastor and president of fore it became part of the WPTR 
the Evangelical Tempie Corp. of setup when the 10,000-watter went 
Houston. Sale price was $40,000. on the air in August, 1948. 


clusively, under its new manager, 


WPTR henceforth operates AM ex-- 


|Pickford’s Radio Series 


Based on Heroism Files 


Mary Pickford will make her re- 
turn to radio in a weekly series 
of stories based on official records 
of hervism and vaior of American 
servicemen in all wars in which 
the U. S. has taken part. Shell 
serve as hostess and narrator on 
the show and may also do the lead 
in the dramatizations. 

She and her personal manager, 
Mal Boyd, train from N. Y. to 
Washington today (Wed.) for hud- 
dies with army brass and govern- 
mental biggies with a view_toa_lin- 
ing up rights to the official records. 
Miss Pickford guested Monday 
(21) on her husband's show, “Pick 
a Date with Buddy Rogers,” via 
ABC. 
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shows, That, in fact, will comprise 
a large part of Biackburn’s new 
duties. - 

Blackburn's first consideration 
will be the development of video 
programs for NBC radio stars in 
Hollywood. Among these are Fib- 
ber McGee & Molly (Jim and Ma- 
rion Jordan), Dean Martin and Jer- 
ry Lewis ‘who recentiy returned 
to the Coast to do another picture) 
Eddie Cantor, etc. Bob Hope is also 
a possibility for TV but it’s be- 
lieved likely that some arrange- 
ment would have to be worked out 
first with Paramount, to whom the 
comedian is under contract. 

Blackburn said he would spend 
the next month looking over the 
situation and probably would not 
start actual operation until after 
the first of the year. He empha- 
sized that his work, at least at the 
start, would be on an experimental 
basis, indicating that any shows 
lined up will be auditioned via 
kinescope for submission to NBC 
execs in N. Y. and to ad agencies 
and their clients before they are 
put on the air. Blackburn, before 
coming to N. Y., had been Coast 
veepee of the J. Walter Thompson 
agency and thus has many impor- 
tant radio and agency contacts in 
' Hollywood. 





Set Manufacturers 


Continued from page 35 


shows. That has prevented CBS- his way. Under study by the Hol- 
TV from carrying many of the !ywood stockholders are these ar- 
events it wanted this fall and win- PaRgoaNe: 

ter. And. even if the time could _,‘*) Telecast games every other 


4 night. 
be cleared, the question of spon- (4) Telecast only first half of 


sorship still remains, especially game. 
since most promoters have upped (c) Pay a proportionate increase 
their asking prices on TV. CBS, for TV rights based on increased 
for example, is negotiating for Volume of sets. 
some Saturday night events from -—- Podterten general manager 
> i . ’ of .AC-TV, which carried last 
Madison Sq. Garden, N. Y., but vear’s games both on TV and AM, 
vil! definitely not put them cmthe wont hold still for ever, other 
air unless a bankroller is found. night or taking only the first half 
Broadcasters still maintain that Of the game. He might settle for 
the last half. Master plan here is 
to get fans away from their sets 
and into the ball park 
Univ. of Michigan, which expand Last 
ed its stadium to a 97,000 capacity, exclusive TV rights for $40,000, 
has sold out for all but one game which covered the home games of 
this year, despite all games having porh Coast League clubs. Pabst 
been televised. The recent Notre bought every other game for 
Dame-North Carolina fracas Was sound $1,000 and will renew if 
played before a capacity house of the price is right. At last week's 
12.000 in Yankee Stadium, N. Y.. meeting of Coast League club own- 
while being carried by the DuMont ers no mention was made of tele- 
web. In addition, the fact that vicion so it was taken to mean that 
Garden authorities have offered each club could do as it pleased. 


their complete schedule of events cf. 
KTTV laid out better than $1,100 


for TV indicates the Garden still 
corsiders the medium as an ally. Per game for the UCLA package. 
While broadcasters have been There has been no sponsor set to 
slow in lining up events for tele- date. USC cage tilts have not yet 
vising, their belief that sports still been sold 
have video drawing power 1S indl- Games went as a_ conbined 
cated by the fact that some wres- UCLA-USC package last year, with 
tling or boxing is available almost coin averaging $500 per battle. 
every night on one of the N. Y. First tilt will be played on Dec. 2, 
stations. Viewers, however, have when UCLA meets UCLA Alumni 
complained about the lack of tele- at the Westwood court. 
sports Sunday afternoon, caused by 
the pro football teams banning 
TV. and are demanding a heavier 
schedule for the winter. N. Y. 
Daily News’ WPIX is airing the 
N. Y. Rover hockey games now on Buys Show to Plug Stock 
Sundays, but the major league age 
Ranger games have still not been Boston, Nov. 22. 
sold In a pitch to housewives, a local 
Idea of selling rights for only investment house has bought time 
half-games in L. A. was originated on WCOP, Howard Malcolm's noon- 
by Bob Cobb. head of the Brown time “Record Rack” plugging 
Derbies and veepe of the Holly- AT&T and Boston Edison stock. « 
wood Stars. He admits that tele- This is believed to be the first 
vising of the games last season cost time an investment house has ever 
the club around $150,000 in re- bought time on radio to plug a cer- 
duced attendance but is willing to tain stock and directly aimed at 
go along next season if they'll play housewives. 


video does not cut into gate re- 
ceipts They point out that the 


season Fedderson bought 


Hub Investment House 
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strange things and true 


from WOR’s 


own scrapbook of oddities 





—_ 
—_—-~ 


CONSIDER THE ANTIQUE 
ALBATROSS 


THE ALBATROSS was thought most wondrous for the distance it traveled. 
Rumor had it that it could be seen at a greater distance than any other 
bird. Therefore sailors looked upon it with special fondness. 


As WOR travels to % of the United States, it too is regarded with great 
affection by its many sponsors. And for good reason: 


In one month 1 out of every 4 housewives listening to “Rambling 











loose state of affairs was caused by a cherished and remarkable belief: 
all good Bretons and bold «sed to toss small pieces of money and pins 


into certain wells for good luck. 


WOR thinks this a great waste of clips and cash. Look what you can 
buy on WOR for mere pin money! Lyle Van's “News On The Human 
Side”— the highest-rated 6:00 PM show on a major N. Y. station. 


ONE THING AT A TIME, PLEASE 


A TRIBE Called the Bedui, flourishing in the interiors of Java, 
had definitely fixed feelings — about the numeral one. They 


y, a FROM PINS TO PINNACLES P 


THE PEOPLE of Brittany were often at loss for a pin. This 


was common fancy that same flighty ladies 


YES, WE HAVE NO IMPORTED 
WITCHES TODAY 


IN THE DAYS when witches were abroad, it 


could journey to the East Indies in an egg- 
shell. Or if they were so inclined, negotiate a 


with Gambling” bought the product he advertised. 








cross-country broomstick hop ,or 300 miles. 


Nice, we think. But WOR can fly farther and faster. We can rocket 
your message to the Dominion of Canada and from Maine through 


Georgia — and talk to the majority of 36,000,000 people in 430 counties 


only allowed themselves one piece of work a day. 


WOR regards this as singular laziness. For in 


WOR sells more 
more often 
for more people 
to more people 
than any other station in the United States. 


one day 


Gentlemen, if you prefer facts to 
fables, sales increases to sallies into 
the great unknown 


in 18 states. That's why more spot advertising was bought on WOR dur- 
ing the month of September than on any other New York station. 








WOR 


our address is: 


that power -full station at 1440 Broadway in New York 
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GET MORE OUT OF LIFE 
With Len Sterling, 
interviewer; George Hamilton 
Coombs, guest 
Producer - director: 
James 
15 Mins., Sun., 1:45 p.m. 
WILLIAM WISE & CO. 
CBS, from New York 
(Thwing & Altman) 
Designed as a 15-minute weekly 
broadcast to offer practical hints 
on a variety of subjects, “Get More 
Out of Life” has returned to the 
CBS airlanes, under sponsorship 
of William Wise & Co., book pub- 
lishers. For the initial program, 
George Hamilton Coombs guested 
to kick the gong around with an- 
nouncer Len Sterling on workaday 
legai problems for the layman. As 
it came off Sunday (20), it has ques- 
tionable value as a program, and 
equally pertinent, is in question- 
able taste in terms of major net- 
work sponsorship. 


This is the kind of program that, 


Jacqueline 


while perhaps in this instance be- 


such undignified 
commercialism, nevertheless sug- 
gests the “per inquiry” type of 
show that’s creeping back into 
radio at an accelerated pace these 
days. 

The whole thing suggested an 
elongated commercial to tie in with 
the fat Wise-published tome on 
“law for the home” that gets ex- 
tensive plugging, and the fact that 
potential buyers are requested to 
obtain them through CBS only 
tends to create the suspicion that 
Columbia, too, is making its facili- 
ties available for “PI.” sponsor- 
ship deals. 

The format of the show is dull; 
unless one happens to be im- 
mediately intrigued by the subject, 
there’s little to hold the listener 
for 15 minutes in the hopes of 
picking up some valuable informa- 
tion. Rose. 


ing aloof from 


SHEELAH CARTER 
15 mins.; Mon.-thru-Fri., 10 a.m. 
FREDERICK & NELSON 
KJR, Seattle 

Sheelah Carter, sister of the late 
Boake Carter, is now doing this 
five-times-a-week news and com- 
mentary program for Frederick & 
Nelson, having moved to Seattle 


some months ago from Minneapo- | 


is. Miss Carter’s knowledge and 

perience are evident throughout 
her broadcast and she handles the 
news in an easy, conversational 
fashion that should appeal to 
women listeners. Angle is toward 
the intelligent femme, with news 
presented straight and embellished 
only with additional background 
material and interpretation for 
understanding on the part of the 
listener. 

Program caught featured day's 
happening with a feature on the 
Shah of Iran and his country for an 
interesting session. Miss Carter also 
handles the middle commercial, 
featuring appliances, for good im- 
pact. Reed. 


AVAILABLE 


AM-FM 
STATION MANAGER with 
SALES AND PROGRAM 


IDEAS—for competing with 


TV or Networks. 
enced in ail 
Broadcasting. 


Box V-7421, Variety 
154 W.46th St., New York 19 


Experi- 
phases of 


| TUNE-O 
announcer-| With Joe O’Brien 


| Musical Director: Jerry Shard 
| WHITE ROSE TEA, COFFEE 


' the-board 


| Thursday 





Producer: Charles Lewin 
30 Mins.; 1:30 p.m.; Mon.-Fri. 


WMCA, N. Y. 
(Weintraub) 





A takeoff on Bingo, this cross- 
afternoon quizzer is 
heavy on commercials and light on 
showmanship. Currently backed 
by an estimated $100,000 ad cam- 
paign, show should get heavy 
dialer attention in its early stages. 
But whether th listenership will 
continue is doubtful 

With playing cards available to 
listenere at their neighborhood 
grocery stores, program offers a 
number of tunes, which have cor- 
responding letters on the cards 
First contestant who calls the sta- 
tion after correctly guessing the 
songs so that Tune-O is spelled out 


on their card wins the day’s 
prize. Giveaways run from $500 
to $1,000 daily. On program 
heard, Thursday (17), prize con- 


sisted of $737 worth of gifts, among 
which were included a television 
set, a rhinestone necklace and a 
Gruen wrist watch. 

Indications point to show los- 
ing listeners if it continues with its 
frequent spotting of commercials 
which tends to become indigestible. 
Also more time should be de- 
voted at the end of the airer to 
giving a resume of the numbers 
played. In conducting the show 
and handling the White Rose plugs, 
Joe O’Brien was overiy giushy con 
program caught Jerry Shard’s 
orch does okay with the melodies. 


KIDS DAY SALUTE 
With Gabriel Heatter, Walter Win- 
chell, Bing Crosby, Bob Hope, 
Red Skelton, Drew Pearson, 
Edgar Bergen, Jimmie Fidler, 
Dinah Shore, Arthur Godfrey: 
J. Hugh Jackson, Alban W. 
Barkley: Basil Adlam music; 
Harry Von Zell, announcer 
Producers: Bill Lawrence, Corn- 
well Jackson 
30 Mins., Thurs. (17), 10 p.m. | 
Sustaining 
ABC, from Hollywood 
ABC lent its facilities to National 
Kids Foundation and Kiwanis In- 
ternational for a bangup show 
(17), in the first an- 
nual salute to Kids Day (19). As 
Walter Winchell pointed out, “a 
nation’s heart is where its treasure 


| lies—in its kids,”’ and an array of 
talent sang, joked or was just 
serious about America’s kids, the 
| need to protect them, and the ever- 
| present fight against juve delin- 
‘quency. Talent tuned in from 


|N. Y., Hollywood, Washington, to, 


| put in its pitch. 


Dinah Shore, who being a 
| mother, felt honored at this op- 
| portunity, tuned in from the Coast 
_to sing “Dear Hearts.” Drew Pear- 
son chipped in from Washington; 
Arthur Godfrey from N. Y. Bing 
Crosby did a rousing rendition of 
‘“Mule Train” and Bob Hope 
wowed the studio audience with 
his patter. “Wait for the joke!” 
he kept telling his enthusiastic 
listeners. Edgar Bergen, Red Skel- 
ton, Gabriel Heatter, all did an 
_assist. Jimmie Fidler, as founder 
and prez of National Kids Day 
Foundation, introduced Vice-Presi- 
dent Alben W. Barkley, who in turn 
introed J. Hugh Jackson, Kiwanis 
International prez. Latter sound- 
ed off on need of an aggressive 
citizenship. Show biz showed 
America’s kids an excellent time 
as well as example. Bron. 








No matter what you 


have 


covers America's best 


markets EFFICIENTLY 


American Broadcasti ng Company 


| ABC 


to sell 


| With Owen Jordan, Santos Ortega, 


MI- THE HARDY FAMILY 


NEW ADVENTURES OF 
With Mickey Rooney, Lewis Stone, 


CHAEL SHAYNE 


With Jeff Chandler, others Fay Holden 
Producer: Searles & Parks Writers: Jack Rubin, Jameson 
Director: Bill Rousseau Brewer 


Director: Thomas McAvity 

Producer: Raymond Katz 

WOR, New York 30 Mins.; Tues., 7:30 p.m. 
The other week when somebody ning 


30 Mins.; Fri., 8 p.m. 
EGAN & FICKETT CO. 








Sustai 

sidled up to ABC's Pat Novak and wWwMGM, N. Y. 

asked him to pick up a suitcase (Closely patterned after the film 
from a check room locker it cost series) the air version of “The 
100 smackers, which was cheap Hardy Family” is one of the top 
considering that Novak got banged packages being offered by M-G-M 
around like a punching bag. Mi-| Radio Attractions. It is a solid 
chael Shayne took a similar aS- comedy show backed by the vet 


signment Friday b . Byd Ne ie studio cast which made the Hardys 
half-century note, which makes him 61. of the country’s most likable 


a sucker because Mike pn Banneos fictional families. The scripters 
around like a ping pong ball. But oon tampering with the estab- 
then, remember, things are done a lished format d this ai onl 
bit more cheaply on transcribed "7 ¥: aan ene = ss ow 
shows. will iikely be considered an exien- 

This waxed series is a sequel to sion of the now-defunct pix series. 
“Michael Shayne, Private Detec- While the films were handi- 
tive.” based on the whodunit tomes capped by Mickey Rooney's aging 
by Brett Halliday, which WOR out of his part, “The Hardy 
aired last year. Story on the preem Family” on the air has no such 
dealt with Shayne’s getting mixed hurdles. Rooney is still cast as 
up in a three-way scramble for the irrepressible adolescent, ham- 
twenty grand stashed away by a ming up his lines in his usual in- 
con man while he did a long gratiating manner. Lewis Stone 
stretch. It involved mayhem and remains as the model of fatherly 
murder and the payoff was that understanding while Fay Holden 
crime doesn't pay — because the continues as the mother. The 
dough was in 20-year-old bills— story line on the air also is based 
the old king-size dollars which on the mild tribulations suffered 
were recalled back in th®turbulent py » comfortable middle class 


‘Thirties. There was fairly inter- | family. 
esting action, a few colorful side- On the opener (15), the yarn 
lights on New Orleans’ French | eoncerned Rooney’s efforts at get- 


Quarter and a good, quiet por-|ting a job suitable to his talents. 
trayal by pic on —— i) Hired as a junior executive in 
the private eye. Music by a smal! charge of pencil-sharpening in a 
h dded_ better production ;;. =. 
orch, adde I , big firm, Rooney struts as an in- 
values than the organ usually pro- dustrial igwie wntil the mas- 
vided on plattered my ——— | querade leads to his firing. Script- 
" jing provides plenty of bright lines 
and solid comedy situations for 
Rooney to bite into. 


Platter includes three open one- 





NEW BLOOD 


Norman Rose, Henry Norrell, 


Ann Pitoniak, Helen Ray, Nat Minute segments for local com- 
Polen, Maurice Cavell mercials. Herm. 
Producer-director: Howard Phillips 
Writer: Stanley Silverman THE RABBI V 
° . rR: I VISITS 
30 Mins.; Tues., 9:30 p.m. | With Rabbi Solomon I. Moseson, 


WMCA, New York ; 
This public service stanza made > i Koblants; Marty — 


a good, strong pitch for a cause ; —- . 

that needs help. The fact it socked ——— 1:30 pam. 

home is that pp hay City needs. WOKO, Albany 
250,000 pints of blood next year— es Mig 5 : . 

while its supply is dangerously low. Py Sf ah ee eee = 
It got across the urgency of the gxnanded in radio circles. Rabbi 
situation by presenting it in the Moseson, of Congregation Ohav 
dramatic terms of a writer whose Sholom, discusses carefully though 
wife is in childbirth. While the frankly and persuasively, Jewish 
new mother is resting, the medico doctrine, philosophy and customs. 
takes the scribe around the hos- = An j}}uminating contribution was 
pital—pointing to the anemic kids that of Judaism's teaching on di- 
who need weekly transfusions, the yorce—a subject which few Chris- 
surgical patients and emergency tian dialers had heard before un- 
cases who need plasma, and the der discussion by a spokesman for | 
sadly depleted blood bank which the Jewish faith. Jewish aversion | 
can barely meet the demand. And to divorce is instinctive and in- 
then there is the hurry-up call that herited, said Rabbi Moseson. who 
the writer’s wife is a added only four of the thousand- | 
and needs another two pints—and odd marriages at which he offici-| 
there isn’t enough on hand. His | 


both 


jated had ended in a_ split. 
Result was a documentary with | father and _ father-in-law, 


‘fairly solid impact. Perhaps there rabbis, achieved great success in 


was an attempt to cram too much effecting reconciliations, he stated. 


into the preem, conveying the Other comments had pertinence 
| impression that all the city’s health ®d point. | 
Rabbi Moseson's observations | 


an center on getting blood. 


ut nevertheless it did underline 8%¢ spaced by et. music featuring 
Richard Tucker, cantor and Met 
s 


| 
| 


_the message, “You can't buy blood 
_—you must give it.” tar, who he announced was ap- 


“ 7 . pearing here Nov. 21. The Hebrew 
| Production was distinguished by ‘numbers should be tabbed, 


“ “ rhaps | 
good performances by Owen Jor- with brief explanation of their 


dan asthe writer and Santos theme. Mr 

‘ s. Abbe Koblantz, wh 
| ome 4 AS ~ doctor i with the asks Rabbi Moseson eunstians. 
ty * 2 ee ee might be better integrated into the 
r and — SS . was small | er. He is a good broadcaster, | 
it was more than adequate for a of over-formality and 1} 
sustainer. In fact, the series rep- ornamentation: ioe ee 
resents an ambitious project for well. Program has been presented 


an indie. In fills a real, specific ¢ 
need and has the backing of the ll se. Se — 


a — a hospital depart- 
ments, plus hospital associations, PARADE OF 
blood banks, American Red Cross With Bob + Mldabe ° 





and N. Y. Academy of Medicine. | 30 Mins.; 11:30 p.m., Mon. thru 
Bril. Sat. , | 
POCCCESCOOT “oO S444- Sustaining 


) wee an 
o sworth, who has attracted 
Radio Followup — = : newscaster, shows 
romise in the role of a disk) 
beeee ‘ #044 644O4- ny Signing on 15 minute 
| Alfred Lunt and Lynn Fontanne, | #fter a late-evening news wrapup, | 
in one of their rare radio appear. 2¢ offers a potpourri of tran- 
ances, costarred on the “Theatre S¢ribed numbers, which include 
Guild of the Air” Sunday (20) for mailed requests. Program should 
one of the brightest air shows of , bUild, because Elisworth possesses 
the season. It was right all the 2" excellent voice, a persuasive 
way. Erick Batnouw's adaptation) ™anner and good knowledge of 
of Arnold Bennett's play, “The ™usic. He may be feeling around 
Great Adventure,” furnished an for the right balance. 
ideal vehicle for the duo's spark-| ,On the blocks caught, Ellsworth 
ling talents, while rest of the pro-| Played some new tunes and a few, 
duction trappings were par for this Dy artists not too well known, mix- 
deluxe airer, The musical scoring, | ing_them with the more standard 
particularly in the courtroom stuff. Format is not chiefly dance 
scene, was standout. /music, as is often the case with 
_As the famous British artist who | similar area shows. 
disguised himself as his own valet| Ellsworth is a bit over talk and 
in order to escape the public’s adu- repetitious, but he never sounds 
lation, Lunt gave a flawless r- cocksure or smart. With added 
trait toned with a dry, mundane experience and development of 
humor. Lynn Fontanne played pare. he should be a network bet: 
counterpoint as the simple Cock- his voice right now pars some of 
ney wife with an equally superb those heard on the webs. 
performance. With th of the 
Lunts in top form, this sightless| Lancaster, Pa—John D. Hymes, 
play was given brilliant comic assistant manager and commercial | 
ustre that equalled the impact of manager of WLAN, hes been upped 
the film version, “Holy Matri- te manager. Hymes was formerly 








Jaco. 





Gracie Fields. 


mony,” with Monte Wooley and) with WNEW, N. Y,, CBS, Biow and 
i Foote, Cone & Belding. 


STORYTELLER’S PLAYHOUSE 

With Louis Van Rooten, Butch Ca. 
vell; narrator, Mel Brandt 

Writer: Barbara Sheiber 

Producer: Milton Krents 

Director: Kay Daniel 

15 Mins.; Men., 7:30 p.m, 

Sustaining 

WNBC, N. Y. 

Hadassah— Women’s Zionist 
Organization of America—in co- 
operation with WNBC, N. Y., ig 
bringing Jewish folklore and fan- 
tasy particularly to juvenile audi- 
ences in “Storyteller’s Playhouse,” 
which opened Monday (21) on 
WNBC. Initial yarn was “Joseph 
and the Trader,” adapted from the 
Stephen Vincent Benet story by 
Barbara Sheiber. : 

Tying in with the Thanksgiving 
season, the dramatized tale had an 
underlying theme of the brother- 
hood of man as seen through the 
eyes and experiences of a young 
Philadelphia Jewish boy of colonial 
times. His playmates talked of a 
Scotch trader who bargained with 
the Indians as “bad.” But after a 
trip to the forest together, both 
the boy and the trader became cog- 
nizant of each other’s good quali- 
ties. 

Mel Brandt competently nar- 
rated the varn. Louis Van Rooten 
crisply portrayed the Scotsman, 
while Butch Cavell was adequate 
as the boy. Hadassah’s aims in 
acquainting those of all creeds with 
Jewish folklore in this transcribed 
series was briefly outlined at the 
stanza’s end by the organization's 
president, Mrs. Samuel W. Hoff- 
man. On the basis of the inaugural, 
“Storyteller’s Playhouse” has a 
good chance of attaining its objec- 
tive. Gilb. 


tenant 


NBC’s Summer 
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to completely eliminate from the 
program schedule shows previous!y 
aired by other networks, in favor 
of creating new properties. With 
but one exception (Brian Donlevy's 
“Dangerous Assignment’), the en- 
tire list of 26 shows represents new 
properties. The new programs have 
been selected to include every cate- 
gory-—mystery, situation comedy 
and personalities. On Dec. 22 an 
audition of “The Silent Men” with 
Douglas Fairbanks will be cut. 
Overtures are presently being made 
to Gary Cooper for a western. 
Cary Grant will be heard in a sit- 
uation comedy series. John Kieran 
has been pencilled in for a new 
program idea. Others include June 
Allyson and Humphrey Bogart. 
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TAKE ADVANTAGE OF OUR 


DAYTIME SPECIAL 
Come Between 
9 A.M. and 3 P.M. 


SAVE 20°, 


8 treatments °}5°°° 
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® ELECTRIC CABINET 

® BLANKET PACK 

® FACIAL 
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Inside Television 


Film actor Lee Bowman, who was scheduled to make his eastern tele- | 


vision bow on CBS’ “Ford TV Theatre” last Friday night (18). was 
stricken with a severe gastro-intestinal disturbance the preceding night 


after having rehearsed the show, “Skylark,” for 11 days. 


He was taken 


to a hospital and director Marc Daniels, not knowing whether he would 
be able to make the performance assigned Francis DeSales. who had a 
lesser part in the production, to learn Bowman's complete role. 
DeSales spent all Thursday night and Friday morning getting his 
lines down pat, studying Bowman’s camera cues, floor plans, etc. But 
Bowman returned Friday afternoon to take part in the dress rehearsal 
resting on a cot set up in the studio when he wasn’t needed on stage. 
He went through with his role on the air, with DeSales returning to 


his supporting role. 





Current shift of network 


and ad 


agency execs from one coast to 


another is creating a landoffice business for realty brokers in N.Y. and 


Los Angeles. 
maintained homes in Hollywood 


Both Kay Kyser and Ken Murray, for example, who 
are putting them up for sale 


since 


they're moving to N.Y. for their upcoming video shows and will need 


homes in the east. 


NBC-TV program chief Norman Blackburn. on the 


other hand, is moving back to the Coast from N.Y. this week and so is 
seeking to sell his Pelham Manor home 

Mass move of the Lever Bros. homeoffice from Cambridge, Mass., 
to N.Y. next year will also make the realtors happy, since most of the 
Lever execs are expected to sell their homes in and around Boston and 


buy houses in N.Y. 


Mary Pickford and Buddy Rogers, who recently 


moved to N.Y. for their radio and TV activities, have maintained their 


“Pickfair” residence in Hollywood. 


In an effort to bulwark its radio and television news coverage, CBS 


has sent all 
equipment. 


its foreign correspondents 16m cameras and 
Reporters covering on the spot news in foreign countries 
will thus be enabled to tape the events for eventual 


Minitape 


AM airing and 


also film them for inclusion in the web's TV news shows. 


CBS presently uses film 


footage 


acquired from Telenews for its 


across-the-board TV news roundup sta ‘ing Doug Edwards. NBC. for its 
TV news, has a swapping agreement with major newsreel firms or video 
stations in most European countries, through which it acquires the 
foreign film used on “Camel News Caravan” and other network news 


shows. 

















Skouras on TV 








fore, the success of television de- 
pends upon the production of mo- 
tion pictures. 

“Within a short period of time, 
large-screen television will be in- 
stalled in a majority of theatres. 
By virtue of the facilities supplied 
by this medium, it will be possible 
to present simultaneously in 5 or 
10 theatres—and as a matter of 
fact, in 5,060 or 10,000 theatres— 
entertainment that has never be- 
fore been conceived—a great show 
and a great motion picture. 

“T feel very definite that, through 
television, entertainment will 
reach its zenith of success. 

“The present theatre grosses will 
be a small percentage of what teie- 
vision will eventually bring in. But 
television will have to depend on 
the theatres, because the public 
will pay admission to see the show. 
Whereas in the homes, through ad- 
vertising, it can never hope to equal 
the money the theatres will pay.” 

Skouras also said that in many 
European nations that he visited 
he saw the impact of American 
leadership and realizing that the 
film industry is an instrumentali- 
ty of great influence he spoke of 
the courageous policy to produce 
any provocative or controversial 
film so long as it would educate, 
inform and help serve mankind to 
raise our standard of living to a 
higher level. 

He cited pix such as “Song of 
Bernadette,” “Keys of the King- 
dom,” dealing with religious sub- 
jects: “Tree Grows in Brooklyn,” 
dealing with American institutions 
of learning; “Wilson,” “Gentle- 
men’s Agreement” and “Miracle 








Continued from page 55 =—— 





“ARCHIE ANDREWS”* 


SCRIPT +232 
By Carl Jampel 


CAST 
Archie .......Bob Hastings 
Jughead .....Harian Stone 
Mom .......Alice Yourman 
Dad..............Art Kohl 
Veronica......Gloria Mann 
Betty.......Rosemary Rice 
+ 
Director... Ken MacGregor 
Announcer..... Dick Dudley 
Organist ...George Wright 


* 
NBC, Saturday, 12:30 P.M. 
*Based on Characters 


Appearing in 
“ARCHIE COMICS 
MAGAZINE” 














On 34th Street” promoting good 
will, and many others. 

Skouras told of his company pro- 
ducing films in many European 
countries, and others will be made 
in Argentina and Australia in or- 
der to get authenticity and a true 
feeling. 








Tele Academy 
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however, awards for male and 


femme personalities. 


East, West Merger Nears 

Proposed merger of the eastern 
American Television Society and 
the Academy of Television Arts 
and Sciences on the Coast moved 
a step nearer this week with a 
series of huddles between David 
Hale Halpern, ATS prexy, and Mal 
Boyd, N. Y. liaison for the Acad- 
emy. Duo are lining up plans for 
effective cooperation between the 
two organizations, which will be 
presented to their respective 
boards next month. 


High on the agenda is a possible 
nationwide representation in selec- 
tion of the Academy's annual 
“Emmas,” TV's counterpart of the 
film industry’s “Oscars.” Since 
they are usually handed out on 
the Coast in January, however, it 
is believed that plan will have to 
be delayed until 1951. Also in the 
works is some form of cross-mem- 
bership privilege, which will give 
members of either organization a 
chance to work with the other 
when they are away from home. 


CBS Color Better? 


Continued from page 4 


Newsweek staff, RCA showed good 
color at times, but the hues were 
not constant. When the cameras 
were trained on a colored world 
map, the colors failed to register 
on RCA. 

In colorcasts of animal pictures, 
the brown of a monkey showed 
green on RCA. Closeups of semi- 

















“precious minerals, Van Gogh paint- 


ings, fabrics and flags showed RCA 
off color in many cases. 

RCA claimed its performance 
showed “marked improvement” 
over previous showings, and that 
its pictures were “far brighter” 
and had “truer” fidelity than in 
earlier tests. In a statement is- 
suec following the morning ses- 
sions of the demonstrations, it as- 
serted its reproduction of test pat- 
terns was “superior” to CBS 

Adrian Murphy, CBS veepee and 
general exec, differed sharply with 
RCA’s claims. He told reporters 
the RCA color hardly compared 
with CBS. The comparisons, he 
said. showed CBS color “very ac- 
curate” and constant, while RCA’s 
drifted and “wandered #1 over.” 


} 


TV Scenic Designers | 
Stand By for Strike 


Last-minute negotiations to avoid 
a threatened walkout against the 
five major television stations in 
New York by United Scenic Art- 
ists, Local 829, were held yester- 
day (‘Tues.) between union offi- 
cials and station execs at the N. Y. 
State Mediation Board. Over 70 
set designers, scenic artists and 
costume designers were standing 
to await the outcome of the hud- 
dies which were still in progress 
as VARIETY went to press. A strike 
appeared to be a virtual certainty 


if the mediation efforts failed 
Rudy Karnolt, Local 829's busi- 
ness manager, said the union was 
pressing for a substantial upward 
revision of the pay scales now in 
effect, which range from $75 to 
$145 weekly, compared to legit and 
film rates of $135 to $185 He 
said that Local 829 agreed origi 
nally to the lower scales to help 
out the TV industry in its infant 
days but now the union thought 
the industry to be in position to 


shell out standard salaries. 





WMGM Platter Series | 
Attracts Client Coin 


WMGM, Metro-owned New York 
indie, is beginning to stimulate 
bankroller coin for the new series 
of platter packaged by 
MGM Radio Attractions 
vision Television has picked up 
the tab for the “MGM Theatre of 
the Air,” a weekly 60-minute dra- 
matic production. H. J. Gold was 
the agency. 

“Good News From Hollywood,” 
twice-weekly gab show with 
George Murphy, has been bought 
by Bedford Radio and Television | 
Stores while “The Adventures of 
Maisie,” which preems tomorrow 
(Thurs.), will be sponsored by} 
Sales Affiliates, Inc., hairwave lo- 
tion manufacturer. Getchel &| 
Richard were the agency on the 
latter deal. | 

Comprising eight different plat- 
tered airers, the entire block of 
MGM packages have also been 
sold on 90 stations outside of the 


shows 
Trans- 


metropolitan area, including out- 
lets on the Yankee, Inter-Moun- 
tain and McClatchy-Beeline net- 


works. Music Corp. of America is 
handling syndication of the shows 
in conjunction with WMGM'’s sales 
staff headed by Bertram Lebhar,, 
Jr., station’s managing director. 


ee | 


Folsoms’ to HQ in N.Y. 


Frank M. Folsom, RCA prexy, 
has closed his home in Philadei- | 
phia and taken an apartment on| 
New York's Park avenue. 

Folsom and his wife intend mak- 
ing their permanent headquarters 
in N. Y 








Video’s 2006 : 
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Langford to the cast. Longines 
program on CBS-TV from 5 to 6 
will feature the “Choraliers” and 
“Symphonettes” as well as dancer 
Bambi Linn, pianist Leonid Ham- 
bro and violinist Oscar Shumsky. 
Latter program will be aired simul- 
taneously on CBS radio. 

“Hotpoint Holiday,” set by CBS- 
TV this week, will mark the entry 
of the home appliance firm into 
video advertising. Show will have 
Rudy Vallee as emcee, who, like 
Jessel, came in from the Coast 
especially for the program. Guy 
Lombardo orch will handle the 
music, other talent including come- 
dian. Sam Levenson, singer Carol 
Bruce, dancers Mary Raye and 
Naldi, the Upstarts and the Three 
Rockets. Barry Wood will produce, 
with Herbert Sussan directing and 
Ken Roberts handling the announc- 
ing. 

CBS-TV will also carry a remote 
pickup of the annual Macy's 
Thanksgiving parade from 16:30 to 
11 am. Parade which will be led 
by NBC-TV’'s stars Milton Berle 
and Howdy-Doody will also be car- 
ried by that web. Only CBS-TV 
talent to take part in the parade | 








are Paul Winchell and Jerry, 
Mahoney. 

Other networks and N. Y. sta-| 
tions plan nothing extra _ for 
Thanksgiving on either radio or 
TV. although most regularly- | 


scheduled shows will carry-a holi- | 
day motif. y 


a day's notice. He argued that in- 
asmuch as RWG deals with the 
same sponsors, networks and agen- 
cies who handle video it should 
have jurisdiction. 

In reply to Barnouw, the TWG 
execs say they recognize the au- 
thority of the League’s TV com- 
mittee, and always have, and that 
if the leafiet seemed to indicate 
that the TWG was functioning as 
a guild it was an unintentional 
mistake. The point was discussed 
at the first meeting last week of 
the eastern section of the TV com- 
which reaffirmed the July 
compronise. 


mittee 


Eastern group, which has 
skedded bi-weekly meetings, with 
the next planned for Tuesday (29 


is trying to implement the com- 
promise by gathering data on 
working conditions, minimums, 
rights, etc., so that it can have 


bargaining demands to present to 
the webs in a couple of months. 
While the recent set-to points up 


jthe RWG-SWG friction (and these 
| groups 


might agree to settle for 
RWG supremacy in the east with 
SWG hegemony on the Coast, 
where vidpiec production centers), 
the Authors Guild and the Drama- 
tists Guild feel they also belong 
in the picture. They believe that 
although the screen and radio 
unions know how to negotiate em- 
ployment contracts, AG and DG 
are beiter equipped to handle the 
question of licensing rights. 
Another meeting of the ALA 
council will take place in two 
weeks, at which another attempt 





TV Scripters 


Continued from page 35 











to untangle the TV knot will be 
made, but it’s likely a solution will 
require more time. Meanwhile, 
ALA toppers fee: that the RWG 
and SWG friction is akin to two 


fire companies squabbling over 
who is to put out a blaze. 
Disputes began to boil again 
following Thursday's (17) RWG 
meeting, at which Barnouw was 
reported to have said that the 


radio union wovtd handle tele or- 
ganization. However, Barnouw ex- 
plained later that his statement 
had been that a majority of scrip- 
ters, particuiariy in the live pro- 
duction centres, was already in the 
RWG 


WLIP BACK ON AIR 
AS AFRA WINS HIKE 


Kenosha, Wis., Nov. 22. 

WLIP, here, strikebound and off 
the air since Nov. 9, resumed 
broadcasting Sunday (20) after a 
reconciliation between the station 
and the Federation of 
Radio Actors and the International 
Brotherhood of Electrical Workers. 
Station had ceased broadcasting 
one week after the unions walked 
out, following breakdown of nego- 
tiations and alleged discharge of a 
union leader. 

WLIP owner, William Lipman, 
announced that under the new con- 
tract AFRA members get a $5 
weekly pay boost. Station also ac- 
cepted a union shop. 


American 
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Farm Story 


a WWJ 
Daily 
Feature 














From 6:30 to 7:00, five 
mornings a week, farmers 
take time off from their 
chores to listen to John 
Merrifield, WWJ's capa- 
ble farm editor. He not 
only presents farm news 
of usual interest, but he 


has traveled more than 45,000 miies the past year 


through the prosperous 
Indiana and Ohio 
direct-wire broadcasts 
happenings. 


farm areas of Michigan, 


to make 159 transcribed and 


of 


unusual on-the-farm 


To make “The Farm Story” the most authentic of 


all farm programs, John 


Merrifield has entertained 


almost 500 guests and experts, spoken before 26 
farm organizations, sat in with more than 70 farm 
planning meetings and spent countless hours in 


research. 


“The Farm Story” is 


WW jJ—tThe Detroit News is first 
and first in public acceptance of 


another example of why 
in public service 
ite programs znd 


the products advertised on it. 
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From the Production Centres 


IN NEW YORK CITY... 


Leonard Feather (WMGM jazz jockey) and wife injured Saturday 
(19) by an auto, now in Knickerbocker hosp Magei Hofstadt ‘ABC- 
TV) and Ernie Otto, formerly at the web, to wed Sunday (27) Mary 
Margaret McBride spearheading drive for musical instruments for a 
Virgin Isles boys’ school Rocky Graziano and WINS crooner Boby 
Colt, to record three disks for Admiral Records Winners of W LIB s 
“International Children’s Hour,” which marked its 15th anni, given 
awards by sponsor, Schlossman’s dept. store, Saturday (19) Richard 
J. Puff. MBS research chief, father Monday (21) of twin girls Louis 
M. Heyward has joined WMGM as writer-director Leonard Sitomer, 
of the William Morris agency, has resigned to join the Ted Ashley 
office Ashley is a former Morris staffer aiso 


George Wallach, WNYC program directo! 


eee ee | 





. 
.* 





on vacation motor trip to 


Coast, returning Dec. |! United Fruit using Chiquita Banana spots 
on rural outlets of Keystone Broadeast System in a 13-week campaign 

Mother Knows Best.” Kellogg airer hitherto heard only on CBS’ 
Coast skein, now booked on WCBS Helen Sherritt, ex-Y&R,. has 


joined WINS continuity dept. Joseph Tery, station's production man- 
ager leaving Dec. 1 to head music department of WFLN, Philly 
New faces at WOR include Al Jaeggin, newswriter; Martin Katz, ac- 
count exec. and Frank Kizis, teevee sales assistant to Bob Mayo 
Hal Mare Arden, former WMGM scripter-director, has joined Robert A. 
Bories package agency) Vera Vague originating her ABC series from 
Gotham for several weeks Edith Behrens, ex-Columbia Records, has 
joined George Crandall’s publicity dept. at CBS succeeding Bill Packer, 
who has gone off to Europe on a Fellowship Hal Davis, veepeed by 
Kenvon & Eckhardt last week, toasted by flackery friends Monday at 
luncheon : 
Norman Brokenshire has taken over announcing chore on CBS’ 
“Inner Sanctum” Albert J. McCosker, board member of WOR, up 
from Miami for a couple of weeks during which he attended the sta- 
tion's board powwows John Daly’s switch from CBS to ABC points 
up that which recently picked up MBS’ Al 
Warner in Washington and with Edwin C. Hill due io return soon for 
Genera! Foods WWRL launches annual “Toys for Tots” drive Dec. 1 
WOR's annual Christmas Fund to be divvied this year among 31 
metropolitan hospitals Portrait in oil of Jo Ranson, WMGM flack, 
by his wife, Nancy Ranson, is currently on view in the National Asso- 
ciation of Women Artists’ oil show at the Argent Gallery on 57th street, 
N.Y. Variety is in the act, too. Mrs. Ranson employed collage, using a 
portion of Vartery’s radio review pages as part of the background for 
her spouse's portrait Connie Desmond to sub on “Red Barber's Club 
House” (CBS) while the sportscaster is on out-of-town grid assignments 
for the next two Saturdays Robert Frost, 74-year-old poet, inter- 
viewed for first time on radio by WOR’s Barbara Welles yesterday 
(Tues.} Larry Brown rew emcee on “Luncheon at Guy Lombardo’s” 
over WGBB Carolyn Pratt of CBS talks dept., soloist at One Fifth 
Avenue nitery Monday (21) John Lyman Bogert has been named 
veepee and technical director for C. E. Hooper....Pilot Radio has 
bought three WOR newscasts weekly to plug its tele sets Radio 
scripters Coleman Jacoby and Arnie Rosen have wrapped up some spe- 
cial material for Jackie Miles Joe Field upped to publicity director 
Yor Compton agency, vice Virginia Travers, who leaves for Alho and 
D-A Publishing Cos Mike Hughes has resigned as ed of Sponsor, 
effective Dec. 31. No plans set Betty Garde added to “Our Gal 
Sunday” John Raby new to “David Harum” Richard Holland is 
“Lorenzo Jones” addition Reese Taylor, Frankie Tweddle and Ethel 
Owen new “Front Page Farrell.” 


IN HOLLYWOOD ... 


Al Jolson will make two calls on B. Crosby before the new calendars 
are hung—Nov. 30 and Dec. 28. Other bookings go to Peggy Lee, James 
Stewart, Bill “Hopalong” Boyd and possibly Ethel Barrymore Bob 
Wolfe, head of the Kenyon & Eckhardt Hollywood office, now rates a 
v.p. salute Since Bob Landry picked Ted Steele of Benton & Bowles 
as one of the 10 best dressed in radio, he’s been darting in and out of 
smart haberdasheries NBC pulled “policy” on Philip Morris prexy, 
Alfred Lyon, for overdoing the appeals pitch for polio. Net likes to 
hold it to one for each cause but Lyon has ordered six in a row for polio 
on “This Is Your Life” Eddie Cantor goes for a serious touch Dec. 
22 when he stars in “Double Entry” on “Suspense”... Red Barber 
drove over to Pasadena to case the Rose Bowl and surroundings so he 
can doll up his wordage, a la MeNamee, on his first reporting of the 
New Year's day game for CBS Producer Joe Bigelow is floating 
around on Clioud 18 since “Hollywood Calling” trampolined to 6.1 


CBS’ $5,000, 


web's hvnoed news staff 















| 
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simulcast, and the Hotpoint Appli- 
ance (General Electric) sponsor- 
ship of a Thanksgiving afternoon 
‘(4 to 5) all-star lineup. 


Network grabbed off Pillsbury’s 
“House Party” cross - the - board 
afternoon show from ABC; pacted 
William H. Wise Co. for bankroll- 
ing of the Saturday afternoon an 

More Out of Life,” and wrappe 
Every Fridny Nite, 9:80 he, NBC || up the “Skippy Hollywood Thea- 
Mat.: LOU CLAYTON tre” . a Thursday night network 
attraction. 


_— —__________________ 





Courtes, of M-G-M 


‘THE GREAT AMENDOLA’ 


For George Val Pro ts, 




















_ involved in a succession of politi- 


' Sportsmen quartet will be without the services of Bill Days for a few 
weeks. They got him to the hosp just in time with a ruptured appendix 
....Only Rey Rogers can make this statement: “My program is heard 
on 561 stations” .. Cy Howard’s new comedy creation, “The Profes- 
sor and Mrs. O'Reilly,” which is based on those two characters in “My 
Friend Irma,” will be recorded within the next two weeks. Leads are 
taken by Hans Conried and Gloria Gordon of the “Irma” cast. Lever 

Bros. wants to hear the record first. Howard and Parke Levy supervise 

| production with scripting by Stantey Adams and Roland McLaine.... 
Carl Brisson, the dashing Dane, guesting on shows around town to get 
in some plugs for his Cocoanut Grove engagement, 


IN CHICAGO... 


Radio Writers Guild moving offices to Wrigley Tower Dec. 1.... 
Variety staffer Marty O’Shaughnessy bowing out here to publish Chi 
teenage newspaper. He'll be replaced by Harry Doolittle, formerly of 
City News Bureau and WBKB New romantic singing team, Connie 
Russell and Tony Fontaine featured on WGN's “Serenade at 7” Weds. 
p.m. E. J. Huber, Sioux City’s KTRI general manager, now a mem- 
ber board of directors of the Woodbury County Cancer Society 
Danny Kaye made guest appearance on Tommy Bartlett’s NBC “Wel- 
come Travelers” show Nov. 16; next day Bartlett welcomed Peter 
Lawford 4,000th consecutive broadcast with same sponsor celebrated 
by Norman Ross, classical disk jockey ‘Nov. 22) heard over WMAQ 
Sponsor is North Western Railwa; Visiting Mutual Central Divi- 
sion offices last week were F. M. Kadow, Manitowoc, Wis., WOMT 
owner, and Ken Gordon, KDTH station manager, Dubuque Gene 
Autry planes for Chi Nov. 30 to present 4-H Club top achievement 
awards over WBBM NBC Quiz Kids helped Duluth’s WEBC cele- 
brate their 25th anni last week when they made their first trip of the 
season to the northern town WIND recorded Santa Claus’ official 
welcome to Chi when Bob Hope, aboard the S. S. Santa Claus, rode 
down the Chicago river WBBM’s “The Billy Leach Show” now heard 
nightly, Monday through Friday, quarter-hour earlier than previous 
time Dick “Two-Ton” Baker, large man of music, guest starred 
at world premiere of RKO's “Bride For Sale” shown at Palace theatre. 
Preem was for benefit of women’s board of Illinois Epilepsy League 

WLS program exec, George Biggar, served as judge in sixth annual 
Territorial Speakers Contest at request of Salvation Army Rudolph 
S. Peterson, ex-president of the Hollywood Recorded Features, has 
connected with WBBM local sales staff. Feature Productions lost 
Charles Logan, producer-writer, when he took a partnership in the 
new firm of Burnett & Logan, advertising and public relations outfit 

Zenith has two new top execs: Dr. Alexander Ellett, v.p., in charge 
of research, and Karl Hassel, secretary of the corp Shelby Gordon 
and wife Phyllis, WBBM radio writers, will leave for a vacation in 
Florida and Cuba Tripping to Europe and the Middle East next 
Dec. is Ralph Yohe, WLS Farm Service editor. He plans to study for- 
eign agriculture systems reporting back home his findings for broad- 
casting and publication. 





+ 





ested in buying WOR, the fact re- 
mains Jack Straus, of the Macy 
clan, has put himself on record 
that the property can be had for 
the right price. 

The New York Times-owned 
WQXR and the Loew-controlled 
WMGM, which like WNEW seem 
to have found the AM modus 
operandi for the future, appear, 
on the other hand, to be well en- 
trenched under the present owner- 
ship setups. 


| Bulova 
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maining Manhattan outlet, WOV, 
which after years of duopoly liti- 
gation, was sold to Richard O'Dea; 
Ralph Weil, the station manager, 
and Arnold Hartley, program 
manager. 

At one time Bulova was running 
WNEW, WOV in New York; WPEN 
in Philadelphia; WCOP in Boston; 
WELI in New Haven, and WNBC 
(now WONS) in Hartford. 
Stymied in New York 
The desire of Bulova, a multi- 
| millionaire watchmaker and real 
|estate dabbler, to get rid of his 
radio holdings stems back a few 
years when he started to unload 
the New England stations. He was | 
stymied in New York because of 
the protracted litigation among | 
those seeking to buy WOV, and onstrated during the late war, 
the failure to obtain a permanent When they mobilized immigrant 
license for WNEW. Only in re- and second-generation groups be- 
cent months did he accomplish his hind the war effort. 

Manhattan mission, which paved| Some circles also feel that the 
the way for last week's sale. Since foreign language stations need ad- 
the revenue from his radio inter- ditional support rather than mere 
ests didn't affect him one way or toleration. While there has been 
the other, Bulova found himself an increase in multi-lingual radio 
recently, this has largely been in 
Italian and Spanish programs, be- 














| Foreign Language 
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English and another language, he 
should tune in English programs. 
In reply, the foreign language 
broadcasters declare that the value 
of their operations was amply dem- 


'eal embarrassments, which prob- 
ably hastened his desire to scram | Cause sponsors and agencies have 
out of radio altogether. begun to realize the value of ad- 
Along with Bulova, Milton Biow vertising in these languages. At 
was a big stockholder in the out- the same time, some airers in other 
going corporation. Bulova was a languages (representing less nu- 
60°> owner, with Biow holding ™merous minorities) have been cur- 
30° of the stock. Subject to FCC tailed. 
approval, the new operating lineup , 
will read as follows: Cherry, the | 
_department store man, and prin- || ° 
cipal stockholder in the station. Tele Reviews 
will be president; Miss Judis, exec 
‘veepee and general manager; Ira Continass Seem gage 38 
Herbert, veepee; Ted Cott, veepee field of hillbilly entertainment. 
in charge of programs; Harold B. Bill Thall is now one of the es- 
Tanner, secretary, and Charles F. tablished rustics in the Crosley 
Knowles, treasurer. fold, doing emcee and Toby roles 
_ Along with Cherry, Miss Judis in standard and TV shows. Bob 
and Herbert, participating in the Shreve, an excellent Irish tenor, 

















Returning to New York after two years 
radio and magazine work in the 
European Command, France, England and the 
Scandinavian countries. 


THE LEWIS FAMILY 


DRAPER LEWIS GLORIA LEWIS 


Producer, Writer, Director 


Writer, Commentator, Actress 


WNEW purchase are Knowles. 1 has poe ° ee staffer for 
George V. Meehan, Frank F. aM end alien } sits well with 
Crook, Godfrey B. Simonds and “‘Setting for this new routine is a 
Tanner, all of Providence. way-out-yonder store with 
— , , ; ) 3 s postof- 
Miss Judis has been with the fice, hand-crank telephone, cracker 
station since its inception in 1935 barrel and pot-bellied stove trim- 
(WNEW was the outgrowth of the mings. Comedy situations are ad 
amalgamation of several smal! libbed by Thall, as Willie. and 
New Jersey stations). She said Shreve, as Elmer. Dialects are 
there would be no changes in pro- richly highgrass and Shreve does 
gram policies, personnel, etc. a close imitation of “Abner’s” 


chuckling. Both men do a good job 
N. Y. Indie Sales 


on commercials, working them in 
meu Continued from page 31 ———— 









vocal injection via a phonograph. 


“KAPUTT” 


(Watch for TV's Pet-Agreed Winner) 
“Going to the Degs” 





smoothly as items sold in the 
WPAT station in Paterson, N. J., 


store. 

At the halfway mark there’s a 

to the Passaic Publishing Co. 
A few months back Nathan 

Straus turned over management of 
his WMCA to Ralph Atlass, of 
Chicago, with the latter report- 
edly holding a five-year option to 
buy the station. Although there 
have been denials that Col. Robert 








R. McCormick of Chicago is inter- 


Shreve could take care of this spot 

in style, but the program seems 

to be that he remain in character. 
Koll. 





Boston—Ron Cochran, news di- 
rector of Hub’s ABC outlet, WCOP, 
has been elected to the Board of 
Directors of the National Associ- 
ation of Radio News Directors. 
Board censists of 12 members. 


AWARD TO FOLSOM 
AS HUMANITARIAN 


Philadelphia, Nov. 22. 
Frank M. Folsom, RCA prexy, 
| received an award for his humani- 
tarian services at a testimonial din- 
ner in his honor held at the Belle. 
vue-Stratford hotel under the aus- 
pices of the National Jewish Hos- 
pital at Denver. The ceremony, a 
highlight of the hospital’s 50th anni 
celebration in Philadelphia, was 
attended by over 800 prominent 
industrial, civic and social leaders. 

The plaque was presented to Fol- 
som by John B. Kelly, chairman 
of the dinner, who said that the 
RCA executive “typifies the men of 
broad vision, patience, understand- 
ing and charity who have made 
democracy work.” Folsom, who is 
a trustee of the hospital, said. in 
accepting the award, pointed out 
the non-sectarian work of the in- 
stitution, declaring that 60° of the 
patients were non-Jewish. 

The plaque cited Folsom for “his 
concern for his fellow men of every 
station, race, color and creed, his 
devoted loyalty and eagerness to 
serve those in distress, and his mer- 
itorious service in providing free 
tuberculosis treatment to the needy 
of all faiths.” RCA board chair- 
man David Sarnoff added his con- 
gratulations to Folsom and the hos- 
pital. 











‘Steeple’ Stations | 


—= Continved from page 30 =! 


| 


such major outlets as WWL, New 
Orleans (Loyola Univ.-Catholic); 
WEW, St. Louis (St. Louis Univ. 
Catholic); KWBC, Corpus Christf 
(‘Baylor Univ.-Baptist); KFSG, 
Los Angeles (Evangelistic), and 
KPOF, Denver (Pillar of Fire, an 
independent sect). 

It adds that since Jefferson's 
time, presidents of the U. S. have 
proclaimed days of national prayer, 
that FCC dismisses its employees 
on part of Good Friday, that Gov- 
ernment offices are closed on 
Christmas and Thanksgiving. In 
proclaiming Christmas as a holi- 
day, brief declares, the Govern- 
ment “is not merely giving special 
‘recognition to all religions, but is 
particularly recognizing the need 
of the dominant religion.” 

In requesting the Commission to 
authorize use of channels not now 
being used, the brief declared, the 
Baptists are asking “far less” from 
(a constitutional standpoint than 
|does FCC in advocating that radio 
stations make time available gratis 
for religious programs. “If the 
Commission had authority to build 
|stations and we asked it to do so 
‘for religious groups,” said the 
brief, “that wouid be government 
| participation. But all we ask is 
that the Commission leave religious 
‘groups in as unhampered a position 
as the public interest permits and 
requires by not prohibiting their 
use of the air through unnecessary 
| stringent requirements.” 











JUDY CANOVA 


AMERICA’S NO. 1 
COMEDIENNE 





WM. H. KING 


Exclusive Management: 
2025 N. Argyle Ave. 
Hollywood 28, Caiif. 














TV Program Production 
| am currently production executive on 
@ weekly, full hour, dramatic tele- 
vision program. Would like to chonge 
my affiliation. Ivy League grod. 
Box V-8762, Variety, 154 W. 46th S., 
New Vork 19. 
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Deductions-vs.-Returns by Merc 
Burns Publishers; Map Crackdown 


Mercury Records inaugurated a+¢ 


new system of paying royalties to 
music publishers last week, and 
the latter are of a mood to crack 
down on it immediately and not 
wait for discussions. Mercury start- 
ed something akin to what Decca 
Records aimed at earlier this year 
—a system that would make allow- 
ances for returns by deducting 
percentages of statements and 
holding the coin in escrow. 

What burns the pubs in Mer- 
cury’s case is that for as long as 
they can remember they have been 
settling each quarter for a partial 
payoff on the coin due them from 
the company, accepting notes for 
the remainder, which have been 
bought up before the next quarter 
was due. And Mercury followed 
the same procedure for the past 
quarter, paying approximately 48°; 
of the coin it owes publishers at 
the same time making the deduc- 
tions against returns, That was the 


topper. 
Mercury made its move without 
notification. apparently under the 


impression that Decca’s ideas along 


the same line had been accepted 
by the pubs (they were not and 
Decca paid in full). It sliced any- 


where from five to 20° off indi- 
vidual statements, depending upon 
the amounts due each company, 
and explained that the coin would 
be held until all returns were in on 
the individual disks. On the basis 
of publisher reaction, the company 
will get short shrift. According to 
law, although it’s rarely if ever 
exercised, publishers can demand 
that Mercury pay in full on every 
record manufactured, in addition 
demanding the coin every 30 days 

Mercury's statement, bolstered 
by. hit disks, jumped 150% over 
the prior quarter. Hop was due 
to Vic Damone’s “You're Breaking 
My Heart,.”” Frankie Laine’s ‘That 
Lucky Old Sun,” Eddy Howard's 
“Room Full of Roses” and several 
other best-selling platters. Only a 
short time ago, pubs had advised 
Mercury that, since it appeared to 
be doing so well, they would ex- 
pect in the future to be paid in 
full each quarter, instead of accept- 
ing notes and cash. Mercury agreed 
and stated that within the next 
two quarters full payment in cash 
would be the suie. 

The notes covering the partial 
payoff on the past quarter, inci- 
denially, are signed by distributors 
covering accounts receivable by 
Mercury. They are countersigned 
by the company itself in the event 
the distribs Getech, 


HILL & RANGE ( BMI) 
SETS UP ASCAP CO. 


Hill & Range music firm is 
launching another company. Alamo 
Music. Unusual angle of the new 
operation is that it is to be affiliat- 
ed with the American Society of 
Composers, Authors and Publish- 
ers, whereas the parent H. & R. 
outfit is Broadcast Music, Inc., and 
has supplied the latter during the 
past year with a majority of its 
hits. 


Too, there’s the angle of the con- 
tinued rumor that H. & R. is partly 
owned by Max Dreyfus, head of 
one of the largest ASCAP catalog 
combines. Dreyfus several weeks 
ago went so far as to deny official- 
ly to the ASCAP board that he had 
any connection with the BMI out- 
fit. He is one of the original board 
members of the Society. 





Joe Higgins Into Hosp 


Joe Higgins, assistant to Manie 
Sachs, head of the pop artists and 
repertoire division of Columbia 
Records, is in Polyclinic hospital, 
New York, with a fairly serious 
gall bladder condition. An opera- 
tion may be required. 

Higgins in recent years has been 
bothered by arthritis and less than 
& year ago was forced to return 


east after heading Columbia’s Hol- Great” 


lywood office for over a year. 





‘Mule Train’ Juke Spree 
With Stolen Money 


Milwaukee, Nov. 22. 
Laine’s “Mule Train” 
here last week, when 
Leonard Eilers gave the platter 
481 spins on jukeboxes with $80 
he had stolen from his roommate. 

“Mule Train” spree also got 
Eilers a one-year probation from 
District Judge Harvey Neelen, on 
the conditions he stay out of sa- 
loons and not play the tune for a 
year. 


Frankie 
ran wild 





Release-Date 
Jumping Stirs 
New Argument 


Release -date jumping, which 


hasn't been too much of a problem 
recently, reared its argumentive 
head again last week, involving 
songs from the score of Walt Dis- 
ney’s “Cinderella,” the Leeds 
melody, “Open Door, Open Arms,” 
and Spitzer Music's “Sorry.” 
Disney tunes caused the biggest 
hullabaloo A release date of 
Dec. 5 had been set on them, and 
as a rule recorders observe the re- 
strictions on film tunes. Disks by 
Jo Stafford and Gordon MacRae 


Capitol), and Sy Oliver (Decca), 
were being shipped last week, 
however, and Columbia Records 
blew up. Capitol moved with its 


recordings in fear that CRC would 
jump the gun, and caught Colum- 
bia without any such ideas. Lat- 
ter’s Dinah Shore cut the tunes. 
incidentally. Victor also has part 
of the score by Perry Como, which 
aren't out. 

In the Leeds case, Lou Levy 
burned at Mercury Records, claim- 
ing that company’s release of Rich- 
ard Hayes on “Open Door, Open 
Arms” was a breach of agreement 
and demanding that the platter be 
withheld until the proper time. 

Capitol released Margaret Whit- 
ing’s “Sorry” 
Frank Sinatra’s Columbia pressing 
and Bing Crosby's Decca to mar- 
ket. This provided another explo- 
sion, particularly from Sinatra, 
who claims that Miss Whiting had 
assured him of at least an even 
break. Tune was written by her 
father, the late Richard A. Whit- 
ing, and it's owned, of course, by 
Miss Whiting’s family, which puts 


her in rather a peculiar position 
since she wants other recording 
on the song. 


CHI’S JAMES MARTIN 
Chicago, Nov. 22 

In an unusual tie-in with London 
Records, James Martin, Chi record 
distributor, is making a bid for 
large-scale distribution for local-tal- 
ent disks pressed by his subsidiary, 
Sharp. Martin has distribution in 
five midwest states through 13,000 
jukeboxes plus large radio station 
hookup which he services. 

First six sides he cut for Sharp 
are on that label in this territory 
but in 43 states are on the London 
insignia. Any other distributor 
cuts for Sharp are limited to 5,000 
with all supplementary etchings on 
London. 
| If the record becomes a hit, Lon- 
don takes over. otherwise local out- 
fit does the groundwork on the ini- 
tial platters. 


Six initial sides are “Repast 
Band” and “Tu-Tone Boogie” by 
Lew Monti's Tu-Tones; “Johnson 


Rag” and “Take Another Guess” 
by Jack Teter, “Neapolitan Nights” 
by Marty Zinko and “Cicero Moma” 
by the Novelletes. New sides are 
“At Peace With the World” by 
Luddy Barbara, “Gee, But It's 
by Johnny Brewer, and 
\“Freckle Face” by Sherman Hayes. 


last week, beating | 


DISK JOCKS AS BANDS’ SNAG 








|S AF CU CURRENT Tommy Dorsey Date in Havana With 


DISKS ONLY HATS Big Band May Open New Cafe Route 


band salesmen have a 
newly discovered reason for the 
lagging interest in bands of all 
categories and there’s a move afoot 
among them which eventually may 
bring the National Ballroom Oper- 
ators Assn. into the picture to try 
to right the wrongs. They claim 
that disk jockeys, and the types 
of programs the vast majority of 
the more important ones put on 
the air, fold back the band busi- 
ness. 

It’s all caused by a vicious cycle, 
the salesmen aver. Most of the 
country’s top jocks today make up 
their programs mostly from “cur- 
rent” records. In short, to stay 
in competition with rivals the disks 
they use are only of the latest hit 
lists. And because today’s disk 
market is a singer's paradise, the 
“current” platters mostly in use 
effectively block out the playing 
of hand records. In addition. a 
many of the disks made by 
name bands are based on pop 
songs, with vocals, meaning that 
it’s the non-name vocalist employed 
by g@he bandleader who actually is 


Name 


good 


in competition with the name 
singers. 
A try will be made to get disk 


jockeys to mix up their programs 
more, to use instrumental music by 
bands. The answer to this is, of 
course, that a sufficient amount 
of strictly instrumental music is 
not being recorded. To get around 
‘Continued on page 48) 


Dailey Buys TV 
To Plug Spots 


Frank Dailey, owner of Meadow- 
brook, Cedar Grove, N. J., began 
sponsorship of a television show on 
WATYV, Newark, Monday (21) eve- 
ning. Called “Wedding Bells,” the 
program plugs the banquet and 
party facilities at Dailey’s Meadow- 
brook, Sherbrook and _ Ivanhoe 
spots, all in the north Jersey area. 
By using talent on tap at the three 
spots at the same time promotes 
the nightly dine-and-dance opera- 
tion. 

Program is uniquely built in that 
it uses local people partly as actors. 
To sustain the “Wedding Bells” 
idea, Dailey invites a recently mar- 
ried local pair, and the bridal 
party, to guest on the show. They 
are seated at a banquei table in 
front of a backdrop that is an 
actual blowup of a photograph of 
the Meadowbrook, Sherbrook or 
Ivanhoe’  bandstands. Since the 
party is supposed to be at either 
one, rather than at WATYV studios, 
from which the programs actually 
come, the entry of the entertain- 
ment by talent from either spot is 
a natural sequence. Patti Page, 
Mercury singer now at Meadow- 
brook: Mike Farley's orchestra, 
Jerry Sellers, at Sherbrook, and 
others were on the opening show 
They're paid extra. 

Part of the bridal parties used 
are made up of Conover models. 
wearing gowns provided by a north 
Jersey bridal dress shop, and the 
latter shares a part of the pro- 
gram’'s cost. 








John Abbott 


Managing Director of the old 

British music publishing house 

of Francis Day & Hunter, just 
bock from Down Under 


Finds Aussie Show 


Biz Ok 


o * \* 


one of the many editorial fectures 
in the forthcoming 
Mth Anniversary Number 
of 


VARIETY 














‘Lucy’ Writer Set 


By London Records 


“Hank” Fort, 
the recent hit 
Shoes on Lucy,” 


Nashville writer of 
tune, “Put your 
becomes a record- 


ing artist for London Records this 
week. She'll cut a group of re- 
cently written melodies for the 


British Decca affiliate in N. Y. 
Writer also will work with Ar- 
thur Godfrey on the latter's Ches- 
terfield television broadcast te- 
night (Wednesday) on CBS-TV. 





Pluggers Ask 
Publisher Meet 
To Nip Payolas 


Music Publishers Contact Em 
ployees union has requested a 
meeting with major publishers to 
mull the possibilities of knocking 


the pins out from under the payola 
now more than 
ever. MPCE sent letters to all 
of the topline pubs over the week 
end asking that a date be set up 
with them as a group to give the 
MPCE heads an opportunity to air 
complaints. 

It’s not explained in the letters, 


evil, widespread 


bat the contactmen’'s organization 
apparently will dwell on the terms 
of the recently signed contract be 
tween pubs and staff emplovees 
which prohibit paying artists for 
any sort of performance. MPCE 
intends putting teeth into these 
rules. Up until now infractféns 
have not been seriously dealt with, 


union's 
will 


or even brought before the 
board. But in the future they 
be. says MPCE heads. 

To this end, the contact union 
is establishing a secret trial board 
which will decide penalties for sub- 
stantiated infraction of rules. Idea 
of the secret panel is to prevent 
any of its members from getting 
cold feet at the prospect of being 
in the position of sitting in judg- 
ment on a complaint against a firm 
he may werk for at the moment. 


BURKF. VAN FIISEN 
SEEK MORRIS SPIT 


Hollywood. Nov. 22 
Burke and Jimmy Van 
Heusen are working towards dis 
solving their publication contract 
with E “f. (Buddy) Morris Enter 
prises Tunesmiths had previous 
ly beefed that the publisher did 
not exploit the pop-tune score of 
Bing Crosby's latest starrer. “Top 
of the Morning.” as well as it might 
have been pushed. Burke and Van 
Heusen songsmith all tunes for 
Crosby pix. 

Sid Kornheiser. top Morris exec 
says extra pluggers were added to 
tout the composers’ score for pre- 


Johnny 


vious Crosby film. “Connecticut 
Yartkee.’ and that it flopped 
When “Top of Morning” film 
broke, according to Kornheiser 
Morris firm was working en tunes 
such as “Baby. It's Cold Outside” 
and “Riders in the Sky.” 


Contract which attorneys for the 
songsmiths have been instructed to 
dissolve was drawn early this year 
and extends for five years. Morris 
has been handling Burke-Van Heu- 
sen tunes for years since they 
started writing music for the Cro: 
by films. During the war Morris 


set up a separate company for 
their work, but that was altered 
last year with arrangement that 


Morris would have one of his full 
time firms exploit B-VH composi 
tions 

Contract to be dissolved now 
ealls for B-VH to keep their old 
L. B. Curtis catalog and 60° of 
whatever they've written, with re 
mainder to be split up between 
writers and Morris on a lot draw 
ing system. 


rommy Dorsey's orchestra opens 


at the Sans Souci, nitery-gambling 


spot outside Havana, Jan. 12 for 
four weeks, the first time a full- 
sized U. S. pop band has played in 


another country, at least during the 


era of modern name bands. Years 
ago Duke Ellington and others 
played England and the Continent, 
and this year Benny Goodman was 
to have worked concert dates in 
Europe but cancelled out Louis 
Armstrong also worked the Con- 
tinent twice in the past year, but 
with a small combo. 

Dorsey is drawing $7,500 weekly 


in U. S. coin for the Sans Souci 
date and can earn a bonus if biz 
is good Arthur Michaud, T.D.'s 
manager, who set up the date di- 
rectly with Miguel Triay, operator 
of the spot, feels that the reaction 


he got to Dorsey's name in the 
Cuban capital left little doubt that 


top na | S. crews ecauld find 
Havana niteries, such as the Tropi- 
cana and Montmartre, as well as 


the Sans Souci, wide open to them. 

There is no reciprocal arrange- 
ment between the Cuban Musicians 
union and the American Federation 
of Musicians. As a matter of fact 
the Cuban outfit has barred many 
U.S. bands, but so far all that have 
applied for admission were Latin- 
styled. They were turned down, 
Dorsey was Okayed after brief dis- 
cussions. 

Woody Herman, who's breaking 
up his current full-sized orchestra, 
also is going into Havana. He'll 
open at the Tropicana Dec. 8 for 
four weeks with a seven-man com- 
bination and upon his return will 
reorganize a big band, according 
to present plans 

Cab Calloway, who reduced his 
outfit to a small combination quite 
a while ago, is at the Montmarte 
at the moment. 


SERIES OF COPYRIGHT 
LECTURES ENDS DEC. 5 


A practical course on Copyright 
Law Problems is being conducted 
this fall by the Practising Law In- 
stitute in cooperation with the 
Committee on Copyright of the As- 
sociation of the Bar of the City of 
New York. The lectures so far 
have covered U. S. Copyright Of- 
fice procedure; common law and 
statutory copyright; foreign copy- 
right; and copyright infringement, 
litigation and decrees. : 

Among the lecturers have been 
Register of Copyrights Sam Bass 
Warner, Julian T. Abeles, Herman 
Finkelstein, of ASCAP, and Louis 
D. Frohlich. The remaining lectures 
will be on the clearance of mate- 


rial for radio and television pro- 
grams and motion pictures and 
problems of infringement, prop- 


erty rights and unfair competition 
in connection with them. One was 
given Monday (21) by Joseph A. Mc- 
Donald, General Counsel and Vice 
President of the American Broad- 
cating- Company; “Anti-Trust Liti- 
gation” to be given by Seymour D. 
Lewis, former Chief in New York 
of the Justice Department's Anti- 
trust Division; and “Oddities and 
Fatal Errors in Copyright,” includ- 
ing pitfalls and common and un- 
usual problems in obtaining copy- 
right, acts resulting in forfeiture, 
renewals, assignments, licenses, re- 
publications and compilations to 
be given on Dec. 5 by Samuel W. 
Tannenbaum, of Johnson & Tan- 
nenbaum, chairman of the Course 
and chairman of the Subcommit- 
tee on Copyright Lectures of the 
City Bar Association. 

An “Information Please” session 
on Dec. 12 will conelude’ the 
course. It will be conducted as an 
open forum and discussion meet- 
ing by a panel of experts, consist- 
ing of Sydney M. Kaye of Rosen- 
man, Collin, Goldmark & Kaye, 
who will act as moderator: Robert 
J. Burton, veepee and head of 
Broadcast Music's legal depart- 
ment; Robert Pearce Myers, As- 
sistant General Counsel of NBC, 
ard Tannenbaum. who also will 
answer questions submitted to 
, them, 
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‘RH’ Logging System 


ances lists tunes in the survey. based on four major network schedules. | 
They are compiled on the basis of 1 point for sustaining instrumental, 
2 points for sustaining vocals, 3 for commercial instrumental, 4 for | 
commercial vocal, respectively, in each of ‘he 3 major territories, New | 


York, Chicago and Coast. 


three territories counts 12. Added to these totals ‘s the listener ratings 
of commercial shows. The first group consists of the top 30 songs. 


(Week ending Nov. 12) 
London, Nov. 15. 


Richard Himber’s new development in logging broadcast perform _ Breaking Heart ...... Sterling 
Confidentially ..New World 

| | Don't See Me...... Conneliy 

' Forever and Ever...F. D. & H. 

Wedding Samba........ Leeds 

Hop Scotch =. = — 

we : | Leicester Square . Norris 

For example, a commercial vocal m all | Echo Told ite The. S ‘Sterling 
| Careless Hands ..... Morris 

| Angelus Ringing... Southern 

| Buy Killarney P. Maurice 


Week of Nov. 11 to Nov. 
First Group 


Songs 
A Dreamer’'s Holiday 
Ain't She Sweet 
A Thousand Violins—**The Great 
Bye Bye Baby—*“Gentlemen Prefe: 
Dear Hearts and Gentle People 
Dime a Dozen 
Don't Cry Joe 
Festival of Roses 
Hop Scotch Polka 
I Can Dream Can't I 
I Never See Maggie Alone 


I've Got a Lovely Bunch of Cocoanuts ............- 


Last Mile Home 
Making Love Ukulele Style 
Maybe It’s Because 

Mule Train—**Singing Guns” 
River Seine 

Room Full of Roses 

Rudolph the Red-Nosed Reindee: 
Slippin’ Around 
Someday You'll 


Want Me 


7 Rose in Garden Weeds B. & C. 


Second 12 








Publishers Riders in the Sky Morris 
error Shapiro Mon., Tues., Wed. . Dash 
Advanced Baby Its Cold Morris 
Lovet Famous Again F. D. & H. 
Blondes’ J. J. Robbins Harry Lime Theme Chappell 
Morris I'll String Along Feldman 
Morris Shaw! Galway Grey Connelly 
Harms Too-Whit, Too-Whoo Reid 
Witmark Kiss in Your Eyes Bosworth 
Comedh Our Love Story Carolin 
Chappell My Heart Awake... Chappell 
a Reurae Is It Too Late Yale 
wirnnet Cornel — — 
sees Leeds . . ° 
ita eo ae meirose | Bernier Prize Lyric 
haved aadeews BVC ‘ 
(iirekincee od baeeeeen Disney For Selznick Score; 


Remick 
Hill & Range 


New Zither Interest 


St. Nicholas 
Peer Lyric penned by Buddy Bernier 
Duchess is to be fitted to the theme of the 


—, ——, Evening—*“South Pacific” ...........-. ay Vienna-made Selznick film. “The 
That Lucky aa ‘ D | ect wen 
Sate Wan Wan We Wee Men... .-cececcces Witmark Third Man,” to be released in the 
Toot Toot Tootsi Jolson Sings Again ¢- «+ ‘J. S. shortly. and starring Joseph 
Twenty-four Hours of Sunshine Advanced Cotten, Orson Welles and Alida 
Twilight ~~ Valilt. Bernier’s lyric was selected 
toe aay —. aac eabaaas*#aeeeserss re the winner of a “contest” arranged 
You're Breaking My Hear , d monty Me: . ’ 
You're In Love With Someone “Top O° the Morning” Burke-VH 9 Larry Spier, of Chappell Music, 
aehentes as part of a program designed to 
Second Group ‘make a pop tune of the melody, 
7 — written by Austrian Anton Karas. 
nvy TOTeT TET Tee eee ee one Bernier drew the $500 advance 
Fiddle Dee Dee—* “It's a ureat Feeling”.........-+.++-. Harms jact week after attending a studio 
Georgia On My Mind ...5 «eee nneees .Melody Lane cnhowing of the film, with 20-odd 
Hugh Little Dardin’ ............--- cccccccrecccccceces Michael writers invited by Spier to submit 


Just For You—?"My Friend Irma” 
Just Got To Have Him Around 
Just One Way To Say I Love You 
Let's Take Old-Fashioned Walk—’ 
Make Believe 


pesveccsecceees Paramount 4 jyric. It's titled “Third Man 

seats Jefferson Love Song.” 
*“Miss Liberty”........ Berlin “Third Man” theme has stirred 
“Miss Liberty”........... Berlin unusual reaction. It is uniquely 


ee Triangle 


played solely on a zither as back- 








ED GE IED cece cer ere crserecrcnsscesseesonse ee Laurel ground music, and Karas himself 
My Bolero Shapiro plays it. Carol Reed, producer of 
My Own, My Only, My All—*"My Friend Irma” Famous the film, is said to have devised the 
My Street Campbell ynusual idea after hearing Karas 
Over the Hillside Dreyer play his instrument in a Viennese 
She Wore a Yellow Ribbon—‘“She Wore a Yellow Ribbon” Regent cafe. Reed found out Karas was a 
Souvenir Beacon composer also, and made a deal for 
Way Back Home @.« - sccccesccess BVC him to write and perform the 
Younger Than Springtime—**South Pacific’............ Williamson music. 

> “ £=Caevircrrreerrr TT) Fox There’s another unique angle, 
You Told a Lie Bourne joo. Since the release of the film 
in England the music made such a 
hit that it already has achieved a 
° slot on Britain’s best-seller sheet 
all eviews list—as an instrumental. It’s called 
simply “Harry Lime Theme,” 
“Lime” being the character played 

| by Welles in the film. 
: se U. S. record companies, prepar- | 
With Tie ‘Tanner & Rese Carter, mp ad yn ing to record the melody, are said 
St. Francis Hotel, San Francisco especially in evidence. Cavallaro t© be uniformly thinking of using 
The nostalgic pitch in which Ted mixes his tunes neatly, pleasing 4 Zither in various ways in the 


Weems grooves his music is cal- 
culated to hurdle the unjivey pat- 
ronage that frequents the Mural 
Room, and in this he succeeds in 
spades. 

The oldtimer fare, with an occa- 
sional current tune as transfusion, 
is easy on the ears and wears well | 
in the hands of the four brass, 
four reed, piano, drums, bass and 
guitar, with Weems’ own contrib 

*“ on the trombone contriving to 
keep the tempos interesting and 
danceable. Vocals by Russ Carter 

Elmo Tanner 

Ted. 


and whistling by 
lend sparkle and novelty. 


PAYSON RE ORCHESTRA 
NICHOLAS MATTHEY ORCH 
Hotel Plaza, N. Y. 

Twin bands have put over the 
Rendez-Vous Room of the Hotel 
Plaza, under maitre d’hotel Gigi 
Molinari, with a fine brand of 
dance and listening music. The 
dinner crowd is predominantly 
partial to the Nicolas Matthey 
tziganes, replete with fiddles and 
Old World gypsy and waltz melo- 
dies. but as the evening prolongs 
the brisk Payson Re combo picks 
up the hoof trade 

Pianologist Re is given to Satch- 
mo Armstrong takeoffs. His band 
has a nice lift, with the support- 
ing trumpet, sax, accordion, traps 
and string bass. The Matthey band 
is equally versatile, segueing from 
the magyar and Strauss stuff into 
the maracas mood with equal fa- 
cility. Withal, they're two tiptop 





terp teams, ideal for the nice en- 
vironment of the Rendez-Vous 
Room. Abel. 


CARMEN CAVALLARO (16) 

Mark Hopkins, San Francisco 
The combine of good music and 
ood showmans.iip, with which 
avallaro has become identified 

locally, garnered him a capacity 

with much 


turnout at his opener, 


disked performances. Music men 
feel that such an event could bring | 
about a revival of pop interest in) 
| the instrument. 


young and old alike with his rov- 

ing assortment of dance items. 
Cavallaro’s three brass, 
(Continued on page 50) 


four 


‘Best British Sheet Sellers 


-_-- 


Inside Orchestras—Music 


Irving Florman, who as a sideline did the English lyrics for Leo 
Greanin’s Broadway revival of the Russian revue, “Chauve Souris,” in 
1943, has been appointed U. S. ambassador to Bolivia. A research and 
mechanical engineer, metallurgist and inventor, Florman wrote the 
lyrics for the show after long association with Morris Gest, the late 
legit producer and son-in-law of David Belasco. Both Gest and Flor- 
man shared the same office for 10 years. 

Florman is holder of a permanent pass to the Belasco theatre, which 
| was given him by Belasco because of their likeness to each other. In 
addition to his new ambassadorship, Florman is also prexy of the 
Cleveland Corp., manufacturers of scientific mechanical devices. He 
plans to leave for Bolivia in January. 





} 





Dance promoter in the Pittsburgh area who got caught short with a 
contract to play a name band on a promotion date, at a time when the 
coal and steel strikes were smothering the b.o., took a unique way out. 
After the hop, which drew about half the coin the promcter had guar- 
anteed the bandleader, the former offered the maestro a deal that also 
seems to be a commentary on new-car buying in this territory 

This promoter happens to be a dealer in a nationally known make of 
car. To make up the coin due the batoneer, the promoter offered him 
any new model on the showroom floor—at $500 under list. He killed 
two birds with one stone, since auto agencies must sell so many cars in 
a given period to maintain a franchise. 


tiie C 





Concentration of top Decca execs and recording directors in Holly- 
wood had started considerable speculation in the east as to what the disk 
company is up to. Dave Kapp. veepee in charge of recording, president 
Milton Rackmil, and Milt Gabler and Gordon Jenkins are all on the 
Coast, but Decca men in N. Y. insist that nothing unusual, excepting a 
heavy recording schedule, is afoot. Majority of Decca artists are in 
Hollywood at the moment and a lot of material the company has wanted 
to record, in addition to pop stuff, is being gotten out of the way at 
once, 





Current issue of Hotel Management, trade sheet of the hotel indus- 
try, carries a lengthy story on “How To Hire a Band,” under the byline 
of Bill Burnham, former William Morris agency band department exec 
Burnham is now in business for himse!f in purchasing talent for various 
hosteiries, including the new Shamrock, Houston. Yarn is completely 
detailed with pictures. It even includes a warning to have a pe! 
former's piano in tune, a factor (most are not) which often drives band- 
leaders crazy. 





Ballroom operators around Southern California are playing the wait- 
ing game with agencies handling orchestras for the upcoming holiday 
season. Reports are current that bands are being offered at more than 
$1,200 for New Year's Eve, with top names going above $1,500. Opera- 
tors are holding the line and not doing any booking yet. They hope to 
force the agencies to accept lesser coin by waiting until the last minute 


On the Upbeat 


New York 


National Records has a Micro- 
groove LP disk carrying eight 
tunes by Billy Eckstine, set for re- 
lease, beating M-G-M_ Records, 
which goes into LP in January, to 
the punch; Eckstine recorded for 
National before switching over to 
M-G-M ... Milton Rackmil, Decca 
president, back in N. Y. from Hol- 
lywood; Dave Kapp stays west un- 
til next week . . . Lorry Raine cut 
four sides with Raymond Scott 
orchestra ... Perry Como subject 
of a spread in Look mag. in- | 
nie Powell, former band "singer, 
takes Betty George’s spot in the 
“Salute to Cole Porter” show at 
New Yorker hotel... Al Donahue frame .. . Phil Spitalny’s all-girl 
band held over to Xmas at Satier ork goes into the Last Frontier, 
hotel, Detroit after original eight-| Las Vegas, starting Dec. 16 at 
week run... Coral Records added | | $41. 500 per week. 
two new distribs, Seaboard Dis- | Lee De Lyon has been booked 








Hollywood 

Ike Carpenter band gigs 
Merced Dec. 3 at flat $850. Crew 
will get $1,250 same spot New 
Year's Eve .. . Frank DeVol set 
by Capitol to etch kiddie album 
for Spring release ... Eddy 
Howard booked for a two-week 
stand at the Deshler-Wallick Hotel, 
Columbus, Ohio, starting Dec. 5 
. . Gordon Jenkins has returned 
to the Coast for Decca. He's been 
etching for the label in N. Y. for 
the past six months... Louis 
_Armstrong’s combo becomes first 
‘name attraction for Bal Tabarin, 
Gardena nitery, starting for two 
weeks Feb. 9 at flat $4,250 per 


at 


tributing, Hartford, Conn., and by the Mocambo to topline floor- 
| Stone Distributing, Miami. | show opening Dec. 13 . . . Mills 
'Bros. go into the Melody Club, 


pa Jose for one week starting 



































































































































Jan. 4... Bob “Tex” Cromer has 
joined Spade Cooley’s band after 
}' vocalizing with Lawrence Welk for 
a long time . . . “Sing Songs the 
Jack Smith Way.” folio of 10 
standards, will be released in Feb- 
ii ruary by Edwin H. Morris. 
VARIET} Pak | Chicago 

Survey of retail sheet — § S/ié¢ is é Lake Club, Springfield, MI. 

aang based - as am ns E 2 4 : = e switches to name band policy, with 
from leading stores in 12 cities E , e|5 $\2/3 Rady Moward et for Nov. 25, fol- 

and showing comparative sales (16 é o $ 3 + . lowed by Lawrence Welk Dec. 2. 
rating for this and last week. ei itzl2ieligé els >i zigio | Tiny Hill Dec. 9 and Ted Lewis 
cis i$8 2/5 g/o s 2/3) | F | Dec. 17... . Miteh Miller, record- 

SiEis 2 © Sigi#/s Els ing head for Mercury Records, 

4 te G c a | gis | § 's 3 - : town cutting six sides with fir. 

= a | @ | cA ane monicats .. .Billie Holiday an 

National Week Ending a |% $igligizig eisisl a |B! Herbie Fields into Blue Note Dec. 
Rating #/° 1% e\-\¢i% | <iFi€éi8/s) P 12 for three-weeker. . . Henry 
Nov 19 seisiul -i¢ & | a *'S/8)| 8/0} O | Busse set for Shamrock hotel. 

' - § gis ié! = | £ sigicsilt Houston, for a month Dec. 23. . . 

This Last BS re Sos) S| &/3|N | Frankie Carle swinging through 
wk. wk. _ Titie and Publisher ‘i£ 8 lo | 3] * | E igzifis/|T midwest territory on one-nighters 
= eee Zz ‘Bin iv S'S BCiRI'S\|Z! S for balance of November and De- 

“ *” cember ... Jimmy Dorsey set for 

I a Lucky old Sun” (Robbins) 2 1 4 1 1 +1 +1 38 1 4 B @ 411 | one-nighters in December in Chi 
2 5 Wy Gan Dream, Can't Cl happell) 5 3 6 2 4 3 9 4 4 5 2 3 @ area... Jan Garber will one-night 
3. 6 £“Dreamer’s Holiday” ‘Shapiro-B) . 2 it across Texas after Dec. 1 .. . 
410 “Mule Train” (Disney) P eo *.2 8 6 7 4 7 5 _ 2 T 5 7% |! George Winslow set for three 
_—<—a a ef, Pens ase. . -. = weeks at Muehiebach hotel, Kan- 
5 3 “Slippin’ Around” (Peer-Inter) Fy. 2 ee en. ©. 2. | ee sas City, Nov. 30... Tommy Reed 
6__2 “Don't Cry, Joe” (Harms, Inc) "72 8 5 2 2 2 10 2 67s» || Plays ,the Blue Moon, Wichita. 
74 “Breaking My Heart” (Algonquin) 8 9 5 3 2. ecw we 6 50 | swings through niéuent on -_ 
8 8. 7 _ “Room Full ¢ of Roses” (Hill- -Range’ 10 10 10 7 10 5 10 5 7 0 26 nighters, teaming up for concerts 
9 9 “Jealous Heart” \Acuff-Rose) 9 6 gr é 3 5 is | ae So 
0 “ ” chess _— er . ouis Jordan set to plas 
a }__Semetay” (Duchess) ane = _— 8 8 20 a benefit at Rose Bowl, Chi, with 
ul __12 ‘Hop Scotch Polka” (Cror romwell) 4 5 6 ea 19 | proceeds going to the playground 
12 | = - “Long, Sleepless Night” (Miller) oo , aS i3 —— after him in Harvey, = 
a — ener Sailiad eae * B || Universal’ Records, ‘har started his 
Dear Hearts, People” (Morris) . 9 -s e+ @ os es vs # .. ®@ | Own firm, North American Record- 

(Continued on page 49) 
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Jimmy Dorsey orchestra “Charlie 
My Boy’-“Johnson Rag” (Colum- 
bia). Dorsey hasn't made as fine 
a coupling in ages. Using his 
Dixieland combo on the two re- 
vival tunes was a natural, and they 
are exhilarating cuts. Dixieland 
is “happy” music and it could eas- 
jlv catch on anew in the current 
trend. Of these two, “Charlie” is 
a shade better, but both are swell 
jock and juke sides on a solid, 
medium beat. Claire Hogan and 
Charlie Teagarden vocal “Charlie,” 
Miss Hogan alone on “Rag.” 

Tony Martin “Marta’-"Bye Bye 
Baby” (Victor). Martin, steadily 
climbing in disk importance, has 
two more good sides in these, a 
standard and pop. Given excel- 
lent musical support by Henri 
Rene, he works “Marta” into an 
attention-getting manner; the disk 
is a potential. Martin does excep- 


tionally well with “Baby,” too, a 
tune from the new “Gentlemen 
Prefer Blondes” musical. On a 


rhythm kick, it’s perhaps the best 
cut of the melody so far. It, too, 
is a possibility for success. 


Jack Haskell ‘“Too-Whit Too 
Woo"’-“You’re Different” (Decca) 
Haskell. former band singer now 


on Dave Garroway’s TV show from 
Chicago, hasn't been too good on 
the few Decca disks already out. 
But on ““Too-Whit,” an English im- 
noartation. he shaws differentls A 
good ballad tune. Haskell does it 
well and the combination could go 
over solidly with jocks and jukes. 
It has something. On “You're 
Different,” a fair pop. he’s okay 

Jo Stafford - Gordon MacRae 
“Echoes” - “Bibbidi Bobbidi-Boo” 
‘Capitol). Miss Stafford and Mac- 
Rae are a better team every re- 
lease. On this they're excellent. 
“Echoes,” a new pop that makes 
a hit impression, is a smoothly 
satisfving job smartly backed by 
Paul Weston’s orchestra It has 
a good chance Reverse. a nov- 
eltvy from Walt Disney's “Cinder- 
ella.’ by the writers of “Chi-Baba” 
‘and very similar in idea), is one 
of those things that hit or miss by 
a mile. It's well done here and 
might go big. 

Sammy Kaye “Echoes’’-‘‘Careless 
Kisses” (Victor) Sammy Kaye 
also does swell work on “Echoes,” 
turning a disk that matches the 
Stafford-MacRae_ side He uses 
Laura Leslie, Lloyd Roberts and 
Don Cornell and band chorusing 


on the slow-ballad melody His 
disk will be widely played. ‘“Care- 
less Kisses” sounds like nothing. 


David Rose Orchestra “When the 
Wind Was Green"-‘Leave It to 


Love" ‘(M-G-M). There have been 
many attempts at “Wind Was 
Green.” but Rose's disk is the only 
one that makes an_ impression. 


Using the Rosetones on the vocal, 
the maestro-composer turned in a 
smartiv satisfying disk that could 
turn the tune into a commercial 
hit. His arrangement. vocally and 
musically, makes full use of what 
the melody has to offer. “Leave 
It” is also good listening, perform- 
ance-wise. 

Frank Sinatra “The Old Master 
Painter”-“Lost in the Stars” ‘Co- 
lumbia). Sinatra has enough new 
disks on the market to confuse 
even his fans. “Master Painter” 
is one of his recent best. a 
side that figures to get a lot of 
jock and juke spins in the event 
the tune is successful. which seems 
likely. He takes it easily in an 
up-tempo groove, backed by the 
Modernaires and Axel Stordahl. 
“Stars.” from the show of the same 
name. is a smart melody of the 
type Sinatra loves to do. It takes 
repeated listening to appreciate the 
excellent melody from a pop view- 
point. 

Sy Oliver “A Dream I< a Wish 
Your Heart Makes’-"Bibbidi-Bob- 
bidi-Boo” ‘Decca’. “Dream.” bal- 
lad from Walt Disney's “Cinder- 
ella.” has what it takes for a bal- 
lad hit rating. Oliver's music. 
Jack Haskell and the Aristocrats 
do a good job of showing what the 
tune contains. There'll be other. 
bigger names on the song, for it’s 
a real potential. Reverse. also 
from the Disnev film, gets a neat 
workout from Oliver, vocal by the 
Aristocrats and chorus. 

Dennis Day “Dear Hearts and 
Gentle People” — “I Must Have 
Done Something Wonderful” | Vie- 
tor). Day's “Dear Hearts,” worked 
with the Rhythmaires, is good but 
is topped by rival cuts. His work 
on the reverse. however, presents 
pop potentialities. He and the 
swell ballad melody go well to- 
gether, forming a combination that 
could go over in the retail marts. 
He's aided by the Rhythmaires 
—. all backed by Charles Dant’s 

on. 

d Art Mooney “Shenanigans” — 

River Seine” (M-G-M). Mooney 


Jocks, Jukes and Disks 


By BERNIE WOODS 


: 
2 
| 
| 
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: 
7 








bounces all over the map, from 
Scotch to Irish tunes. His “She- 
nanigans may not be a big hit, 


but it figures to get many a play. 
For it’s a lively piece (for once 
not achieved by banjo sound) that 
skips along on commercial vocal 
and musical production. His “River 


Seine” is in waltz tempo with 
accordion flavor vocalled by 
Johnny Martin. Jack Berch does 
Shenanigans for London Rec- 


ords, a good disk in pseudo-brogue. 
It lacks the production of Mooney’s 
disk and therefore isn’t as good 
Doris Day “Quicksilver’’—‘‘Croc- 
odile Tears” (Columbia). Doris 
Day and hillbilly tunes go well 
together: She has an excellent 
potential in “Quicksilver,” backed 
by another good thing in “Creco- 
dile.” First tune is a fine melody 
of its type, and the singer and her 
“Country Cousins” spread it smart- 
lv. It figures for a lot of jock and 
juke spins. Ditto “Crocodile.’ 


’ 


Platter Pointers 


Axel Stordahl, out 
bia records under his own name. 
has an excellent band, but mis- 
takenly approaches the _ hillbilly 
“Foolish Tears” from a pop angle; 


with Colum- 


his “I Wanna Go Home” is good, 
however . Guy Lombardo cut 
a neat instrumental slice of 
Wunderbar” (Decca) “Billy 

from 20th-Fox’s “Wahach Ave 

film, seems a good tune under 
Doris Drew ‘(M-G-M) Louis 
Prima should have titled his 
‘Charlie My Boy” as “Louis My 
Boy’ (Mercury) or forgotten the 


whole thing . Macklin Marrow’s 
Galloping Comedians” M-G-M) 
and “Cancan” fine sides .. . Decca’s 
Dixieland binge. started by numer- 
ous reissues on Brunswick. boosted 
along by reissues of Bob Crosby's 
“Dogtown Blues” “South Ram- 
part Street Parade” Admiral 
label's first disks show Bobby Colt 
a vocal-potential despite ordi- 
nary tunes London's “Dear 
Hearts, Gentle People,” by Buddy’ 
Greco, a neat side, due to the tune 

Victor Young’s “Thousand 
Violins” an exceptional instru- 
mental Decca) Jack Teter 
trying for a repeat on his “Johnson 
Rag’ with vocalled “Milenberg 
Joys,” a fair side (London) ‘ 
Owen Bradley's ‘Pickin’ ‘Em Up 
and Puttin’ "Em Down” (Coral) a 
neat piece of material . . Capitol's 
Jubilaires group show fine poten- 
tial on “I Wish I Had a Sweet- 
heart a solid rhythm disk . 
Jack McLean's orchestra on Crvs- 
talette shows an impressive sweet 
style on “All Ears,” a good nov elty. 


a» 


LAST MILE HOME (Leeds) 


| 


SATURDAY NIGHT FISH FRY (Preview) 
WHY WAS I BORN (T. B. Harms) 


GOT LOVELY BUNCH COCOANUTS (Cromwell) 


IF | EVER LOVE AGAIN (Paxton) ii teeaenes 


NOW THAT I NEED YOU (Famous) 


GIVE ME YOUR HAND (Laurel) ; | 
{Figures in parentheses indicate number of weeks rong has been tn the Top 10.) 


Leonard Feather, Wife 
Hurt in Car Mishap 


Leonard Feather, music critic | 
and WMGM, New York, disk 
jockey, was injured with his wife, | 
Jane, Saturday (19) evening when 
a driverless auto jumped the side- | 
walk and knocked them down. | 
Feather sustained possible frac- | 
tures of both legs and one elbow 
and his wife-a fractured pelvis. | 
They are in Knickerbocker hos- 
pital, N. Y. 

Feathers were standing on a 
street corner when the car, which 
had been double-parked on a hill, 
rolled down out of control and 
caromed off two other before 


hitting them. Own f 2 


er 4 
aeee Va 


cars 
‘ auto, 
when advised of the accident, then 
had a heart attack. 

Feather's disk shows on WMGM 
have been cancelled temporarily. 


Xmas Disk Biz 
‘Hopeful So Far 


Recording business Is showing 


slight signs of equalling the Xmas 
sales marks of previous years 
Sales executives of the various 
companies are expect: .t, and hope- 
ful, that an upward trend will be- 
gin after Thanksgiving 

Steel and coal strikes tn the 
middlewest are the major causes of 
the lagging sales. since that area 
contains the greater potential of 


record-buyers. Even if the strikes 


are finally ended within the next 
few weeks, dance promoters and 
others whose business it is to fur- 


nish entertainment te the area hold 


little hope for pre-Xmas business 
They say it takes three to four 
months for coal miners and steel 
workers, and others affected by 


their strikes, to recover sufficiently 
economically to be in a position to 
buy recordings, and sheet music, 
which also is lagging in sales 

Diskmen point out that 1949 has 
been a funny year for them. Saies 
were big last winter. right after the 
cessation of the recording ban 
Dec. 6, 48). it tapered off earlier 
than usual in the spring, then 
dipped into the worst summer 
slump in years However, a de 
cided sales upcurve occurred in 
mid-August at a time when they 
didn't expect it. and then dropped 
again early in October. at the time 
the strikes started or just before 
they began. 


Were eT TTT TT Te Lame JOVGRR. ..cccess Decca 

ene ree Vie Damone oeccee. Mercury 

(Freddy Martin ........ Victor 

Serer. 1 Prime Scale Pte 

\ Frank Sivatra Columbia 

‘iJo Stafford Capitol 

{| Bing Crosby Decca 

1eeees steeeeeeeseessssseeess | JQ Stafford wetter Capitol 
000060000000008 eeeceees | Doris Day Columbia 

) Frankie Laine Mercury 


Perry Come 


Columbia Stops Harmony Recording 


Sans Explanation in Wright Co. Snag 





Ju-Jitsu Music 
Louis Armstrong was asked 
for his opinion of bop music 
while on his recent European 
tour. Trumpeter, who dislikes 
the style intensely, coined his 


own tag for it 
He called bop “ju-jitsu 
music.” 





CUGAT SOUGHT FOR 
CONTINENTAL CONCERTS 


London, Nov. 22 

Lew and Leslie Grade are dick- 
ering with Xavier Cugat for a 
concert tour throughout the Con- 
tinent next spring. If the deal 
jells, Cugat would bring his or- 
chestra over in April and cover 
dates in Italy, Belgium, France, 


Switzerland, Seandinavia, etc 
The Grades also are aiming for 


the usual arrangements with the 
British Musicians Union, which 
would allow Cugat to do a series 


of dates in England 


Marilyn Maxwell Set 
By Col.’s Harmony 


Chicago, Nov. 22 
Singer-Actress Marilyn Maxwell 
will cut four sides for Columbia's 


Harmony label when she returns to 
the Coast after her current Chicago 
theatre engagement. ending Thurs 
(24) Mi Viaxwell, with Buddy 
Rogers and Ted Weems bands be 
fore going into films, has neve 
before cut a disk 

Deal calls for three novelties and 
one standard 


Who’s the Boss, Now! 


Decca Records is revising the 
label of its recording of “I Want 
to Go Home” to take fuller advan 


tage of Gordon Jenkins’ newly-a¢ 


quired disk rep 


Side now features Beverly. Jen 
kins wife, a singer who had worked 
with name bands But the disk 
is competing with Perry Como’'s 
RCA-Victor version, and her name 
is not strong enough Hubby 
Jenkins’ name means more, so the 
label is being changed on future 


pressings 


Victor 


o +. 
YARTETY . |() Best Sellers on Coin-Machines .“*°*,%f "v..'9 
HH FOOSE +EEe FPFPHOSOHOOSoes § 
‘ wre ro) sane eee Mere 
1. MULE TRAIN (3) (Disney) nitieaniinneninsain ogy Bll —— 
2. | CAN DREAM CAN'T I (10) (Chappell) .. .ccccccccccccccss Andrews Sisters .... Decca 
3. THAT LUCKY OLD SUN (12) (Robbins) ...... i ciaiaamaaiaainaat } + —. ; ae t 
» Nin r ml 
4. DON’T CRY JOE (5) (Witmark) tiincenuniienininil pian hg nee — 
hitine-Wakely ....... Capitol 
5. SLIPPIN’ AROUND (1) (Peer-Int.) fp © pl ina o 
6. I NEVER SEE MAGGIE ALONE (6) (Bourne) .............. Kenny Roberts Corat 3 
Ie u Com Viel + 
7. DREAMER'’S HOLIDAY (1) (Shapire-B) =. ...... aS Sees 5 
; ' . 
, S ee t 
8. ROOM FULL OF ROSES (18) (Hill & Range) .............. fog Rey yond > 
’ , + 
A Tf 
9. SOMEDAY (13) (Duchess) =... peaadeacunauin +: oy © gpeatentibth os 
10. JEALOUS HEART (11) (Acuff-Rose) ™ Al Morgan .......: -... London 3 
o 
. 
Second Group ; 
o 
WHISPERING HOPE (Hanover) ._.__........ ce eee ee cece Stafford MacRae Capitol z 
THERE'S NO TOMORROW (Paxton) ....... 2... ccccencens Tony Martin aaeeeea Victor. 
{Evelyn Kuight ......... Decca 
YOU'RE SO UNDERSTANDING (8) (Barron-Pemora) .......... ) a Ae ee MGM 
\Art Mooney ....... M-GM 
HOP SCOTCH POLKA (Cromwell) ee ee i Guy Lombardo ...... Decca 
YOU'RE BREAKING MY HEART (15) (Algonquin) ............ Vie Damone weeeees Mercury 
. ‘ | Dicks HGS. ... cere. Decca 
MAYBE IT’S BECAUSE (13) (Triangle) 'Connie Haines ....... Coral 3 
LL NEVER SLIP AROUND AGAIN (Peer-Int.) ......./....... Whiting-Wakely Capitol 3 
\Fran Warren Victor 
ENVY (Emcore) .... 02. cmc cr crrrrcsseesccvoesescvcseoress i Buddy Clark ....... Columbia 
> 
; 
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. 
. 
; 
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* Columbia Records Corp. halted 


all recording for its Harmony (49¢) 
label last week and does not know 
when cutting will resume. Halt 


grew out of friction between CRC 


and Eli Oberstein, whose Wright 
Record Co. is distributing § the 
cheaper Columbia label through 


department store and similar chan- 
only 
CRC 


the 


nels 
execs will not comment on 
of ' of 
and will not even admit 


cause the cancellation 


recording 
ai it has been stopped 


after last 


week denying rumors that its own 


distributing division was about 


take over handling of the Harmony 
disks from Wright. Oberstein, who 


to 


has been in Little Rock, Ark.. could 
not be reached for comment. 
Columbia's arrangement with 


the Wright outfit, which also man- 
ufactures and distributes Ober- 
stein’s own Varsity Records (39¢) 
is unique CRC records and 
the platters, some on or 
from Oberstein, and turns 
them over to him to distribute in- 
of disbursing them through 
own wholesale avenues Idea 
is that the low price of 
disks makes it. ace- 
to Cotumbia men, a smali- 
proposition if its own dis- 
tribs were to handle the platters 
RC A-Victor’s own distributors 
clear the company's 49c Bluebird 
series Decca’s Vocalion disks are 
handled by separate distribs 


presses 
ders 


stead 
it« 
of 

the 
coraing 


course 


iH imMons 


proht 





| Disk Jockey Reviews 








HILL BILLY HIT PARADE 

With Dal Stallard 

60 Mins., 8 a.m., Saturdays 

GOLDMAN JEWELRY COMPANY 

KCMO, Kansas City 

little different in 

of record shows has been 
Dal Stallard, the 

and it's clicking. Show 
quarter-hour 


Something a 
the 


rigged 


Way 
up by ot 
KCMO staff 
began as a several 
was stretched to a half 
been a full 


directives from 


weeks ago 


hour, and lately has 


hour following 
listeners 
Stallard 


western 


in 
being 
with sta- 


well-versed 
hill 


show 


is 


fairly 


and tunes, 


on an earlie! 
tion's live quartet, Al Phillips 


Frontier Four, and other shows. 
This one is Stallard’s own idea, and 
he has handled it throughout. 
Chatter is strictly informal, draw- 
ing on background material of re- 
cordings and chit-chat about re- 
quests, artists, ete. Voice and 
manner carry show smoothly. 

- By now the show has developed 
a tormat of playing the top 10 
rural tunes, the winners being de- 
cided by the weekly mail. Mail- 
bag now is bringing Stallard sev- 
eral hundred requests per week, 
and these are tallied to decide the 


mee 


top 10. Then they're played on 
the show in reverse—l0th tune 
first, ninth second, etic. Full hour 
gives more than time enough for 
10 tunes, and Stallard runs in @ 
couple of extras, or a brand new 
one here and there. 


Following is sizeable and it's 
growing, as evidenced by the mail 
and by the facet that the sponsor, 
originally on for part of the show, 
has come along for the full hour. 
While there is plenty of live hill- 
billy music on the air in these 
parts. this is one of the very few 
recorded sessions, if not the only 
one. Has the advantage of top 
artists in the field, and evidently 
is on the KCMO schedule to stay. 


Quin. 


4 


IVAR HAGLUND 

60 Mins.: midnight, Men.-thru-Sat 
Ivar’s Acres of Clams 

KING, Seattle 


Here is a record session § that 
presents real entertainment  be- 
tween the disks, and with folk- 


singing Ivar Haglund, who does the 
show ‘which he also sponsors as 
owner of the waterfront restau- 
rant, Ivar's Acres of Clams), doing 
a particularly fine job on his sing- 
ing commercials, ; 

Haglund mixes up his record 
selections, using pops, ballads and 
westerns, but the chef appeal of 
the program is the easy style of 
his introductions and the plugs for 
his cafe. The singing commercials, 
with accompaniment by himself on 
the guitar, are refreshing and tune- 
ful. 
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Wow! He’s added ANOTHER 






my 


Just out! 


ECHOLS... 


CARELESS KISSES 


J - 


Holiday standout! 


HERE COMES 
SANTA CLAUS 


RCA VICTOR 
20-3575 (47-3071*) 


RCA VICTOR 
20-3595 (47-3101) 


RCA VICTOR 
20-3532 (47-3010*) 


Still riding high! 


ROSES 


RCA VICTOR 
20-3441 (47-2908*) 


ae. 


to his stack of winners! 


Climbing the charts! 
DIME A DOZEN 


ROOM FULL OF 


HILLBILLY LILLI MARLENE 


and 
THE HUCKLE-BUCK 


RCA VICTOR 21-0140 (48-0144*) 


DEAR HEARTS AND 
GENTLE PEOPLE 


| MUST HAVE DONE 
SOMETHING WONDERFUL 


RCA VICTOR 20-3596 (47-3102*) 


BABY, IT’S COLD OUTSIDE 


RCA. VICTOR 21-0078 (48-0075*) 





THE CerTay 











THIS WEEK’S RELEASE! 


(Both 45rpm end 78rpm. Numbers marked * are 45rpm.) 








(Best-sotier, th 








POPULAR 
The Blossoms On The Bough FREDDY MARTIN 
Timboles 20-3590 (47-3089") 
Morta TONY MARTIN 


Bye Bye Baby 
The Game Of Broken Heorts 
Beyond The Sunset 


20-3598 (47-3104*) 
THE THREE SUNS 
WITH ROSALIE ALLEN 
AND ELTON BRITT 
20-3599 (47-3105*) 
COUNT BASIE 
20-3601 (47-3107*) 


POP-SPECIALTY 


LAWRENCE DUCHOW 
25-1142 ($1-0037"*) 


Normania 
St. Lovis Boby 


Oh Cloro—Polka 
Up in Heoven—Woltz 


COUNTRY AND WESTERN 


Nobody's Child HANK SNOW 
The Only Rose 21-0143 (48-0147") 
The stors who make the hits 





America's going overboard for 
this sensational 45” bargain! 


"45" disks are moving by the million! 






Crocodile Tears 
Grandma Told Me So 


JUNE CARTER WITH 

THE CARTER SISTERS 
AND MOTHER MAYBELLE 
21-0142 (48-0146") 


SPIRITUAL 
No, No, Nothing Con THE ORIGINAL 
Change Me GOSPEL HARMONETTES 
Only A Look 22-0055 (50-0039") 


“EDDY ARNOLD SINGS” P-260 (WP-260*) 


The Cattle Call 

The Nearest Thing To Heaven 
You Know How Talk Gets Around 
There's No Wings On My Angel 
I'm Throwing Rice 

Just A Little Lovin’ 


21-0133 (48-0136") 





21-0134 (48-0137*) 


21-0135 (48-0138*) ( 


DEALERS! Are you ringing up those extre profits with RCA 
Victor's new Multi-Play Needle? Counter disploys, Co-op 
mats, end national advertising edd vp te easy soles. 





RCA VICTOR DIVISION, RADIO CORPORATION OF AMERICA, CAMDEN, NEW JERSEY — 























48 ORCHESTRAS-MUSIC 





VARIETY 


Wednesday, November 23, 1949 





T. D.’s Style Eyed As 


Sinatra Accompaniment: 


American Tobacco, sponsor of 
Frank Sinatra’s “Light Up Time”) 
programs across the board on NBC, 
wants to see the singer backed by 
a band styled somewhat along the 
lines of the Tommy Porsey outfit, 
with which Sinatra sang before he 
made his reputation. Apparently 
the sponsor feeis that Sinatra 
works better with that kind of ac- 
cumpaniment 

At any rate, Sinatra brought 
nine musicians from Hollywood 
with him over the weekend when 
he came east Most are men who 
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Tops of the Tops 
Retail Disk Best Seller 
“Mule Train” 
Retail Sheet Music Seller 
“That Lucky Old Sun” 
“Most Requested” Disk 
“Mule Train” 
Seller on Coin Machines 
“Mule Train” 

Best British Seller 
“You're Breaking My Heart” 
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See” eee ee 






plaved with Dorsey in the past, 
and are now studio tooters. They 
formed the nucleus of the band 
that backed Sinatra from N. Y. 
starting Mondey (21) And they 
are being conducted by Ziggy EI 
man, former T. D. trumpeter, while 
Sinatra sang with that combo. 


Det. Symph Interest 
Gains Impetus; 10G F 


Detroit, Nov. 22. 
The move to revive the Detroit 


| symphony orchestra gained impe- 


tus last week when Mrs. Horace.E. 
Dodge—of the _ auto 


Informed symphony followers 
believe that Mrs. Dodge’s contribu- 
tion may spark similar gestures by 
other strong backers of the orches- 
tra. which was disbanded this fall 
because of disputes among its 
board of directors, between the di 
rectors and the players, and inabili- 
ty to raise sufficient funds 
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quartet featu 


with their 


countless 
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The top ranking 


red on 


Arthur Godfrey's 
Radio and TV Shows 


FIRST COLUMBIA 


release 
in response to 


requests 


‘LEPRECHAUN S 
LULLABY’ 


and 


“ON THE ISLAND 
OF OAHU 


Columbia #38624 
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COMING SOON 


LORD WILLIN’” 


and 


“ANGELS WATCHING OVER ME” 


_aBands at Hotel 


family—- 


pledged $10,000 to help extend the 
| children’s concert series. 


B.0.’s 


Covers Total 

Weeks Past Covers 

Band Hotel Played Week On Date 
Eddy Duchin*......Waldorf (400; $2) ....... coee 7 2,050 15.950 
Guy Lombardo..... Roosevelt (400; $1.50-$2) ..... 8 2,250 18,175 
Vaughn Monroe.... Statler (450; $1.50-$2) ....... 2 2150 6.800 
Don McGrane*..... New Yorker (400; $1-$1.50).. 8 1,125 9,000 





* New Yorker has “Salute to Cole Porter” show. Waldorf, Peter 


Lind Hayes-Mary Healy (opened Friday (28). 





Chicago 

Wayne King (Marine Room, Edgewater, 700; $1.20 cover). Griff Wil- 
liams closed Thurs. (17). King in with own package. Heavy 4,000 tabs. 

Dick LaSalle (Mayfair Room, Blackstone, 350; $3.50 min.-$1 cover). 
Kay Thompson garnering boff 3,900 covers here 

Frankie Masters (Boulevard Room, Stevens, 720; $3.50 min.-$1 cover), 
Way up over last week with 4.375 covers 

Jack Nye ‘Empire Room, Palmer House, 500; $2.50 min.-$1 cover), 
Hildegarde opened Thursday (17). Sweet 3,075 tabs 

Bill Snyder ‘College Inn. Sherman, 500; $3.50 min.) 
Story” plus Sunday aft “Tiffin,” fat 3.800 covers. 


“College Inn 


Los Angeles 
Henry King (Biltmore, 900; $1.50). Tenth week; 2.400 covers 
Eddie Oliver (Beverly Hills, 300; $4 min.). Average 850 covers. 


Location Jobs, Not in Hotels 


(Chicago) 
Tommy Carlyn (Trianon. $1-$1.15 adm.) 
Aragon. Nice 11,000 admissions 
Cee Davidson ‘Chez Paree, 500: $3.50 min.-$1 cover). 
and Jerry Lewis in Friday (18). Hot 4,500 covers. 
Buddy Moreno ‘Blackhawk. 500; $2.50 min.-50c cover). “Whiffenpoof 
Revue” down to 1,300 covers 


Switched from northside 


Dean Martin 


(Los Angeles) 

MTAEUi SHU WON iCal). “ETE VET WEER- 
Fair 7,725 admissions 

Fifth week, okay 9,875 ad- 


we Sati y FWeKS-Clig in Novie 
end for Owens; first week for Noble 

Tex Beneke (Palladium B., Hollywood). 
missions. 


VALANDO, CONNELLY IN 
YANK-BRITISH ACCORD 


Valando 

agreement with Reg 
British publisher now in New York, 
imder 
firm will handle all of the tunes 
Valando’s Laurel 

















signed an 
Connelly, 


Tommy 


which Connelly’s London 
stemming from 
and Valando music 
Pact is for two years and starts 
immediately. 


companies 





Valando formerly did business 
with various English firms for 
British, South African and Austra- 
lian publishing rights, all of which 
Connelly gets. 


FRANKIE LAINE 
“MULE TRAIN” 


ON MERCURY RECORDS 











| Jocks—Bands 


===, Continued from page 43 =e 


this it has been suggested that 
old band records be used, along 
with past hit recordings of stand- 
ard tunes and such originals as 
Tommy Dorsey's “Opus 21.” Here 
again there’s also a stymie. Disk 
jockeys already contacted on the 
idea assert that their libraries are 
too modern to go back six and 
seven years for outstanding band 
disks. They'd play them if they 
[had ‘em and ask to “send them 
| along.” Obviously, that’s not easy, 
| since it would be an expensive 
proposition, even to individual 
|} maestros, did they choose to sup- 
ply the platters. 

Name band men feel that it 
would be to the disk jockeys’ ad- 


CURRENTLY 


EL RANCHO VEGAS 


Las Vegas, Nevada 




















MABEL WAYNE 


Composer of 


A DREAMER’S 
HOLIDAY 


+1 on Peatman Sheet 








vantage to pace programs with 
band instrumentals, as well as BY A MILE 
helping the band business. It’s 











| pointed out that adhering strictly 
to current material cut mostly by 
outstanding singers can become 
| boring to listeners, which in the 
'end would work against the disk 
| jockey. 

| Another angle known to be 
throttling bands is that late night 
| remotes from location jobs ‘except 
'in the cases of possibly bands such 
as Vaughn Monroe, a singer more 
than a bandleader) rarely get 
much coverage. Stations on the 
chain which would, before the war. 
pick up and rebroadcast such pro Orchestra and Chorus 
grams now have their own late on 

evening and all-night disk jockey 
shows, which are manneeed as a DECCA #24752 
rule, barring the possibility of out- 
‘let for the live music shots. 














THAT LUCKY 
OLD SUN 


sung by 
LOUIS ARMSTRONG 
with 


GORDON JENKINS 























FOR SALE 


Just the thing for any one moving around the Country, a 
Greyhound type bus. Reo make, pusher type, rear engine, only 
driven 7,000 miles, sleeps 4, stainless steel kitchen equipment, 
with mother of pear! accessories, electric toilet, stainless steel 
bath and shower, Frigidaire, dinette, and mahogany finish living 
room. Venetian blinds throughout, original cost over $16,000. 
Exterior paint blue and white. 


Address: Box V-3025, VARIETY, 
154 West 46th Street, New York 19 
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ANGLO-YANK PUSH ON Jerry Vogel Sues 
CONNELLY’S NEW ONE On ‘Yellow Ribbon’ 


Jerry Vogel Music on Monday 
Londen music publisher 
_ Music. Compiaint alleges that Re- 
ging and recording contacting on— 
lates Vogel's renewal rights to 
of the Campbell-Connelly tunes for | 5 Yeller Ribbon (For Her Lover 
om Gite, “Thaeds 0 Latkte Lake | #4 an accounting, Vogel also 
*“Love- 
pounded by the court pending trial 
tend its scope 


Reg os ) filed an infringement suit in 
Connelly, now in New York on | Y. Federal court against Regent 
business, doing-a little songplug- | gent’s tune, “’Round Her Neck 
(She wore a Yellow Ribbon),” vio- 
his own, in collaboration with Sid Ge i? 
Music), which has some | 7©°'8® A. Norton's 1917 composi- 
Mills (Mills Mu tion, “ "Round Her Neck She Wears 
America. British music man took | Who Is Far, Far Away).” 
over from Cecil Lennox of London! Asking an injunction, damages 
. . t ; . | wants the assertedly infringing 
in London,” renaming it copies of the defendant's song im- 
land” in place of the town, to ex- 
of the action Plaintiff claims it 
— acquired the renewal rights to the 
thinks S 


Connelly he can revive 


rs aie late Norton's ditty in 1945 from 
“Let's All Sing Like the Birdies | the writer's son. Used in RKO’'s 
Sing” (‘also Mills Music) which She Wore a Yellow Ribbon.” the 


Regent version was authored by M 
Ottner, with additional lyrics sup 
plied by Leroy Parker 


while it had a limited vogue. may 
be more attuned now to the times 
British returns in time 
for Xmas, early next month, but 
plans to be back in February en 
route to his Nassau winter home. 
The Lennox firm years ago aiso 


publisher 


D , . . 

ecca’s Unveiling 
Decca Records’ headquarters in 

New York officially became known 














turned over its “Moonlight on the as the Decca Building last week 
Ganges” to C-C, another w.k. stand- with the installation of a bronze 
ard, “Lady of Spain,” which Keith | plaque out front Decca does not 
Prowse now controls, likewise was own the 16-storyv structure, but it 
first started by Lennox. leases 11 floors for offices. record. 
ing studios and equipment, and the 

ete cnaine tice rat tne retreat —= owners agreed to the designation 
’ - ——T | When Decca’s top brass get back 
| THE EVER POPULAR i} from Hollywood the company in- 
STANDARD tends tossing a party to “unveil” 


the plaque 


| DEED | On the Upbeat | 











| oo Continued from page 4 jaa 
ing and will tee off with pressings 
by Red Nichols and His Five Pen- 
Joe Whalen, 


nies -_ J formerly 
LAUREL MUSIC CORP. ah. 


with offices, joined St 
Nicholas Music Co. here ... Bob 
1619 Broadway, N. Y. 19 


Mellin, head of Mellin Music, in 
from Hollywood for Wayne King’s 
opening at Edgewater Beach hotel 
= Friday (18 with Chester Conn, 
topper with BVC, and Hal Fine, of 
Republic Music, in from Gotham 
for the occasion Jimmy Pal- 
mer into Martinique ballroom here 
Dec. 2 



































MUSIC 
BOURNE 


TO LIVE 


Pittsburgh 


Wes Parker's band into Vogue 
Terrace for a run Monday ‘21 
Jack Fina opens two-week engage 





ment at Bill Green's on Friday 
25 Will Hansen orch plays 
annual Thanksgiving Day dance at 
Grove City. Pa., College . Tom- 
my Carlyn’s band stays at Trianon 
Chicago, through Dec. 22, then 
comes back home the following 
night for another stay at Bill 
—— Green's Orch has had another 





change in personne!, John Corlette 
having replaced Tony Costanze on 
drums ... Baron Elliott signed to 
play annual dance of Scabbard and 
Blade Society at Carnegie Tech 
Dec. 3... . Johnny Mitchell, vet- 
eran theatre and radio organist, 
inte the Mayfair hotel's Braddock 
Lounge for a run while option of 
Everett Haydn at Sheraton Lounge 
has been lifted again 
Jack Fina orch opens two-week 
engagement at Bill Green's Nov. 
25. following Wayne Gregg outfit 
Alberto Casabona, formerly 
with Marty Gregor band, now first 
violinist with Cleveland symph 
under George Szell . Wes Par- 
kers’ band picked as the local unit 


The American Love Song 


| CAN'T GIVE YOU 
ANYTHING BUT 
LOVE, BABY 


Music by... 
JIMMY McHUGH 


MILLS MUSIC 











—— to play for Pitt's annual Inter- 

—————— —— fraternity Ball at William Penn 
hotel Dec. 9 

MUSIC COLLABORATOR Steve Matthews, who has had 

orchs of his own, is pianist with 


Wanted to Complete Score Harry Bigley crew at Seventh Ave- 











nue hotel's Terrace Room 
in Now Vork Dolores Clark, violinist. and Joe 
Bex 451, Variety Lescak, pianist, into the Ankara as 
154 W. 46th St, New York 19 a unit . Ray Englert Trie into 
cocktail bar of Patio 
—__ — 






















TINY DAVIS 
and Her “HELL DIVERS” 
All Girl Sextette 
Terminating Eight Weeks, Nov. 28, at 


MIDTOWN HOTEL, ST. LOUIS 


Opening December | 
LENNY GALE'S MUSIC BOWL 


New Orleans 


DECCA RECORDS EXCLUSIVELY 












a 
es ee *eBeBeBeBe Rea S 
Exclusive Managemen 


ASSOCIATED BOOKING CORPORATION 


JOE GLASER, Pres. 
New York Chicago 








Hollywood 


9151 Sunset Bivd 


745 Sth Ave. Pi. 39-4600 203 No. Wabash 
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W. C. Handy 76 


St. Louis, Nov. 22. 


W. C. Handy, composer of “St. | 


Louis Blues,” last week came to 
St. Louis to celebrate his 76th 
birthday, receive a scroll of wel- 
come from Mayor Joseph M. 
Darst. 

He also learned of the progress 
of a permanent organization cre- 
ated to exhibit some of his memen- 
tos in a building on the riverfront 
Jefferson Memorial. 





|16m Film, With Pro 
Actors, as 45 RCA Hypo 


In a move to hypo sales of the 
45 rpm system, RCA-Victor has 
come up with a 16m film designed 
to acquaint chain, variety and de- 
partment store sales personnel 
with the unit's selling points. 
Labeled “Your Surest Selling Job,” 
pic was produced by the William J. 
Ganz Co. Victor is aiming at es- 
tablishing the 21-minute short as a 


RCA FREE 45 DISKS 


TO MACHINE BUYERS 


RCA-Victor will give $10 worth 
of 45 rpm disks free with every 
purchase of its self-contained 45 
machine, selling at $39.95. Induce- 
ment plan will be exploited to be- 
gin next Monday (28) with no 
definite time-limit. This follows 
Victor's previously outiined deci- 
sion to give away “Little Nipper” 


en standard training film for their albums to buyers of specially de- 

Jo Stafford and Paul Weston, dealers throughout the country. signed Walt Disney and Roy 

Capitol Record artists, head back Philip Foster, Bill Terry, John Rogers editions of the same-price 
to Hollywood after closing last Harvey, Judy Parish and Philip ™achines 

night ‘Tues. at Paramount, N. Y.' Truex. all professional actors, ap The $10 gift package will consist 

Concert dates and theatre booking pear in the film as salesmen and of 14 recordings of various types 
kept pair on road for two months. customers of music 

—_ ——— 











Sinatra 


HIT after HIT on COLUMBIA records! 






















FRANK SINATRA’S 


THE OLD 
MASTER 
PAINTER 


(by the writers of ‘‘That Lucky Old Sun”) 


COLUMBIA RECORD 
#38650 


IF | EVER LOVE AGAIN 
DON'T CRY JOE 
BYE BYE BABY 


THAT LUCKY OLD SUN 


STROMBOLI 














6° Columbia Records 
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DECCA 


HAYMES 
DOES IT 
AGAIN! 


A GREAT NEW 
REC ORD— 


me oe ROD 


THE OLD} 
MAMI 
PAIN 


with 


4HITS AND A MISS 


coupled with 


4 NEW HIT VERSION 
OF AN ALL-TIME 
FAVORITE 


WHY 
WAS I 
BORN 


Both with 
SONNY BURKE 


and His Orchestra 
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APITO ’ QTR 
Hollywood, Nov. 22. 
_ - Capitol Records’ profit for the 
VARIETY y 5 8 third quarter, ended Sept. 30, was 
Survey of retail disk best ra io = eis $20,327, after the waxery had run 
sellers, based on reports ob- % @le2ls ~ Bisi. into the red for the first six 
tained from leading stores*in si. = Blc = -. =: ig ble months of its operations. Net 
12 cities and showing com- s si2giglis : i\Sieisigis T figure for the three-month period 
parative sales rating for this ” E 2\|2/° 4 | Olg'#!S$io|o is compared to profit of $485,620 
and last week. S | oy $ Elsieiz iMigisei&é|f for the same period of 1948. 
« © | § £ |e | @Ii4@iFei sé! 8) a | @ A President Glenn L. Wallichs, of 
eiZ\/8/§ ig |& 1 el@iris El. Capitol, reduced operating ex. 
» QBis I 3 \& | | © penses in August and disk sales 
National Week Ending (iSiseigi l/s |B |< | ® 2 2/G)| P spurted upwards about the same 
Nationa = | lis | sc g £ ] o z S| 7 oO time. Company had a net loss of 
Rating N 19 e = be | a|s s 4 aiégitI $226,390 for the first nine months 
Ov. RPisie| ei? ae < s <~is sjN of the year. During the banne; 
This Last 4 i= |g | x & Sif&lie Si\elif£\s/tT year of 1948 Capitol rolled up a 
wk. wk. Artist, Label, Title FZiOiali#@aioO!&inio!t wt = | Ps i. § profit of $1,211,109 for the first 
—- SSS ooo = —— nine months. 
FRANKIE LAINE (Mercury) 
1 1 “Mule Train” _ " —_i--* & fs = 1 1 1 8 98 ne 
~,—s A NDREWSS SIS. (Decca) ter a. ; xh, ‘ a 
2 $ “i Cam Dream, Can't I’......... 3 2 4 2 2 2 2 & 7 S$ 6 6 @ meee | FRANK WALKER 
a M. WHITING-J. WAKELY (Cap) _— 
3 4 “Slippin’ Around” , , © ., 4 4 6 2 6 .. 2 2 & iF 
= “FRANKIE LAINE (Mercury) » WELCOMES YOU TO THE 
a 2 “That Lucky Old Sun” aie 8 7 3 3 2 6 5 l 62 
GORDON JENKINS (Decca) —m ALEXANDRIA HOTEL 
5 5 “Don’t Cry, Joe” - 5 5 3 5 7 5 ~ 3 5 57 , 
— ~ WIC DAMONE (Mercury) ee = — — —. Sth at Spring St. tos ANGELES 
6 9 “You're Breaking My Heart”..... 10 _2 .. 6 6... . 3' 2 4 & War or peace. we 
PERRY COMO (Victor) always found ac. 
7 8 “Dreamer’s Holiday”............ #4 3 .. .. @6© -. 7 ..‘8 . 7... 31 S pony a pw baa 
AL MORGAN (London) emma, be pnt 
8 = = “Jealous Heart [TT 8 ee al = 4 8 _ 19 —as always — you'll 
; FREDDY MARTIN (Victor) Be ite 
"elo “A Lévely Bunch or Cécoaniis” © “6 6 ~ SO aT wee Be Py oa 
- . - = - = eS —— a ice...plus a special 
~ BING CROSBY (Decca) theatrical rate! 
10 15 “Mule Train” ke ; a 7. = i . : 14 DRIVE-IN GARAGE 
“FRANK SINATRA (Columbia) 
11 12 “Don’t Cry, Joe” ; a 5 = 4... = _B 
- TENNESSEE ERNIE (Capitol 
12 15 “Mule Train” 1 a - 10 
~ FRAN WARREN (Victor) — ' ; -PROG 
134 18 “Envy” oe . 1 3 , 9 PRO-PR RAMMING 
——WAUGHN MONROE (Victor) Paar oe - 
13B 16 “That Lucky OldSun”... ..... .. .. .. .. 10 we 9 | | CARMEN LOMBARDO’S 
jn. DANNY KAYE (Decca) 
144 “A Lovely Bunch of Cocoanuts” 3 Se 8 
BILL LAWRENCE (Victor) JUNGLE 
14B “Jealous Heart”... = —— = —— 
J. STAFFORD-G. MacRAE (Cap) 
15A 7 “Whispering _ Hope” — 9 9 10 ee ee oe s+ oe - DRUMS 
won DORIS DAY (Columbia) 
1I5B 9 “Camadian Capers” Peers er 9 6 .. . — a 7 
TONY MARTIN (Victor) E. 8B. MARKS 
15C “There’s No Tomorrow” eo vees ; —_ = — 7 
ere FRED CORCORAN (Lamb) 
15D “Christmas Island”... ......_ _ -- -- «. «+ os § _—r — a $$$ _—— 
VAUGHN MONROE (Victor) " 
15E 13 “Someday” 10 i a ee Pa It's Music By 
ss SOHINNY LONG (King) 
16A_--__ “Build » Bungalow" __ a es re ee —— JESSE GREER 
BUDDY CLARK (Columbia) Program Today Yesterday's 
16B_. “Dreamer’s Holiday”... . = BS .. .. . .. . « 8 ’ and 
ART MOONEY (M-G-M) . ONCE IN A 
16C “Toot, Toot, Tootsie Goodbye” 5 - b 
sem vewe | soe | ume om fae LIFETIME 
FIVE TOP. sout racic | JOLSON SINGS | MIDNIGHT KISS (MERRY CHRISTMAS KISS ME, KATE 
| AGAIN | {From Earl Carroll's “Vanities") 
ALB U M S Broadway Cast Al Jelson Marie Lanze | Bing Crosby Broadway Cast 
| Columbia | Decca Victor } Decca Columbia (Robbins Music) 
Disk Best Sellers by Companies . 
(Based on Points Earned) ANNOUNCING! 
No. of No. of The HIT Son 
Label Records Points Label Records Points be . 
ED adicceimeenninnite 3 ere 1 19 ES Ce a. 
aetna an al i 4 te CM as naiben es sonmnmen " 7 = ow 
eres 7 86 DE. ¢i.40 scddaed ke seme malas 1 6 
Capitol 3 oe a tm ale ica eat 1 4 | WANT you 
Columbia 3 26 TO WANT ME 























(Te Want You) 





Band Reviews 


————— Continued from page 44 





| Room of the Hotel Warwick for an switched to 


the outland for a 
indef period, and he ean probably change of pace. One of his first 
stay as long as he likes. Heading stands is the Bellerive hotel and 
a group comprising his own organ, | its elite supper room El Casbah. 


100% Recorded! 











reed, five strings, drums, guitar, 
bass and piano, which includes the 
baton-waver’s own chore, is a 
smooth combo that knows when 
to take it sweet and when to turn 
on the gas. The outfit also works 
neatly as a background to Caval- 
laro’s piano soloing which is a 
highlight. On the preem night he 
gave a 30-minute concert of in-the- 


sung by 


DICK 
HAYMES 


groove classics to big ovation. 
Numbers included “Jealousy,” 
(“Rhumba Maria,’ “Intermezzo,” 


“Warsaw Concerto” and “Clair De 
Lune,” with “Voodoo Moon” an ef- 
fective encore. 

Cavallaro has become a local’ 
favorite, and he is playing it smart 
by giving a full measure of the 
danceable stuff it likes, which in- 


cludes a sprinkling of the oldies, 
some syrupy standards, as well as 


pops. 

| Voeals by Bob Lido, doubling | 
from violin, are easy on the ears. 
ed s a five-week booking. Ted, 


| ELT HERTH Sm 
Hotel Warwick. N. Y. 

Veteran 34 of small com- 
bos, Milt Herth is at the Raleigh 








RECOROS 





Herth is the sort of leader who 
plays music to fit any occasion, 
whether it's a request for the col- 
lege tunes (especially during this 
football season) or the musicom- 
edy faves. And whether it's 
straight dance music, or for the 
Latin hoofology. the threesome 
keeps the dancers in a frolicsome 
mood. 

Holding over 
Fassler, 
,years in the Viennese joints. Here’ 
Fassler provides somewhat of a 
novelty with his nifty fiddling and 
singing of 
in addition to the musicomedy 
tunes, working in a table-by-table 
manner that helps to achieve an 
intime aura. Kahn. 


is violinist Fred 





| VAL OLMAN ORCH (6) 
Bellerive Hotel, K. C. 

For several seasons Val Olman 
has played the circuit of clubs and 
bistros in New York, but recently 


who has been around for | 


Continental melodies, 


MILLS MUSIC, INC. al 
4 





piano and drums, Herth is playing Olman_ gives the Casbah a 
‘listenable and danceable music Change from its previous orchs | '*!® Breeéwas. New ¥ork 19, N- 
for both dinner and supper. with an unusual instrumentation — 




















‘including reed man. string bass, 
accordion, drums, piano and_ his 
own doubling between violin and a 
seeond piano. Proves a ‘flavorful 
outfit, mixing Latin rhythms with 
pops, standards and musical com- 
edy faves, but keeping Latin num- 
bers frequent in tune with char- 
acter of the room. Vocally crew is 
rounded out by Olman on novelty, 
rhythm and foreign- -language tunes, 
with Jack Towne stepping down 
_from his reed work to warble bal- 
lads and sweet tunes. 

Best measure of crew's accept- 
ance here is in fact that Olman 
originally brought band in for a 
few weeks, but will round out 
three months before moving out 
for an eastern date. Quin. 


Don't Turn Up 
Your Nose at This Song 


GEE! IT’S TOUGH 
TO BE A SKUNK 


FAVORITE PUBLISHERS, INC. 
1674 Broadway, New York 
Suite 606 
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MUSIC PUBLISHERS—Here's a New Song— 
| “WHAT AM I GONNA GONNA DO” 


IT’S GOT LOVE AND ROMANCE 


Send F 2,.sopy of weeds and musta, Owner will consider onty a maior 
masic Publishing house 


"Write: Rex yee, Variety 








154 West 46th Street, New Work 19, N. ¥. 
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| Alice Lloyd--Symbol of an Era 


By JOE LAURIE, JR. 


The beautiful and talented Alice Lloyd, who has entertained Amer- 
ican audiences, has gone “Upstairs.” 

When Alice Lloyd was a headliner in America she was a definite part 
of a certain era of vaudeville. An era when the “single woman” per- 
former was the tops in popularity and drawing power and naturally 
getting the heavy dough. She and Vesta Victoria were the sparkplugs 
to start the trek of English artists to America and try for the jackpot 
that they both hit! 

Alice’s sister, Marie Lloyd, was known as “The Bernhardt of the 
Music Halls” in England. She was the greatest of all the single women 
over there, a charitable, big hearted, talented gal. When she died in 
1922 there were over 100 carriages and thousands of mourners who 
followed her to her grave 

The two girls were exact opposites 
ness of style in her work. Alice was dainty, modest, pretty and wore 
beautiful clothes. Marie never was the success that Alice was in this 
country. She was ill-advised as to her songs and American audiences 
weren't quite ready for “broad” lyrics and broader comedy in 1907 
(She appeared first in America in 1897 at Koster & Bial’s, where she 
sang the part of a Spanish senorita with a decidedly English accent). 
Although Marie was full of gaiety and high spirits and audiences 
wanted to like her, they just couldn't “take” the madcap Marie's triple- 
entendre lyrics. Some of the titles of her songs kinda tip one off. 
“Everything In the Garden Is Lovely” was a lyric that even the broad- 
minded censor in England had to cut. “A Little Bit Of What You 
Fancy” and “Dilly Dally” were others. Today there are saucier lyrics 
used in niteries, but they call ‘em “sophisticated.” 

Alice Lloyd, on the other hand, was less brilliant, but more modern. 
Some of her songs are unforgetable. “Who You Gettin’ At, Eh?”, 
“Never Mind the Rain,” “Liza’s Wedding,” “Stockings On the Line,” 
and, of course, “Splash Me.” When she first made her appearance at 
the Colonial, in New York, in 1907, she was featured after the first 
show and was held over and later headlined. Her husband, Tom Mc- 
Naughton (Tom & Fred McNaughton), the famous comedy team was 
on the same bill and ran over a half hour 
“ih a popularity contest held by Percy Williams in all his theatres that 
year, Alice Lloyd ‘a newcomer) ran third. She was beat by such estab- 
lished favorites as Irene Franklin and Eva Tanguay, who ran second. 
But Alice beat out Vesta Victoria (another great English star and a big 
hit in New York); she ran fourth while the terrific Gertrude Hoffman, 
a great favorite, ran fifth and Marie Dressler sixth. Vesta Victoria was 
signed at $3,000 a week, then the highest price in vaudeville—in 1907! 

First To Copfright ‘Business’ 

Alice Lloyd had the distinction of being the first in many things 
She was the first to obtain a United States copyright on “business of 
mirror effects” she used in her act. It was the first time stage “busi- 
ness” was copyrighted. In 1908 she played two houses, the Colonial, 
N. Y., and the Orpheum, Brooklyn, in one week—in those days a rarity. 
She was also made the first female Life Member of the White Rats of 
America (Equity got their charter later). In 1911, when William Morris 
was the judge of the Ideal Bill contest being run by Variety, he picked 
the following bill ‘in running order): Pederson Bros., Alice Lioyd, 
Harry Lauder, McIntyre & Heath, Frank Keenan & Co. (Intermission), 
Norworth & Bayes, Julian Eltinge, Nat Wills and Annette Kellerman. 

In 1912 Alice Lloyd became the star of “Little Miss Fix-It,’ a musical 
comedy originally played by the immortal Nora Bayes. 

The tremendous success of Vesta Victoria and Alice Lloyd in America 
brought many fine artists from England over here. I am only talking 
about the “single women” performers. Some were terrific and re- 
mained here for years, while others, through bad selection of material 
(and sometimes talent), just couldn't make the grade. Daisy Harcourt 
came over in 1909 and opened at the American. She was an imitation 
of Katie Barry, who was a big hit here and had many imitators. Miss 
Harcourt sang such songs as “Show It to My Mother Before You Can 
Give It to Me,” and “I Don’t Know How I Ever Got Along Without It.” 
(No doubt this will give the writers for our night club “blue” singers 
an idea—or have they already used it?) 

There was hardly a bill in the 1900s that didn't have at least one 
English character song singer, sometimes two and three. The man- 
agers got them pretty cheap for “showings.” Some of the single women 
that come to mind are, of course, the incomparable Vesta Victoria 
singing “Waiting At the Church” and “Poor John,” which became 
nationally famous. Cissie Loftus, the greatest of all mimics on both 
sides of the Atlantic: she did an imitation of Alice Lloyd, Caruso and 
Bert Williams while doing a pianolog. That was in 1908. Another top 
performer was Lilly Lena; her great hit song was “Swing Me Higher, 
Obediah.” 














Marie was rough and had a raci- 


Male Impersonators 

Then there was Vesta Tilley, the greatest of all male impersonators, 
who had a runner-up in a Brooklyn gal that was unknown in 1907, went 
to England to become a headliner, and came back here as an “English 
star yclept Ella Shields singing “Burlington Bertie.” And so many 
more. 

Daisy Wood, another sister of Marie's and Alice's, who took the family 
name of Wood not to trade on the Lloyd reputation ‘the name Lloyd 
was first picked by Marie from a well known periodical in London. 
Lloyd's News), was a very talented artist, who came over here in 1908 
and made a hit with her songs, “Paddling,” “Whistle and I'll Wait For 
You” and “The Last of the Lioyds.” 

These English artists helped change the song ideas in America. Our 
own single women began to get special material with a bit of “blue” in 
them. In 1913 suggestive material was so bad that the Keith office had 
to cut many of the lines, and some songs were barred entirely. One 
thing the majority of English singers did that was improved upon by 
the American gals was the making of changes between songs. The 
English artist would have the orchestra play chorus after chorus of 
their previous number while they were making a wardrobe change. A 
few like the topnotchers could get away with it because of their catchy 
melodies, but for some others the audience would get restless. And 
did you ever see a restless audience, say at the Colonial? The American 
gals made their changes fast. The fastest changes ever made between 
songs were by Nan Halperin. 

It was in later years that England sent us femme stars that are still 
twinkling. Gracie Fields, who first played the Palace in 1930, was a 
flop when she opened, being ill-advised by her friends as to her song 
selections. She changed them and became a terrific hit. (Same thing 
happened to another great artist, Wilkie Bard, at the Palace.) _Miss 
Fields was a worthy successor to Marie Lloyd with her songs, “Why 
Does the Hyena Laugh?” and, of course, her classic “Biggest Aspidistra 
In the World.” She became the idol of both continents. Via revue 
ion got Gertrude Lawrence and Beatrice Lillie; they played vaudeville 

ater on. 

Alice Lloyd’s parents were Mr. and Mrs. Brush Wood. Her father 
was a waiter and her mother a dressmaker. They had six daughters 
and three sons. Three of the girls were performers, Alice, Marie and 
Rosie. One of the boys became a manager; his name was Henry and 
he is the father of Harry McNaughton, one of the stars of ‘It Pays To 

Ignorant,” and a good performer in his own right. Alice lived at 
Little Trees, Surrey, England. She* was married and had two daugh- 
ters, Alice and.Tomme. In 1919 Alice Lloyd returned to America, played 
a week at the Palace and received the greatest ovation in the history 
of the theatre. She returned to England and retired. A few years ago 
She came out of retirement to play in an oldtimers’ act, with Rosie. 
When Rosie died she again retired until Nov. 17, 1949, when she heard 
her opening music and made ner entrance in Heaven's Greearoom. 


“TCE VOGUES’ NIFTY 246 | 


IN 7 AT ALBANY 


Albany, Nov. 22. 
“Iee Vogues of 1950" grossed a 


solid $24,000 in seven performances 


at $3 top in the State Armory un- 
der the auspices of Kaa Rheu Van 
Grotton. Manager Bobby Johnson 
said the figure topped one previ- 


ously registered here by “Holiday | 


On Ice.”” Business in Hartford and 
other cities played-—except Water- 
bury and Scranton—has been ex- 
cellent, according to Johnson. 

Troupe, playing a 46-week sea- 
son, will visit Mexico in April and 
Hawaii in July 


RNS 


Most Vauders To 
Drop Shows Wk. 
Before Xmas 


Vaude houses throughout the 
country will play it safe this year 
by eliminating 
week or two 


stageshows for a 
before Christmas. 
Straight films will prevail in all 
houses that drop vaudeville in 
what is regarded as the slowest pe- 
riod in the year 

The RKO, Boston, is slated to 
suspend stageshows for two weeks 
starting Dec. 8 and will resume in 
time for the Christmas holidays. 
The RKO houses playing the Pal- 
be 


ace roadshows will similarly 

dark. The road unit which opened 
Cleveland early this month, will 
cease operations in Kansas City 
Dec. 14 and resume in Youngstown 
Dec. 25 This house has been 


added to this tour to go in ahead 
of Dayton. Unit will continue un- 
til Jan. 26 when it closes in Bos- 
ton. Meanwhile the circuit is 
working on the fifth and sixth Pal- 
ace units for the road. Of course, 
the Palace, N. Y., will stay open 
during the slow season. 

The Schine houses in upper New 
York State, Ohio and elsewhere 
are also slated to cut out stage- 
show the week before Christmas. 

The circuits have generally re- 
signed themselves to bad business 
prior to the holidays. Houses in 
major cities which are committed 
to regular stageshows try to ride 
out this desolate period by booking 
inexpensive attractions and thus 
keep the budget down to a mini- 
mum. They feel there’s little sense 
to buck the Santa season with ex- 
pensive attractions. 


AGVA Fines Sophie Tucker, 
Silvers for Cuffo Stints 


Hollywood, Nov. 22. 

Sophie Tucker has been fined 
$100 by an American Guild of 
Variety Artists trial board here on 
charge she solicited performers to 
do free performances on her open- 
ing night at Ciro’s. Phil Silvers 
also was meted out a $100 fine for 
doing a few minutes of introduc- 
tion for Vic Damone’s opening at 
the Mocambo. 


Mitzi Green, Dean Martin, Jerry 





Lewis, Al and Harry Ritz still face | 


charges for the Tucker show. Miss 
Green was ill and the two comedy 
acts were out of town when the 
board met. They're charged with 
entertaining for free. 


Reggie Dvorak, who whistles and 
does bird imitations, has been fined 
$100 by AGVA and prohibited from 
working as a variety entertainer 
for the next six months for al- 
legediy refusing to obey the union's 
orders in a recent battle between 
AGVA and Zucca’s nitery here. 
Eddie Rio, Coast rep for AGVA, or- 
dered all talent out of the place in 
a back-salary hassle with Zucca. 
Dvorak refused to leave and con- 
tinued to work. Zucca has now 
paid off, but Dvorak can't work. 


— -- 


Vallee Into Click, Philly, 
In Switch to Act Policy 


Philadelphia, Nov. 22. 
Nicky Blair’s Click. name band 
showcase, switches to a floor show 
policy as an experiment Thursday 


(24). In addition to Shep Fields 
band, Blair is bringing in Rudy 
Vallee, a line of Waily Wanger 


girls and several ether acts. 

Vallee is only in fer three days, 
to see how revue policy works out 
at the big musical bar. Fields band 
holds over, however, for second 
‘week. 


| 
} 


AGVA’s Withdrawal from TA Seen — 
Affecting Structure of Future Benefits 





Aerialist Falls to Death 
At Shrine Circus in K.C. 


Kansas City, Nov. 22. 

Jan Yogel, 37, aerialist, plunged 
95 feet to his death at the finale 
of his act before the week's peak 
crowd of about 9,060 spectators at 
the Shrine Circus last Friday eve- 
ning (18) The audience was 
keyed to expect a thrilling trapeze 


performance, and many who wit- 
nessed the fatal plunge did not 
know Vogel was killed until they 
read of it in the newspapers the 
next day. 

Known professionally as_ the 
Great Zanelly, Vogel's introduc- 
tion as given by L. Fred Stein, 


chairman of the circus and arena 
announcer, ran, “And now — we 
present the most daring of aerial 
acts. This is the most desperate 
attempt ever made by man to com- 
mit suicide.” Vogel performed 
without a net 

Vogel had performed most of 
his regu’ar act, and was to leap 
for a swinging trapeze bar as the 


finale. He evidently missed the 
bar and crashed to the floor 5e- 
low. 


Gambling Nix Hits 


Midwest Niteries 


Council Bluffs, ha... Nov. 22 

Stork Club here, one of the mid- 
west's leading bistros and one of 
the heaviest users of name talent 
in this area, is shuttering this 
week. Last week talent was sliced 
and orch playing out rest of 
this week to fulfill contract 

Nearby Omaha, rich farming 
center, gave the casino heavy play 
during the war years, but close- 
down on gambling about four 
months ago spiked this. Manage- 
ment tried to run a straight nitery 
and did okay for several weeks last 
month when games were allowed 
to resume. However, the relax was 
short-lived and crackdown came 
again last week. 


is 


| Betty Jane Watson and Jerry 
Austen are slated to play the Copa- 
cabana, N. Y., late March or April 
on the bill topped by Dean Martin 
and Jerry Lewis. 

This man-and-wife team will do 
a round of RKO theatres until 
February before hitting New York. 
They played their first date to- 
gether last August at the Bis- 
marck hotel, Chicago, although 
they had worked together some 
vears ago at the Copley-Plaza, Bos- 
ton. Jack Bertell agents them. 


Sanday Tea Sessines Hypo 
Biz at Chi’s College Inn 


Chicago, Nov. 22. 

Ernie Byfield, co-owner of the 
Sherman and Ambassador hotels, 
has come up with an innovation 
for his College Inn in the Hotel 
Sherman, which is giving the spot 
a biz hypo on Sunday afternoons. 
It's called “Tiffin at the College 
Inn,” patterned after the British 
custom of afternoon teas and get- 
togethers, but Byfield’s treatment 
adds a solid hour of informal en- 
tertainment for payees. 

Spot has been closed on Sunday 
afternoons for over two years, with 
last effort for Sunday biz having 
been a jam session period that 
failed to catch on. “Tifffin Time” 
presents the cast from “The Col- 
lege Inn Story.” each doing a song 
or dance, or request numbers from 
the audience. similar to the format 
used in some New York bistros. 
Emphasis is on informality. with 
$2.50 minimum to cover tea, drinks 
or food 

West Exits AGVA 
Los Angeles, Nov. 22. 

Max West, longtime head of 
American Guild of Variety Artists’ 
San Francisco office, has been re- 
moved by Eddie Rio, AGVA's Coast 
chief. 

A long hassle between West and 
AGVA's New York execs is given 
‘as the reason, 


* Withdrawal of the American 
' Guild of Variety Artists from the 
eastern division of Theatre Au- 
thority last week, makes the fate of 
future large-scale charity benefits 
hazy. AGVA resigned from the 
eastern TA following a dispute on 
allocation of TA takes. Union had 
demanded a 25% cut on TA re- 
ceipts and meeting last week was 
to have passed on it. However, 
wording of the meeting notices in- 
dicated that meet was merely to be 
a discussion on the move. Henry 
Dunn, AGVA'’s treasurer and TA 
rep, consequently moved toward 
withdrawal 

Unless differences between 
AGVA and TA are patched up, 
move may mean the end of the ben- 
efit clearance group. Majority of 
talent working the gratis displays 
are from the variety union and 
most of the shows are a variety 
format. 

Dunn declared that any move to 
circumvent the benefit ban by hav- 
ing AGVA members work under 
the jurisdiction of another Associ- 
ated Actors and Artistes of Amer- 
ica affiliate will not work. He de- 
clared that should a_ performer 
who is both an Equity member and 
an AGVA declare he's 
working a free show under Equity 
jugesdiction it will not be legal un- 
less the benefit has a legit format 

Already efforts had been made to 
affect a reconciliation. AGVA has 
already rejected proposals to come 
in under a 20% divvy. Ante may 
be upped to 25% by the end of the 
week 

The AGVA withdrawal from TA 
is only one reason why it will be 
more difficult to stage a benefit in 
the future. The recent TA action 
basing its return on 15% of the 
entire selling price of the ticket so 
that the large affairs will pay a 
maximum $12,500 for the “free 
talent” is another stymie in the way 
of future promotions. 

It's conceded that $12,500 will 
buy a lot of talent for one night. 
It's possible to get five or six head- 
liners and a batch of fill-in talent 
to work at one-seventh of their 
regular salary and still come in 
under that budget. And. it's felt 
that nobody will be beholden to 
anybody. 

Talent Rebelling 

Another factor that will make it 
more difficult to stage benefits in 
the future came with “Night of 
Stars” benefit at the Madison 
Square Garden, N. Y., Nov. 14. 
Several performers were sufficient- 
ly burned up to vow’ that they'll 
never appear at a Garden show 


membher 


again. For example, Guy Lom- 
bardo's band had to wait 45 
minutes hefore going on. Tony 


Martin didn’t like the treatment 
accorded him and left before sing- 
ing. His spot was given to Arthur 
Godfrey when Larry Puck, who 
handles the talent for Godfrey, de- 
clared that unless Godfrey went on 
immediately, he would have to 
leave. Martin's spot was thus 
taken. Others similarly had to 
wait — interminably and 
many felt they were bei i 
the brush. 4 oo 

“Night of Stars” also had dif- 
ficulty in lining up talent. Com- 
mittee had to send out telegrams 
at the last minute in order to get 
its quota of names. Many had de- 
clined because of the fact they had 
been working too hard and had 
nothing new to show this year. It's 
known that talent is rebelling at 
the number of benefits they're 
called upon to do and are not play- 
ing as many as heretofore. 

Whether the AGVA divorce from 
Theatre Authority will stick isn't 
known as yet. Dunn declares that 
the only condition under which 
AGVA will return to the fold is 
the granting of 25% cut and right 
to veto any benefit. This may be 
granted since it will be impossible 
to hold a large-scale show without 
AGVA talent. 


Connie Haines, Tommy 


Farrell May Team Up 


Hollywood, Nov. 22. 

, Connie Haines and Tommy Far- 
rell are planning to team up in a 
night club act. Players are both 
now working in Metro's “Duchess 
of Idaho” and plan to start on tour 
when their film jobs wind. 

| For the past year Miss Haines 
toured with a Frankie Laine vaude 
unit and Farrell, until recently, was 
j teamed with Gene McCarthy. 
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Slashed Prices and Various Gimmicks 
Bolster Biz in Philly Niteries 


Philadelphia, Nov. 

Two niteries here have rev -~* 
the field, upping business sharpls 
with the aid of gimmicks. The 
Little Rathskeller after a long- 
running teaser ad campaign using 
the numerals “55,”’ finally broke 
out in print with the announce- 
ment that no item of food or drink 
would cost over 55c 

The Celebrity Room taken ove: 
last season by two local insurance 
men, George Dorwarth and Her- 
man Seiforth, was limping badly 
when the owners hit on the idea 
of a Walter Thornton Pin-Up 
Girl” contest. Competition entails 
nothing more than the opportunity 
for girl winner to have photo listed 
in Thornton's agency's model list 
EE 
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AS COMEDY HEADLINER? 


This Bay Is Great! 
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and the gift of orchids to the 
nightly winners. 

Celebrity Room contests, now in 
seventh week, have drawn Capacity 
crowds every Wednesday night, 
merely to see a dozen girls parade 
in bathing suits and evening gowns 
Quality of supporting talent seems 
to have had no effect on contest at- 
tendance. Trade has picked up 
substantially on other nights dur 
ing the week. Bill Layne, forme 
MBS singer and a Thornton model 
emcees the contest, and stunt is 
being offered as a package to cafes 
in other towns by Nat Segall 
Agency here 

Announcement of prices in ads 
by the Little Rathskeller is being 
watched critically by the whole 
nitery industry here. Pennsylvania 
State Liquor Board frowns upon 
any device to lure customers into 
groggeries. Cafe’s lawyers, how- 
ever, went through Liquor Act and 
claim spot is within its rights 
response was terrific 
and immediate. Monday nights, fo! 
example, Little Rathskeller has 
played to as few as six people 
Opening Monday under price slash 


policy found both shows well at 
#, On. noel GD wiel as ane 


Customer 


i¢ nag ad 46 
Saturday nights had them waiting 
Attraction. the Kirby 
while sturdy in 


to get in 


Stone unit, very 


this section, is the answer mere}l) 


in relation to bargain prices 





"What the Critics Say... 


gm Lee Mortimer (Mirror): ““SOCKO.” 
@ Davidson (Chi. Tribune): “A GREAT ACT.” 


@ Richard Coe (Wash. Post): 


® Variety: “SMART... SHOW STOPPING SUCCESS .. . 
RECEPTION SMASH AT ALL SHOWS.” . 


“STOPPING THE SHOW.” 
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America’s Newest Singing Team 


Now On An Extended Vaudeville Tour 
Until February 
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and Booked to Open Thereafter at 
Monte Proser’s 
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Chicago, Nov. 22. 


Attempt by Harold Minsky to re- 
convert the Rialto, once Chi’s 
ing burlesque house, back to burley 
shows was stymied by demands of 


the stagehands union for six-man | 
double shifts. Minsky had obtained | 
concessions from the musicians. 


union and earlier the stagehands 
had agreed to one seven-man shift, 
but later in same day said original 
12 man deal would have to stand. 

Minsky would like to put in his 
unit, which just closed here at the 
Carousel, if the deal can be re- 
opened Package goes into the 
sowery, Detroit, for two weeks at 
the end of this week. 


Billy De Wolfe’s Click 


Cues Continuance of Name 
Acts in Mpls. Niteries 


Minneapolis, Nov. 22 

Success of the Billy DeWolfe 
fortnight engagement at the Hotel 
Nicollet Minnesota Terrace has 
prompted Neil Messick, vice-presi- 
dent and managing director, to 
adopt a permanent policy of big 
name acts for the swanky supper 
club’s floor shows for the six 
months or more a year that the 
Dorothy Lewis ice shows are not 
quartered there. The roof appar- 
ently will be the limit as far as 
price of acts is concerned 

With the room levying a $1 
cover charge for the first time 
DeWolfe, making his first personal 
appearance here, drew capacity 
crowds at every performance 

Three Suns are current at the 
Terrace and deal is now on the fire 
to bring Hildegarde in for her first 
Minneapolis appearance since her 
rise to fame. 

Prior to DeWolfe. Messick had 
stated that that high cost of name 
acts made necessary another policy 
for room and he started. after the 
conclusion of the Dorothy Lewis 
ice show run, with a Horace Heidt 
unit. When no more such units 
were available, however, he took 
an experimental whirl at names 
with DeWolfe. 

Club Carnival here is also play- 
ing and in the market for the big- 
gest name acts available Ted 
Lewis is current 

Still a third Minneapolis supper 
club, the Hotel Radisson Flame 
Room, also uses names and person- 
alities. A fourth, Curly’s, has been 
exceptionally successful with an 
elaborate revue of female imper- 
sonators, now in its 30th week 








Curfew Seen as Damper On 
Holiday Revels in Montreal 


Montreal, Nov. 22. 


With a Provincial Police edict 
banning club or restaurant activity 
after 11 p.m. on Christmas Eve and 
2 am. on New Year's this should 
be the quietest Yule in the city’s 
history. Both civic and rural cen- 
ters must obey identical closing 
hours and all patrons of night 
clubs, cafes and restaurants must 
be off the premises by 11 on Christ- 
mas Eve. Regulations for New 
Year's, as laid down by the police. 
differ slightly in the city and rural 
districts. Where local clubs and 
eateries are allowed to remain 
open until 2 a.m., the rural circuit 
must close up shop by midnight. 

The regulations, issued in a joint 
Statement by Deputy Director 
Hilaire Beauregard and Police 
Chief Norbert Labbe, were ordered 
by the attorney general’s office and 
any infringements mean the loss of 
restaurant license. 





Symphony Bus Service 


For Mpls. Nitery Patrons 


Minneapolis, Noy. 22. 
Hotel Radisson Flame Room has 
inaugurated a “symphony bus” 
service for Friday night dinner 
guests who attend the Minneapolis 
Symphony orchestra concerts. 


Patrons are provided with the. 


free transportation to the concerts 
at the University of Minnesota 
Auditorium and back to the Flame 
Room in time for the supper floor 





show. | 
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| Stagehands Snarl Deal Vande” s Comeback Lauded 


For Burley at Chi’s Rialto 


‘MIAMI BEACH TARLETON 


At NVA’s Dinner to Handin} REVERTING TO JACOBS 


Vaude’s comeback and a hope) 


for its retention highlighted the 
festivities at the “Vaudeville Vic- | 
tory Dinner” tossed at the Hotel 
Astor, N. Y., Friday (18) by Na- 
tional Variety Artists in honor of 
Lou Handin, who is rounding out 


his 13th consecutive term as presi- 


dent of the organization. More than 
600 attended and the dais was 
studded with reps of various talent 
organizations, public officials and 
others who lauded the return of 
vaude to N. Y. and the hinterlands. 

Harry Hershfield chairmanned 
the affair and kept things moving 
in a glib manner. Milton Berle. as 
usual, stole the show with his 
clowning, but in a more serious mo- 
ment lauded the return of vaude 
and pointed up the necessity for 
its permanence to feed vaudeo 
shows such as his Texaco stanza 
Jo Laurie, Jr., sounded a.nostalgic 
note in a “Down Memory Lane” 
speech, wherein he saluted the 
vaude stars of yesteryear. 
other speakers 
Schwartz, RKO exec in charge of 
theatres, who brought vaude back 





Among | 
were Sol A. | 


Miami Beach, Nov. 22. 
| The Jacobs family has taken 


back the Lord Tarleton hotel in 
a whirlwind weekend deal, assum. 
ing some $100,000 in obligations 
from the lessees in reverting this 
landmark hostelry to Walter Js. 
cobs management. When it was 
leased out two years ago for 10 
years, at $250,000 annually, the 
new operators renamed it the Hvde 
Park. The old tag will be restored. 

Jacobs was about to build near 
the Kenilworth on 110th street and 
the ocean when the lessees agreed 
to waive their final eight vears 
square off debts, etc There had 
also been talk of taking over a 
Palm Beach hotel, but that has 
fallen through. 

Incidentally, it's Col. Walter Ja- 
cobs now; he’s on the Governor of 
Florida's staff. 
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to the Palace, who stated that a FUN-MASTER 
recent tour of circuit houses “The ORIGINAL Show-Biz Gag file’ 
. - sertars ae @ Nos. | thru 35 @ $1.00 en. @ 
showed that the vaude revival was (Order in Sequence Only) 
being encouragingly received. Han- SPECIAL: First 13 files for $10 
din was lauded for his splendid All 35 files for $30 
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and-dance spots, last week opened 
a Ford agency in Darby, in subur- PAULA SMITH 
ban Philly, thus adding to his Ford || 200 W. 54th St. Dept. V 
and Mercury showrooms in opera- NEW YORK 19 
tion in the heart of Philly. 
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AMERICA’S NEWEST SINGING STAR 


GENE 
MARVEY 


Sensational 9-Week Engagement 


PALLADIUM 


LONDON 
CLOSING December 17th 


OPENING JANUARY 5TH 
FOR 2 WEEKS 


RETURNING TO ENGLAND APRIL Ist 
FOR 8 MONTHS OF CONSECUTIVE BOOKINGS 


Personal Management: 
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RKO Offering 15 Wk. Routes as Lure 


To Entice Better Acts for Palace Units 


The RKO Palace theatre, N. Y., 
is now making a bid for the bette: 
acts. Theatre booker is now dang- 
ling a total of 15 weeks before 
some of the better grade acts in 
an effort to bolster the talent now 
being used on the circuit.. 

So far. bids are mainly for 
comics, but it’s expected that all 
categories of talent will soon be 
getting similar offers. For exam- 


ple. Alan Carney, on the current 
Palace bill, will get the entire 
route. Wally Brown and Pat Hen- 


ning previously were accorded the 
same treatment 

The Palace is attempting to 
hypo the quality of the bills within 
the framework of the same budget 
By dangling a long route before 
some of the standard acts, many 
will take the work at a scale lower 
than what they've been accustomed 
to since they'll usually fare better 
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YOU MUST VISIT 
RAILWAY LOST PROPERTY 
when in LONDON fer Bargains in 
Furs, Fur Coats, Luggage, Travel 
and Sports Goods:—Call at | Port- 
mon Street (corner of Oxford 
Street), Marble Arch, London, W.1. 

















than holding off for their regular 
Salaries and working less time. 
_ The Palace booking office is 
simultaneously following standard 
procedure of all booking offices 
which have an appreciable amount 
of playing time. Most bookers 
use their ace houses as a lure for 
getting the acts to play the com- 
paratively minor houses at cut 
coin In the case of the Palace. 
the lengthy route is the magnet. 
iaere are many comics in the 
$1.000 to $2.500 that have 
been hurt considerably by the ex- 


Class 


panse of the RKO time These 

acts played houses in Boston 

Cleveland Columbus Cincinnat! 

and other towns at least once a 
year. Now such houses have been | 
removed from their market by the | 
lesser-budgeted eight-acters and 
unless they fall in with the re- 
vised salaries they'll not be able 
to play theatres in the Palace 


route territories. 

The booking agencies are urging 
acts to fall in line with the plan 
The major agencies have dropped 
considerable revenue since they've 
been unable to book their medium 
bracketed acts in these towns 
Consequently, they're all for get- 
ting some of their turns to take a 
Re Rp Ae aE aS ot Rn oe 


-—— ; 
Bruce Balaban to Study 
European Show Business 


Bruce Balaban last week re- 
signed from the Roxy theatre 
N. Y.,. production staff to take a 


European sabbatical. Balaban sails 
Wednesday (23) on the Queen Eliz- 
abeth to spend several months 
studying European show business. 

Balaban, son of A. J. Balaban, 
will be accompanied by his wife. 
Plans upon returning to the U.S 
are indefinite as yet. It’s a repeat 
trip to Europe for Balaban. Before 
the war he studied in Switzerland 
and England, coming back to the 
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U. S. in 1939 
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“Bookers Will Kindly Form a Line to the Left!” 


AT 


BIMBO’S 


365 CLUB 
SAN FRANCISCO 


Bimbo says: 


“My top drow of the yeor.” 
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Famed Chicago 
Herald-American columnist 


Nate Gross 
admits to being 


Just a Talent Scout at 
Heart 


7 * * 


an interesting byline feature in the 
14th Anniversary Number 


of 


VARIETY 
D. C. SESQUI’S THEATRE 
TO COST $300,000 


Washington, Nov. 22 

A price tag of $300,000 has been 
put on the 
amphitheatre being built as part of 
the 
Construction, under jurisdiction of 
the NationaPCapital Parks and Na- 
Park Service, 
the Department of Interior, is 
skedded to be completed by June 
15, in time for preem of the Free 
dom Fair on July 4 











permanent outdoor 


capital’s Sesqui-Centennial 


tional adjuncts of 


Sesqui Centennial 
30 announced — appointme nt of} 
Allan Zee, production head of 
Loew's Capitol in New York 
rector of entertainment for the 
celebration. Zee has been unoffi- 
cially conferring on plans. and has 
worked on other official observ 
ances, such as the gala for the ‘48 
presidential inauguration and for 
the Cherry Blossom Festival 


as di 


Other announcements made by 
the committee include the alloca- 
tion of $100.000 for the Paul 
Green historical drama and $50,000 
for motion pictures on the found- 
ing and development of Washing- 
ton for distribution in the nation’s 
schools. 

Also announced was the appoint- 
ment of Albert P. Stewart, direc- 
tor of music at Purdue University 
as director of the musical festival 
being planned as part of the ob- 
servance 


AGVA’s Healthy Finances, 
With 306 in Union Till 


rhe American 
Artists is in its healthiest financial 
condition in year 
Treasury at the 
balance of more than 
against the several 
lars in the red of a 
back. 


Immediate reason for the up 
turn is the recent institution of the 
low-cost insurance program. Rule 
in getting in on the insurance pro- 
gram is that a member must be 
up to date in dues As a result 
many arrearages were paid up. 

The benefit to the treasury be- 
cause of the insurance program 
was of such proportions that AGVA 
did not have to use any funds 
of the $25.000 loan from the As 
sociated Actors and Artistes of 
America. However. this fund is 
still available to AGVA should a 
further emergency develop. 


Guild of Variety 


more than a 
moment shows a 
$30,000 as 
thousand dol- 


few months 


Committee 
hema Asti LEAS A 


Jolson Nixes Miami Cafe Dates: 


} 
J 


Miami Beach, Nov. 22. 
The talent war between Murray 
Weinger of the Copa City and Ned 
Schuyler of the Beachcomber 
again threatens to break out. The 
rival bonifaces have both put in a 
pitch for Al Jolson. Schuyler, 
through Walter Jacobs, who has 
recaptured the lease of the Lord 
Tarleton hotel here, has offered 
Jolson the privilege of writing his 
iickel Weinzer nas 
Jolie $20,000 Both would 

play the singer for the 


olfered 
like to 


prestige 


owt 


involved However, Jolson isn't 
interested and will stay away 
from cafe work 

Meanwhile Weinger has pacted 
the Olsen & Johnson show for the 


Dec. 2 or Dec. 9 preem of the Copa 
Cits Unit will appear sans Ole 
Olsen or Chic Johnson, and will 
contain virtually the same person 
nel which would up a date yester- 
day ‘Tues.) at the Strand theatre, 
N. Y Show is reported getting 
$8.750 weekly Deal is for three 
weeks and options Weinger has 
also set Carmen Miranda for a 
February date Frankie 
also been signed 


Laine has 


Hotels’ Tootler Hassle 


Top hotels in the Miami Beach 
American Fed 
Musicians locals 
that top hotels in the 
area are to employ a minimum of 
six or nine musicians, depending 


on size of the spot. 


music unless the 
eration of relents 


on its rule 


~ Weinger, Schuyler Battle for Names 


that many musicians. Most had 
planned to use Latin trios or quar- 
tets to entertain the hotel guests, 
and possibly entice a few outsiders. 
Question of using musicians is still 
to be decided upon in most inns. 
According to all indications, the 
operators of handbooks will again 
operate in the Miami and Miami 
Beach inns rhere’s some talk 
that gaming will be okayed in the 
area If this Hallan 
casinos, such as La 
will be hard hit, since 
that spot had a monopoly of floor- 
shows plus green felt operations 


occurs, the 
cadaie county 


Bole me 
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CALLING ALL COMICS !! 


| HIRED WRITERS . 
professionals . . 


. stage, radio, TV 
. They‘re turning out 
clever perfect-continuity, ready-to-per- 
form acts | | We never heard of o 
geg filel THIS IS THE ONLY SERVICE 
OF ITS KIND IN THE WORLD. 


Introductory Prices for Standard Acts 
Ac 1 rhice Ac T rhick 

“Af steo.ee DIALECT 

VENTRILO (Specify) 815.00 
qtisTt 15.00 MAGIC 

SO. PAR®O (Comedy). 10.00 
DY COMI 15.00 BURLY 

STORY SKITS ‘ou 


TELLER 15.00 


PE RR Oe ne FOOT Oe ee 


* Specie! Moterial Written to Order 


Shout Disk 
service Hates 


(.OD« Accepted 
SCRIPT WRITERS 
COMEDY WRITING SERVICE 


Inquire dockey Comeds 














Bonifaces feel that since they 
must compete with niteries em c/o FRED WOLFE 
eyic ale ‘ . . . , 
ploying top talent, business will Reom GOI. Kulte @ CO. 6.0082 
not warrant the employment of 
——— - _ — — —_ 


SHOW BUSINESS 
and CAFE HISTORY! 


Presents 


As formidable an array of talented artists as 
ever presented by THE GREAT ZIEGFIELD or 
in the PALACE THEATRE’S heydey— 


* DANNY THOMAS 
*%& SOPHIE TUCKER 
*% JOE E. LEWIS 
%& JANET BLAIR & the BLACKBURN TWINS 


—end — 


*% DEAN MARTIN and JERRY LEWIS 


“Most distinguished roster of headliners ever 
booked by eny supper club in « single season” 


Music by MATTY MALNECK C | 
T/CO ROBBINS 


JACK DIAMOND 
Press Representative 
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ETHEL BURNS pretenis— 


THE MELODY MEN 


featuring RALPH VITALE and HUGH BRYANT 


“A 


Currently appearing RK O PA LA CE NEW YorRK 


Exclusive Management:—CHARLES RAPP, 1650 Broadway, New York 


BIT OF DEMOCRACY IN ACTION” 
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Henry Dunn Slated for Election 
As Exec Head of Performer Unio 


American Guild of Variety Art- 
ists executive board is slated to 
meet next Tuesday (29) to select 
a new national administrative sec- 
retary to succeed Dewey Barto. 
It's believed that AGVA treasurer 
Henry Dunn may be _ selected. 
Dunn has been extremely active 
in AGVA affairs for the past few 
months, even to the extent of hav- 
ing split with his vaude partner, 
Alan Cross, because of his preoc- 
cupation in union affairs 

Split between Cross & 
makes it possible for Dunn to ac- 
cept the top post in AGVA. Cross 
is reportedly readying a single act 
Pair separated several years ago 
also because of Dunn's participa- 
tion in AGVA to the extent where 
he refused to take any dates while 


Dunn 
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important matters were pending. 
They were later reunited. This 
time, the split looks permanent. 

The matter of selecting a nation- 
al administrative secretary had 
been left to a committee made up 
of board members in various parts 
of the country. So far, no name 
has been submitted satisfactory to 
the executive board. It’s believed 
the board will take matters into its 
owm hands and ask Dunn to take 
over the job 

During the interim period be- 
tween Barto’s resignation and ap- 
pointment of a new administrative 
secretary, the union is being run 
by a committee comprising presi 
dent Gus Van, Jackie Bright, of 
the executive board, and Dunn. 

Selection of a new national ad- 
ministrator of AGVA was compli- 
cated this week by the threat of a 
civil action by Samuel Tabak, for- 
mer member of the board of Local 

2 ot the American Federation of 
Musicians, who claims that several 
board members promised him that 
position if he was instrumental in 
helping settle AGVA’s tiff with 
the AFM. Tabak is reported threat 
ening court action against the 
AGVA board, ciaiming breach of 
contract 
Jack_Irving.. Midwest regional 
AGVA director, who is currently 
in charge of the New York office, 
declared that he had several talks 
with Tabak and if any promises 
were made by individual board 
members, they were in no position 
to do so. It’s claimed that Tabak 
attempted to get AGVA spokes- 
men together with James C. Pe- 
trillo, AFM president, at the time 
the unions were engaged in a juris- 
dictional dispute. 

Dewey Barto, deposed AGVA na- 
tional administrative secretary. 
may return to the union's national 
board. Letters were sent to board 
members Monday (21) declaring 
that Barto was nominated to fill 
the unexpired term of Unabelle 
Howard, who recently resigned. 


Deep River Boys Returning 
London, Nov. 17. 
The Deep River Boys, accom- 
panied by their manager Ed Kirke- 
by, sail for New York Dec. 18 to 
spend Christmas at home 
They'll open after Christmas at 
the Toc-Toc Club, 
four weeks, with several vaude- 
ville and nitery dates to follow. 
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Pioneers Dinner | 


Continued from page 4 


The occasion tied in topically with 
DeMille’s soon-due “Samson and 
Delilah.” 

DeMille regretted that, unlike 
any other industry, “You're still 
only as good as your last picture,” 
with no regard for years of veteran 
performance. 

The inception of a Motion Pic- 
ture Foundation—this was origin- 
ally Paramount's idea but aban- 
doned because of divorcement, etc. 
—is the result of the MPP, with a 
fund for the indigent. 

Mention of Sam Wood's name re- 
called for DeMille when he was a 
dress extra for the latter and the 
manner in which he got into the 
directorial end Richard Dix’'s 
name recalled his “10 Command- 
ments” stint 

Saluting D. W. Griffith, DeMille 
put the accent on that pioneer as 
being “the first man who hed the 
vision to photograph thought.” He 
kudosed Y. Frank Freeman for his 
yeoman studio job; Jack Cohn as 
a pioneer because, in the old 
Harry Cohn-Joe Brandt-Jack Cohn 
“Hallroom Boys” days, when it 
was known as CBC (@hich in turn 
inspired the trade gag about “corn- 
beef & cabbage’), DeMille ob- 
served “that always fed a lot of 
people.” 

DeMille recalled how, when the 
old Famous Players-Lasky studios 
burned down, the immobile gray 
man (Zukor, whom he didn't know) 
merely observed, “We'll start build- 
ing tomorrow.” “And Paramount 
continued to build, although there 
was a time when it built too much,” 
cracked DeMille, referring to its 
parlous overexpansion period. 

He recalled Sam Goldwyn’s criti- 
cism, when he did a half-lit scene, 
that “the exhibitors will scream 
that they're only seeing half the 
face, and will want to pay only 
half rentals.”” DeMille, then in a 
spot, came up with a fast ad lib, 
“Don’t you know Rembrandt light- 
ing when you see it?,”’ and Gold- 
wyn wired back, “For Rembrandt 
lighting the exhibitors will pay 
twice the rental!” 

He recalled the pioneering of 
Lasky, who bypassed Flagstaff, 
Ariz., and wired he could rent a 
barn for $75 per month in Holly- 
wood, and Goldwyn, ever cautious, 
finally said, ““OK, but be sure it's 
only on a month-to-month basis.” 
DeMille’s thesis was that unlike 
most pioneers who do the spade- 
work—and “somebody else comes 
along and makes all the money”’— 
for once the industry's pioneers, 
mostly, were able to reap the re- 
wards. 

DeMille self-admonished himself 
that “whenever I get smug about 


the whole thing I think of ‘Four ' 


Frightened People,’ and that puts 
me right back on the beam.” 


' Saranac Lake, N. Y. 


| By Happy Benway 
Saranac Lake, N. Y., Nov. 22. 

Mary Lou Weaver and Hen- 
rietta Allan elated over getting 
their first downtown visiting O.K. 

Mark Grill held gala opening 
under new management of Joe La- 
Pierre. 

Joe DeNicolo, ex-Rogerite and 
musician who now resides in the 
downtown colony, took time out to 
visit the gang at the lodge and 
hand out cigars, it’s a seven-pound 
baby girl. 

Ted (WB) Caumont received his 
all-clear-go-back-to-work O.K. He 
will vacash at his Pelham Bay 
home before resuming work. 

Edwin (IATSE Gaiser shot into 
the general hospital for the 
Munoldi operation, took it like a 
veteran and is resting comfortably. 

John (RKO) Wasserman, after a 
month of observation, has been 
upped for picture shows once a 
week. 

Biggest Xmas holiday offering 
ever tendered to the patients by 
this institution is being planned. 
A special show is coming in from 





























New York City. 








First concert with our new at- 
tachment for L. P. records was 
held in Johnny (IATSE) Nolan's 


infirmaary room. Ted Caumont 
hanaled the show. The gang at- 
tending heard the scores from 
“Kiss, Me Kate,” “South Pacific” 


and others. 
Write to those who are ill. 








RUTH WALLIS 





NOW APPEARING 
SADDLE & SIRLOIN 
BAKERSFIELD, CALIF. 





Trend to Chinese Cafe 


Nitery Takeover Grows 


Broadwayites are wondering 
whether the Mott street invasion 
of sites formerly occupied by 
niteries is getting to be a habit. 
Latest cafe site to be taken over 





Philly’s Latin Casino, 
Jack Lynch Cleared 
Of Curfew Violations 


Philadelphia, Nov. 22. 
Three bartenders arrested in a 


for a Chinese eatery is the east-| full-scale raid by the Vice-Squad 
side Embassy. Previously, Kelly's | 
Stables, Club 18 and the old Zanzi- | 


bar were taken over for the conver- 
sion into chowmeineries. 

Sammy Lewis and Maxie Rosen- 
bloom had been dickering for take- 
over of the Embassy f6r the intro- 
duction of the policy formerly 
used at the defunct Slapsie Maxie’s 
on the Coast. Deal fell through 
when Rosenbloom and Lewis were 
unable to get together with lease- 
holder Sam Marcus on terms for 
fixtures and rental. 


Band Back in Philly Cafe 

Despite Waiters’ Strike 

Philadelphia, Nov. 22. 

Dick Wharton’s band has re- 
turned to the Anchorage Cafe, 
which was struck seven months 
again by Local 301, Waiters and 
Waitresses Union. The band re- 
fused to cross the picket line and 
the club, which is located on the 
East River Drive in Fairmount 
Park, operated with pick-up musi- 
cians. 

Local 77, American Federation 
of Musicians, which ordered Whar- 
ton’s orch out after an appeal from 
the” Wait rs Umiviit~ Pesci ade “ine 
order. Although the pickets still 
march in front of the Anchorage, 
the musicians took the attitude 
that the service union had failed 
to accept an offer to mediate and 
they were no longer bound to stay 
out for them. 





Zucca Pays Up 


Hollywood, Nov. 22. 

Zucca’s Opera House reopened 
last week after being shuttered for 
failure to pay back salary claims 
of performers. Money involved 
was $426, which Joe Zucca, nitery 
operator, agreed to pay after par- 
ley with Eddie Rio, Coast rep of 
American Guild of Variety Artists. 

Rio is also demanding an ad- 
vance-salary bond from the oper- 
ator on all performers henceforth 
booked into Zucca’s. 

Lavelli's Double Play 
Boston, Nov. 22. 

Tony Lavelli, former Yale bas- 
ketball captain, who has been play- 
ing accordion at Hub’s Latin Quar- 
ter bar, has contracted to finish 
the season as a member of the 
Boston Celtics pro basketball team. 

In addition to appearing as a 
member of the team, his contract 
calls for him to play accordion be- 
tween halves. 





| 


on the Latin Casino, May 20, were 
discharged in Quarter Sessions 


| Court on insufficient evidence. The 


men, who were arrested with Jack 
Lynch and several, others, were 
held on charges of selling liquor 
afier the 2 a.m. curfew. 
Vice Squad detectives 
they forced their way into the 
Casino at 3:30 am. and found 
Lynch and 60 others in the club 
Judge James C. Crumlish in his 
decision said: “I know that show 
people and business people out for 
a night are reluctant to leave at 
the closing hour. They continue 
to hang around and give the ap- 
pearance of some law infraction. 
However, in this case I do not 
think there is sufficient evidence.” 


testified 











MILTON 
DOUGLAS 


Just Played 
2 Heart-Warming Weeks 


at 


PALACE, New York 
R.K.0., Boston 


Thanks to 


DAN FRIENDLY 
DAVE BINES 
BILL HOWARD 


and 
Thanks to the Audience, Too 


Next Engagement? 


Ask My Agents 


SAM TISHMAN 
and 
MILTON BERGER 
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QUINLAN 


“SOPHISTICATION ON WHEELS” 


Just Concluded 


RKO PALACE, New York 


WEEK NOVEMBER 24 
R.K.0. THEATRE 
Boston, Mass. « 
THANKS TO MR. DAN FRIENDLY 


Dir: JOHN SINGER 


143 West 49th Street, New York 
Ci 7-4256 


KATHLEEN 
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International Roller Speedway 


Wishes to inform all of their former skaters and any other experienced men 
and women speed skaters that tryouts will be held February in Los Angeles for 
their usual world-wide tour. Send particulars concerning yourself immediately. 


NORMAN MILLEN 6404 Hollywood Blvd. 


HOLLYWOOD, CAL. 
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B'way Comics Sigh for Their Old Noses | ,,. °° "352.5%" 


As the Schnoz Blows Into Town 


a 


By NAT KAHN + 





Half the comics in town are 
probably searching for a plastic 
surgeon, and for good reason. 
They want their old noses back. 
Blame it all on Jimmy Durante. 
The Schnoz blew into town last 
week, at the Copacabana, and 
that’s where all the trouble started. 


Schnozzola has made the “old 
look” nose fashionable all over 
again on Broadway. 

It’s been some years since the 


Great Profile worked the Copa— 
or any New York cafe, for that 
matter—and he’s been away too 
long. His gravel-throated rasp of a 
rhythm tune, his “Inka Dinka 
Doo.” the lament that “everybody's 
tryin’ to get into the act,” plus 
the general mayhem of a Durante 


_—— 


Copacabana, N. Y. 
Jimmy Durante (‘with Eddie 
Jackson & Jack Roth), Alan Dale, 
Copsey & Ayes, Patricia Adair, Ray 
Huson, Terri Stevens, Line (8), 
Michael Durso Orch, Fernando AI- 





vares Latin Band; $3-$4.50 mini- 
mum, 

—— bhecn. a: 431" 
Ta aWVe sonetee ec ~e4tors “a6 ee | 
ent for all the laughs they ever 


brought whatever the medium. At 
the Copa there is no doubt that 
he is still a great entertainer. Be- 
ing a film star the past few years 
on the Metro lot hasn't dimmed 
his ability to hold a live audience. 

When Durante kids his humble 
cafe beginning ‘Clayton, Jack- 
son&), and mentions what are, 
currently, his “many bosses” at 
the Copa, it serves indirectly to 
point up his stature as an enter- 
tainer. If Durante, back in the 
"20s, had only one boss in a Colum- 
bus Circle cellar joint, it’s a trib- 
ute to him that, today, his “many 


bosses” at the Copa are all eco- 
nomically necessary — to get up 
that hefty moola he's drawing 


these days. 


To say that Durante has some 
new material means, mostly, that 
he’s got a new piano to dismantle, 
some new musicians to insult, and 
some new—and plenty old—cus- 
tomers from whom to draw belly- 
laughs. One or two items that 
might be legitimately classed as 
“new” material are comparatively 
insignificant, because there’s hard- 
ly any importance attached to any 
material that Durante does. It’s 
the way he does it that counts. 


Give him a piano to wreck, sheet 
music to toss about and drummer 
Jack Roth to insult, and that’s all 
Durante needs to get laughs. 
Everybody laughs, that is, except 
maybe those bosses. Their insur- 
ance premiums during Durante’s 
stay must be terrific, and the 
building inspector is someone also 
to be reckoned with. 


On opening night one needn't 
have been too sentimental to want 


to see Eddie Jackson still working _ 


for a few minutes in the act— 
singing, strutting as he did in the 
old days. And when Lou Clayton 
tore himself away from the 19th 


hole long enough to create a re-} 
union of the trio, there was hardly | 


a memory that wasn't stirred 
nostalgically back to the days when 
this trio wasn’t so gray, when they 


were more nimble—when they had | 


less money in the bank. 


For Clayton, of course, it was 
strictly a one-time shot, on open- 
ing night, as he did his old soft- 
shoe sand dance while Durante 
hammered the 88s and Jackson 
sang away. Then back to his favor- 
ite pastime of the past few years, 
trying to delouse himself from 
those Hillcrest sandtraps in Cali- 
fornia, where he continues to mas- 
termind Durante’s career as his 
personal manager. He is probably 
the only manager alive who signs 
contracts with a mashie niblick. 

Newcomer principals to the show 
are Alan Dale and Copsey & 
Ayres, with the production num- 

rs being holdovers. Copsey & 
Ayres, with their interpretative 
dances, have been here before, 
and do nicely, especially with 
their standard “Frankie and 
Johnny.” The show's costuming of 
the Copa beauts is, as usual, one 
of the socks of the layout. 

Dale, a nice-looking baritone, has 
been making a stir lately, the Copa 
being his biggest date so far. And 
he clicks strongly. He does the 
hit pops unaffectedly, with a 
vibrant voice and clear-cut lyriciz- 
ing. topped by a bit of special ma- 
terial, a satire of other pop sing- 
ers. Along with his impressive 


voice, his boyish personality en- 


trenched him solidly with the 
Opening night mob. 


Chantilly, N. Y. 


Slapsie Maxie Rosenbloom, Allen 
Darke, Bobbie Martin, Kono, Line 
(6); $3.50 minimum. 


The Chantilly’s bow into a big- 
time talent operation was marked 


by one of the most unique eve- 
nings ever afforded an opening 
night crowd. The entertainers and 


customers adlibbed the affair into 
an enjoyable clambake. The lure 
on the bill is Slapsie Maxie Rosen- 
bloom, who enticed virtually every 
Broadway comic, who either came 
down to pay homage to the pug 
turned comedian or to case the 
room in order to see what they 
could do in it. Milton Berle be- 
longed in the former category. It 
was Berle that started passing the 
word along to the entire room to 
Start walking out as soon as Rosen- 
bloom made his appearance. The 
entertainer came on garbed in a 
dress ‘in keeping with the Village 
atmosphere) when the exodus 
came 

Rosenbloom puzzled at first, then 
velled, “I wish I wuz goin’ wit 
ya.” The crowd stopped in its 
tracks and went back to the tables. 
Between the’ adlits with the cus 
tomers and his own material, Ros- 
enbloom proved one of the heav- 
iest comedy smashes ever to regis- 
ter in this sector of town. His 
illiteracies, malapropisms and gen- 
erally puzzled mien had the Broad- 
way hepsters laughing with him 
and at him. He got singer Bobbie 
Martin to do the audience heck- 
ling bit with him, but soon every- 
body in the room yelled out the 
familiar lines. Berle ultimately 
took over this chore, and the adlibs 
came very fast with Rosenbloom 
more than holding up his end. Ros- 
enbloom remained on for about 45 
minutes. and walked off a hit, 
mostly as a result of his own ef- 
forts. 

The Chantilly is the first big- 
time Broadway Village showcase 
since the foldo of the Greenwich 
Village Inn. It’s another impor- 
tant attempt to get the Stemsters 
into that segment of town, and 
with the current bill, here’s a good 
chance. 

The room is located on one of the 
oldest cafe sites in New York. Spot 
was formerly called the Pepper 
Pot. The decor is typical of some 
of the less-pretentious spots in that 
part of town, and seating capacity 
is comparatively small. 

As for the rest of the talent, the 
opener is Kono, an Oriental danc- 
er (New Acts); Allen Drake em- 
cees, and does a stint by himself 
with some spotty comedy material 
for weak returns, while Bobbie 
Martin is an okay songstress. The 
six-girl line has a trio of good num- 
bers. Two bands supply dance 
and showbacking music. Main 
crew carries four men with mikes 
planted all over the platform to 
augment the volume, and the other 
crew carries one less tootler. 

Jose. 





Dinarzade. Paris 
Paris, Nov. 7. 
Mary Meade, Helena Grey, Ted 
Grouya, Voladia Polokoff, Paul 
Toscano Orch; no cover. 


The Dinarzade, one of the new- 
er, lush intime spots in town, is 
located at the Rue De La Tour, 
off the beaten path, and caters to 
monied Americans and the French 
carriage trade. It is an exotic eat- 
ery from 8 to 11, featuring epi- 
curean dishes. Cabaret starts at 11 
and runs to 3 a.m., featuring a fine, 
intimate show. Champagne is most- 
lv in demand, but Americans pre- 
fer whiskey, which still comes high 
in France. 

Helena Grey opens show with 
some throaty warbling of Ameri- 
can blues with French lyrics. Next 


comes Voladia Polokoff, the last 
of the Russian Tziganes, whose 
banjoing and lusty folksinging 


soon has the audience applauding. 
Headliner is Mary Meade, an 
American songstress who _ last 
played the Mocambo and Ciros, 
and did a stint in films. Her fresh, 
clear voice and pert personality 
soon captures the audience and 
she is secko despite her English 
Irics. Also standout is the vir- 
tuosing of Paul Toscano, whose ex- 
citing violining is warmly appre- 
ciated by the clientele. 

In the balmier seasons the club 
sports a charming garden spot un- 
der the stars. Spot has been 
playing to capacity for months, and 
promises to be one of the most 


popular intime clubs in town 
i 


Mosk. 


an Martin & Jerry Lewis, 4 
Step Bros., Allen Sisters (2), Dick 
Stabile, Dorothy Dorben line (12), 
Cee Davidson Orch (11), Monchito 
Band (5); $3.50 minimum. 


While the Chez has been in 


the doldrums during the past 
month since the record run of 
Danny Thomas, this bill should 


give the nitery the needed hypo 
to carry it through the holidays, 
when Ted Lewis is scheduled to 


follow. Show is youthful and 
fresh 

It is surprising that two clean- 
cut lads like Dean Martin and 


Jerry Lewis need to resort to crude 


swish material plus foul words in 
foreign tongues. Also most of the 
opening night crowd was not the 
usual hep set and had come to 
see the comics on the basis of their 
picture, radio and tele efforts. It 
was a younger group and to sub 
ject a dinner gathering to much 
of the material that wiser and 


older comedians have abandoned is 
foolish policy. 

After intro by Dick Stabile, 
guest conductor for the duo’s stint, 
who does a fine job. both musically 
and acting as straight man; Jerry 
Lewis gathers yocks as his high- 
crackered voice describes what's to 
follow in the usual question and 
answer statements. While much of 
the material is shopworn, under 
the flippzncy of the lad it seems 
polished and new. Lewis retires 
for the moment after bringing on 


Dean Martin. his handsome, hari- | 


fone partner, ‘who sells “Darktown 
Strutter’s Ball” for hefty hand. He 
revives “Kentucky Babe” and 
‘Rock-a-Bye My Baby.” with Jol- 
son overtones for sock reception 
bringing back his partner for a bit 
of berating for interfering with 
his act. Lewis takes over for what 
could be one of the funniest bits 
of biz if it wasn’t for some swish 
stuff that borders on the B. S 
Pully levels. Arms askew, slight 
buffon leads the orch in_ vocal 
chorus of “ahs” while Martin tries 
to sing “Once in a While” straight 


Bedlam takes over when ersatz 
conductor runs around the tables, 
falls into the orch stand, and 


throws in a few bumps and grinds 
for good measure. 

Still the biggest yock puller is 
“Donkey Serenade,” with Lewis 
coming close to strangling himself 
with his “clueks” for background 
effect. Follower, also punchy, has 
mugger hovering over mike to do 


imitation of Ezio Pinza_ singing 
“Some Enchanted Evening,” which 
is tinged with some mildly erotic 
bvplay Taking a trumpet and 
slide horn from the band, new 
AFM card holders create a minor 
riot. with duo getting a few bars 
of creditable tooting on “Sabre 
Dance” with Lewis near hysteria 
when his lip gets stuck in the 


trumpet mouthpiece. 

In a short skit from “Going My 
Way.” Martin scores in Crosby im- 
presh, but Lewis overmuggs, null- 
ing some of the strength of the 
punch tag. For closer. pair grasp 
the mike for “Time On My Hands,” 
with mike going lower and boys 
descending into a stage pit. 

Four Step Bros. are one of the 
strongest opening acts that Chez 
audience has seen in many months. 
with sepia group registering boff 
with their taps done in acrobatic 
stvle. Some of the flying head 
over splits are almost unbelieva- 
ble, but nothing is sacrificed to 
the unison work of the quartet 
Especially well received is the solo 
work done without any orch back 
ing but with handclapping of the 
other three. Dancers had to beg- 
off with a special song-and-dance 
thank you. 

Allen Sisters. two willowy look- 
ers with good set of pipes, had 
difficulty working against the rau- 
cous mob, but somehow managed 
to conquer seatholders with their 
rendition of “Whiffenpoof Song” 
and “Dry Bones.” 

Dorothy Dorben has two new 
line numbers, using her four boy 
and eight gal chorus in the show 
tunes. Exceptionally bright are the 
“Too Darn Hot” passage from 
“Kiss Me. Kate” and a rollicking 
“Country Fair” routine for second 
offering. Terpings are enhanced by 
vocals of Al Wallis, baritone. Cee 
Davidson continues to be one of 
the best local orch ensembles, 
while Monchito’s rhumba group 1s 
about the strongest draw in town 
for the hip-swaying devotees. 

Zabe. 


Latin Quarter. Boston 
Boston, Nov. 19 

“Cross Country,” with Stewart 

Ballinger. Nelle Fisher Jerry Ross, 


Robert Hamilton, Pat Horn, Louise 
Hoff Claudia Jordan, Sonny 
Sparks, Gloria Stevens, Christine 
Karner and Richard Morris; Dave 


minimum $3. 
“Cross Country,” a capsule re- 
vue, conceived and produced espe 
cially for night club showings by 
Max Liebman, preemed Mon. (14) 


Lester Orch (11); 








at Hub’s Latin Quarter, and judg- 
ing from favorable reaction of 
cafegoers and crix this could quite 
plausibly be the beginning of a 
new trend in n.c. entertainment. 
It’s no secret that biz is way off 
and with promoters scouting des- 
perately for a much needed hypo, 
this shapes as a step in the right 
direction. 

For this teeoff presentation, 
Liebman has corralled a talented 
group of enthusiastic youngsters 
and has dreamed up a refreshing 
vehicle to showcase their talents. 
From the conventional opener, pro- 
duction quickly segues into an 
amusing skit of a Harvard student 
playwright sitting at his typewriter 
reading the plot of his nlav. while 
Sonny Sparks and Christine Kar 
ner pantomime the _ action A 
blackout, it serves neatly as a 
springboard to warm up ringsiders 
and set the tempo of the produc 


tion which moves swiftly with 
singing. comedy and satirical skits 
neatly interwoven with some nifty 
ballet. 

Best ‘augh getters are Louise 
Hoff, who displays a sock comic 
delivery in solo spot portraying 
an Arthur Murray _instructress, 


and Sonny Sparks, a ringer for 
Danny Kaye, who scores nicely 
emulating him Pair team up in 
biting rib of Hollywood's over 
worked boy and girl vaude team 
format, and at opener grabbed 


Strongest mitt action, although re 
sponse down the line was solid 
Another satirical sketch to regis 
ter neatly was also a Hollywood 
barb arent acellulaid cowhou's 2 
fection for his horse. Skit was 
scripted by Richard Morris, and 
although it could stand some tight 


ening, he and Christine Karner 
give it the works. 

Ballet spots are deftly handled 
by Gloria Stevens, Pat Horn and 


Robert Hamilton, in an Oriental 
turn; Nelle Fisher and Jerry Ross, 
who cavort to an old folk song, and 
a solo spot by Jerry Ross depict- 
ing a reefer smoker's dream. In- 
dividual turns are smartly execut- 
ed and choreography by Nelle 
Fisher is superb Vocalizing by 
husky-vciced Claudia Jordan and 
Stewart Ballinger is not quite up 
to the standarg of the rest of the 
cast although adequate enough for 
this type of production where sing 
ing is more or less incidental 
Special kudos should go to Paul 
Du Pont for very tasty costume 
designing and Fredrick Fox for 


sock setting and lighting job, and 
writers Mel Tolkin, Lucille Kallen 
and Max Liebman. Overall effect 
of the entire production was the 
freshness and enthusiasm dis 
played by the cast and the sock 


job of holding night club custom- 
ers’ attention throughout in some 
thing that was essentially “thea- 
tre’ augurs well for this experi- 
ment. Elie. 


Normandie Roof. Moent'l 
(MOUNT ROYAL HOTEL) 


Montreal, Nov. 18. 
Jimmy Savo, Maria Ravel, Bud 
dy Clarke Orch (12) with Norma 
FHlutton, Max Chamitov Trio; $1- 


$1.50 cover. 


Returning to Montreal after an 


absence of over 10 years, Jimmy 
Savo scores one of the greatest 
personal triumphs ever. A natural 
for the habitues of this lofty room, 
Savo brings back his old charm 
and whimsy for sock reception at 
every performance. To the voung 
er element brought up on _ the 
yockful, punchy comic with the 
commercial patter, Savo is per- 
haps a bit of a mystery but on 
opening night there were enough 
of the initiated to make his preem 
4a solid success. 

He opens with his snuff box and 
juggling routine and a few quiet 
stories followed by “Old Black 
Magic.” Offering picks up speed 
and laughs when comic goes into 
the striptease dancer satire and 
oyster yarn. Room is startled by 
his lusty “Road to Mandalay” 
and “One Meat Ball.” No service 
during his show points up offer- 
ing and not a payee complained. 

Maria Ravel, a brunet thrush 
from Cuba, opens show with her 
interp of “Granada.” Gal has ap- 
pearance and a voice that easily 
fills this big room. With just 
enough accent to flavor her mate- 
rial. she does well with a medley 
from “Miss Liberty” and a Havana 
ditty called “Chaperone” for solid 
hit and beg off. She comes back 


for “The Breeze and I” and “Ma- 
laguena” for additional plaudits 
Incidental music for Savo and 


the complicated arrangements for 


Miss Ravel are ably handled by 
the Buddy Clarke. aggregation, 
which also does the dance tunes 


pelled by the Chamitov trio. 
\dded ctijtomer draw is _ the 
nightly hoe-down with Tiny Clark 
in the corn seat. First room in 
town to add this yokelism to their 
usual show, it has been a definite 
click. Newt. 
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Empire Room, Chi 
(PALMER HOUSE) 
Chicago, Nov. 17. 
| Hildegarde, Salvatore Gioe, Jack 
Nye’s Orch; $3.50 minimum, $1 
cover. 





Hildegerde is back in her Chi 
setting, complete with exquisite 
gowns, fresh and vibrant songs 
and chatter and capacity audiences 
that delight in her every move- 
ment and word. She may have 
many imitators but when it comes 
to handling customers, indulging 
in intimacies without losing face 
or grace, the deft blending of 
golden bantam and sophistication 
and holding an aud for cver 75 


SBMIOS in Fapl SttentiGi, she's ia 
a class by herself with no com- 
petition. Even her flutterings be- 
tween piano and mike with em- 
phasis tending toward her piano 
prowess) are carried off with ges- 
tures and retorts that remain her 
trademark and hers alone. 
With over 50° new material since 
her last appearance here. that 
Hildegarde flavor is retained and 
in spots, enriched. 

After her hearty opener. “I Feel 


a Song Coming On,” she 
gamut of sad love sones ‘(“Good- 
bye") to the hard-hitting rousers 
(“There's No Business Like Show 
Business”) with equal effect. In 
between there's a fast dittv. “Give 


runs the 


a Little’ and “Wonderbar.” fol- 
lowed by swift pianistics with “The 
Butterfly”; the routine with roses, 
etc., that finishes with the entire 


audience singing “I've Been Work- 

Milnes ds") nel sates 
tune. “It's a Wonderful Country” 
and a reprise of Hildegarde stand- 
ards, “Je Vous Aime Beaucoup,” 
“All of a Sudden My Heart Sings” 
and “The Last Time I Saw Paris.” 
Her finale—“Three Blind Mice.” 
in the vein of Gershwin and the 
masters—-is preceded by a clever 
tune, “I Love You in Any Lan- 
guage,’ to which she gives lengthy 
intro, claiming it’s an original by 
a very dear friend. Sone takes 
her through choruses in French, 


Italian. Polish, Greek, German and 
even Chinese, with side remarks 
winding it up as a click all the 
way. Ii’s definitely Hildy’s forte 
and will probably become a part 
of her trademark repertoire. 


There's nothing left undone dur- 
ing her “recital,” with unique 
lighting and Jack Nye’'s excellent 
backing adding to the highly pol- 
ished and entertaining evening. 
The one show only set-up on open- 
ing night added a concert hall 
flavor that seemed to please pa- 
trons, if the thunderous applause 
registered all the way, is anv cri- 
terion Salvatore Gioe’s skillful 
plano accomp rounded out one of 
the biggest nights the Empire 
Room has ever had. Greg. 





Minn. Terrace, Mpls. 
(HOTEL NICOLLET) 
Minneapolis, Nov. 19. 
Billy DeWolfe, Manor & Mignon, 
Cecil Golly orch. (12) with Mil 
dred Stanley; $1 cover; $2.50 mini 
niu. 





Jadging by his reception here, 
this brief excursion of topdrawer 
comedian Billy DeWolfe away from 
the flickers and back to his old and 
original haunts, the supper ciubs, 
should be triumphal. It’s clearly 
apparent that his Hollywood so- 
journ hasn't diminished his super- 
lative ability to entertain in the 
top tradition At dinner show 
caught in this plush Hotel Nicollet 
Minnesota Terrace, packed to ca- 
pecity, he received an ovation. 

It couldn't be other than a boff 
show, what with DeWoife, and it’s 
just that. Keeping the customers 
in constant laughter, he clowns, 
travesties, tosses out gags artd ob- 
servations and engages in various 
other fdnmaking business. He's up 
to all sorts of amusing and unusual 
deviltries, too—such as shootin 
out of the room all the waiters an 
bus boys prior to a fling at dra- 
matics and letting a trayful of 
dishes crash to the floor as his final 
exit. 

As a starter, DeWolfe ribs some 
of his screen roles. Then his comi- 
calities are directed toward what 
he calls “a medley of Welch 
songs,” some eccentric dancing and 
contortionistic activities, all in the 
travesty vein. He deviates from 
his clowning to tell in his best 
story-telling manner the yarn 
about the Britisher in Italy who 
uses Pluto water as a substitute 
for the bad local aqua pura. No 
DeWolfe offering would be com- 
plete, of course, without his up- 
roarious portrayal of Mi Murga- 
troyd at the cocktail lounge, and 
he doesn't let the customers down 


on this occasion. He then does 
serious dramatics by a protean 
plavlet performance. It's all fun 


at its best. 

Manor & Mignon, an attractive 
ballroom dancing couple, capture 
smoothness and grace for their per- 
formance, notable for whirls and 
spins. For a finish they have an 
extremely clever number done te 
George M. Cohan tunes. Rees, 


Do Decree meee Merm ae 
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VARIETY BILLS 


Numerala in connection with bills below indionte opening day ef show 


Letter in parentheses indicates circuit (FM) Fanchen Marco; (1) Independent; 
Loew; (M) Moss; (P) Paramount; (RK) RKO; (S) Stall; (W) Warner: 


WEEK OF NOVEMBER 23 


whether foll or split wee 


(WE) Walter Reade 








NEW YORK CITY 
Capitol (tL) 24 


Dick Contino Show 
Johnny 


Mungall 
Don Besior Orc 
Music Hall (1) 24 
Patricia Bowman 
Robert De Vove 
R Tetley-Kardos 
June Gardne: 
Kirkwood 
Lee Goodman 
Starman 
Roy Raymond 
Rockettes 
Corps de Ballet 


Sym Or« 
Palece (R) 24 
Johnson & Owen 


Poodles Hanaford & 


Family 
Hank Siemon 
Melody Men 


Dick & Dot Remy 


3 to fill 
Paramount ‘P) 23 
C Thornhill Bd 
Sarah Vaughan 
Red Buttons 
Acromaniacs 

Roxy (i) 25 
Tony Martin 
Salici Puppets 
George Conley 

Strand (W) 25 
Fiesta in Havana 
Desi Arnaz 
Diosa Costello 
T & P Rodriguez 
Wally Wanger Girls 
arc swort & 

Ceolleens 
Bobby Winters 

BALTIMORE 
Hippodrome (t) 24 
Louis Prima Orc 
Harmonicats 
Jane Scott 

State (1) 24-26 
3 C’s 
Lee Marmer 
Oscar Lopez 
Dalmations 

27-3 


G Nichols & Rene 
W Walters Jr 
F Harper & Louise 
Bud Carlell & Rose 
BINGHAMTON 
Binghamton (1) 24 
Jimmy Husson 
Tune Tattlers 
Ross & The 
High-Towers 
Owen McGivney 
Marcus Troupe 


Latinos , Steps Lee Mushie 

Stan Kramer Co Johnnie Critchley Al Carthy 

T Madison's Dog's Stanley West Joan Rhodes 

Joe Termini | David Nairn LEICESTER 

Gus Van BIRMINGHAM Palace (S) 21 

Harvest Moon Hippodrome (M) 21° G H Elliott 
Dancers Ink Spots | Gertie Gitana 

MIAMI 3 Astairs | | Ella Shields 

Olympia (P) 23 Al Burnett | Buiy' wWalivers 

Berk & Hollow Melville & Rekar | Bob Wayne & 

Jack Powell 2 Berty Borrest | Barbara 

Herkie Styles Harry Worth | Lily Morris 

| Mary Beth Hughes Tommy Burke Co Randolph Sutton 

Jackie Bright Payne & Hilliard Hengler Bros 
MINNEAPOLIS BLACKPOOL 6 Silver Belles 
Orpheum (R) 24 Palace (1) 21 | MANCHESTER 

V & G Haydock Florence Bosnond Hippodrome (‘S) 21 

Carlton Emmy & 2 Leopardos John Boles 


| Monroe & Grant 


AS Le meme mM 3 
Road vane 


| Maudie Edwards 
| Alec Finlay 


Mad Wags 
3 Arnauts 


Terry Wilson 
Peggy Cavell 


Slim Timblin Co Don Saunders Bill Kerr 
Anthony. Allyn & Mills & Belita Laurie Watson 
Hodge Fran Dowie | 3 Arizonas 
Betty Jone Watson 4 Kentons | Bebe & Belle 
& Jerry Austen BOSCOMBE Krandon & Karna 
Pat Henning Hippodrome (i) 21 NEWCASTLE 
Herzogs Jimmy Slater Empire (M) 21 
NEW BEDFORD Jack Henry A Wazzan Tpe 
Bayles Sq ‘1) 26-27 Mad Martins Swain & Swing Sis 


A J Powell 

Gus Aubrey 

J Clintheroe 

| Allan & Shearer 


Zillah 

Frank Bernard 
Mavis Spencer 
Vicky Raymond 


Corris & Flsa 
Whitaker Bros 


NEW LONDON 





Victory (1) 24-25 Diamondettes Mack & Dancing 

Palermos Canines BRIGHTON Demons 

Val Eddy Hippodrome (M) 21 John Boden 

B & B Duffy Pegsy Cochrane Mandalay Singers 

Boyd Heath Ron Millington | Tom Katz 6 

Conway & Parks Bobbie Kim>er Stan Stafford 

Juggling Jewels Jacklev & Jee | NORWICH 
"BREN Aa Terres on AR oR: he menses. ome meen’ srteaeieenad toe » “Sie. TS. 

Bobby Dae & Babs Les Spanier | Felix Mendelssohn 

Tanya Fl Granadas 4 Hawaiian 

Jovee & Selden Les Valettos | Serenaders 

Bankoff & Cannon BRISTOL | Morris & 

Margie Taylor Empire (i) 21 | Morecombe 

Kric & Kroc Renee Becke Marga Rita 


| Jackie Ross 
| Les Mallabaris 
Harvey Twins 


PERTH AMBOY Fred Hugh 
Majestic (WR) 24-26 Albert Grant 
Woolford’s CHATHAM 


Dachshunds Empire (‘S) 21 | NOTTINGHAM 
Steve Harris | Arthur Lucan | Empire (M) 21 
Terry Hall | Kitty McShane | Deep River Boys 
Bobby .Pincus Willer Neal | Kathleen West 
Ralph & Lorraine Skating Dexters | Leon Cortez 
Arthur Le Fleur Keith « Cortez | Hamilton & Vassi 
Jackie Coogan Merry Martins | Olgo 

PHILADELPHIA CHISWICK | Doreen & Victor | 


Annell & Brask 
_ & V Farrell 


Carman ii) 24 


» |  Smpire (Ss) 21 
Villanaves ° 


Radio Revellers 


Jimmy Leeds l¢ " PORTSMOUTH 
Howel & Bowser | Max Bacon Royal (M) 21 
Loyal’s Dogs Steve Conway Max Miller 

PLAINFIELD Souter tres | Martell Sis 
Oxford (WR) 27-28 Rita Carmo | Winifred Atwell 
Woolford’s Tony Walsh 


Anita 
| Dore & Burns 














Graceful Gare 
_— DERBY ane |D & D Lupine 








BREAK YOUR JUMP! 


At the FOX THEATRE, St. Lowis 
ORPHEUM, Wichita 


Grand (S) 21 | Falcons 
Stewart & Hamilton | Jimmy Elliott 


ic 7 Tommy Godfrey 
5 | ee SCUNTHORPE 


Wondrous Savoy (1) 21 


Renee Stran Peter Cavangh 
Marjoria (ll L Ritchie & Wendy 




















(Opening Nov. 24, Reh. 8 A.M.) EDINBURGH —— 
F&M STAGESHOWS | i"Kosmane | | Ford & Lenner 
nc. Phil Roymane ’ 
Paramount DOC HOWE Ne Terry Brent | Sastinn Gotorades 
Building Vork Heinie Brock Laconas 
‘ame Pouring Gae Foster Roxvettes _. sw y | SHEFFIELD 
avdaen sreen ; 
seme nt ern Pat Gregory , c Pte cie ” 
Jive 3 
BOSTON Dachshunds is 2 Chalis 
Boston (R) 24 Molinas Cyclo Bros Timor Bros 
Quinlans Jackie Coogan FINSBURY PARK | Henry D Adams 
& T Rafferty La Marr & Poppy Empire (M) 21 SHEPHERDS BUSH 
ye Luke Rex Ramer Jewell & Warriss Empire (S) 21 
Virginia Lee Sanger Ross & Cycling Astons 5 Smith Bros 
b Dupont Andre V Julian Pets Morris & Cowley 
uster Shaver Bob Slack Anna Mac Wilson Keppel & 
live, George & ROCKFORD Benson Du Lay Co Betty 
Richard Palace (1) 22-24 Downey & Daye Warren Latona & 
Johnny Burke Pat Rooney Tay-Ru parks 
Elly ereesy 2! mngoes Rosinas pane’ S. Brask 
y Riggs oe Blac 
Towers (1) 24-27 Geraldine & Joe oa 21 Zio 3 
Winton & Diane Louisa Marians & Bessell | Malcia 
Dale Sis sT¥ Louis | Ken Bailey Flying Dernos 
Bingo Fox (FM) 24 | & R Montreal WOLVERHAMPTON 
Eddie White 3 D's | Joyce Marsh Hippodrome (1) 21 
3 Marino Sis B & A Ballantine | Betty English Dump Harris & 
CEDAR RAPIDS | Mack Russ & Owen Hollis Stan 
fowa (R) 23 Only = Ladd Lyon Jean Sweetman Billy Barr 
V & G Haydock | Dolinoff & Raya Sis | Ives & French Johnnie Downes 
Cariton Emmy & Russ David Pete Dulay Eddie Arnold 
Mad Wags Russ Severin | -3. & Joey Hovkinson 
ree Arnauts Don Rice | Gainsboro Clifton James 
Slim Timblin Co SARATOGA | Roy Rivers Patricia Liegh 
Anthony, Allyn & Congress (WR) Phyllis Rouse Monte Marwin 
Ke 27 Only | HACKNEY | Eddie Lee 
Betty Jane Watson | Paro & Nina Empire (S) 21 | California Lovlies 
& Jerry Austen Steve Harris Leo Fuld WOOD GREEN 


at Henning 
e Herzogs 
CHICAGO 
Chicago (P) 24 
Xavier Cugat Ore 
Tato Julo 


| ee 

eorge DeWitt 
or ai (> 24 
“High Button 


oes 
Regal (P) 25 
ol Garner 


3 - 
} Churchill 
Wyoni Blue Harris 


Gene Ammons 
eg Leg Bates 
ord & Harris 


Arleys 
CLEVELAND 
State (L) 27 

da Fleming 
Jourdan 
ory Calhoun 


uU 
Palace (R) 23 Only 


rt Mooney Orc 


Paramount 
23 Only 
Ed, Mack & 
rraine 
W Walters Jr 
ve Harris 
ater Carr & Eve 
e Hali 


BRITAIN 


Empire (S) 21 
Nat Jackley 
Mary Priestman 


Ralph & Lorroine 
Faye & Barry 
Don Henry 3 


J Dennis Ranchers 
Cactus Kids 











Johnny Lockwood 
Roy Rogers | Rexis Jack Francois 
2 Adams | Curzon 4 Armand & Anita 
SPRINGFIELD | Vernon Sis Costello Twins 
Court Sq (1) 24-27 Tomme Cooper YorK 
Ted Mack's : | LEEDS Empire (1) 21 
Amateurs on Tour | Empire (Mm) 21 Reginald Dixon 
SYRACUSE | Shorty Howell 2 Redheads 
Keith’s (@) 23 Atlas & Tini Hope & Ray 
Jesse, James & Pippi Don Walieys 
Cornell Myrons Jimmy Lyons 
Chris Cross Reco & May D Phillipe & Marta 
Peggy Taylor 3 | Bob Andrews 5 Tokeyers 
pe Fests © Mrs John Vree Co Nat Hope 
aterfa 
Fred Sanborn 
Leni Lynn 


Senator Murphy 
Pallenbere’s Bears 
TORRINGTON 
State (1) 27 Only 
Palermo’s Canines 
Val Eddy | 





| Cabaret Bills 


NEW YOKK CITY 








B& B Duffy 
Boyd Hevth 


} 








| Conway & Parks Bive Angel | Piamond Horseshoe 
Juggling Jewels Roger Price Walter Darewahl 
UTICA Vera Mewcombe | Gloria Leroy 
Stanley (W) 28 Only andy Williams Ww. C. Handy 
Vaughn Monroe Ore | Chittison 3 | Billy Banks 
WASHINGTON | Bop City Noble Sissle Ore 
Sonne (L) 27 Herbie Field | Chie Morrison Ore 
D«& Workman Wynonie Harris Rigoletto Bros 
Cabot & Dresden 5 Flames | Jack Spoons 
Joe Morris & Ryan | Alice Hall 3 | Frank Evans 
Johnny Johnstone Biliy Taylor 4 Tommy King 
WICHITA Care Society Harry Meehan 
Orpheum (FM) 24 | Dolly Dawn | Billy Banks 
3 Edwards Bros Ann Cornell | Harry Armstron: 
Menkin & Madalyn | Cliff Jackson | Ei Chico 
Aunt Jemime | Billy Taylor 4 | Rosita Rios 
Bela Lugosi Co China Doll Ballesteros & 
Steve Evans Noro Morales | Torres 
3 Applietons Ralph Font Orc Yayito 3 
Katharine Chang D’Alonso Orc 
CUBA Toy & Wing 56 Room 
NA Myra Kim Harold Bayne 
HAVA 1 Canton Bros Rita Moss 
Warner (W ‘ opecabans Havana-Madrio 
Cp Sasowes Jimmy Durante Miguy ‘to Vaides 
ers Alan Dale De Castro Sis 
Copsey & Ayres Duanos 
Terri Stevens Havana-Madrids 
James Barrie Pancho Orc 
Yvonne Browne Patricia Adair Hotel Ambassadoy 
Hall M Durso Ore Jules Lande Orc 
yer 








| Richard Hayes 


Laurette Foster 


| Buddy Moreno Ore 





Harold N Ore 
Metet datesn Dick Stabile Ore 
Henry Jerome Ore | La Playa 6 
Hotel McAipin : cop 
Max Kaminsky Orc | Shaze Cogan 
Hotel New Yorker Bob Allen 
“Salute to Cole Belle Gayle 
Porter” ot F Ave 
Bella St John Downey & Fonville 
Jimmie Powell Hazel Webster 
John Kriza Old Knick 
Don McGrane Ore Gene Barry 
Hotel Pierre Paul Killiam 
Myrus Evelyn Ward 
D'Angelo & Ann Donald Saddler 
Stanley Melba Ore § Jack Cassidy 
Ralph Lane Ore | Lenore Lonergan 
Ralph Teferteller Herbert Kingsley 
Hotel Piaza Jack Galvin 
De Marcos — Al Cooper Ore 
Maria Neglia Old Roumanian 
Bob Grant Ore Sadie Banks 
Mark Monte Ore | Johnny Howard 


Payson Re Ore 


Nicolas Mattbey Doniseve 


| Gaye Dixon 


Hotel Roosevelt Sandra Kiraly 
Guy Lombardo . > 
etal —. Marit am a = 


D’ Aquila Ore 
Park Ave 


- Jue 
Maureen Cannon 
Ramoni Orc 


Hotel St Regis Billy Daniels 
|Martha Wright | Dick Rogers 
Laszlo & Pepito Lynne Wakefield 
Milt Shaw Ore 7 Penthouse 
Hotel 7 Shelbourne Johnny Thompson 
Josh White Archer & Gile 
Patricia Bright : Ruban Bilev 


Cy Coleman 


Hotel Statier Kirkwood & 


Goodman 


Vaughn Monroe O) pipni Osterwald 
. Hotel Taft Michael Brown 
Vincent Lope? Ore | 3 kRiffs 

Hotel Warwick Jo Hurt 


Irving Fields 


: : | Julius Monk 
Fred Fassle: 


| Norman Paris 3 


iceland avannah 
Korn Kobblers | spentation Paul 
Saphronie Shotsie Davis 


Oramae Diamond > eo 
Ned Harvey Ore | Andre & I orth 
Latin Quarter Tini Benson 
ae PPh Lucille Dixon Ore 
Frank Libuse i 
ee Thamar 
Alex D’Arcy . » = 
Gina Gardner 
Mazzone-Abott Ders <¢ d > 
Banks Double Sextet Shura Belloff 
- : Louis Hervath Jr 


Linda Lombard Versailles 


Alan Holmes Ore 
Village Vangvuere 
| Ellis Larkin 3 


Farrells 


Marion Powers 


Bella” Smaro Erma Ethredge 
Art Waner Ore Waldorf-Astoria 
Macombeo Peter Lind Hayes 
Dorothy Ross | Mary Healy 
| Gene Bavlos Eddy Duchin Ore 


| Mischa Borr Ore 


CHICAGO 


;3 Meadowlarks 
| 4 Grenadiers 


Blackhawk 
Perry Mitchell 


Chordmen | Quintones 
Dick France | Wayne King Orc 
Ann Radoc Hotel Stevens 


“Spice on Ice” 
Jean Arien 
Maxwells (2) 
Rob Murray 
Buddy Lewis 

| Vivian Adams 

| Skating Blvdears 


Blackstone Hotei 
Kay Thompson 
George Martin 
Buzz Miller 
Lee Scott 
Dick LaSalle Ore 


Cher Praree | Jack Raffloer 
Martin & Lewis | Jerry Mapes 
4 Step Bros Frank Masters Ore 


Paimer Mouse 
Hildegarde 
Salvatore Gioe 


Sherman Hote! 
“College Inn 
Story” 
Phyllis Gehri 
Don Weismutler 
Christine Nelson 
Carmen Albino 
Norman Fields 
Frank Wagner 
Ward Garner 
Kenneth Remo 
Eileen Green 
Cuff Norton 
| Carolyn Gilbert 
‘Les Weinrott 
Vera Gahan 
Bill Snyder Orc 


Alan Sis 

| Chez Paree 
Adorables & 

Pierres (12) 

| Cee Davidson Ore 

| Monchito 

| Rhumba Ore 

| Ciro’s 

| Paul Gilbert 

| Lorette Foster 

Aaron Morio 3 

Helsings 

Paul Gilbert 

| Jimmie Jamerson 

Evelyn Terry 

Lorraine Fortune 

| Don Bradfield 

| Billy Chanditer Ore 
Hotel Bismarck 

Jack Owens 





| Joe Isbel Vine Ga 
Bill Bennett Ore Dolly Kay 

H Edgewater Geach Jerry Coe 
Harry Hall Dick Glinn 
Nancy Evans | Geor e Moore 
Don Large Chorus | Panc 
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Shirley’s B.0. 


Continued from page 1! 


Colin Miller as his first indie of- 
| fering, preemed last week to par- 
ticularly poor grosses. Unfor- 
tunate getaway came in for special 
scrutiny since it took place in 
Miller’s hometown, Des Moines, 
with a big campaign that saw the 
pic publicized on front pages for 
days. Openings in Omaha and 
surrounding areas weren't quite so 
bad as Des Moines but grosses 
still were only about half of what 
was expected. 

Going over every possible rea- 
son, UA and Miller have been able 
to figure no other angle except 
resentment at the former kid star 
in this Bible Belt territory. Quality 
of the film itself wasn’t considered 
a factor, since opening days were 
particularly poor and at that 
point there was no time for either 
|reviews or word-of-mouth to have 
| made themselves felt. 
“Seabiscuit” has likewise done 
| weak biz, although not so bad as 
, “Corliss.” One of the explanations 
| for that is seen as the difference in 
| billing. While Miss Temple is 
| given heavy first-star branding in 
_ “Corliss,” Warners has played her 
| role down in the “Seabiscuit” ad- 
'vertising. She co-stars in the lat- 
| ter with Lon McCallister and Barry 
Fitzgerald. 








1,000-Seater for Plattsburgh 

Plattsburgh, N. Y. 
| Plans to erect its third theatre 
|here announced by Benton and 
Leary, of Saratoga Springs, own- 
ers of Strand and Champlain here. 
William Benton said the 1,000- 
seater would be started this year. 
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EDDIE FISHER 


15 Mins. 
Golden Gate, San Francisco 

A good voice, good looks and 
youth combine to provide a con- 
siderable attraction which may 


| zoom to the top if effectively man- 


‘aged and booked. Another of the 


eg Fe Edith Piat 

Kirby P pn 5 Emile Petti Ore 

Art Waner O Panchito Orc 
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Fritzie Sc .eff Nancy Niiand 

Oscar Calvet Ore Mary Ellen 4 

Jack Towne Orc De Leon & Ryder 
Leon & Eddie's Geo Moore 

Juanita Mabry Bobby Peters Ore 


many proteges Eddie Cantor has 
taken under his wing over the 
years, Eddie Fisher handles him- 
self smoothly and with confidence. 

Opens with “Breaking My 
Heart” and follows with a punchy 
tCSts Jalean tradition 
Encore, “Lucky Old Sun,” brought 
a hefty hand. Fisher has good, 
warm voice of wide range, and 
mucho curley-headed stage appeal, 
especially for the bobbysoxers 
Pacing can be tightened slightly 
but this is minor item which ex- 
perience will take care of. His 
overall talent shows solid base and 
earnest effort. This is really a far 


OT ends ie’’ in 


the 


‘ery for him since he got his start 


at Grossinger’s in the Catskills a 
couple of years ago. Ted. 
ROBERT HARBIN 

Magic 

10 Mins.; Full 

Palace, N. Y. 

In the standard magico tradition, 
Robert Harbin has a full bag of 
tricks with which to keep the cus- 
tomers mystified. Harbin is an 
adroit sleight-of-hand expert with 
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Although the trickery is strictly 
conventional, being of the vanish- 
ing and reappearing type, the ex- 
ecution is impressively facile. 
Opens with a rope-cutting stunt 
in which the rope always remains 


| uncut. He makes a radio disappear 


and causes a flock of fishbowls to 
appear out of a small box. Cutest 
trick involves his sawing of his 


|\femme helper in half while two 


members of the aud (obviously no 
stooges since they change for each 


|new show) stand close by to in- 
| vestigate. He then saws one of the 


payees in half with a clever mech- 
anism that fools everybody includ- 
ing the victim. Herm. 


FREDDIE STEWART 
Songs 
10 Mins.; One 


| Palace, N. Y. 


' 


Freddie Stewart is a personable 
youngster with a good set of pipes. 
While his style has no unique 
features, his vocalizing is pleasing 
and his manner at the mike is 
highly ingratiating. He has a wide 
range, utilizing a long-winded head 
tone to garner customer response. 
A good bet for cafes and vaude, 
Stewart has had considerable ex- 

erience as a vocalist with several 

ands, including Tommy Dorsey's 
orch. 

Repertory could be changed to 
show him off to better advantage. 
His opening “Toot Teot Tootsie.” 


| is unsuitable. He does much better 


on “Bella Bella Maria” and other 
such romantic ballads. He also 


does nicely on the novelty “Long 


Palace, N. Y. 


Way From St. Louis.” 


JEAN, JACK & JUDY 
Acrobatic 
9 Mins.; Full 


Herm. 





This is a crackerjack acro-com- 
edy item. Trio has a smartly- 
paced routine of tumbling and 
pyramiding spiced by mugging and 
pratfalls. Standard stunting is put 
across with solid impact solely on 
the merits of the intricate execu- 
tion, but the comedic touches give 
this act a standout appeal. 

Pivot of the combo, Jean, han- 
dies the gagging while running 
through the acro routines with two 
straight partners. She has the 
toughest assignments in the balanc- 
ing feats which she sharpens by | 
a deliberately awkward and uncer- 
tain manner. She also aims a 
racy line of chatter at the patrons 
between and during the as | 
aad erm. 


LOIS BANNERMAN 
Harpist 
25 Mins. 
Shelton Corner, N. Y. 

Lois Bannerman not only strums 
a mean harp, but also packs a 
strong appeal in her Meade. blue- 
gowned charms. In her debut last 
week at the Shelton Corner, N. Y., 
she played briefly with Paul Taub- 
man’s Toptones and plucked the 
strings during intermissions. Hers 
is mostly a background of concert 
hall appearances after studying at 
the Juilliard School. 

Miss Bannerman’s repertoire 
leans heavily toward the classics 
with the accent on fugues and mad- 
rigals. Her only apparent fault 
appears to lie in ovérly accenting 
the longhair, especially in a p- 
priced spot such as the Shelton. 





Inclusion of a few lighter melodies 
would tend to build more audi- 
ence interest. 

Talents of Miss Bannerman ap- 
pear as a natural for the plusher 


| around 


Acts 


east side bistros. However, the 
cultural aspects of her act are 
hardly suited for vaude or the 
gaudier spots catering to mass 
tastes. Gilb. 


WALLY GRIFFIN 
Songs 
20 Mins. 
Ruby Foo’s, Montreal 
Showing much improvement over 
his last appearance here in Mont- 
real, glib young singer is a cinch 
for the smaller rooms on the nitery 
circuit. Other than a straight ren- 
ditinn of “Lucky Old Sun,” Griffin 
stays on the special material line, 
working in some indigo notes. 
Backed by his own pianoing and 
with plenty of savvy around the 
mike, Griffin makes for pleasant 
listening Intime manner with 
customers and enough local situ- 
ations worked into routines sell 
strongly. Present two-week stint 
has been upped to five weeks with 





options. Newt. 
KONO 
Dance 
7 Mins. 
Chantilly, N. Y. 
The singularly named Kono is 


a cute Oriental with a good sing- 


ing voice and a nicely designed 
dance routine. Terps are slanted 


along unusual lines inasmuch as a 
major section of her turn is de- 


forms. It's a well-executed novelty 
that will be appreciated in most 
niteries 

Although she does an opening 
vocal unusually well, she accents 
her terps. There are several good 
tap passages in which she does 
some good spins However, her 
modern Chinese number seems to 
be her strongest asset. Jose. 
DIOR DANCERS (3) 

8 Mins.; Full 
Palace, N. Y. 

Dior Dancers, two men and a 
gal, are a classy ballet trio. Rou- 
tine is slightly longhair but con- 
tains a sufficient number of fancy 
turns to make it okay for vaude 
and large niteries. 

Diminutively-sized gal is tossed 
the stage by her giant 
partners in flowing adagio numbers 
Her eve-catching twirls in the air 
are the most effective bits in the 
act. She also is handed between 
the two men in dangerous hand- 


and-foot circling about an inch 
over the boards. Routining is 
neatly varied. Herm 





NANCY KENYON 
Songs 

10 Mins. 

Ruby Foo’s, Montreal 

Playing the local circuit for the 
second time within the year, Nancy 
Kenyon is currently scoring with 
her trim appearance and okay song 
selection in this swank eatery. A 
grad from the last production of 
“Showboat.” she works in a med- 
ley from the musical together with 
a set from “South Pacific” for e@ 
good reception. 

With a voice out of the pop 
class, attractive gal is a natural for 
intime or medium-sized hotel room. 
Pacing is good throughout with the 
emphasis on the musicomedy. Her 
clesr voice hardly needs amplifi- 
cation. Newt. 


ZORITA ABBEY 
Sones 
12 Mins. 
Cafe St. Michel, Montreal 

Zorita Abbey, making her initial 
bow at this top sepian club, is a 
sure thing with her trim appear- 
ance and neat way of turning & 
lyric. Gal has personality, handles 
the mike with ease and mixes her 
offerings nicely. Opening with 
“Them There Eyes.” chirper scores 
with “Taint Me” and “You're 
Driving Me Crazy.” 

Okay for a single or fronting a 





big production number, Miss Ab- 
| bey puts over her material without 
‘the aid of mike antics and the 


usual innuendo suggestions. Newt. 


JOHN LAURENZ 
Sones 

15 Mins. 

Carrousel, Montreal 


Following the flip manner of 
Crosby and the stylings of Perry 
Como, baritone John Laurenz com- 
bines the best of each and _ still 
manages to interpret his materia! 
with just a little something extra. 
Work around the mike is good, and 
casual style both with his intros 
and delivery points up offering. 

Staying close to the current bal- 
lads, Laurenz mixes a few_ oldies 
such as “Only Girl in the World 
and “Sunny Side of the Street” to 
a sock reception. 

A natural fronting a big band, 
his present stint is not helped by 
an over-enthusiastic background 
which distracts from the Laurenz 
songs. Newt. 





voted to iiving staid Chinese dance _ 
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Margaret Webster 


Looks Forward 


To 52-Week Touring of Bard Co. 


With her touring Shakespeare+¢ 


repertory company now running in 
the black in its second season, 
Margaret Webster is looking for- 
ward to operating it on a 52-week 
basis. Ultimately, the setup may 
be expanded to include a full rep- 
ertory of classics and some new 


plays, with several companies 
playing different parts of the 
country. 


The yvear-around operation may 
be feasible this season. When the 
present tour is concluded late next 
spring, Miss Webster hopes to 
have a permanent base for the 
company, probably at a_ resort, 
where a summer stock schedule 
could be played. The idea would 
be to use this period to form the 


troupe for the following season's 
tcur and prepare plays for the 
repertory. Possibly the strawhat 


schedule could climax with a week 
or so of repertory presentation of 
all the plays done during the sum- 
mer. 

Such a setup may be attempted 
at Woodstock, N. Y., where the cur- 
rent tour was opened early this 
fall. It not, then some other rural 
location will be chosen as the reg- 
ular home base. Miss Webster be- 
lieves such an arrangement might 
enable the company to make a 
profit on its summer season, be- 
sides providins a preparation pe- 
tod fon.the Wqna.toure. She decent 
attempt to say when the muiltiple- 
company setup might be worked 
out. but thinks others weuld have 
to share the production and direc- 
tion assignment. 

Operating cost of the company 
this season is about $6,000 a week, 
while the average receipts, includ- 
ing both guarantee and percent- 
age dates, have been about $7,000- 
$7,500 thus far. Although the first 
season's operating profit was only 
about $10,500 against an initial 
capitalization of $42,000, the cur- 
rent season is expected to earn 
back the additional investment and 
recoup some of the outstanding 
deficit. 

The improved financial outlook 
results from various factors. Bet- 


(Continued on page 58) 
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Europeans Resourceful 
On Costumes Despite 
Shortage of Materials 


European costumers and de- 
signers are showing great resource- 
fulness in face of material short- 
ages, according to George Fein- 
berg. president of Dazian’s, the 
Broadway theatrical fabric house. 
Just returned from a two-month 
business trip to the Continent, he 
was particularly impressed with 
the accomplishments of Britain's 
st®e artisans. 

In visiting Belgium, France and 
Germany Feinberg saw similar in- 
genuity among technicians but ob- 
served that the French theatre 


rs to show the least sign of | 
dencic | Chicago, Nov. 22. 


deficiencies since, after all, France 


is a country noted for fashions and 


textiles. 

Productionwise, Feinberg opined 
that it’s tough to strike a compari- 
son between the American and 
European theatre, for the latter 
uses a different approach. He said 
the French stage goes from one ex- 
treme to another as some Parisian 
revues display the ensemble in 


nudity scenes and minutes later | 


wrap the cast in yards and yards 
ef period costumes. Such tech- 
niques aren't done on Broadway. 
Feinberg was particularly en- 
thusiastic over a metal fabric which 
he brought back from Belgium. 
Woven from wire. it produces a 
rich, metallic effect unlike the 
tinsel qualities of other type net. 
In Britain he discovered a new de- 
velopment which deposits silver on 
material by an electrolytic process. 
The finished product ($65 per yard) 
a to be breathtaking under 
ght. 





Danseuse Quits ‘Blondes’ 
Muriel Bentley, the leading dan- 
Seuse in “Gentlemen Prefer 
Blondes,” has handed in her no- 
tice and is leaving the musical this 
week. According to Gloria Safier, 
Miss Bentley's agent, the ballerina 
quit when one of her specialties, 
an adagio number, was taken out 
of the show. 
_Anita Alvarez has been men- 
tioned as a possible replacement. 
Jack McCauley is also going into 
the shew, which is currently warm- 
ing up in Philadelphia prior to 
Opening at the Ziegfeld theatre, 
N. Y., Dec. 8. 
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Janet Blair Due For 
Lead in 2d ‘Pacific’ 
ific 
_ Janet Blair, who has been tour- 
ing vaudfilm theatres and eafes 
since last spring, has been set for 
the feminine lead in the second 
company of “South Pacific,” cur- 
rent Rodgers and Hammerstein 
Broadway smash. It is the part 
held in the New York company by 
Mary Martin. She is the only one 
Slated so far for the show's touring 
company, which is due to settle 
down in Chicago for a long run 
after several months of touring to 
Start next spring. 

This is the first legit musical 
for the filmite, who since leaving 
Hollywood has been doing a song- 
dance act with the Blackburn 
Twins. 





‘Signor Chicago 
hh 606 Red Fold 


of “Signor Chicago.” which folded 
Saturday night (19) in Philadel- 
phia, involved a loss of about $60, 
000. The Edward Chodorov com- 
edy, adapted from the Spanish 
of the Quintero brothers, was 
financed at $75,000. but the pro- 
ducer saved an estimated $15,000 
by closing it during the tryout 
instead of bringing it to Broadway. 

The author reportedly wanted 
to bring the show to town, pos- 
sibly continuing the tryout tour 
for further doctoring. However, he 
probably won't attempt to revive 
the production himself or persuade 
any other management to do so. 
Instead, he intends going ahead 
with another play, “My Dear Wat- 
son,” which Saint Subber will pro- 
duce. possibly with Basil Rathbone 
starring as Sherlock Holmes. 

Largest individual investor in 
“Signor Chicago” was Hyman him- 
self, with an $18.200 slice. Other 
backers included Moss Hart, 
George S. Kaufman, designer Sam 
Leve, John G. Cella, who is asso- 
ciated with the American theatre 
in St. Louis; theatrical accountant 
Milton Rindler, theatre program 
publisher Al Greenstone, lighting 
technician Eddie Kook, film execu- 
tives Arthur Rapf, Michael Rudin, 
I. Katsh and Benjamin Knobel, 
company manager A! Goldin, and 
pressagents Bill Doll and Dick 
Williams. 


‘At War’ Breaking Up 
In Chi After Poor Biz 





“At War With the Army” will 
shutter Sat. (26) after n.s.g. five- 
week run, despite crix approval. 
Faulty b.o. here wil! find the legiter 
breaking up in Chi. 

Although nut was small, play's 
average weekly gross of around 
$8,400 wasn’t substantial enough to 
keep it in the running. Meanwhile, 
the Harris has nothing in view. 





2 Stock Companies 
| For Miami Beach 


Miami Beach, Nov. 22. 


Greater Miami's winter tourists 
will find two ideas in legit thea- 
tre presentation this season. Dick 
Stevers, who took a fling at 
stock stagings with film names last 
year, is returning, and St. John 
Terrell’s “tent” theatre, which 
clicked in Lambertsville, N. J., 
will be offered in association with 
Laurence Schwab, now living here. 

The Terrell-Schwab association 
augurs a season of musical com- 
edy hits that Schwab produced on 
Broadway years ago (“New 
Moon,” “Good News,” et al) plus 
the standard Shubert properties. 
Suitable site is a problem. 

Stevers will again offer a per- 
manent stock company with visit- 
ing names, but this time in the 
Variety theatre, film house located 
in downtown Miami Beach. 


Mary Hutchinson will present 
her dramatic sketches “Thumb- 
nail Theatre,” at Times Hall, N. Y., 
Sunday (27). She made her New 
York debut with her one-woman 
i show last year. 





BOIS pal IT TTS tia SHR OAGCICTT 


Wm. Taub Bankrupt 


_ Wm. Taub Bankrupt Chicago Critic’s Attack on ‘Anne’ 
Before Its Opening Stirs Uproar 


the short-lived road production of 
“People Like Us,” last week filed | 
a voluntary petition of bankruptcy | 
in N. Y. Federal court. Papers | 
listed total liabilities of $63,435.45 
and no assets. Unsecured claims 
amounting to $45,750 were distrib- 
uted among some 125 creditors. 

Ann Dvorak, whw co-starred in 
“People,” is owed $280, while the 
Stork Club’s Sherman Billingsley 
is on the limb for $73.55. One 
of the largest creditors, according 
to the petition, is Philadelphia in- 
vestor Isadore Ostroff, with a 
$5,000 claim 


Mors, Take Sharp 
Precautions Vs. 
Theatre Holdups 


As a result of the recent box- 
office holdup at the Broadway the- 
atre, N. Y., where “As the Girls 
70” is playing, managements of 
other shows have taken steps to 
prevent similar thefts. 

Weekly payroll for “Miss Lib- 
erty.” at the Imperial, N. Y., is 
now being delivered by armored 
truck. Such service includes mak 
ing up the payrol} 
the list supplied by the manage 
ment, and delivering it ready for 
distribution at the theatre Con- 
sidering the amount saved on out 
side insurance, payment for 
guards, taxi fares, etc., the charge 
is relatively small. 

Several other managements 
have instructed employees getting 
the payroll money from the bank 
to vary the time they go for it 
each week, and to take a different 
route to and from the theatre, so 
thugs figuring on a holdup will not 
know where and when to attempt 
it. Virtually all boxoffice em- 
ployees and managers have been 


=~ 


according to 


warned to be careful not to leave 
the door to the b.o. open or un- 
locked at any time, and not to 


open it for any unauthorized per- 


son, 


VAN DRUTEN’S ‘BELL’ 
SET BY IRENE SELZNICK 


John van Druten’s new play, 
“Bell, Book and Candle,” will be 
produced by Irene M. Selznick. 


Script was formerly held by Al- 
fred deLiagre, Jr., who has pre- 
sented most of the author’s pre- 
vious plays. With the author di- 
recting, the new work will prob- 
ably go into rehearsal early in 
January. It's a three-act, one-set 
comedy-drama caliing for a cast of 


five. Locale is a New York apart- 
ment. Budget hasn't been esti- 
mated. 


The author, currently doing a 
writing stint on the Coast for Par- 
amount, is due east in about two 
weeks to discuss production and 
casting plans with Mrs. Selznick. 
He'll return to Hollywood, but be 
back in New York at least a week 
before the start of rehearsals. 
Meanwhile, Mrs. Selznick’s origi- 
nal production of Tennessee Wil- 
liams’ “Streetcar Named Desire” 
is slated to close Dec. 17 and go 
on tour immediately after Christ- 
mas. A second company is already 
on the road. 


DeLiagre, whose production of 
“Madwoman of Chaillot” is tenta- 
tively slated to vacate the Royale, 
N. Y., early in January, for the 
road, is readying the presentation 
of Norman Corwin’'s play, “Mary 
and the Fairy.” If satisfactory re- 
visions are completed in time, it 
will go into rehearsal in January. 





Bernard Sobel 
tells 


The Truth About 
Mae West 


7. * * 


en amusing byline feature in the 
upcoming 
44th Anniversary Number 
of 
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Behrman Preps Play 
With Paris Background 


S. N. Behrman is doing pre- 
liminary work on a new play, to be 
centered in a Paris cafe. Idea is 
said to have been suggested by 
artist Arbit Blatas, but the play 
wright is creating the entire plot 


on his He's reportedly plan- 
ning to go to France next spring 
to do the actual writing, provided 
other commitments don’t keep him 
in the U.S 

(ne 
posed 


own 


such possibility is a pro- 
Theatre Guild production 


next spring of his “Period Piece.” 


adapted from the Somerset 
Maugham short story, “Jane.” 
Behrman went to the Coast last 


week to try again to persuade 
Gertrude Lawrence to do the play. 
Actress is currently working in the 
filmization of “Glass Menagerie,” 
but has nothing set thereafter. 
However, Noel Coward wants her 
for a play in London. 
Behrman’'s “I Know 
Starring Alfred Lunt and Lynn 
Fontanne, is a solid smash on 
Broadway, apparently due to be- 
oes +t... ‘ awa ‘Tatit 


My Love,” 


the bleagnct &s 


in the 


Diamond Lif | 
In the Black 


Production of “Diamond Lil,” 
the Mae West show at the Plym- 
outh, N. Y., is now in the black 
It earned back the balance of its 
investment about two weeks ago, 
including the additional expenses 
in connection with the layoff last 
spring and summer Payment of 
about 25% will be made to the 
backers within the next week or 
so, bringing the total return thus 
fer to over 50%. Balance of the 
assets represents cash reserve and 
bonds. Show has recently been 
netting about $2.500-$3,000 a week. 

Original budget for the produc- 
tion was $35,000, but it cost around 
$12,000 more to bring it to New 
York. The play had earned back 
about $20,000 when it closed be- 
cause Miss West broke her ankle. 
Subsequent expenses were nearly 
$30,000, but approximately the 
same amount was regained on the 
engagements in Central City, Colo., 
and Detroit, prior to the reopening 
on Broadway. Since returning to 
New York the show has recouped 
another $30,000. 

Operating expenses of the pro- 
duction include 30% of the gross 
for theatre rental, plus Miss West's 
10% as star and minimum author 
royalties (5% of the first $5,000, 
72% of the next $2,000, and 10% 
over $7,000), about $6,000 for cast, 
crew and managerial-pressagent 
staff and around $1,260 for adver- 
tising. 





‘Guaranteed’ Previews 
For Theatre Party Groups 


Show of the Month Club, which 
already obtains seats for Broad- 
way shows for its members and 
also books theatre parties, may 
offer to guarantee audiences for 
up to six preview performances of 
selected productions. Idea is to 
sell the previews to the 3,200 
members at less than boxoffice 
prices. This would be in addition 
to the regular monthly show and 
alternate selections. 

Arrangement would presumably 
be desirable to the producer, since 
it would give him six sellout per- 
formances prior to the opening. 
Since audiences would be regular 
playgoers who would have paid 
less than boxoffice scale, it would 
presumably avoid the prospect of 
“cold” houses that had paid char- 
ity-benefit prices. 

As a test of the sold-out preview 
idea, SOMC has booked four com- 
plete houses and a half-house for 
previews of the Richard Aldrich 
Richard Myers revival of Shaw's 
“Caesar and Cleopatra,” to star Sir 
Cedric Hardwicke and Lilli Palm- 
er. Organization has paid about 
$18.000 for the four and one-half 
houses. Since the production will 
have no road tryout, the previews 
will be the only break-in perform 
ances. 


Chicago, Nov. 22. 
“Anne of the Thou- 
by legit critic Sydney 
J. Harris, of the Chicago News. 
three weeks in advance of the 
play's local opening, created some- 
what of an uproar here last week. 
Besides protesting to the publisher, 
the theatre management cancelled 
an ad scheduled for last Saturday's 


Attack on 
sand Days” 


19) edition of the paper, but the 
latter action was reversed from 
New York by the Playwricht’s Co., 
producer of the show, and the ad 
was reinstated 

Calling the Maxwell Anderson 
drama “‘one of the worst plays ever 
to come from the hands of a rea- 
sonably good playwricht.” the Har- 


ris column asserted that the treat- 
ment of Anne Boleyn and Henry 
Vill “has falsified history, per- 
verted psychology, repudiated mo- 
rality and degraded literature.” 
The playwright, Harris stated, “has 
given us a drenching of Elizabethan 
bawdiness, wrapped in a gauze of 
adolescent romanticism and false 
poesy. so that the tragedy of this 
syphilitic king and his sick para- 
mount is reduced to a dime-novel 
shocker in fancy dress.” 

In protesting to the publisher of 
the News, the local theatre man- 

ement did not dispute the right 
play, but claimed that it was unfair 
of the reviewer to condemn the 
to do so before it had even opened. 
The Harris attack, it was pointed 
out, had been based on material 
about Anne Boleyn in a_ book, 
“Post Mortems of Mere Mortals,” 
by Dr. C. MacLaurin. 

Curiously, about three years ago, 
before he was a critic, Harris wrote 
a column siding with Anderson in 
the playwright’s battle with the 
New York reviewers in connection 
with his play, “Truckline Cafe.” 
On that oceasion Harris declared, 
“Most play reviewers are grossly 
unfit for their jobs, both by tem- 
perament and by background.” 

He further stated, “The theatre is 
a great industry, not just a play- 

‘Continued on page 61) 


Equity’s Coast Rep 
Wants to Quit After 
Membership Tangle 


Los Angeles, Nov. 22. 

I. B. Kornblum, Equity rep on 
the Coast, has offered his resigna- 
tion to the Equity council in New 
York, following protests at the 
first membership meeting here in 
four years last Friday (18). With 
Equity prexy Clarence Derwent 
presiding, members voted demands 
for an autonomous setup to per- 
mit them to handle local prob- 
lems, and they sharply criticized 
practices permitted by Equity in 
little theatres here. 

Complaints centered about fact 
that senior members’ pay scale is 
$40 weekly with $25 for junior 
members. Charges were made that 
even these low scales were not al- 
ways met, and that rehearsal time 
and traveling expense provisions 
frequently were violated. Derwent 
will submit membership’s action 
to Equity council immediately, fol- 
lowing his return to N. Y over the 
weekend. 

Council will also consider Korn- 
blum’s resignation, about which 
latter refuses to comment. Prac- 
tices of little theatres here have 
been target for complaints among 
Equity members for many years. 
Members also voted to create a 
fact-finding committee to draw up 
a full report on gripes to the 
council. 





Record Gross For 
L.A. Civic Opera Co. 


Los Angeles, Nov. 22. 
Record for season's gross was 
set during past year by the Los 
Angeles Civic Light Opera Assn. 
in racking up $1,151,855 for five 
shows during 20 weeks’ playing 
time. Each of the shows played 

four weeks 
Musicals staged were “The Great 
Waltz.” “Brigadoon “Kiss Me. 
Kate.” “High Button Shoes” and 
“Finian's Rainbow.” Best single 
week's biz was for “Kate,” with @ 
gross of $56,000 in its fourth week 
TCU Preem Dec. 5 

Dallas, Nov. 22. 
“Rurning Embers,” by Samuel B. 
Harrison, world-premicres Dec. 5 
in the Texas Christian U. little 


i; theatre. 
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Plush, Nostalgia Eclipsed 
By Tele; $23,000 Gross at $12 Top 


By ARTHUR BRONSON + 
It was the opener of the Metro- 
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Met's FAITHFUL TO HIS ‘ANNE’ 


Maxwell Anderson, author of | 
“Anne of the Thousand Days,” | 
planed to Cincinnati yesterday | 
‘Tues.) to try to persuade Kex | 
Harrison, co-star of the play, to 


Credits of New-Style Music-Drama 


-+ Presentation of a fairly new 
type of production on Broadway-- 








politan Opera Assn.’s 65th year; 
general manager Edward Johnson's 
15th and final season; Fritz Rei- 


. ‘continue as male lead beyond Dec. , 
Cleve. Light Opera Co. 31, when his contractual comenit- 


ment ends. He was accompanied 
by Victor Samrock, general man- 


Winds Up in Deep Red 


ner’s debut as conductor of Rich- ager, and William Fields, press- 
ard Strauss’ “Der Rosenkavalier” | Cleveland, Nov. 22 agent of the Playwrights’ Co., 
at the Met; Erna Berger's U. S.| Drawing only moderate good hich is presenting the production 
debut, as Sophie, and Eleanor Ste- a an ge soll A. with Leland Hayward. 

ail Rae time -_ « up last wee 1e evelz ‘ Brevi ee Real mre , 
be r's ; first performance as the Light Opera Co.'s six-week sea- Harrison has previously declined 
Marschallin. It was as plush a to remain in the play beyond the 


turnout of ermine and mink as so- 
ciety has ever shown. 

Yet nothing counted Monday 
night (21) at the N. Y. Met Opera 
House—but TV. It was the sec 
ond successive year that the Met’s 
opener had been televised, and 
video ruled the roost. It took the 
play away from performers and 
performance, from any horseplay 
by firstnight exhibitionists, from 
the audience itself. Tele held the 
center of the stage, with cameras 
on the stage, in the auditorium, in 
the lobbies, everywhere. 

Crowds jammed the lobbies to 
watch the cameramen at work, 
slowing up the incoming audience, 
who, in turn, remained to gape. 
holding up the curtain for 10 min 
utes ‘an unheard of thing for the 
Met:?. And because of the cam- 
eras in the rear of the auditorium, 
the Met ni 
dees by 100 persons. 

“Wait till color comés in,” said 
Johnson “You'll see opera not 
only in homes but in theatres and 
newsreel houses throughout the 
land. We at the Met won't be able 
to do it right until we get a bigger 
house, and one equipped for tele- 
vision, but then wait and see.” 

Despite tne standee cutdown, 
there must have been close to 
4.000 people in the house, many of 
whom paid a hiked $12 opening- 
night top, for a night’s gross of 
$23,000. Secondary to TV but still 
strongly noticeable was the feel- 
ing of nostalgia and sentiment—for 
Jolinson’s bowout year; the com- 
memoration of Strauss’ recent 
passing by opening the season 
with his “Rosenkavalier’’; the fact 
that Reiner, Steber, others had 
worked with Strauss; that Steber, 
who made her Met debut in "40 as 
Sophie in “Rosenkavalier,” was 
now playing the Marschallin, the 
first native U. S. artist to sing both 
roles at the Met. 

There were also more practical 
angles to the opening. It marked 
an unusual openhing-week for the 
Met, with only four operas sched- 
uled instead of the usual six or 
seven. Part reason was the heavy 
operas skedded and the need for 
extra rehearsals. Actually, this 
might be called a rehearsal week. 
Several of the lead singers are still 
struggling back from the San Fran- 
cisco fall season, and rehearsals 
are going on all week, all around 
the performances. 

Management wouldn't have start- 
ed the season this early (originally 

lanning to get away Nov. 28), 

ut for the unions. Last year's 
season ran 16 weeks, due to a late 


son, which will be written off in 
carmine ink by its sponsors 

Samuel C. Johns, executive veep 
of the non-profit civic organiza- 
tion, admitted that “we're def- 
initely over the barrel for this 
year” after Sunday’s (20) final pet 
formance of the modernized Bizet 
opera, staged by stock troupe and 
21 professional guest-stars 

Deficit has not been computed 
yet but it will run into a pretty 
figure, with backers owing dough 
to everybody from city of Cleve- 
land, which rented them the Pub- 
lic Music Hall on tick, to their 
advertising agency and personal 
press agent 


B’way’s Slant ‘Unhealthy,’ 
Sez Moss; ‘Right Audience’ 





nsec, so Bidet Get to “ath Night)" 


New York 
Editor, VARIETY: 

In the tradition of “Man Bites 
Dog,” your story in last week's 
VARIETY about the audience that 
outnumbered the actors at a mati- 
nee of “Twelfth Night” is interest- 
ing copy, but a little short of the 
truth. For the record—and I have 
the certified boxoffice statement to 
prove it—there were a good many 
more in the audience than you 


stated. But there are other impli- 
cations in your story to which I 


object more strenuously. 

You say that the experience of 
playing to so small a house was 
an ordeal for the actors. Correc- 
tion, please. For some of us it was 
a most exciting challenge that had 
to be met by equally exciting per- 
formances. Those performances 
were, I believe, given. 

As to the conclusion that “per- 
haps there isn't a regular Broad- 
way audience for revivals of 
Shakespearean comedies,” may I 
say that there is no regular Broad- 
way audience for any show that 
isn’t a good show. However, when 
theatregoers are aware that there 
is a good show to be seen, a show 
of special interest to them, they'll 
come — even to a_ revival of 
“Twelfth Night.” And what’s more, 
they'll even stand for the privilege 
of seeing it, as they did several 
times for our play, refusing to 
leave the Empire theatre until 
their enthusiastic response was 
answered by a curtain speech. 

It was because of these wonder- 
fully exciting audiences that the 
cast of their own volition chose to 
work for minimum salaries the last 


two weeks. It was for the same 
reason that our producer offered to 
underwrite any losses, in an effort 
to reach more playgoers of the 
kind we played to. 

It seems to me high time, in- 
deed, that our American theatre 
came of age. Broadway's attitude 


start. This season runs 18 weeks. 
The musicians union this year not 
only insisted on a guarantee of 18 
playing weeks in New York, but 
got a guarantee of 20 weeks in 











New York for next year. 
ABRAVANEL BACK TO toward the plays it produces is a 
. 9 far from healthy one: a smash, or 
UTAH FROM REGINA throw in the sponge! But a little 
Salt Lake City, Nov. 22. more faith in what we've done, a 
Maurice Abravanel, conductor of little more fight and a little more 
the Utah Symphony Orchestra, effort and imagination in reaching 
flew in from N. Y. Sunday night | (Continued on page 60) 
(20), and yesterday morning (21) “ 
started rehearsals with his orch. Phil Orch Aided B 
_ had been conducting the y y 
egiter, “Regina,” during its try- 
out and for three weeks in N. Y. | Muny 1006 for 1950 
since its Broadway opening. Philadelphia, Nov. 22. 
Utah symph will open its third’ The Philadelphia orch's long 
year under Abravanel’s baton Nov. battle for municipal assistance 
30. There was some question of ended last week when City Coun- 
the orch’s continuance last winter, cil’s budget committee earmarked 
when Utah's governor nixed a $100,000 to help finance the sym- 
state appropriation for the group, phony in 1950. 
but private funds were raised dur- The grant is in return for eight 
ing last spring and summer, free concerts which the orch will 
largely through Abravanel’s ef- give in the city-owned Convention 
forts ; Hall. A factor in selling the Coun- 
Orch will do an 18-week season, cilmen was the orch’s success in 
followed by post-season perform- Great Britain last spring. 
ances of the Bach “St. Matthew Orch wound up its 1948-49 sea- 
Passion” in collaboration with the son with a loss of $78,412 and a 
Univ. of Utah. Artur Rubinstein deficit of $32,516, which had been 
and Nathan Milstein are listed reduced from $130,130 by a fund- 
among the regular season's solo- raising campaign that brought in 
ists. Season will include premiere $97,614. 
“ R. — concerto by Leroy ' 
sobertson, dean of music at Utah! Patricia Ferris is a new ingenue 
U.; Ernest Bloch 8% piano concerto, with Malcolm Attebary's Supleuse 
and the Verdi “Requiem. ‘company, Albany. 


t:! site ) ‘ ? 4 


Stipulated date 
mitment 


He has a film com- 
in England next spring 
and has said he wants several 
weeks’ rest before that But the 
show has not yet earned back all 
of its $150,000 production cost, so 
it's hoped the star will decide to 
stay with it at least several more 
months. Largely on the strength 
of his b.o. draw, the play has been 
making a steady operating profit 
on tour. 

With “Anne” in Cincinnati this 
week and due to go to Chicago in 
two more weeks, Anderson and the 
Playwrights would have to try to 
get another star to take over the 
Henry VIII role beginning Jan. 1, 
if Harrison refuses to extend his 


agreement. The author is due 
back in New York tomorrow 
‘Thur.) or Friday with Samrock 


and Fields. 


Current Road Shows 
(Nov. 21-Dec. 4) 

“Anne of 1,000 Days”—Taft Aud., 
Cincinnati (21-26); Cass, Detroit 
(28-3). 

“At War with the Army”—Har- 
ris, Chi. (21-26). 

Ballet Theatre—Lyric, Balto. (24- 
25); Aud., Cleve. (26-27); Mosque, 


Pitt. (28); Taft Aud., Cincinnati 
(29-30); Masonic Aud., Detroit 
(1-3). 


“Barretts of Wimpole Street”— 
American, St. Louis (21-26); Or- 
pheum, Kansas City (28-3). 
eee Time”—Shubert, Phila. 
(21-3). 

“Brigadoon”—Hanna, Cleve. (21- 
26): Ford's, Balto. (28-3). 

“Closing Door”’—Wilbur, Boston 
(21-26). 

“Clutterbuck” — Shubert, New 
Haven (24-26); Wilbur, Boston 
(28-3). 

“Death of a 
langer, Chi. (21-3). 

“Detective Story” — Blackstone, 
Chi. (21-3). 

“Finian’s Rainbow” — Great 
Northern, Chi. (21-3). 

“Gentlemen Prefer Blondes’”— 
Forrest, Phila. (21-3). 

“High Button Shoes”—Metro- 
politan, Seattle (21-27); Aud., Den- 
ver (30-4). 


Salesman”—Er- 


“Inside U.S.A.”—Aud., Denver 
te oe Curran, San _ Francisco 
{ Le 


ane Me, Kate”—Shubert, Chi. 
(21-3) 

“Light Up the Sky”—Shubert- 
Lafayette, Detroit (21-26); Hanna, 
Cleve. (28-3). 

“Man Who Came te Dinner”’— 
Plymouth, Boston (21-3). 

“Metropole” — Walnut Phila. 
(21-3). 

“Mister Roberts”—Cass, Detroit 
(21-26); Hartman, Columbus, O. 
(28-3). 

“Night in Spain”—Shubert, Bos- 
ton (21-3). 

“Oklahoma!” — International 
Cinema, Vancouver (21-26): Metro- 
politan, Seattle (28-3). 

“Philadelphia Story” — Locust, 
Phila. (21-3) 

“Private Lives’—Ford’s, Balto. 
(21-26); WRVA theatre, Richmond 
(28-29): Carolina, Raleigh, N. C. 
(1); Carolina, Durham, N. C. (2): 
ree, Winston-Salem, N. C. 
(3) 
| “Rat Race” — Colonial, Boston 
(24-3). 

Sadier’s Wells Ballet — Royal 
Alexandra, Toronto (21-3). 

“Seandals”—Geary, San Fran- 
cisco (21-26); Civic Aud., San Jose 
(27); Aud., Oakland (28-29): Aud., 
Sacramento (30); Aud., Fresno (1): 
Civie Aud., Pasadena (3-4). 

“Streetcar Named Desire”—Mu- 
sic Hall, Houston (21-26): Poche. 
New Orleans (28-3). 

“Student Prince”—Nixon, Pitt. 
(21-26); Aud., Rochester (28-29): 
Erlanger, Buffalo (30-3). 

“Summer and Smoke” — Fair- 
banks, Springfield, O. (21): Murat. 
Indianapolis (22-23); Hartman, Co- 
lumbus, O. (24-26); Nixon, Pitt. 
(28-3). 

Webster-Shakespeare — Macal- 
ester College gym, St. Paul (21): 
State Teachers College Aud., Man- 
kato, Minn. (22): Davidson, Mil- 
waukee (24-26); La Grange (Ill.) 
Highschool (27); Manchester Col- 
lege, N. Manchester, Ind. (30): Me- 
Dowell Aud., Ashland, O. (1); Uni- 
versity Hall, Ohio State Univ., Co- 
| lumbus (2-3). 


itable experience.” 


Brenda Lewis’ Leave 


Brenda Lewis, who sings the 
second lead of Birdie in “Regina,” 
at the 46th Street, N. Y., will get 
leave of absence from the show 
to fill concert dates with the Dallas 
Symphony Orchestra, in Dallas and 
Fort Worth, Dec. 19-20-21. Book- 
ings were made last summer be- 
fcre the legit engagemert 

Actress-singer also has a concert 
date on the Emma Feldman series 
in Philadelphia April 26. 














Webster Looks 


| 
= Continued from page 57 











ter booking terms have been made, 
particularly on locations where the 
troupe played last season. Routing 
has been better, so there are fewer 
long jumps and, as a consequence, 
more performances can be played 
per week. Holiday layoffs are be- 
ing cut (a two-week stand in Chi- 
cago is being negotiated for the 
Christmas-New Year period, in- 
stead of a three-week layoff, as last 
season), and the schedule is be- 
ing extended later in the spring. 


+ Pree - % 


Cisse Briabksern- ~one 

This season’s two productions 
“Julius Caesar” and “Taming of 
the Shrew,” cost a total of $18,000 
(seenery for the two plays cost 
$2,900), compared to the previous 
season's “Hamlet” and “Macbeth” 
at nearly $33,000. Part of the sav- 
ing was possible because the same 
electrical equipment and other ma- 
terials are being used, but some 
resulted from experience gained 
last season. In addition to the pro- 
duction cost, $13,000 was spent last 
vear for a truck and trailer to 
transport the scenery and _ cos- 
tumes, and a station wagon for the 
technical crew. The company 
travels by chartered bus. 

Of the $6,000 weekly operating 
expense, about half goes for salar- 
ies to 22 actors, three union stage- 
hand department heads, a ward- 
robe woman, truck driver and com- 
pany manager (Miss Webster gets 
$50 a week as director-producer). 
Booking fees to Sol Hurok and the 
National Concert & Artists Corp. 
are estimated at $1,500, and trans- 
portation comes to about $750. 

Although the operation is hard- 
ly a profitable one financially for 
either Miss Webster or the com- 
pany, it brings satisfying returns 
in other ways. For the actors it 
affords experience in different 
parts before audiences of widely 
different sizes and types. In some | 
instances playgoers come from 
more than 100 miles away and 
many have never before seen a 
live performance. Miss Webster, | 
who has been through the Broad- | 
way production mill mary times, | 
this kind of touring is the only | 
genuine theatre. 

As she describes it, each audi- | 
ence is a challenge and, despite 
the exhausting work involved, each 
performance is an exciting experi- 
ence. “Sometimes,” she says, “the 
audience is made up almost en- 
tirely of students who have never 
attended a play before. They 
don’t know what to expect. or 
how to behave. When I go out 
before the show I explain how 
they’re part of the performance, | 
what their response gives to the 
actors. You should see them lis- 
tening and thinking about it. 


Olivier’s ‘Hamlet’ | 


“I tell them, ‘You've probably 
seen Laurence Olivier’s “Hamlet” 
film. Well, he made that more 
than a year ago in England. He's 
done lots of other things since 
then. He probably doesn’t even 
think of that “Hamlet” any more. 
He doesn't know whether anyone's 
seeing it or not—and he doesn’t 
care. 

. ‘But in a few moments you're 
going to see a play by actors who 
are here now. This play is the 
only thing they care about. They're 
going to do it just for you. They're 
glad you're here to see it. They 
want you to like it. And they'll 
be able to tell whether you like it 
or not—and how much.’ 

“When I'm talking they sit so) 
still, and they take it all in. 
They're usually a little self-con- | 
scious. But then the curtain goes 


up and in a few minutes they're | 
unspoiled |; 


transformed. They're 


and responsive and appreciative. | 
There’s no audience like them. | 


Playing to them is an unforget- _kins U. winner is his 
'“The Ant Village.” 


the operatic music-drama as exem- 
plified in “Porgy and Bess,” “The 
Medium,” “Street Scene” and now 
“Lost in the Stars” and “Regina” 
—has led to a good deal of discus- 
sion lately as to where credit 
should go for the various phases 
of the production. A good deal of 
inside trade talk has centered on 
misconception of the respective 
duties cf stage director and of con- 
ductor, and especially the ignor- 
ance of drama critics on this point. 

Feeling is that the critics don't 
recognize the difference between 
the production of a drama script 
and a music script, and still think 
back to the days of the old-style 
musical comedy, when a conduc- 
tor was called in at the last min- 
ute, after production was all set, 
and told just to beat time.  In- 
clination with the new music- 
dramas is still to give the stave 
director all the credit for the pro- 
duction, sluffing off the conductor 
entirely. 

If the same music-drama were 
done at the Metropolitan Opera 
House or the N. Y. City Center, 
it's pointed out, the conductor 
would be singled out over the 


no Stage director for the credit. This 
couple of 


was the case only a 
weeks ago, when the N. Y. City 
Opera Co. staged its revival of 
Prokofiefi's “The Love for Three 
Oranges,” and conductor Laszlo 
Halasz was given most of the 
kudos for its success. According 
to the music-legit fraternity, this 
is correct. 

In an opera house the conductor 
is the overall director, even to the 
movement of the actors and the 
expression of their moods. He has 
the final say, even to costumes, 
sets and lighting. He decides pace, 
volume, accent and mood of the 
production. In other words, where 
the dialog is musical, it’s his juris- 
diction. Same tihing, it’s pointed 
out, applies in large measure to 
the new-style operatic presenta- 
tions on Broadway. The musical 
score dictates pacing, dovetailing 
of lines, etc. The performances 
must be obedient to the score. 

Musical directors have assumed 
a new role on Broadway with ad- 
vent of these productions, sitting 
in on management huddles from 
the start, suggesting cuts in the 
music. score, changes in scenes, or 
addition of set numbers or solos, 
and even giving advice on stage 
movement, working in harmonious 
team with the stage director. 
Music critics on operas recognize 
the work of the conductor in re- 
hearsal, as well as at the perform- 
ance. Drama critics, it's felt, 
haven't caught up. 


Kandel’s New Play 


Hollywood, Nov. 22. 

Circle Players will present a 
new play by Aben Kandel, “Kitty 
Doone,” on Dec. 1 at the Circle 
theatre. 

Jerry Epstein will direct and 
handle production. Eleanora 
Reeves and Allan Nixon will have 
the starring roles. 








Adman’s Forgery Rap 


Don Godfrey, recently an ad so- 
licitor for Show Business, theatri- 
cal publication, was held for the 
N. Y. Grand Jury on $500 bail last 
week on forgery charges. He is 
accused of cashing checks payable 
to the paper and its editor, Leo 
Shull, as well as forging the signa- 
tures of comedian Joe E. Lewis, 
columnist Frank Kingdon, actress 
Marilyn Cantor and others. Amount 
involved is said to be about $1,500. 

Case was heard by Magistrate 
Ambrose Haddock, with assistant 
district attorney Paul Reilly press- 
ing charges. 





Amherst Tryout 
Amherst, Mass., Nov. 22. 
“The Wind Is North,” produced 
in England under its original title, 
“The Assassin,” will be given its 
initial U. S. presentation by the 


| Amherst College Masquers. 


Under direction of F. Curtis 
Canfield, the play, written by Eng- 
lish playwright Peter Yates, will 
be offered at the college Dec. 8. 


Paul R. Kendall, of Athens, O., 
1as won first prize in the annual 
Marburg playwriting contest, spon- 
sored nationally by John Hop- 
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Total Legit Grosses 


The following are the comparative figures based on Vantety’s 
boxoffice estimates for last week ‘the 25th week of the season) 
and the corresponding week of last season: 


This Last 

BROADWAY Season Season 

Number of shows current ............ _— 24 26 
Total weeks played so far by all shows. 408 482 


Total gross for all current shows last week $600,206 $660 900 


Total season’s gross so far by all shows 
Number of new productions so far 


.. $11,279,700 $11,572,500 


ROAD 


(Excluding Stock) 


Number of current touring shows reported 
Total weeks played so far by all shows 


Total road gross reported last w 
Season's total road gross so fal 


echoes 14 27 

29 30 

355 508 

eek $484,200 $620.600 


1 $7,995,400 $10,529,800 








Chi Levels Off; “At 
Story $13,400, 


Chicago, Nov. 22. 

Grosses seemed to have leveled 
off last week, with slight drops 
registered along with rainy fore- 
week. 
hasn't been able to weather the 
meager returns-and will shutter at 
the Harris Sat. (26), with legiter 
breaking up here. Meanwhile, 
“Kiss Me Kate’ maintains its 
capacity pace and “Death Of A 
ta ..2arner 
steady returns. Sadler's Wells 
Ballet pulled out of Chi Sunday 
(20), having chalked up capacity 
$103,000 in the giant Chi Civic 
Opera House. 

“Finian’s Rainbow” hit the Great 
Northern theatre Monday (21) for 
two weeks only. “Anne of the Thou- 
sand Days” is due here Dec. 5, and 
advance is growing. ‘Detective 
Story” continues to get a firm hold, 
with b.o. outlook brighter. “Sales- 
man” will be only legiter in town 
offering a Thanksgiving matinee, 
moving its regular Wed. matinee 
ahead a dey. Other plays have 
foregone the Wed. mat for Sunday 
eve performances. 

Estimates for Last Week 


“At War With The Army,” ‘4th 
week) (1,000; $3.71). Will close 
Nov. 26, since b.o. has dropped 
again to low $8.500. 

“Detective Story,” Blackstone 
(3rd week) (1.358: $4.40). Rain hit 
here a bit, with lower $13,400 

“Death Of A Salesman,” Erlan- 
ger ‘9th week) (1,334; $4.33). Hold- 
ing strongly at $21.400. 

“Finian’s Rainbow.” Great 
Northern (1.500; $4.33). Opened 
Monday (21) night for two-week 
stand. 

“Kiss Me, Kate,” Shubert (9th 
week) (2,100; $6.18). Hovering 
near capacity with $52,700. 

Sadler's Wells Ballet, 
Opera House (3,593; $3.71). 
out for week at $103,000. 


‘FINIAN’ NEAT $22,400 
IN 6 SHOWS, ST. LOUIS 


St. Louis, Nov. 22. 
Abbreviated engagement of six 
rformances of “Finian’s Rain- 
w” wound up Saturday night 

(19) at the 1,700-seat American 
with a neat $22.400. at a top of 
$4.27. Musical didn't open until 
Wednesday night (16). having come 
here from San Francisco in a sin- 
gle jump. Because of the amount 
of turnaway trade, the show will 
return here Dec. 4 for a full-week 
stand. 

“Barretts of Wimpole Street.” 
with Susan Peters, Brandon Peters 
and Robert Carroll heading the 
cast, opened a one-week stay Sun- 
day night (20) to favorable notices. 

ouse is scaled to $3.05 for this 
one, amd a neat advance, plus the 
Thanksgiving holiday business, is 
expected to bring a satisfactory 
profit. 


‘Brigadoon’ Sellout 
$36,100 in Toronto 


Toronto, Nov. 22. 

Sold out a week in advance. sec- 
ond visit of “Brigadoon” grossed 
Over $36,100 at Royal Alexandra 
(1,525), at $4.80 top. 

At same scale in March, “Briga- 
doon” grossed $39,500 here, but 
for nine days as against last week's 

x-day engagement. 


Shows in Rehearsal 


“Alive and Kicking” — William 
Katzell & Ray Golden. 

As You Like It” — Theatre 
Guild. 


“Caesar and Cl ” _. Ald- 
rich y *, Cleopatra 
ance Me a Song” — Dwight 
Deere Wiman. . . 
How Long Till 
Leon Bronesky & Edward Gilbert. 


“Velvet Pons ~ 
Clintic Gleve Guthrie Me 


Civie 
Sell- 











Summer”— 


“At War With The Army” | 


War Weak 81,6, 
Salesman’ $21,400 


Glenda Farrell OK 5'4,G 


In Atlanta ‘Weakness’ 


Atlanta, Nov. 22. 
“The Fatal Weakness,” starring 
Glenda Farrell, did a satisfactory 
$5,500 gross in its six-day, seven 
performance stand at Penthouse 
theatre, atop Ansley hotel. 

- a award. Reerctt, Horton. S poe 
Monday (21) in Frederick Lons- 
dale’s comedy, “On Approval,” to 
SRO business. It was Horton, in 
“Springtime for Henry,” who got 
the Greek-type theatre off to a 
good start some six weeks ago. 
Penthouse theatre has taken pop- 
ular hold on theatregoers here 
and it has built up regular clientele 
of patrons to fill its 550 seats, at 
$2.40 each, including tax. 


CORNELL-‘LADY’ HOT 
$24,100 IN CLEVELAND 


Cleveland, Nov. 22. 

Katharine Cornell proved a po- 
tent draw last week, getting $24,- 
100 in a tryout of her new pro- 
duction, “That Lady,” at the 1,- 
435-seat Hanna. Drama had a 
lively advance sale and proved a 
steady grosser all week. 

House has a return engagement 
of “Brigadoon” this week. 


‘A la Carte’ Good 1046, 
[.A.; “Winter Kill’ 2G 


Los Angeles, Nov. 22. 

The musical revue, “A la Carte,” 
at El Capitan, has livened up the 
legit scene around here. It is the 
only major production 
Mixed critical notices 
of-mouth put it over on the plus | 
side with some chance to run. At! 
any rate, first haif week business | 
was good. 

“Winter Kill,” dreary play by 
Steve Fisher, holds for a_ third 
week at Las Palmas. “Dear Vir- 
tue,” another new show, adapted 
from an 18th century novel. by 
Samuel Richardson, goes into its 
second stanza at the Stage Theatre 
without much chance of a long 
run. 

Estimates for Last Week 


“A la Carte,” El Capitan (1,142; 





+ 








$3.60) (three days) (‘Ist week). 
Good $10,500. 
“Dear Virtue,” Stage. (135; 


$2.40 ‘six days) (first week). Slow 
$1,200. mostly little theatre crowd 
patronage. 

“Winter Kill,” Las Palmas (388; 
$3.60) ‘second week). Poor $2,000. 


Sarah Churchill ‘Story’ 
$12,200 in Richmond 


Richmond, Nov. 22. 
Breaking in her Theatre Guild 
tour in “Philadelphia Story” for 
four evenings and a matinee clos- 
ing Saturday night (19) at the 
WRVA theatre, Sarah Churchill 
pulled a gross of just over $12,200. 
Play moved to the Locust, Phil- 
adelphia, for a two-week engage- 

ment starting last night ‘Mon.). 


‘ ) . 

- ‘Anne’ 246 in Ind. 
Indianapolis, Nov 
of Thousand 
stiff competish ( 
Sonja Henie ice show, opening 
same night at Coliseum, and 
“Johnny Holiday” preem, to gross 
over $12,000 in four performances 
at Murat Nov. 18-20. Top was 
$3.50 ($4.20 with tax). Play got 
abeut the same figure in four times 
the first half of the week at the 
Hartman, Columbus. 

Advance is fair for “Summer 
and Smoke.” opening abbreviated 
'two-day stand at Murat Tuesday 
4 (22), 








“Anne Days 


| 
weathered 


from | 


Blondes’ Solid 


laying. | 
a word- | 


" 


‘Smoke’ Falters In 
Cincy With $11,400 


Cincinnati, Nov. 22. | 

“Summer and Smoke” never 
quite caught on here last week, | 
winding up eight performances at | 
the 1,337-seat Cox with a 
under $11,400. 

House is dark this week, but the | 
Taft auditorium has “Anne of the 
Thousand Days,” with Rex Harri- | 
son and Joyce Redman. 





315,900 in Philly 


Philadelphia, Nov. 22 

Philly has finally gotten its 
first smash hit of the 1949-50 legit 
season after having played host 
to a bunch of so-so’s and floperoos. 
Solid b.o. clicker is the musical- 
ized “Gentlemen Prefer Blondes.” 
which drew $19.900 in four per- 
formances after its preem at the 
Forrest Thursday night (17). It is 
now virtually sold out this week 
and next with only a few matinee 
and back-of-the-balcony seats still 
left on the racks. With its $4.55 
top. boosted to $5.20 Fridays and 


Saturdays ‘also Thanksgiving) the 
new tuner should set up some 
nifty records this week and next 
Last night (21) found three 
shows opening fortnight engage- | | 
nienis, “Metropole,” comedy try- 
out with Lee Tracy, at the Walnut 
Theatre Guild's revival of “The 
Philadelphia Story.’ with Sarah 
Churchill, at the Locust. which 


has an encouraging advance, and 
‘Blossom Time,” at the Shubert. 
Estimates for Last Week 
“Gentlemen Prefer Blondes,” 
Forrest (lst week) (1.766: $4.55) 
$19,900 in its first four perform- 
ances last week. 
“Man Who Came to Dinner,” 


Walnut ‘2d week) (1.340; $3.25) 
Revival with Monty Woolley did 
okay here, with second and final 


stanza under $13,000. “Metropole” 
opened two weeks’ stay last night. 

“Night in Spain,” Shubert (2d 
week) (1.877: $3.90). Former 
“Cabalgata’” never created much 
excitement here despite favorable 
notices. Too arty for the revue 
fans and scaled too high for the 
oceasionals; under $10,000 in 
final stanza of week and a half’s 


stay. “Blossom Time” opened last 
night. 

“Signor Chicago,” Locust (2d 
week) (1.580; $3.25). This comedy 
tryout was distinct disappoint- 


ment with about $4,000 in its sec- 
ond and final week It folded 
Saturday “for repairs.” ‘“Philadel- 
phia Story” opened last night. 


Roberts’ Sock $24,300, 
Detroit; ‘Sky’ $11,000 


Detroit, Nov. 22. 

“Mister Roberts” did an alright 
$24,300 in its first week of a fort- 
night’s run at the Cass. 

Not so fortunate, however, was 
“Light Up the Sky” at the Shubert- 
Lafayette. After a full and appre- 
ciative house on opening night, 
plus good notices, it faded to $11.- 
000. It remains another week. 


Talilulah-‘Lives’ Not 


‘ . . , 
So Private in N. Haven 
New Haven, Nov. 22. 

Local legit biz bounced back into 
the hit column last weekend when 
Tallulah Bankhead brought “Pri- 
vate Lives” to town for a Shubert 
stand of four performances (17-19). 
At $3.60 top, gross reached an ap- 
proximate sock $12.300. Gross of 
$5.400 in one performance ina 
Hartford and almost $8,000 in three 
times in Springfield, Mass., took the 
week's total take to nearly $26,000. 
“Clutterbuck” gets a pre-Broad- 
way airing here this week (24-26), 
then house goes dark until the 
Katharine Hepburn preem of “As 
You Live It" Dee. 7-10. Dwight 
Deere Wiman will break in “Dance 
Me a Song” here (Dec. 21-24), and 
other tryouts due to cut their eye- 








teeth are “The Enchanted” ‘Dec. 
28-31) and “Happy Time” (Jan 
| 4-7). 





22 . ‘Streetcar’ 1456, Texas 


San Antonio, Nov. 22. 


“Streetcar Named Desire’ got a 
fair $14,500 last week in six per- 
formances in Austin and here 
Tennessee Williams drama topped 
$5.500 in two showings Tuesday 
and Wednesday (15-16) at the Para- 
mount, Austin, and added nearly 
$9,000 in three evenings and a 
matinee Thursday-Saturday (17-19) 
at the Texas here. 

Irene Selznick touring produc- 
tion is playing the entire current 
week at the Music Hall, Houston. 


little 


Slim Weekend Cuts Bway Grosses: 


Father $12,700 in First 5 Times, 
Lunts SRO $31,800, ‘Stars’ Ditto 266 


Legit attendance on Broadway 
last week generally down slightly 
from the pace of the previous 
semester. Grosses for individual 


| Shows varied a bit one way or the 


other, but the top hits continued 
at capacity. 

Receipts were 
start of the week 
some instances Wednesday and 
Thursday nights (16-17), and then 
climbed back Friday night and Sat- 
urday (18-19) However, the late- 
week upturn failed to equal the 
boom of the previous week, when 
the Armistice Day holiday and the 
football influx gave Broadway the 
appearance of New Year's Eve 

Business sagged Monday (21) and 
last night (‘Tues.), but should re- 
bound tonight ‘Wed.). 

Estimates for Last Week 

Keus: C (Comedy), D (Drama), 
CD ‘(Comedy-Drama), R (Revue), 
M (Musical), O (Operetta). 

Other parenthetic figures refer 
to seating capacity and top price, 
including 20°; amusement fax. 
Hows rer. arosses are * 
exclusive of tax 
_ As’ the Girle Go” 
44th wk) (M-1,900:; $6) 
absence of out-of-town trade 
in the week: slid to $31,800 

“Born Yesterday,” Miller (198th 
wk) (C-940:; $2.40) Veteran come- 
dy click has improved in the last 
few weeks and is now approximat- 
ing break-even business; $6,600 

“Browning Version,” Cornet (6th 
wk) ‘(CD-1,027: $4.80) Maurice 
Evans twin-bill ebbed a bit more 
to $15,200. 

“Death of a Salesman,” Morosce 
(3lst wk) (D-914; $4.80). Arthur 
Miller’s Pulitzer and Critics’ Circle 
prize-winner repeated its invari- 
able SRO gross of $24,100. 

“Detective Story,” Hudson (35th 
wk) (D-1,057; $4.80). Cops ‘n’ rob- 
bers click continues to pile up 
profits; nearly $22,000. 

“Diamond Lil,” Plymouth ‘14th 
wk) ‘D-1,063; $4.80). Mae West re- 


excellent at the 
slipped a bit in 


net: 


J Ry nadway 
Felt the 
late 


vival is running along to healthy 
receipts; $23,300. 

“Goodbye, My Fancy,” Beck 
(52d wk) (CD-1.214: $4.80). Ro- 


mantic comedy, with Ann Harding 
starred, moved Monday night (21) 
to the smaller (769 seats) Golden 
theatre; last week registered about 
$12,000. 

“Howdy, Mr. Ice of 1950,” Center 
(26th wk) (R-2,964; $2.88). Skating 
spectacle adds holiday showings 
this week, extending the schedule 
to 10 performances; last week's 
regular nine times almost $30,000. 

“I Know My Love,” Shubert (3d 
wk) (CD-1,361; $4.80). New Alfred 
Lunt-Lynn Fontanne smash is get- 
tings maximum attendance, but 


Theatre Guild subscription limited | 


the gross to nearly $31,800. 


“Kiss Me, Kate,” Century (46th 
wk) (M-1,654; $6). Another abso- 
lute capacity week; $47,100. 

“Lend an Ear.” Mansfield (49th 
wk) (R-1,041; $6). Management 
hopes to continue the intimate re- 
vue on Broadway until after New 
Year, and the next couple of weeks 
may determine if that's possible; 
off slightiy last week to $21,400. 


“Lost in the Stars.” Music Box 
(3d wk?) (M-1.012: $5.40) Goes 
clean at all performances, with 


steady activity at the ticket win-| 


dow; nearly $26,000. 

“Love Me Long,” 48th Street 
(2d wk) (C-9I7: $4.80). Brock 
Pemberton production closed 
Saturday night (19) after 16 per- 
formances; finale hit about $6,000. 

“Madwoman of Chaillot,” Royale 
(38th wk) (CD-1,035; $4.80). Slipped 
a bit to $17.000. 

“Miss Liberty.” Imperial (19th 
wk) '‘M-1,400; $660). Edged up a 
trifle to near capacity; over $42,100. 

“Mister Roberts.” Alvin (92d 
wk) ‘(CD-1,357; $4.80). Holdover 
smash stays at near-capacity; bet- 


tered $33,500. 

“Montserrat,” Fulton (3d wk) 
(D-976; $4.80). Business has held 
up surprisingly, but the real test 
won't come until after theatre 


party bookings are finished; about 


$19,200. 

“Regina,” 46th Street (3d wk) 
D-1.450: $6). Hare Blitzstein’s 
musical edition of “Little Foxes” 
has been pulling unexpected trade, 
but in this case, too, the show- 
down will be when party business 
is used up; nearly $28,000. 

“South Pacific,” Majestic 
wk) ‘(M-1,659; $6). Gets the 
standee limit at all times; invari- 
ably over $50,600. 


“Streetcar Named Desire,” Bar-| 


rymore (103d wk) (D-920; $4.80). 
Tennessee Williams’ dual prize- 
winner ends a great Broadway run 


(32d 


Dec. 17; last week drew nearly 
$17,000. 
“The Father,” Cort ‘lst wk) 


(D-1,064; $4.80). Robert L. Joseph 
adaptation of August Strindberg 
play, presented by Richard Krakeur 
and Joseph, in association with 
Harry brandt, opened Wednesday 
night 16) to unanimous pans; 
first five performances got more 
than $12,700 

“Touch and Ge,” Broadhurst 
‘6th wk) (R-1,160; $6 George 
Abbott revue continues at capacity; 
$35,000 

“Where's Charley?” 
(58th wk) (M-1.059:; $6). 
capacity stanza; $37,800. 
“Yes, M’Lord,” Booth 
(C-712; $4.80) Shuberts’ 
import is going along to 
operating profit; almost 
Openings 
L'il Darlin’,” Hellinger 
$6) Musical comedy 
by John Whedon and 
Sam Moore, music by Robert Em- 
mett Dolan lyrics by Johnny 
Mercer, presented by Studio Pro- 
ductions, Ine.. and Anthony B. 
Farrell; favorably regarded during 
ti Phare SPOT Peta, * “ail 
“That Lady,” Martin Beck 
1.214; $4.80 Adaptation by 
O’Brien from her own novel 
One Sweet Grape,” 
Katharine Cornell; generally well 
received during road tryout; 
opened last night (Tues.). 


‘Rat Race’ in Hub i 
Bow; ‘Texas’ 176, 
‘Door’ Mild 5G 


Boston, Nov. 22. 

Liveliest interest around Rialto 
this stanza is preem of “Rat Race,” 
skedded for Thanksgiving night. at 
Colonial. “A Night in Spain,” in 
for two weeks, opened last night 
(21) at Shubert, and Monty Wool- 
ley in “Man Who Came to Dinner” 
is back again at the Plymouth for 
a two-weeker 

Estimates for Last Week 

“Texas, Li'l Darlin’,” Colonial 
(3d week) (1,500; $4.80). Wound up 
three-week stand with $17,000. 

“Blossom Time,” Opera House 
(2d week) (3.000; $3.60). Fair 
$17,500 for second and final week. 

“The Closing Door.” ‘Wilbur 
(2d week) (1,200; $3.60). So-so no- 
tices no help at b.o., with about 
$5,000. 


‘METROPOLE’ MEAGRE 
$7,500, BALTIMORE 


Baltimore, Nov. 22. 

“Metropole,” by William Walden 
and starring Lee Tracy, was given 
a pre-Broadway run here by Max 
Gordon at Ford's last week, earn- 
ing a tepid $7,500. At the Mary- 
land, second week of “The Respect- 
ful Prostitute” and “The Happy 
Journey” got a fair $6,000. 

Tallulah Bankhead in “Private 
Lives” is current at Ford's, with 
“Brigadoon,” underlined for Nov. 
28. Nothing on the horizon for 
the Maryland. 


“‘Thside USA’ Snares 
$30,600 im Split Wk. 


Des Moines, Nov. 22, 
Playing the second half th 
week at the 4,100-seat WR 
atre here, “Inside U.S.A.” 
over $16,200 in three evenings an 
a matinee (17-19). Arthur Schw, 
revue, starring Beatrice 
| started slowly but gathered 
mentum in time to draw peak busi- 
ness for@ final performance. 


James 
Another 


St 


(‘7th wk) 
British 
steady 

$10,000. 


“Texas, 
(M-1,543; 
with book 


Fiemme + a 


D- 
Kate 
“For 
presented by 




















$14,600 in Omaha 
Omaha, Nov. 22. 
“Inside U.8.A.,” at $4.20 top, 
14,600 for three nights at 
: ame theatre last week. Capae 


"No further roadshows have b= | 
nounced by Tristates Theatr 
orp. 


White's ‘Scandals’ 
Weak $13,000, Frisco 


Francisco, Nov. 22. 
“George White's Scandals 


1950" eee 

at the 1, seat Geary, ch 

| up a weak $13,000 in spite of 

ing the only legit in town. 
‘Inside U.S8.A.,” with Be 

, Lillie, will open at the 1,77 

Curran Tuesday (28). House 

remain dark until then, 
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Plays Out of Town 


Gentlemen Prefer 


Blondes 
Philadelphia, Nov. 17. 


Herman Levin-Oliver Smith production 
@i musical comedy in two acts (13 scenes). 
Book by Joseph Fields and Anita Loos; 
music, Jule Styne; lyrics, Leo Robin: 
adapted from novel by Anita Leos; dances 
and musical ensembles by Agnes DeMille; 
production designed by Oliver Smith: 
costumes by Miles White; musical direc- 
tion by Milton Rosenstock; musical ar 
rangements by Don Warren; vocal direc 


tion and arrangements by Hugh Martin: 
lighting by Peggy Clark Entire produc 
tion staged by John ‘¢ Wilson At For 
rest. Philadelphia, openin“ 
Torelei Lee Carol Channing 
Dorothy Shaw Yvonne Adair 
Mi Flla Spoffard Alice Pearce 
Pierre. a Steward Bob Neukum 
Gr Esmond Jerry Cooper 
Another Steward : Jerry Craig 
Frank Robert Cooper 
George Eddie Weston 
I Phyllis Beekman Reta Shaw 
Ss Francis Beekman Rex Evans 
Gloria Stark Muriel Bentley 
Bill . Peter Birch 
Joe . , Rex Cooper 
Sm oe till Bradley» 
Charlie see Charlies Basile 
Henry Spoffard Eric Brotherson 
Josephus Gage George S. Irvine 
A Passenger Curt Stafford 
Deck Stewards Bob Burkhardt, Shelton 
Lewis 
Taxi Driver Kazvimir Kokic 
Leon. a Valet Peter Holmes 
Robert Lemanteur Mort Marshall 
Lovis Lementeur, his Son Howard Morris 
A Flower Girl Nicole France 
N e d’Hotel Crandal Diehl 
heimi Jud Sinclal 
Fifi Hope Zee 
{ ind Atkins Themselves 
Th» Tenor ‘ William Krach 
Hesxdwaiter e Kovimir Koki 
Nr Esmond Irving Witchell 


Policeman William Diehl 


“Gentlemen Prefer Blondes” is 
a musical of hit proportions and 
prospects. Its flaws are of the 
obvious kind that can be remedied 
by judicious cutting which should 
be done in the book (not the dance 


or vocal numbers) and some wise 
editing 
The first-night audience at the 


Forrest did not seem to be at all 
bored or restless when the _ per- 
formance ran to 11:32, and that be- 
speaks the new show’s many mer- 
its. Foremost of these are the top- 
flimht score by Jule Styne and Leo 
Robin, the performances of the 
two femme leads, Carol Channing 
and Yvonne Adair, and the danc- 
ine directed by Agnes DeMille. To 
this trio of highlights might also 
be added the lush and opulent phy- 
sical production which suggests the 
period of the story—the Prohibi- 
tion era—and manages to strike a 
nostalgic note in addition to pre- 
senting a lavish evyeful. In this de- 
partment Oliver Smith rates a bow 


for the sets and Miles White for 
the costumes, with an added one to 
Peggy Clark for her lighting ef- 
fects. 


That most of the cutting should 
be done in the libretto department 
isn't to be taken disparagingly. As 
a matter of fact, save for over- 
board length, “Blondes” has a book 
that rates way above average, with 
Joseph Fields and Anita Loews re- 
trining much of the original farce’s 
hi'srity and adding much of the 
co'or and flavor of the now almost- 
fabulous period. However, it’s 
likely that the Styne-Robin score 
will win moet of the attention. It's 
a honey, with four or five likely 
contenders for “Hit Parade” in- 
clusion. 

“Bye Bye, Baby,” “Just a Kiss 
Apart,” “You Say You Care” and 
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CAMERON 
ANDREWS 


OLD JOE RAKER 


in “Texas, Li’l Darling” 


with KENNY DELMAR 
at Mark Hellinger Theatre, WN. Y. 


,“Gentlemen Prefer Blondes” look 
| outstanding in the melody depart- 
ment, but there are several comedy 
numbers that are sure show-stop- 
pers, including “A Little Girl from 
Little Rock" and “Diamonds Are a 
Girl's Best Friend.” Novelty num- 
bers that lean on dancing and score 
solidly include “In the Champs de 
Mar” and “Mamie Is Mimi.” Mat- 
ter of fact, there is very little ex- 
cess baggage in the show's musical 
department. 

Miss DeMille has very wisely 
abandoned her usual reliance on 
long ballets and specialized on fast 
and furious chorus routines and 
specialties. There are Charlestons, 
Shimmys and Black Bottoms, and 
saucy Parisian night-spot affairs 
with scanty garb emphasized 

There can be no doubt about 
Carol Channing deserving §aill- 
around honors. She puts over her 
numbers and lines like a young 
Mae West, with traces now and 
then of such diverse entertainers as 
Frances Williams, Irene Bordoni, 
Zelma O'Neill and Sophie Tucker. 
Her gravelly voice is ideal fo 
Lorelei Lee, and she is a sight for 
tired eyes in the costumes of the 
period. She stopped the show cold 
a couple of times, and will do so 


many times again. Miss Adair has 
one of the toughest assignments 


imaginable because she has to fol- 
low Miss Channing in several of 
the latter’s best numbers, but she 
gets away with it in ace-high man- 


ner. Restaging ot one or’ i.w0 of 
her numbers should give Miss 
Adair an even better break. but 


even now, as Lorelei’s less-preda- 
tory friend, Dorothy, she’s a su- 
perb foil and accomplice for Miss 
Channing 

Muriel Bentley heads the dance 
department, with plenty of aplomb, 
and there are nice contributions by 
Coles and Atkins, Rex Cooper, Bill 
Bradley and Charles Basile, also 
ballerina Helen Wood 

Although it appears to be a 
women’s show, Eric Brotherson 
rates a hand for his singing and 
general deportment, and Jerry 
Cooper should click when he’s 
easier in his role of Lorelei’s sus- 
picious boyfriend from Little Rock. 
Alice Pearce is amusing in a char- 
acter comedy role, ably flanking 
the Misses Channing and Adair in 
several of their hit numbers. 

The show's in the customary two 
acts, with scenes at the French 
Line dock, on shipboard, in Paris 
and, lastly, at the Central Park Ca- 
sino. The Parisian atmosphere is 
particularly striking 

“Gentlemen Prefer Blondes” is 
big, boisterous, buxom and quite 
often rowvdy—just like the period 
with which it is concerned. And 
it's boxoffice, too. Waters. 


A La Carte 


Hollywood, Nov. 16. 

Ernst Matray, Maria Matray, Edward 
Heyman production of musical revue in 
two acts and 20 scenes. Stars Gale Rob- 
bins, Bill Shirley; features George Zoritch, 
Hawthorne, Patricia Denise. Helene Stan- 
lev, Joseph Warfield, Gisela Werbezirk, 
Erika Lund, Eddie Robertson, Dolores 
Boucher, John Perri. Music by Victor 
Young: lyrics by Edward Heyman; 
sketches by Hal Fimberg. Henry Piffl, 
Ernst Matray; direction, choreography 
and staging by Ernst and Maria Matray;: 
musical conductor, Harry Sukman. Opened 
at El Capitan, Hollywood, Nov. 16, ‘49; 
$3.60 top (86 opening night). 


Despite the presence of two able 
top performers, good dancers, sev- 
eral pleasing tunes, smoothly pro- 
fessional production values and a 
number of fine supporting play- 
ers, “A la Carte” is an uneven 
musical show with a cance for 
survival only if the producers will 
edit and rearrange the material. 
Piece is extremely European in 
flavor, a product of the background 
and training of the Matrays, two 
of the producers, with a definite 
scarcity of solid, earthy comedy. 
Instead reliance has been placed 
almost wholly upon the pretty, del- 
icate and lightly sophisticated kind 
of skits which have no real impact 
upon an audience unless they are 





balanced with more. substantial 
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belly-laughs. 

In “A la Carte” there is almost 
too much cake-frosting and not 
enough cake. SK®tches are indi- 
vidually polished, but strung to- 
gether without stro-e contrasts 
there is a danger they will surfeit. 

Show is notable for giving rec- 
ognition to the fine singing of Bill 
Shirley. He has warbled in night- 
clubs and in films. but without too 
much success. Producers haven't 
given him much more to do than 
pair up in torch songs with Gale 
Robbins, but he has enough, aside 
from singing, to be revealed as a 











good comedian and a romantic. 
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warm personality. Miss Robbins 
is a looker with a fine voice and 
plenty of charm. 

Helene Stanley is the chief dis- 
covery in the show. Pert, red- 
headed, attractive. she has a good 
voice, an expert type of mimicry. 
dancing ability and a gay, appeal- 
ing sense of comedy. Dolores 
Boucher is another comedienne 


who stands out in an amusing and campus magazine whose Girl Fri- 


well-done satire of the modern 
dance. She doesn’t have as much 


does okay with her own stuff. She 
could be used to greater advan- | 
tage. 


European _ theatre, 
stolen the show if her material had 
been better. She is socko in dead- 
pan comedy, and the auditor has 
plenty of pleasure in watching this 
woman of 70 perform with quiet 
ease and timing. Hawthorne and 
Joseph Warfield score the biggest 
single hit with a comedy broken- 
hearted lover's lament called “The 
Flower Song.” 

Best tunes Victor Young and 
Edward Heyman have writtem ere 
“I'm Gonna Make a Fool Out of 
April” and “I Ought to Know More 
About You.” Lyrics are smart 
and the music of both numbers 
has a good rhythm. Other pleas- 
ant tunes are “Half Of Me,” 
“Sweethearts Semicolon” and “A 
Face in the Crowd.” 

If the producers can slash an 
overlong opening, in which the 
principals and cast are introduced 
by a dreary, unclever plea for the 
audience to like the show they 
are about to see, and toss in some 
robust comedy, eliminate some of 
the too-pretty, pointless. sketches, 
give the principals a’ great deal 
more to do than torching at each 
other and properly utilize the tal- 
ents of Miss Werbezirk, “A la 
Carte” could enjoy a good run. It 
doesn’t have much chance for 
Broadway Dag. 


Dear Virtue 


Hollywood, Nov. 15 

Eugenie Leontovich production of 
comedy in three acts (eight scenes) by 
Madeline Blackmore. Adapted from Sam- 
uel Richardson's novel, “Pamela.” Stars 
Richard Stapley, Betsy Blair: features 
Douglas Wood, Hilda Plowright, King 
Donovan Directed by Eugenie Leonto- 
vich; settings. Phyllis Shapiro; costumes 
by Selma Alexander At Stage theatre, 
Hollywood, Nov. 15, '49; $2.40 top 


Pamela Betsy Blair 
Mrs. Jervis Hilda Plowright 
Ss sa oem a enacted Robert Chapman 
0 a rer David Penman 
Rachel ..Norma Michaels 
Mr. Longman Douglas Wood 
pee iPn June Alpine 
Tonathan ‘ Norman Rainey 
Cook Mary Redfern Brown 


Coachman John 
Squire Belville 


Kay Kuter 
Richard Stapley 


Lady Davers .. Deborah Corday 
Mrs. Jewkes Ida McGill 
Lincolnshire Robin Alan Aric 
Luey Maura Murphy 


Lady Davers’ Maid 
Mr. Williams 
Lord Darlington 

\ Gypsy 


Jean Hunt 

King Donovan 
Keith McConnell 
Vicki Bakken 


As a commercial possibility this 
one can be forgotten. As a con- 
tribution to the theatre, likewise. 
Adapted by Madeline Blackmore 
from Samuel Richardson's 18th 
century novel, “Pamela,” the play 
is long, dull and uninteresting. It 
was intended to be a piece of 
pretty satire of a wealthy British 
snob of Richardson's day trying to 
force his attentions upon a maid 
servant in his household and her 
masterly resistance to his advances 
unti) he proffers marriage. Miss 
Blackmore missed fire and her 
adaptation emerges as a monot- 
onous archness lacking in humor. 

Good cast headed by Richard 
Stapley and Betsy Blair was mis- 
directed by Eugenie Leontovich, | 
who realized none of the hopes 
for satire by having them play too 
straight. As a result, the characters 
presented by both stars are insuf- 
ferable. The man is a pig, the lad 
a prig who is willing to part with 
her virtue only in return for the 
gentleman's real estate and the du- 
bious honor of being his wife. He 
browbeats her through three acts 
and eight scenes, but when his lust 
forces him to forget his class and 
offer her marriage she falls into 
his arms. 

Miss Blair, who hasn't been seen 
on the stage since Saroyan’s “Beau- 
tiful People.” does as wel! as pos- 
sible with her material. So } mm 
Stapley, a British player under 
contract to Metro. Among the cast 
members who stand out are June 
Alpino, Hilda Plowright, Douglas 
Wood, King Donovan, Keith Mc- 
Connell and Kay Kuter. 

Costumes by Sylvia Alexander 
are outstanding. Settings by Phyl- 
lis Shapiro are good, and lighting 
by Don Segal is okay. ag. 


College Plays 


Adamant Eve 
(Mask and Wig) 
Philadelphia, Nov. 17. 
Mask and Wig Club (U. of Pa.) pro- 
duction of a musical comedy in two acts. 
Score by Clay Boland; choreography, 
Walter S. Keenan; libretto, Raimond D. 
Senior and Frederick R. Griffiths. At 
Academy of Music, Philadelphia. 














For a change the Mask and Wig 
Club of the U. of Pennsylvania is 
offering a musical this year with a 
strictly up-to-the-minute book in- 
stead of its usual spoofing of his- 
torical or literary subjects. This 
show is all but plotiess although 
there is some fleeting attempt to 
use a hazy plot background deal- 
ing with the editor of a college 


football weekend activities. 


ets him into 


day (and sweetie) 
the authori- 


plenty of trouble wit 


'to do as Miss Stanley, but she ties due to a series of articles she 


writes about women’s activities. 
However, during most of the 


evening, “Adamant Eve” is strictly | L 
Gisela Werbezirk, once of the | revue in form and spirit, with skits | Joseph Presentation “in association with 


about such things as those Mr. and 
Mrs. radio breakfast acts, Wash- 


ington's 50°ers, our women diplo- | lighting, 
mats abroad, “Voice of America” | 


broadcasts and a nostalgic cutback 
to the speakeasy days. Such celebs 
as General Vaughan, the Veep, 
Rita Hayworth, Margaret Truman, 
Mrs. Roosevelt, Eva Peron, Perle 
Mesta, Ana Pauker and many oth- 
ers are ribbed. In line with the 
punning title. activities of the fem- 
inine sex are especially stressed 
and, fortunately, the club has some 
able femme impersonators this 
year. 

However, as usual, it’s the score 
and the dancing that count far 
most in “‘Adarnmant Eve,”’ which is 
typical of what has been said about 
Wiggers’ shows since they started 
62 years ago. Clay Boland, after a 
year’s absence and a positive state- 
ment that his duties as a dentist 
no longer allow him time for Wig- 
gers’ shows, has changed his mind 
and has turned out another of his 
topnotch scores. At least a couple 
of numbers should get plenty of 
air and record attention. “Kissing 
Me” is an outstander, with “Got 
You Right Where I Want You,” 
“Bring Back Those Good Old 
Days,” “Paper Picker’s Polka,” 
“Never Underestimate the Power 
of a Woman,” and “Your Life Is 
My Lite’ all good runnérsup. 

Walter Keenan has done another 
good job in staging the dances, for 
which Mask and Wig Club shows 
are always famous. In addition to 
the familiar chorus precision rou- 
tines, there are several good spe- 
cialties and novelties, including a 
puppet dance, a travesty “Apache” 
number, a Charleston and a clev- 
erly illuminated “cockfight.” 

A long tour is planned by the 
Wiggers after the local engage- 
ment. Waters. 


Heads. 
(YALE 


You Lose 
DRAMATIC ASSN.) 
New Haven, Nov. 18. 

Time was when Yale Dramat 
productions were confined strictly 
to members of the male gender. 
This policy had its amusing angles 
of limp-wristed impersonations of 
distaff characters and pony ballets 
sporting hairy chests but it brought 
about an overall impression of 
schoolboy footlight antics. In re- 
cent years. however, the female of 
the species has infiltrated Dramat 
presentations, and the general ob- 
jective seems to have become tar- 
geted at a more commercial-ap- 
pearing goal. 

This year’s musical, “Heads, You 
Lose,” has followed the outside 
talent casting plan, resulting in a 
fairly acceptable concoction based 
on a Bluebeard background. With 
book, music and lyrics by John M. | 
Johnson, Jr., story scratches the 
surface of an interesting idea, re- 
— around attempt of the fa-. 
mous frau-disposer to hire a magi-| 
cian to help him put his six de- 
parted See dut of his night-— 
mares. Instead of getting rid of 
the spirits, the conjuror material- 
izes them, and they manage to foul | 
up Bluebeard’s plans for a happy 

| 


seventh marriage. 


_Scenically, “Heads” is excep- 
tionally well done, and colorful cos- 
tumes add a bright flash. Score has 
a couple of singable tunes in “Be- 
cause of You" and “What a Day.” 
For first time in Dramat history, 
production carried a full orchestra. 
At show caught, however, only a 
two-piano accompaniment served 
as balance of musician personnel 
was engaged in other Yale-Harvard 

Credits include direction by At- 
wood Levensaler; sets and cos- 
tumes, Donald Crawford: chore- 


ography, Zachary Solov; lighting, 
Jerome H. Fregeau. 


ne. 
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Play cn Broadway 











The Father 


Richard W. Krakeur and Robert 


Harry Brandt) of drama in three acts by 


could have |and sketches of a ribbing nature August Strindberg, adapted by Robert | 


| Joseph. Stars ymend Massey, Mad, 
| Christians; features Mary Morris. i. 
rected by Raymond Massey; setting and 
Donald Oecenslager; costumes, 
eanor Goldsmith. At Cort, N. Y., Noy. 
16; at $4.80 = J (86 opening). 
.++eees Raymond Massey 
(xed sescneseesnd Charles Snyder 
Re Philip Huston 
Another Soldier........ aul Larson 
Captain’s Wife.......... Mady Christians 


DT (pitts s skhecbens John D. Seymour 
Nurse bee Mary Morris 
Captain’s Daughter Grace Kelly 

“The Father.” August Strina- 


berg’s grim drama about the sin- 
ister feminine sex, seems no more 
likely to find popular favor than 
in its two previous Broadway 
presentations, in 1928 and 1931. [ft 
is a grim and trying play. and 
despite the present meritorious 
production it remains a boxoffice 
dud. 

The two leading parts, in par- 
ticular, are capably . played, al- 
though Raymond Massey's per- 
formance as the over-matched cap- 
tain might have had even better 
shading if the star had not also 
done the staging and thus lost the 
advantage of detached direction 
for himself. Even so, his portrayal 
makes the exasperating title part 
at least plausible and sympathetic 
From a quiet start, he presents the 
steady emotional afd mental dis- 
integration of the man as he 
daubts the paternity of his own 
child, climaxed with his apoplecti« 
death in a straitjacket 

As the venomous 
Christians is superbly feline and 
lethal, dramatizing the qualities 
of maternal possessiveness, petti- 
ness and treachery that the 
author apparently considered in- 
herently feminine. The _—iper- 
formance brings out the varied 
facets of the character-—the over- 
powering strength of will, the de- 
ceit, ruthlessness and occasional 


wife, Mady 


|} moments of weakness. 


‘the right audience for any particu- 


lar play, might well result in a 
-new kind of adult theatre with 


} more and better plays, with more 


work for more people. 
“Twelfth Night” made many 





'ducer had faith in what they were 
doing and put up a gallant fight to 
reach the “right audience” for 
their play. In the interest of the 


| theatre as a whole, it seems to me 
| therefore that Variety should not 


emphasize a “Man Bites Dog” 
story but should instead attempt 
to show what was actually accom- 
plished by “Twelfth Night”—and 
how this was done. This might be 
of service to future productions 
which might face a similar chal- 
lenge in the future. 
Arnold Moss, 


mistakes. But its cast and its pro-| 


Of the supporting players, Mary 
Morris is competent in the fea- 
tured part of the captain's child- 
hood nurse, and Philip Huston, 
John D. Seymour and Grace Kell) 
are acceptable as the respective 
pastor, doctor and daughter. Don- 
old Oenslager’s dual office-parlor 
setting and the sombre lighting 





are realistic, and Eleanor Gold- 
smith’s costumes appear authen- 
tic. Hobe 
’ 
Off-B’way Shows 








Creditors 


August Strindberg’s “Creditors” 
is a flippant one-act denunciation 
of man’s distaff side. Placed in a 
contemporary setting, play as put 
on by On Stage at the Cherry Lane 
theatre, N. Y., offers some sharp 
and amusing dialog in its discourse 
on marital conflicts and woman's 
continuous attempt to better her 
mate. However, play is in its right 


‘element when put on by an ex- 


perimental group and would be 
treading dangerous waters on 
Broadway. 

Though they looked too young 
for the characters they were por- 
traying, Beatrice Arthur, DeWitt 
Drury and George Hill turned in 
good performances. Play deals 
with an artist, his indiscreet wife 
and her former husband. Robert 
Ramsey's set was proficient as was 
Frank Corasaro’s direction. 





Dream House 

Put on by Originals Only as 
their initial entry, “Dream House 
lacks the emotional impact neces- 
sary to give it a fighting chance 
on Broadway. But as off-Broad- 
way fare it's first-rate and a Credit 
to this type of operation. ; 

Play, which opened at the Weid- 
man Studio, N. Y., Nov. 15, is 4 
psychological study of a paralyzed 
war vet and his immediate faimly. 

Drama _ has been intelligently 
seripted by Tom Hill, but fails to 
create sympathy. Bill Steele 1 
convincing as the paraplegic. AS‘ 
his buddy and attendant, Roger 
Peterson gives a warm portrayal. 
while Katherine Guilford is prop- 
erly distasteful as Steele's psycho- 
pathic mother. 

Helen McCue’s handling of an 
Irish brogue, which in itself is un- 
necessary, is stereotyped and un- 
convincing. Jim Lully, Gene 
Shewmaker, Frances Ingalls, Reg!- 
nald Rowland, Jr.. and Pear! 
Bouchard handle the other roles 
capably. Abe Chariip’s set 's 
creditable. 





Only New Jersey appearance of 
Martha Graham and her dance 
company will be made wnder aus- 
pices of New Jersey College foi 


| Women, Dec. 9, in the New Bruns- 
wick Junior High School. 
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RKO, Boston 
eonversation in his natural voice 
with the other. Stunt gets neat 
appreciation. A fast and neat bit 
of terping is contribbed by Lathrop 

Lee. 
one siton Douglas, a rotund comic 
with a better than average line 
of gab and delivery. drew hefty 
guffaws, winding up with gal part- 
ner for a bit of okay banter. Thel- 
ma Carpenter, sepia songstress 
ets mixed returns for her war- 
Fling of “Who Cares,” “Do Nothin’ 
From Me,” and 
“Half of Me.” The Pitchmen, in 
next-to-closing, with their kazoos 
and assorted plumbing, hoke their 
wav through a musical sesh with 
stubholder response solid all the 


way ; 
Bill winds strongly with Schalle: 


Tili You Hear 


Bros. ‘2', who combine comedy 
with some fast trampoline tricks 
Elie, 


Radio City, Mpls. 
Minneapolis, Nov. 19. 
Xavier Cugat Orch. (17) with 
Abbe Lane, Carmencita, Candido 
Dunanlig. Tato & Julia, Otto Boli 
var. George DeWitt; “Once More 
My Darling” ‘U). 


This show affords pleasure for 
the eves as well as the ears and 
scores an easy touchdown. Xavier 
Cugat takes the ball over the goal 
with a lively. fast-moving mixture 
of music in the Latin fashion and 
otherwise. song and dance as well 
as a display of feminine pulchri 
tude. There’s lots of torso-twisting. 
some clowning, novelties in ar 
rangements and presentations and 
a Latin flavor to the proceedings 
It all adds up to effective show 
manship that makes for additional 
audience appeal. A good comedy 
act for a clincher spells still more 
entertainment value and gives the 
customers an even better run for 
their money. 

The five saxes, same number of 
brass and seven rhythm compris 
ing the orchestra, includes a gui 
tar. three violins and a conga that 
helps to give the music a distinc- 
tive touch. The presence of the 
attractive Carmencita and_ the 
good-looking Candido Dunanlig 
and Otto Bolivar with their shin 
digs in front of the band imparts 
spice to the song and music. Every 
number has a quota of vocalizing 
and group and individual soloing 

For the kickoff the band has a 
fast number, “Guarare.” The 
femme member of the Tato & Julia 
dance team, like the other Cugat 
gals. is also an eye-filler. Their 
whirls and spins are thrilling and 
they also click with a demonstra- 
tion of how the boogie woogie is 
done in South America. “Sibonet” 
and “La Paloma” are _ pleasant 
band numbers featured by instru- 
mental soloing. Dick Benedis from 
the band solos “Flight of the Bum- 
bie Bee.” “Sabre Dance” and “Tico 
Tico” on the guitar, with the se- 
ductive Carmencita dancing and 
singing the last named. Another of 
her vocal numbers is “Ovyenegra” 
in Spanish. Otto Bolivar also helps 
with the chirping. 

George Lopez is a chunky musi 
cian given to clowning, but his 
trumpet solo, “Manisero.” proves 
him to be considerable of a vir- 
tuoso, too. “Hawaiian War Chant” 
gets good handling from vocalist 
Candido Dimanlig. Then gorgeous 


Abbe Lane from “As the Girls Go” 
brings her vocal and_ physical 
charms to bear on “Let's Take An 
Old Fashioned Walk,” “Miami 


Beach Rhumba,” “It’s Cold Out- 
side” and “Hucklebuck” and her 
interlude proves most pleasant 
Youthful George DeWitt garners 
laughs with his travesties. gags 
and clowning, including take-offs 
on various top drawer radio and 
disk singers. All participate in the 
band’s lively finale. Huge lower 
floor almost filled for the first of 
four shows opening day. Rees. 


Apollo. N. Y.- 

Earl “Fatha” Hines Band (12), 
Louis Armstrong Band with Jack 
Teagarden, Barney Bigard, Arvell 
Shaw, Cozy Cole & Velma Middle- 
ton; Slim & Sweets, 2 Zepiyrs, 
Myers & Walker, Fred Robbins; 
“Search for Danger” (FC). 


Fresh from a European tour, 
Louis Armstrong’s small unit is 
belting out some _ time-honored 
New Orleans ragtime for sock re- 
turns in a homecoming ai Har- 
lem’s Apollo this week. The better- 
than-average bill is also enhanced 
by Earl Hines’ combo. 

It's pure nostalgia that Arm- 
strong and his mates purvey col- 
lectively and individually in han- 
dling almost 10 numbers. From 
the initial tune to skin-beater Cozy 
Cole’s finale stint, the sheer mag- 
nelism of trumpeter Armstrong, 
clarinetist Barney Bigard, bassist 


House Reviews 
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/ sustained 


“doing 





Arvell Shaw, trombonist Jack Tea- 


garden and pianist Hines (dou- 
bling from his own band) draws 
audience appreciation 
throughout the group’s 40 minutes 
onstage. 

The gravel-voiced Armstrong 
vocals several tunes, including 
“Black and Blue” and also duets 
“Baby, It's Cold Outside” with 
buxom songstress Velma Middle- 
ton. Their harmony is well done. 
but Armstrong’s leers and overly 
indigo asides appear to have been 
carried too far in view of the 
heavy family trade at the show 
caught 

Hines’ outfit, comprising four 
reed. five brass and three rhythm 
opens the session with a concerty 
arrangement of “Over the Rain 
bow” that evokes heavy mitting 
Leader later fingers the ivories 
to produce a masterful interpreta- 
tion of “Honeysuckle Rose.” Com- 
edy slot is held down by Slim & 
Sweets and Myers & Walker. For- 
mer is a mixed duo who are fairly 
effective with songs, patter and 
terping while the latter turn con 
sists of two males who click via 
warbling. stepping and a gagged-up 
xvlophone solo. 

Rounding out the bill is the pan 
tomime team of the Two Zephyrs 


Lads, who respectively sport vel 
low and green suits, register with 
a mock crap game that later 
builds into a neatly simulated 
fistic match. Show's finale is 
pegged around a fine choral ai 
rangement of “That Lucky Old 


Sun.” A mixed choir of five voices 
is particularly effective as a back 
ground. Disk jockey Fred Robbins 
who handles the Armstrong intro 
wasn't on hand at show caught due 
to a broadcast commitment 

Gilb. 


Hippodrome, Balto. 
Baltimore, Nov. 20 

Stubby Kaye, David Powell, Ade 
Duval, Ada Lynne, 3 Sherwoods 
Jo Lombardi, House Orch (12); 
“Savage Splendor” (RKO), 

Very solid stage layout has well 
diversified package of talent, nice- 
ly routined and skillfully sold 
Stubby Kaye paces the doings 
swiftly. and holds down a potent 
spot of his own, employing some 
new material and earning maxi- 
mum returns. David Powell emu 
lates his drumming father sans 
blackface and chef's attire, getting 
the most out of his rhythmic 
sticks. Also well received is Ade 
Duval and his magic highlighted 
by a good pipe smoking bit and 
some swift patter. 

Ada Lynne is an experienced 
comedienne, making the most of 
her vocals, particularly the funny 
impression of a Girl Scout. Three 
Sherwoods, two ultra smooth-work- 
ing males and a well set-up femme, 
contribute sock balancing and 
hand-to-hand just right to clinch 
this particular layout. Musical 
backing by Jo Lombardi, back to 
his home grounds after a stint at 
the Strand, New York, to front his 
local house crew, is groovey from 
the teeoff and a decided assist to 
the acts on bill. 

Biz all right. Buri. 


Earle. Philly 
Philadelphia, Nov. 18. 
Duke Ellinaton’s Orch. with Kay 
Davis. Lou Elliot and Al Hibbler, 
Wuynonie Harris, Dusty Fletcher, 
The Orioles; “Lost Tribe” (Col) 





Duke Ellington's sure sense of 
production values lift his appear- 
ances right out of the regular run 
of band presentations. Opening 
behind a scrim with a soft spot 
picking him out at the piano, side- 
lighting for color change effects 
and a medley of the standout tunes 
he has featured through the years, 
the Duke is solid with the pew- 
holders right from the teeoff. 

Side-men and vocalists always 
get their full quota of recognition 
from Ellington. Lou Elliot offers 
her blues-bop version of “My Man 
Sends Me,” with special help from 
tenor-saxist Jerry Forrest and 
trumpeeter Al Baker. Strongest in- 
dividual artist in the Ellington en- 
semble is blind Al Hibbler, who 
scores with “Lover Come Back to 
Me” and “Do Nothing ‘Til You 
Hear from Me,” winding up with 
“Trees.” which is always sock. 

Kav Davis. who has both looks 
and voice. clicks with the current 
pop “! Can Dream, Can't I,” and 
then sings “Creole Love Call” 
(Ellington's latest recording), with 
Johnny Hodges stepping up for 
some fancy sax backing. Elling- 
ton alternates at the piano and 
the intros. He solos on 
“Frankie and Johnnie,” which also 
permits soloists from every seclion 
of the orch to take a ride. 

Following the band = concert, 
three very good acts augment the 
bill. Wynonie Harris, who its 


billed as “Mr. Blues” and wildly 
| popular in certain sections here. 
registers with his “Good Rockin’ ” 
technique and with the risque 
|“Fanny Brown.” The Orioles. a 
vocal combo on the style of Ink 
Spots and currently riding the 
crest of record popularity, fill in 
neatly with their well-arranged 
numbers. Best reception goes to 
Dusty (“Open the Door, Richard” ) 
Fletcher, whose long experience on 
the boards pays off his comedy 
work with laugh-producing results 
Gagh. 





20th Century, Buff 
Buffalo, Nov. 17 

Woody & Bobby, Fayne & Fos 
ter, Bernie George, Burns Twins & 
Evelyn, King Odom 4, Ross & 
Stone Buddy Ebsen. 3 Wells 
vieyer Baisoins House Orcn. (14 
Alias the Champ” (Mono). 

To a reporter assigned to routine 
coverage of this series of week}l\ 
vaude bills, the dreary prospect of 
duplication in show format is an 
appalling one. Yet out of the hat 
of each session's standardized run 
off. there seems to pop inevitably 
some unexpected flash of talent by 
a newcomer or some nostalgic 
touch of showmanship from an old 
timer which serves to make the 
vigil on the aisle worth while 
That's the way it is with this 
week's proceedings at the Century 

Buddy Ebsen,. and Ross & Stone 
are the ingredients which supply 
the effervescence to the current 
layout Ebsen’s unique style of 
hoofing with its reminiscent imita 
tions of great tapsters in both the 
and hard-shoe metier § are 
touched with magic He belongs 
to that curious clan of specially 
endowed terpers of whom there 
are all too few left and who can 
be set apart as objects of wonde: 
ment. by those who know the la 
bors involved in the perfection of 
their peculiar talent. Despite some 
pretty cobby gagging, including 
iheir “direct from the Palace” bill 
ing. Ross and Stone in the hands 
of a good director could make top 
billing Ross is a kind of pooi 
man’s Jessel and the Stone gal is 
a comedienne who has something 
distinctly different in timing, dress 
and appearance. A couple of vigo' 
ous applications of sapolio to thei: 
dialog could make the act one of 
the most entertaining to come 
down the runway in a long time 


solt 


Woody & Bobby open with an 
incredible breath-taking roller 
skat‘ng routine, and the Three 


Wells cldse the show on a snappy 
acrobatic note. Bernie George. a 
refugee from the Arthur Godfrey 
shows, emcees the first half and 
also contributes half a dozen high 
ly acceptable vocal impersonations 
Fayne & Foster are goblet and bell 
ringers off the dated Chautauqua 
circuits. and Burns Twins and Eve 
Ivn contribute a fast stepping set 
of tap routines. The King Odom 
Negro quartet round out the show 
with some Mills Bros. styled vocal 
rhythms. Burton. 
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thing for some smart aleck to work 
his witticisms on. Thousands of 
persons depend on it for a liveli- 
hood; one play may represent an 
investment of as much as $50,000 
to say nothing of the sweat, toil 
and hopes involved. To allow an 
unqualified ink-slinger to jeopard- 
ize a project of this size is shee 


recklessness on the part of the 
newspaper. No man should wield 
this much power until he has 


proved his ability to wield it with 
discretion 


“IT am not suggesting that critics 
should pull their punches: when a 
play is bad, it’s their duty to say 
so in no uncertain terms. But 
merely to rip a show for the sake 
of seeming superior is just picking 
wings off butterflies. It’s only fun 
to the cruel-minded and the sopho- 
moric. Of which there are plenty 
among the critics in New York and 
elsewhere.” 

Actually, the attack on the play 
is figured unlikely to have much 
effect. provided the same stand is 
not taken up generally by the lo- 
cal press. Furthermore, the tone 
of the piece was so extreme that it 
may tend to send more people to 
the boxoffice than it keeps away. 
it's figured by the management. As 
one local theatre man remarked 
“1 didnt realize the show was that 
g0od—now I'll really have to see 
it.” 





Janet Reed, one of the leads in 
the legiter, “Look, Ma, Im 
Dancin. two seasons ago. ha 
joined the N. Y. City Ballet for 


its fall season beginning tonight 
‘Wed. Jerome Robbins will make 
his tirst appearance as dancer 


with the troupe Sunday (27) in his 
own ballet, “The Guests.” 


© | ° 
t 
British producer Henry Sherek, lecturing recently in London Univ., 
was quoted as saying he'd been offered both “Death of a Salesman” 


and “Streetcar Named Desire” for 
that he turned them down. 
if | had put them on I should have 


presentation in the West End, but 


“I do not think they are great plays, and 


felt no pride in their production,” 


he reportedly deciared, adding, “T. S. Eliot's ‘Cocktail Party,’ first pto- 
duced at this year’s Edinburgh Festival. will be performed 300 years 
from now when these plays are forgotten.” 


New 


York managements of “Salesman” and “Streetcar” deny 


that 


Sherek was “offered” the plays, but explain that his bids for the London 


rights of 
End producers 
January 
My Son 


in association with Gilbert 
here last season. 


rT ' wee ‘ . 
Piiinvurgis PiayMouse's CUTVENI 


both were refused in favo: 
Sherek will present 


prt craters licen “Gu 


of propositions from other West 
Cocktail Party” on Broadway in 
Miller, with whom he did “Edward, 


This Is My Valley 


by Dorothy Rood Stewart, has been exciting considerable interest in 
legit circles. Herman Shumlin flew there last week for a look at it; 
Richard Aldrich, Michael Myerberg. Dwight Deere Wiman, 20th-Fox 
Paramount and Cheryl Crawford, all red Fred Burleigh, director of 
Piavhouse, for a copy of the script, and Boyd Smith, chairman of the 


Yale University theatre, also dropped in from New Haven to give the 


play the onceover. 


Author is a grandmother who studied playwriting 


in her later years at Carnegie Tech in Pittsburgh under late Thomas 


lob 
and by 


Couple of her previous works have been produced in colleges 
little theatre groups and one of them was once done at Tech 


and teatured William Eythe, the stage and screen star, when he was 


a student there. 


4 method of instantly changing a set by 


has been devised by Nicholas Dell 
the Scala Opera, Milan, although in 
in New York, he has perfected a 


merely clicking a switch 
creation was once tried by 
a much more primitive form. Now 
technique which employs certain 


whose 


colored lights to bring out painted tints of a set and at the same time 


hues 
First 
Italian 


desert 


mask other 


ture stages 


depicts a 


becomes an villa when 


chows a 


set outlines a jungle motif which 


columns 


The designer has executed his idea in three minia- 
shabby 
subjected to a 
scene transformed to an 


fireplace that 
light Second 
while the third 
palace replete with 


with a 
different 
\retic waste, 


basement 


changes to a 


Dell, who holds a patent on his idea, feels that a play written 


with his device in mind would best demonstrate its powers of contrast. 


Legit 


Actress Lucille Marsh, who 
rived Monday (21) on the 
Klizabeth after a film = stint in 
Rome, has gone to Chicago to 
spend the Thanksgiving holiday 
with her parents Dorothy and 
Herbert Fields will write the book 
ior a musical comedy to use un 
published songs by Jerome Kern, 
io be produced next season by 
Rodgers and Hammerstein. The 
same producers have also optioned 
Tevyes Daughters,” dramatized 
by Irving Elman from Sholom 
Aleichem's short stories, for pres- 
entation next season. They're now 


Queen 


readying productions of ‘The 
Happy Time,’ Samuel Taylor 
dramatization of the Rebert Fon- 
taine novel, and “Heart of the 
Matte: the Basil Dean-Graham 
Greene adaptation of the latter's 
book 

Betty Comden and Adolph 


Green have succeeded Dwight Tay- 
lor as authors of the book of “Out 
of This World,’ Cele Perter musi 
cal to be produced by Saint Sub- 
ber and Lemuel Ayers, with David 
Wayne and possibly Judy Holiday 
as stars Brian Aherne will co- 
star with Celeste Holm in a re- 
vival of “She Stoops to Conquer” 
at the City Center for a two-week 
engagement in January, with Burl 
Ives in the cast... Joshua Logan 
dividing his time the last few 
weeks between New York, Boston 
and his place in Danbury. Conn 
He saw “Texas, Lil Darlin’” three 
times during its Hub tryout 

The Samuel French Co. has not 
yet decided on a replacement for 
Garrett H. Leverton, who died re- 
centls Leverton was an editor 
with the play publisher and also 
represented a number of the out- 
fits clients 


“The Velvet Glove” is the new 
tithe of the Resemary Casey com- 
eds originally called “Mother 
Hildebrand.’ which Guthrie Me- 
Clintic put into rehearsal thie week 
with Grace George and Walter 
Hampden starred Theatrical 
attorney Ben Shankman discharged 
over the weekend from Harkness 
Pavilion. N. Y¥.. after undérgoing 
several blood transfusions for nasal 
hemorrhage A. E. Matthews, 
star of “Yes, M'Lord.” was guest 
of honor on his 80th birthday ves- 
terday ‘Tues.) at a reception given 
by the Shuberts, producers of the 
play 

Jay Robinson wil! be featured in 
the Theatre Guild revival of “As 
You Like It.” to star Katharine 
Hepburn . Peter Lawrence is 
talking to Jerome Robbins about 
the possibility of staging dances 
for the former's revival of “Peter 
Pan. to star Vera Zorina ... Gar- 
son Kanin has taken over direction 
of his “Rat Race” from Daniel 
Mann. The Leland Hayward com- 
edy opens a tryout tomorrow 
Thurs.) in Boston. 

Martha Jane Fields joined Play- 
wrights’ Co., as apprentice to 
pressagent William Fields ‘no re- 
lation). She was formerly with the 
South Bend ‘Ind.) Tribune 
Walter Fried’s production of “Bird 
Cage,” by Arthur Laurents, is be- 


Bits 


ing capitalized at $75.000, in units 


of $1.500 for 1°e. Hareld Clurman 
will direct, with Melvyn Douglas 
starring . Text of “Diamond 
Lil was published yesterday 
‘Tues.) by Sheridan House . 

Margaret Webster flies today 
Wed.) from Waltham, Mass., where 
her Shakespeare troupe opens = 
morrow ‘Thur. in “Taming of the 
Shrew and “Julius Caesar” for 


five performances 


Flera Roberts is associated with 
Gloria Safier, working on plays, pix 


scripts short stories and tele 
scripts, but isn't a full partner in 
the agency as erratumed. 


American National Theatre and 
Academy's entire slate of officer's, 
consisting of prexy Vinton Freed- 
ley, first veepee Helen Hayes, 
second veepee Margo Jones, treas- 
urer Gilbert Miller, asst. treasurer 
Sherman Ewing, secretary Rosa- 
mund Gilder and board chairman 
C. Lawten Campbell, were re- 
elected at board of directors meet 


last week They'll serve until 
ANTA’s next annual meeting, Oct. 
9, 1950 Martha Seott will 
handle the starring role in “In- 


herit the Moon”... Aubrey Black- 
burn, of Christopher Mann, Lid, 
London talent agency, arrived in 
N. Y. last week ... James Dunn 
inked to take over the lead role 
in the road company of “Harvey” 
beginning Dec. 26 at Cleveland's 
Hanna theatre. 


Virginia Sale, who did a midwest 
fall tour of 20 dates with her one- 
woman theatre, is back in N. Y., 
prior to leaving for Texas Satur- 
day (26) for a scheduled 15 per- 
formaffees during December , 
Mare Blitsstein, composer of ‘Re- 
gina has started on another 
Broadway musical, this time an 
original, doing his own book as 
well as the music . Emanuel 
Balaban taking over the conduc- 
torial chores for “Regina,” replac- 
ing Maurice Abravanel. 

Guest speakers at the next 
luncheon meeting, Dec. 5. of the 
Drama Desk, New York legit re- 
porter group, will include Leland 
Hayward, chairman of the Commit- 
tee of Theatrical Producers; Brock 
Pemberton, president of the League 
of N. Y. Theatres; James E. Sau- 
ter, chairman of the Mayor's the- 
atre committee; Morton Baum, 
chairman of the theatre committee 
formed \ast spring after the all- 
industry meeting; Vinton Freedley, 
president of the American National 
Theatre & Academy, and Robert 
Breen, executive secretary of the 
same organization. 


— --— --— Sr 


‘Okla.!’ Nifty $34,000 
In Northwest Split 


Yakima, Wash., Nov. 22 

“Oklahoma’” in eight rform- 
ances divided among the Fox, 
Butte, Mont.; the Wilma, Missoula, 
Mont., and the Capitol here, regis- 
tered a total gross of approximate- 
ly $34.000, very profitable. 

Rodgers-Hammerstein musical is 
at the International Cinema, Van- 
couver, Uhis week. 
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Miller, now retired, is recuperat- 
ing from a recently ruptured ap- 


Broadway pendix. 


Cynda Glenn back from Paris. Late George D. Lottman’s son, 


Dave (U) Lipton back to the Herbert, won the Senator Ful- 
Coast. bright scholarship in an open com- 
Joyce Clark, BBC actress, on her petition which allows the 21l-year- 
first U. S. trip over. old boy a year’s study in Paris. 
Sam. w.k. headwaiter at the Ho- He sails Nov. 30. Lottman is still 
tel Astor bar, celebrating his 32d remembered as the Broadway p.a. 
anniversary there. whose flackery cradled a host of 
Sonny Tufts breaks in a new today’s gag writers, publicists, et 
singing act at the Olympia theatre, # 


Miami Beach. Nov. 30 Henry Sell, editor of Town & 


, di itch sterd 
Charlie (21) Berns and Ted Hus- a B® “etek Goeub 


ing running a combined special for luncheon at the Biltmore, N. Y. 
pals to Philly for the Army-Navy py having Lauritz Melchior and 
game. Frankie Connors do “Some En- 

Charles Laughton concluding his chanted Evening,” although Ezio 
35-city Bible-reading tour Dec. 15 Pinza was among the VIP guests, 
after ‘covering sizeable chunks of which included Ed Fitzgerald and 
both the U. S. and Canada Arthur Godfrey 

Ellis Arnall, SIMPP prez, ad- 
dressed the house of delegates of . 
the N. Y. State Education Assn. in Paris 
Syracuse Monday (21) night 

Rudy Vallee’s “Hurry Up to By Maxime de Beix 
MCA,” satirical parody on “Road (33 Blvd. Montparnasse ) | 


to Mandalay,” done by him at the ell Holn ivi Paris the 
Picture Pioneers dinner last week. , oe olman giving Paris 
The “Party for Louise” (Baer), itch ° icki 
to tee off the N. Y. Heart Fond mE nee for a quickie 
drive, at the Hampshire ouse - , 
last Thursday (17), netted $15,000. A! Parker trying to get a Paris 
connection. 


Chester Erskine in town from 
the Coast to consult with A. Pam 
Blumenthal on a new indie film 
company they've been discussing. 

George J. Schaefer, who has 
been in Europe for the past three 
weeks on deals for Stanley Kramer 


Bob Harley back at his desk 
after week in N. Y. 

Jose Ferrer in Paris for a week 
before going to Rome. 

“Joan of Are” held for fifth 
week and may do a sixth at Gau- 


Productions, due back about Dec. mont Palace and Rex, totalling 
10 8.500 seats 

Variety Club’s first iadies’ nigiit Comite du Spectacle represent- 
this Sunday (27), limited to the ing all branches of legit and music 


first 75 barkers and their femmes, hall, killing broadcast of plays and 

at inclusive $3 tab. S. Jay Kauf- shows, as denting grosses. 

men staging the skits. . European edition of Herald 
Alf Jorgensson, Swedish film Tribune now making a regular 


producer, actress Janis Paige and 
opera singer Stella Andreva among 
those who arrived Monday (21) on 
the Queen Elizabeth. 

Hollywood scripter Sidney Shel- 


business of cracks at the expense 
of American pix released here 
Maurice Carrere throwing cock- 
tail party for Peggy Fears before 
her opening, with Anne Stewart, 


don in town with his first play, Cynda Glenn, Mrs. Robert Pizani, 
“1984.” on which he’s consulting Roland Toutain and Jean Sablon 
Joshua Logan because of qualms in attendance. 


over the ideological theme Rene Fraday prepping his next 


Lenore Garland, actress in U.S. trip with Pierre Louis Guerin 
“Goodbye, My Fancy,” will be of Lido This time they will cover 
married tomorrow (Thurs.) to 4 lot of territory in their scouting, 
Robert Bloom, non-pro. After a including Havana and Mexico 
European honeymoon she'll return Also planning a stop over in Las 
to the cast. Vegas 


Geraldine Brooks arrives from , !@barin closed for three weeks 


- : for rehearsals of new revue as 
Europe Nov. 30 aboard the Maure- ; 4 
SE ol Meme ae . prepped by the late Pierre San- 
tania; she has completed two films ieial beteme tim Gecth  tnnnnne 


an Italy, one of which was Vol nitery closed for three weeks for 


3 o hi she co-ctarr ri ) . 
ye or she co-starred with redecorating before Xmas _ while 
; ~<a _ di Bernard Hilda orch and Betty 
Montague Salmon, managing di- price guest next door at Villa 


rector of the Rivoli theatre, due 
back from Britain Friday (25) on 
the Washington. It was his first 
visit to his native city of London 
in more than 12 years. 


George Murphy and Ann Soth- 
ern, Metro’ thespers, currently 
making personal appearances in 
Ireland and other European coun- 
tries prior to returning to the 
States within two weeks. 


Charles Korvin set for the lead 
opposite Evelyn Keyes in Colum- 
bia's “The Killer Who Stalked New 
York.” He'll leave for the Coast 
over the weekend. Backgrounds 
for the pic are being shot in N. Y. 


Thomas Baird, formerly U-S. 
regional director of British Infor- 
mation Service and chief of its film 
division, heading new research and 
counselling department setup at 
Transfilm, commercial and tele- 
vision film producers. 

Sylvia Fine (Mrs. Danny Kaye) 


d’Este. 


Pittsburgh | 


By Hal Cohen 


Joe Skirball, pioneer in pix in- 
dustry here, in from L. A. 


Paul Shannon chalked up 10th > 
anni as announcer at KDKA. 


Byron Bentley in town beating | 
the drums for “Summer and. 
Smoke.” 

Oscar Levant will be soloist with 
Pittsburgh Symphony at special 
concert, Jan. 10. 

Pittsburgh Baseball Club tosses 
annual party for newspaper and 
radio gang Dec. 1. 

Bill Eythe came home to visit 
his family for a few days before 
taking off for Coast. 

Lorella Val-Mery around ahead 
of Ballet Theatre's one-nighter at 
Syria Mosque Nov. 28. 


and their baby joined the” come- Russell Swann and Maureen 
dian here, latter detouring to Cannon headlining new show at 
Gotham via Toronto and Boston William Penn Terrace Room. 


Zorita into Copa for week on 
heels of her picture, “I Married a 
Savage,” playing nearby Barry. 

Baron and Bernay went direct 
to Hotel Roosevelt in New Orleans 
for month following Nixon Cafe 


hospital dates and also personals 
in connection with his first WB 
comedy, “Inspector General.’ 
Lucille Ball in for TV appear- 
ances on “Inside U. S. A.” and 


“Celebrity Time.” She taped her dat 
CBS show, “My Favorite Hus- ail ; forced Maes D 
band.” for this week and she'll Tri —— — ee Pe jaestro — 
a ee rimarkie out of Fiesta Room and 
»xlane back to the Coast in time Johnny Cilly plaving accordi for 
fo do the show live on Dec. 2 him y/ 7 aoe on 
Abe Lastfogel, William Morris Saal Gottlieb, Metro boss. and 
Agency, gm., and Harry Foster, Irving Jacobs, one of his salesmen. 
head of Foster's Agency, London, back from prize-winning trip to 


came in from the Coast yesterday 
(Tues.). They're expected to final- 
ize details of a London theatre 
engagement for Danny Thomas 
The Jack Wrathers (‘she’s Bon- 
ita Granville’ back from a Euro- 
pean trip where the duo were re- 
ceived by the Pope who questioned 
them on “Guilty of Treason,” 
Wrather-produced pic on Cardinal 
Mindszenty’s trial in Hungary 
The ailing Bill (Bojangles! Rob- 
inson was a man who couldn't 
come to his dinner last week which 
= Grand Street Boys tendered 
iim 


Europe. 


Washington 


By Florence S. Lowe 

Nelson Eddy did sock biz with 
an almost all femme audience in a 
Constitution Hall concert last week. 

Tallulah Bankhead recipient of 
autographed reproduction of Pres- 
ident Truman's most recent por- 
trait 

_Charles Starrett highlighted 
Kiwanis moppet show in celebra- 


His dancing shoes, in mould- tion of Nati Cids’ Dav las 

= ee, are prominently dis- lie a — os ae 
ayed in the lobby of the West ‘harles E . mM: 

Sth St. clubhouse Charles Edward, WMAL- ABC 


. commentator, current nar ; : 
Paramount play editor John Thanksgiving musical aan at 
Byram and his wife Marian driving Loew’s Capitol. 

to Florida over the Thanksgiving NBC's “Harvest of Stars” orig- 
holiday to join Mrs. B’s father, Ad inated from stage of Constitution 
Miller, legit manager in the mid- Hall last Sunday (20) with no ad- 
West for more than 30 years. mission charged. . 


London 


Maurice Ostrer to South Africa 
for the winter months on doctor's 
orders. 

Eric Portman, now filming in 
“The Poison Road” for Assocated 
British Picture Corp., is skedded 
to do new play, titled “His Ex- 
cellency,” sometime in April. 

Herbert Wilcox’s picture, 


“Odette G. C.,” due for filming in | 


Italy, won't start shooting till Nov. 
28. Cast will be topped by Anna 
Neagle, Trevor Howard, Marius 
Goring and Peter Ustinov. 

Revival of “Me and My Girl,” 
cockney musical, replacing short- 
lived “Top Secret” at Winter Gar- 
den, Dec. 12. Lupino Lane repeat- 
ing his performance in show that 
had phenomenal run at the Vic- 
toria Palace. 

After turning down script, David 
Farrar has changed his mind and 
will now star in George Brown's 


pic, “No Work for the Under- 
taker,” based on Marjorie Alling- 
ham's book of that name. Pic 


will be made for Rank. 

Gallery Firstnighters Club gave 
a jubilee dinner to Phyllis and 
Zena Dare, who made their first 
stage appearance in 1899. Sisters 
are now playing together for the 
first time in Ivor Novello’s ““King’s 
Rhapsody” at the Palace. 

Cecil Landeau_presenting a chil- 
dren's revue, “Christmas Party,” 
matinees at the Cambridge thea- 
tre, where his twice-nightly revue 
“Sauce Tartare” will remain. New 
show is on the grand scale and 
opens Dec. 20 for the holiday 
season. 


Tokyo 


By Russell Splane 

Floyd Henry, Par’s Far Eastern 
rep, in Tokyo to look over pic sit- 
uation ; 

Japan Victor Co. planning one- 
third personnel cut to meet in- 
creased costs. 

Thirty applications filed for per- 
mission to do private broadcasting 
in Japan, although bill legalizing 
commercial radio is gtill awaiting 
passage 

Jap Parliament debating reduc- 
tion of theatre admission tax from 
150% to about 70°. Slash was 
recommended by recent American 
tax mission headed by Columbia 
U.’s Dr. Carl S. Shoup 

“Mama’s Bank Account,” Kath- 
ryn Forbes novel on which “I Re- 
member Mama” was based, has 
been read in its entirely in Japa- 
nese over Broadcasting Corp. of 
Japan net. Book is first American 
title to be aired this way since the 
war. 

Fujiwara Opera Institute, hailed 
as first of its kind in world, 
launched with ground-breaking in 
Tokyo. Headed by Yoshie Fuji- 
wara, Japan's leading tenor, insti- 
tute will have music library, muse- 
um, auditorium and other study fa- 


cilities. 
Rio de Janeiro 


By Mario Lopes 

Rio’s Copacabana district 1s 
opening its fifth legit “pocket the- 
atre,”’ the Follies, with Mesquitinha 
and his company 

B. Victor Sturdivant, who 
brought “Holiday on Ice” to Brazil, 
is buying the Boxing Center here, 
which after remodeling will have 
80,000 seats. 

Mello Franco, Rio censor. sus- 
pended actors Oscarito and Dercy 
Gonsalves for eight days, charging 
immoral doubletalk and _  adlibs 
during vauder “Quero Ver Isso de 
Perto.” 

State of Sao Paulo, eager to get 
the lead in pix industry, authorized 
Santos custom house inspector to 
ban all taxes and duties on import- 
ed motion pix equipment, includ- 
ing raw stock material, for the next 
five years. 
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By Helen McGill Tubbs 

Salvador Dali vacationing —in 
Italy. 

Bob Schess, film distributor, in 
Rome 

Lou Schreiber of 20th-Fox here 
on business 

Max Greene, of Eagle Lion Lon- 
don branch, vacationing here 

Arthur Krim flew to Venice from 
London for a few days vacation. 

The Henry Henigsons leaving 
for Hollywood, and will return in 
February. 

Lea Padovani left for Venice to 
make “Venezia. Rio dell’Angelo,” 
an all-Italian film. 

Vernon Jarrett, of Mole Richard- 
son Co., off to Isernia to an Italian 
motion picture set. 

Eleanor Packard, writer for the 
N. Y. Daily News, is in the Anglo- 
American Hospital. 

Actor William Tubbs in Venice 
to play a part in the British film, 
“The Eagle and the Lamb.” 

Orson Welles in Rome for the 


weekend, before going off to Pe- 

a on location for “Othello.” 

ittorio De Sica, Italian director- 
actor, returned te Rome from 
Brussels where he received the 
San Michele award for the film 
“Ladri de Bicyclette” ‘(Bicycle 
Thieves”). 


Mexico City 
By D. L. Grahame 


Walter Rademan, a radio pioneer 
in Mexico, is the new general man- 
ager of local station XEX (500,000 
watts). He succeeds Antonio Man- 
uel Amor Rios, who died recently. 

Agustin Garcia Lopez, secretary 
of communications and_ public 
works, has ordered banned from 
all air programs “anything vulgar. 
absurd, cheap, disparaging and 
seditious.” 

Columbia is to distribute “La 
Dama del Velo” (“The Veiled 
Lady”), starring Libertad La- 
marque, Argentinian actress, that 
Rudolph Loewenthal, European 
producer, made here. 

Increasing importance of tour- 
ism to Mexico inspired President 
Miguel Aleman to ask Congress to 
okay creation of a special govern- 
ment department to attend this 
trade, which is now supervised by 
a national commission. 


Minneapolis 
By Les Rees 


Carmen Miranda underlined for 
Club Carnival. 


“Borschcapades” from West 
coast at Lyceum Dec. 3-4 
Hotel Nicollet Minnesota Ter- 


race has Three Suns plus Hoctor 
& Byrd. 

Ted Mack “Original Amateur 
Hour,” here for one-nighter, filled 
Auditorium. 

Fric Thorson and Paula Drake 
into Hotel Radisson Flame Room 
with Jerry Glidden orch 

Although engagement isn't sched- 
uled until January, Lyceum al- 
ready getting requests for “Mister 
Roberts” reservations. 

Cedric Adams, local radio per- 
sonality, authoring series of ar- 
ticles on famous personalities he 
knows, with Bob Hope and Arthur 
Godfrey first and second subjects. 


Copenhagen 
By Victor Skaarup 

“Johnny Belinda” (WB) a big hit 
at Alexandra. 

At Nygade Teatret “Charley's 
Aunt” just passed its 500th per- 
formance. 

Radio singer Peter Sorenson and 
bandleader Harry Jensen have be- 
come music publishers. 

“Oklahoma!” still going strong at 
Norrebro. Will be replaced by 
“Show Boat” around Xmas. 

British tune “Cruising Down the 
River” was a flop here when pub- 
lished in 1947, but became the most 
played tune this autumn. 

“The “Third Man” (BL) a real 
hit at the Palladium, “The Loves 


_of Carmen” (Col) only lasted a few 


| days at the World Cinema. 


Pre-war pix more popular here 
than the newer products. “Wuther- 
ing Heights,” “The Cat and the 
Canary” and “Hurricane” all are 
among the big hits of the year. 


India 


By N. V. Eswar 


Emanuel Silverstone, 20th-Fox 
asst. foreign manager, in Bombay 
on tour of India. 

Neville Barbour of the BBC. 
London, is expected in Madras last 
week of November. 

_ The Madras government revised 
its earlier decision concerning 
“Loves of Carmen” (Col) and has 
lifted its ban imposed some months 
back. 7 

In order to bring about unifor- 
mity all over the country, the cen- 
tral government has asked Madras 
to impose a footage restriction on 
films produced in the south at a 
maximum of 11.500 feet. 

Rai Saheb Chuni Lall, president 
of the Indian Motion Picture So- 
ciety, announced plans for forma- 
tion of an all-India Federation of 
the motion picture associations op- 
erating in the different provinces 


Cleveland 


By Glenn C. Pullen 

William McKinley Randall com- 
muting by plane almost daily for 
new job as WERE disk jockey 

Newspapermen’s Page 1 Ball 
topped by George Jessel, Joey 
Adams- and Dorothy Hart, netted 
nearly $6,500 for local Press Club. 

Pere Essick and J. S. Jossey, 
heads of Modern Theatres, Inc., 
opening their 1,600-capacity Berea 
theatre this week in nearby 
Berea, O. 

Flora Duane plans to give her 
“Grandfather Follies,” now at Bor- 
sellino’s Club, new tag of “Look 
and Live,” adopting it from Cieve- 
land's police traffic slogan. 





a 


Hollywood 


| Andy Devine to San Franci: 
for four charity shows. rancisco 


Alan Ladd to San Francisco for 
, veteran hospital appearances. 


Henry Ginsberg hosted Senator 
[deck Humphrey of Minnesota. 


Jack Benny in Cedars of Le. 
banon for annual routine checkup. 

Jeffrey Bernard hospitalized for 
| two weeks with high blood pres- 
sure. 

Robert Rossen to Mexico City 
seeking locations for “Brave 
Bulls.” 

William Auten in from Paris to 
round up film talent for overseas 
pictures. 

George Seaton checked in at 
20th-Fox after seven months in 
Germany. — 

Irving Mills recovering at St. 
John’s hospital from gallstones op- 
eration. 

Marge and Gower Champion to 
perform at a benefit for the Spastic 
Children’s League. 

George Cukor returned from an 
eastern tour, scouting talent for 
“A Life of Her Own.” 

Dore Schary returned to his 
Metro desk after two weeks in 
Washington and N. Y. 

Vincent Price planed to Lima as 
guest of Peruvian government at 
its national art exhibit. 

J. P. MacGowan resigned after 
12 years as executive secretary of 
Screen Directors Guild 

Joan Crawford laid up with heat 
prostration after working in Palm 
Springs on “The Victim.” 

Robert Ryan laid up with virus 
infection while RKO is shooting 
“Blind Spot” around him 

Edward L. Hyman in from N. Y. 
for huddles with Paramount studio 
toppers on theatre operations 

Bill Boyd returned from N. Y. 
to huddle with Paramount about 
making a picture with Bing Crosby. 

S. N. Behrman in from N. Y. to 
huddle with Gertrude Lawrence 
about his forthcoming Broadway 
play, “Jane.” 

Patricia Neal and Ronald Reagan 
to be honor guests at next lunch- 
eon of Hollywood Foreign Corre- 
spondents Assn 

Stanley Kramer will be chief 
speaker at third annual Panhandle 
Dinner to be tossed by Screen 
Publicists Guild at Hollywood Ath- 
letic Club. 

Elaine Townsend in from Ha- 
vana to huddle with Wolfgang 
Reinhardt about a film based on 
her career as chief of Cuban gam- 
bling syndicate. 


Miami Beach 


By Lary Solloway 


Jack E. Leonard will top new 
Kitty Davis show Thanksgiving 
eve. 


Metro’s Sam Marx in town on 
way to Havana to pick location on 
new pic “Visa.” 

Ha Ha club reopens for season 
on Nov. 25 with Jackie Maye head- 
ing the impersonators. 

Add Ritz brothers to lineup of 
toppers skedded for appearance at 


‘Beachcomber this season. 


Penny Edwards and Ken Barry 
head u new show opening at 
Clover Club Wednesday (23). 

Dean Murphy back in town. He's 
due for date at Brook club if 
swankery reopens, as is Hilde- 
garde. 

Bill Jordan’s Bar of Music re- 
opened for 13th season with Jor- 
dan and pjano partner David El- 
liot, Arne Sultan, Al Robinson and 
Alkali Ike and Betty Barclay com- 
prising show. 

New club in Pompano, north of 
Miami, due to open soon with 
Dick Guest hosting and Tommy 
Lyman entertaining. The casino 
operation will change acts every 
three weeks. Cross and Dunn being 
dickered for. 


Philadelphia 
By' Jerry Gaghan 


The Glass Door, hitherto a res- 
taurant, switched to talent policy, 


with Dottie Blaine heading open- 
ing bill. 
Ramon and _ Lucinda, Latin 


dance duo, after 22 weeks at the 
CR Club, left for Pan American 
Club, Puerto Rico. é 

Thieves broke into apartment of 


Don Casanova, singer at CR Club, 


and got $200 in cash and $1,300 in 
clothes and jewelry. 

Bob Ridley, vocalist at the Hirst 
Circuit's Troc theatre, leaving tor 
a 10-week run at the Golden Slip- 
per, town’s only Jewish nitery. 

Horace Heidt'’é “Talent Show’ ts 
booked into the Academy of Music 
for Dec. 9. He's arranged with 
WCAU to hold auditions in sta- 
tion's studios. 

Fred Finkelhoffe, in town with 
wife, Ella Logan, caught comic 
Mickey Shaughnessy’s act at Pa- 
lumbo’s and liked it so much he 
asked him to seek film test. 
Shaughnessy and Frank Palumbo 
oa planing out to Coast next week- 
end, 
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OBITUARIES 





ASHLEY MILLER 


ley Miller, 82, exec secretary | 

of the Stage Relief Fund, died in 
New York, Nov. 19. Miller was 
named head of the relief organi- 
zation in 1933 when it was founded 
by a group of actors, producers 
and playwrights. 

Previously, he had been director | 
of the Heckscher Players, a chil- 
dren’s theatre operated by the 
Heckscher Foundation. He began 
his stage career as a Shakespearian 
actor, and appeared in several 
films in the early days of the mo- 
tion picture industry. - 

His wife, the former Ethel 
Browning, an actress, survives as 
does a son. 

SAM FERTIG 

Sam Fertig. 28, an actor recent- 
ly in the touring company of 
“Goodbye, My Fancy,” died of 





HELEN P. JACKSON 

Helen Potter Jackson, 82. retired 
stock actress, died Nov. 15 at the 
Edwin Forrest Home. Philadelphia. 
She was a member of the Juvenile 
Opera Co., Philly. and played in 
many stock companies. 

A son and a brother survive. 


L. J. MASON 


L. J. Mason. died recently in 
Albuquerque, N. M. where he had 
gone tor the treatment of asthma. 
He was formerly associated with 
the interstate Circuit at McAllen, 
Tex 

MELVILLE S. FORRESTER 

Melville S. Forrester. 64, plo- 
neer film director died Nov. 17 in 
Hollywood after a long illness 


In the silent film era, Forrester 


In Beloved Memory 


LORENZ HART 


November 





Parkirson’s disease Nov. 16. in 
Kingbridge Veterans’ Hospital, 
Bronx, N. Y. He had appeared on 


Rroadwav in “Toplitzsky _of Notre 
Dame” and on the subway ¢ircuit 
in “Strange Bedfellows,” besides 
being active in radio and televi- 
sion. He was with the Maurice 
Evans unit of Army Special Serv- 
ices in Honolulu during the war. 

Mother and stepfather survive. 


FLORENCE MIDGLEY 

Florence Midgley, 59, former 
legit and si'ent film actress, died 
in Hollywood, Nov. 16. Miss Midg- 
ley appeared on Broadway in musi- 
cal comedies of John Cort, Henry 
W. Savage and the Shuberts. 
Among her early shows were “So 
Long Letty” and “Sari.” 

She left for the Coast in 1918 
to appear in silent pix and was 
featured in “Sadie Thompson” with 
Gloria Swanson. Surviving is her 
son Richard Midgley, legit actor. 


ELIZABETH B. GINTY 
Elizabeth Beall Ginty, 86, who 
was the late David Belasco’s secre- 
tary. died in New York, Nov. 15 
Miss Ginty had been under treat- 


IN MEMORIAM 


Charles and Ann Stern 
MARK 


ment for a heart ailment. Her ill- 
ness had stopped her working on 
a play about the Pilgrim Fathers. 
Another, about Queen Elizabeth, 
is in the hands of a producer. One 
of her plays. “Missouri Legend,” 
with Jesse James as the central 
character, was produced with fair 
success in 1938. 


MRS. PERCIVAL VIVIAN 

Mrs. Irene E. Vivian, 59, former 
actress with the Ben Greet Players, 
died in New York, Nov. 19. She 
was the wife of Percival Vivian, 
actor. 

Besides her husband, she leaves 
three sons, David, now on tour 
with “The Man Who Came to Din- 
ner,” and Theodore B., and Capt. 





‘or 


Lawrence Vivian, attached to the 
Air Force in Washington. 


HARRY EAVENSON 
Harry Abramson, 63, of Phila- 
deiphia, was killed Nov. 16 in that 
city when struck by a train at sub- 
urban Yeadon station. Abramson, 
who acted under the name os 
Harry Eavenson, formerly worked 
with Abbott & Costello and in 
burlesque productions on the Hirst 
Circuit. His last appearance was 

at the Troc theatre, Philly. 


E. WILLARD BLACKMORE 


E. Willard Blackmore, 79, for- 
mer legit actor, died in his East 
St. Louis home Nov. 20. He ap- 


sared in 
roadway 
Edison in 
film. 

He retired ahout 30 years ago 


Shakespearian plays on 
and aided Thomas A 
making the first talking 


22, 1943 
TEDDY HART 


directed comedies starring Fatty 
Arbuckle and Pat Rooney. 


ALICE LLOYD 


Alice Llovd. 76. retired singing 
comedienne, who had won fame in 
the Continental music halls and in 


the U. S.. died at her home in 
Banstead, England. Nov. 17 
Details in Vaudeville section. 


GEORGE BARNES 

59. legit actor, 
Hollywood follow- 
His 
to 


George Barnes 
died Nov. 18 in 
ing an operation for cancer 
career was confined chiefly 
western stock companies. 


George Fritzel. 71. died Nov. 16 
in Crystal Lake. Ill He was a 
former Chi cafe operator and 
brother of Mike Fritzel, co-owner 
of the Chez Paree Besides his 
brother. he is also survived by wife 
and three daughters 


Wilfred M. Lawson, 
tionist. associated 
Coast for 19 years 
cently with the Pickwood circuit, 
died Nov. 17 in Culver City, fol- 
lowing a heart attack. 


54. projec- 
with Fox West 
and more re- 


Regina Badet. 73. in Bordeaux 
From 


France's foremost dancers § and 
legit actresses 
Father, 87. of William Heine- 


man, Eagle Lion's distribution vee- 
pee, died in Pelham Manor, N. Y., 
Nov. 17. 

Al Millico, husband of Shirley 
Sherman, Pittsburgh niteryv dancer, 
died in that city on Nov. 13. 


Nathan Goodman, 56, film tech- 
nician at Paramount for many 
vears, died Nov. 17 in Hollywood. | 


Mrs. Kate Alice Merrell Wells, | 
35. violinist, died Chicago. Nov. 14. | 








B’way Prods. 


i (ontinued from page |! 


way possibilities of their shows. | 
There's so little chance of obtain- 
ing important money from Holly- 
wood that it is no longer worth | 
giving up on that account a play 
musical that otherwise looks 





hot. 
6 Shows With Pix Liens 

Of the six shows current or com- 
ing that have prior liens on film 
rights, three are Paramount pic- 
ture properties, two are stories 
to which Sir Alexander Korda has 
already sewed up camera privi- 
leges and one is a Samuel! Gold- 
wyn holding. Par has agreed to 
let screcn rights to its entire trio 
be resold. but in each case has 
retained first rights to buy them 
up itsel{ and will get a sizeable 
portion of the proceeds if it lets 
the rights go to another studio. 

“Guvs and Dolls.” which Ernest 
H. Martin and Cy Feuer are cur- 
rently preparing for Broadway, is 


based on three Damon Runyon 
stories. one of which “The Idyl of 
Sara Brown’ is owned by Para- 
mount Deal with the studio has 


not been fully worked out as vet, 
but aside from first refusal rights 
it is expected to get about 20° of 
the screen income. If it buys the 
rights itself, it will get a discount 
of 20°. or whatever the participat- 
ing figure agreed on amounts to. 
“Pursuit of Happiness,” which 


Company bought 


*Liliom.” 


1905 to 1920 she was one of ' 


7 


the Theatre Guild and Anthony B. | 
Farrell are putting together with | 


|Nanette Fabray and Georges 


Guetary starred, has its screen 
rights completely tied up by Par. 
them following 
the original presentation of the} 
Lawrence Langner-Armina 
Marshall play on Broadway and 
made a film in 1934. It has now 
agreed to toss these rights back in 
the pot for a 33'3° interest in 
their resale value and first refusal. 
Par’s ‘Blondes’ Stake 

Third Par holding is “Gentleman 
Prefer Blondes,” which it acquired 
from the book and previous play 
by Anita Loos. Par will get first 
refusal and a 1622°7 hold on resale 
of screen rights to the current Her- 
man Levin-Oliver Smith version 

All of the Par deals, incidentally, 
are based on the pattern set by 
20th-Fox when it released its hold 
Rodgers & Hammerstein on 
That provided their base 
Carouse! on which screen 
rights have not yet been sold 

Goldwyn’s clamp is on “Regina,” 
Marc Blitzstein’s musical version of 
Lillian Hellman’s The _ Little 
Foxes.” Acquiring the rights after 
the latter was produced on Broad- 
way, Goldwyn picturized the play 
in 1941. He has refused to release 
the rights to legit producer CHery] 
Crawford so there's no possibility 
of a picture sale 

Korda’s Paton Novel 

Korda similarly holds the rights 
to the current musical hit, “Lost 
in the Stars,” since he owns: the 
Alan Paton novel, “Cry the Beloved 
‘ a the iegiter is 
Korda refused to make a 
deal to relinquish screen rights and 
the resultant pique contributed to 
the decision of the producers, the 
Playwrights Company, to change 
the title. 

Korda 
Greene's “Heart 
He won't give up 
has agreed with Rodgers & Ham- 
merstein, who will produce the 
play, to hold up the picture release 
until the fall of 1950, unless the 
legiter closes before then. R&H are 
now casting the play. 

As a matter of practical fact, 
Korda will probably have neither 
“Beloved Country” nor “Heart” 
ready for U.S. release before 1951. 


lo 


for 


. + ’ " 
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based 


owns Graham 
of the Matter.” 
the rights, but 


also 


Both will be produced — by his 
brother, Zoltan Korda, with “Coun- 
try” going before the cameras in 
S. Africa in January or February 
and “Heart” starting lensing in 
England next summer. 
MARRIAGES 
Barbara Balensweig te Max 
Wilk, New York, Oct. 28, but not 
announced until last week. He's a 
playwright and son of Jake Wilk, 


eastern 
Bros. 
Blanch Ames to Jim 
Mexicali, Nov. 12. Bride 
model; he’s a film actor. 
Haroldine Overstreet to James 
Perry Marvin, Los Angeles, Nov. 
11. Bride is with the Society of 


story editor at Warner 
Davis, 
is a 


Motion Pitcure Arts and Sciences. 


Barbara Lee Owens to Lloyd 
Stamy, Pittsburgh, Nov. 19. Bride 
is a radio singer. 


BIRTHS | 

Mr. and Mrs. Chester Schaeffer, 
son, Santa Monica, Nov. 15. Father 
is a film editor. 

Mr. and Mrs. William Maginetti, 
daughter, Hollywood, Nov 12. 
Father is an executive of Lippert 
Productions. 

Mr. and Mrs. Joe Migliozzi, 
daughter, Pittsburgh, Nov 12. 
Father's a manager for the Harris 


circuit there. 


Mr. and Mrs. Stan Woods, daugh- 
ter, Pittsburgh, Nov. 15. Father's 
a bandleader. 

Mr. and Mrs. Harold Melniker, 
son, Santa Monica Nov 14 
Father is public relations director 

KO. 

Mr. and Mrs. John Vizzard. son, 
Los Angeles, Nov. 15. Father is a 


member of the Breen Office staff. 


Mr. and Mrs. Pat Hayes, daugh- 
ter, Seattle, Nov. 14. Father is a 
sportscaster at KIRO there. 

Mr. and Mrs. Robert Miils, son, 
Jamaica, L. 1.. Nov. 20. Father is a 
son of Irving Mills and sales exec 
with Mills Music. 

Mr. and Mrs. Bill Leahy, son, 
Manchester, N. H., Nov. 17. Father 
is account exec and promotion 
manager with WFEA, CBS’ Man- 


chester outlet 


Mr. and Mrs. Frank Sanders, 
twin daughters, Fargo, N. D., re- 
cently. Father is news editor ol 
KFGO in that city 

Mr. and Mrs. Paul Hancock, 
daughter, New York. Nov. 22. 


Father is with NBC's stations rela- 
tions department; mother ‘Evelyn 
Wyckoff) was in the original Broad- 
way production of “Oklahoma!” 

Mr. and Mrs. Charles Cohen, son, 
New York, Nov. 21. Father is an 
exec in Universal's advertising 
dept. 














THIS WEEK’S FOOTBALL! 


as By MARTY GLICKMAN | 








(WMGM, CBS-TV, Parameunt News Sportscaster) 
THANKSGIVING DAY 


COLLEGE 
* Games Selection ‘Points 
Penn-Cornell — Cornell oébehoeee« 7 
Cornell has greater team speed. 
Brown-Colgate Brown be see e608 20 
Brown winding up an &-1 season. 
Maryland-West Virginia ME 6.6:900066080005 13 
Terrapins have greater power, 
Missouri-Kansas State Missouri 20 
Kansas State out of its class 
Texas-Texas A&M rexas 7 
Records mean nothing in this one 
PROFESSIONAL 
National League 
Detroit Liens-Chicago Bears Bears 10 
Bears battling to maintain outside chance for crown 
ALL-AMERICA CONFERENCI 
Los Angeles-N.Y. Vankees Los Angeles 7 
Browns’ defeat plus long trip, short rest rough on Yanks 
Chicago Hornets-Cleveland Browns Browns i4 
Browns plaving like champions again 
SATURDAY, NOVEMBER 26 
COLLEGE 
EAST 
* Games Selection *Points 
Army-Navy (Phil.) Army 14 
Kaydets have proved they're a better football team 
Boston College-Holy Cross Boston College 7 
Holy Cross has had dismal] season 
NYU-Fordham Fordham 14 
Ram mad after three successive losses 
SOUTH 
Bayler-Rice Rice er & 
Rice Owls clinch southwest championship 
Auburn-Clemson Auburn 13 
A year ago Clemson was undefeated, untied. 
Florida-Alabama Alabama ia hewe me 
Watch out for Florida's Hunsinger 
Georgia Tech-Georgia ss 7 
Traditional game. Bulldows heaviet 
La. State-Tulane lulane 13 
Green Wave rolling again 
Mississippi-Mississippi State Mississippi 13 
Both clubs sub-par this season 
No. Carolina State-William & Mary William & Mary ....... 6 
4 tossup 
No. Carolina-Virginia No. Carolina 13 
Charlie Justice finishes in blaze of glory 
South Carolina-Wake Forest Wake Forest ......... 13 
Deacons should have had a better season 
SMU-TCU  ___ aS 7 
Another tough game' Mustangs more versatile, 
Tennessee-V anderbilt Tennessee 14 
Vanderbilt a big disappointment. 
Arizonz-Kansas i ie 14 
Kansas too big and strong 
Oklahoma-Oklahoma A&M Oklahoma i4 
Sooners one of nation’s top three. 
MIDWEST 
Notre Dame-USC Notre Dame .... 21 
Irish keep right on for number 37 
PROFESSIONAL 
NATIONAL LEAGUE 
N.Y. Giants-Washington Giants 14 
Steve Owen always makes it tough for Sammy Baugh 
Los Angeles Rams-N.Y. Bulldogs Rams 21 
Bulldogs just playing out the schedule. 
Philadelphia-Pittsburgh Pittsburgh iia | 
Upset! Steelers’ line can hold Eagles runners. 

Chicago Cardinals-Green Bay Cardinals 21 
Cardinals playing like champs, but too late for this year. 
ALL-AMERICA CONFERENCE 
Baltimore-Buffalo TEED cbc scoccecoee 14 
Bilis winding up season in good style. 

San Francisco-N.Y. Yankees San Francisco 10 


Browns, Dons and 49ers in one week too much for New York 
SEASON’S RECORD 


Won, 273; Lost, 101: 





* Home teams listed first. 


Ties, 18; Pet., .730. 


* Points are selector’s prediction, not the gambling odds. 
College games are held Saturday unless otherwise stated; pro games 


on Sunday unless otherwise stated. 








top half of the long end of the 
week. Because it follows closely 
after a similar operation by United 
Artists which booked “Black 
Magic” and “The Great Dan 


Patch” into 60 houses of the Skou- 
ras, Century, Randforce, Brandt 
and Joelson circuits, further back- 
ing to creation of a “third circuit” 
is seen. While UA dickered with 
circuits that follow RKO, U is ne- 
gotiating with the group which 
takes the Loew's split. 
Some 40 Skouras 
have already booked “Columbus” 
and A & C. U is stringing Jo- 
gether some 60 theatres in all. 
Package opens today ‘Wed. at 
20 houses, with balance of book- 
ings set for the following Wednes- 
day. Runs vary from four days to 
one week Two Skouras houses 
kicked off this U couplet a day in 
advance, i.e., yesterday ‘(Tues.) 
With both the Century § and 
Brandt circuits threatening to file 
antitrust actions and one now 
pending against RKO brought by 
George Skouras, the Cohen action 
brings the N. ‘YY. legal situation ta 


houses 





‘Columbus’ Into 3d Circuit 


Continued from pace 6 eee 





a boil. Filing in behalf of his New 
Amsterdam theatre, located on 42d 
street, Cohen challenges the right 


.of RKO and Loew's to take cellu- 


loid off Broadway immediately fol- 
lowing a first run. 
Max Cohen's Gripe 

Suit demands that the majors 
negotiate in good faith with the 
plaintiff after the Broadway run 
on a theatre-totheatre basis, re- 
gardiess of the pattern previously 


existing. It claims that illegal re- 
straints and conspiracies have 
made it impossible for the New 


Amsterdam to dicker for product 
freely and has confined it to the 
alleged pattern. Complaint aims 
for sweeping injunctions which 
would completely upset the cur- 
rent siphoning of films through af- 
filiates. 

Similarly to UA, U's execs do 
not believe the pix will gross as 
much as they would on the top half 
of an affiliate booking. However, 
company is convinced that the 
package will turn in healthier rev- 
enues than if booked with an affil- 
iate on anything less than the top 
half long end 














Wednesday, November 23, 1949 
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‘the first time sw 
any artist : peeme ee 
has achieved v 
simultaneously — 


the 
No.1 and No. 2 SPOTS 


\s always: CARL FISCHER at the piano, 
MOREY FELD on the drums and 





on B O T | | } musical arrangements by HARRY GELLER 
these charts! 
Personal Management 
GABBE, LUTZ & HELLER 
| Press Relations: RED DOFF 
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